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ABSTRACT 

This research attempted to examine George Bernard 

Shaw's personal life, his view of women, and his selected 

female characters as factors and motivators of change in the 

nineteenth-century women. It explored Shaw's personal life 

historically and identified his concepts and opinions of 

women. 

In each phase of Shaw's life, there was evidence in 

provocative form of his views on women and social order. 

Shaw did not accept the nineteenth-century status of women, 

and through his writings, he kept minds churning and tongues 

wagging throughout his long life. Shaw's writing disclosed 

his empowering approaches to women's roles. 

Study of his plays revealed a gallery of role-defying 

women. His characters and themes reflected the politics and 

economics that oppressed women. For two generations, the 

style of writing he used made a relentless impact upon their 

minds through plays and pamphlets. Through comedy, his 

plays can be considered both a reflection of and an assault 

on society. 

Shaw's social reformation and skillful artistry were 

reflected in his writings. He anticipated the Women's 

Movement by creating advanced women on stage. 
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CHAPTER I 

INTRODUCTION 

Since his death in 1950 numerous significant critical 

works on George Bernard Shaw continue to be published, 

adding no small evidence to his jesting words that he would 

be the king of lite rature for the next three hundred years. 

Whereas previous l y his plays we re t he center of interest, 

current scholarshi p tends to consider Shaw's entire literary 

corpus. Whe the r one consul ts hi s drama or his larger body 

of work , an aspect of great i mportance is Shaw's promotion 

of cha nge in n ineteenth-century woman and t he new type of 

woman t hat he p res ents on the stage . 

One of Shaw' s intentions is to us e hi s d r ama as a 

vehicle for p re s enting in entertaining a nd p rovocative form 

his v iew on women in social order . Women' s s t a t us in 

Victorian society and even to the emergence of The First 

World War d iffered considerably from that of t he years 

following the Nineteenth Amendment to the United States 

Constitution . It is to Shaw's credit that he created a long 

list of interesting cha r a cters who happen t o be females. 

Beginning with the independent and intelligent woman in his 

novel , and continuing t hrough h i s l ast plays, Shaw created a 

d i s tinc t i ve produc t, t he Shavi a n woman , the quintessence of 

t he New Woma n . 
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It is the purpose of this study to examine Shaw's 

personal life, his view of women, and selected female 

characters as factors and motivators of change in 

nineteenth-century women. An historical approach will be 

taken to identify Shaw's concepts and opinions of women. 

Each phase of his life will provide information which should 

serve to clarify his long held convictions. 

The scope of the present study is the creation of the 

"New Woman" in Shaw's society. George Bernard Shaw's female 

characters are an expression of his beliefs, and his 

writings reveal his society's conventional empowering 

approaches to women's roles. Shaw expresses his beliefs and 

values eloquently in his plays as he writes for the modern 

theatre. Shaw's political and personal life influenced his 

characters to evolve and to develop into the New Woman. 

Several major female characters in Shaw's plays serve as 

exemplars in society's struggle to accept the independent 

woman. She appears in many plays, four of which are 

important to this study and will be herein treated. They 

are The Philanderer (1893), Candida (1895), Man and Superman 

(1903), and Pygmalion (1913). 

To assist the reader, this thesis will use the term, 

"New Woman, 11 to refer to the independent and intelligent 

woman in Shaw's novels and dramas. Shaw created a 

distinctive product using the term, Shavian woman, the 

quintessence of the New Woman. Two other interrelating 
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terms, to be defined so the reader will understand the 

context in which they are used in succeeding chapters, are 

"factors" and "motivators." Factors will refer to a 

condition in Shaw's life or a quality of his life that 

influenced his writings. Motivators, on the other hand, are 

found in Shaw's plays. They move or lead by the powers of 

persuasion and illuminate the physical stage as well as 

minds. 

The selection of sources for this thesis has been 

determined by the degree to which they introduce material 

relevant to Shaw's personal life, his view of women, and the 

selected female characters in his four plays. Some of the 

sources are well known biographies of Shaw, while others are 

works that explore female characters or social situations. 

One comprehensive book on the life and work of Shaw is an 

authorized biography by Archibald Henderson entitled George 

Bernard Shaw: Man of the Century (1956 ) . This source of 

information includes a biography, personal letters, and 

information about the production and critical reception of 

the plays. The profound influence of music on Shaw from 

childhood is reflected in the references made to the 

prevalence of music in this writing. While Henderson's work 

serves as a good background for the thesis project, the 

primary purpose of this study is not included. 

Other major works significant to this study are 

Interview and Recollections by A. M. Gibbs (1990) and The 
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Portable Bernard Shaw by Stanley Weintraub (1977). Gibbs' 

central concerns are the plays and recollections. Shaw's 

life is treated only insofar as certain experiences relate 

directly to his outlook as a dramatist. The book does, 

however, paint a collage made up of a few images of Shaw 

which emerge from some of the striking and amusing 

recollections. These recollections will be considered in 

subsequent chapters. Stanley Weintraub's work surveys 

important accounts of Shaw's career as a writer. Several 

essays are of value as critical literary compositions 

dealing with Shaw's plays. The research also presents 

illuminating facets of Shaw's life as a pamphleteer, music 

critic, drama critic, lecturer, and essayist on politics, 

economics, religion, and society. We intraub, however, 

presents only limited scholarship devoted to Shaw's female 

characters. 

Several authors wr ite about Shaw's view of women. A 

close examination of Shaw's views on women is found in 

Barbara Bellow Watson's The New Women and the New Comedy 

(1977), in which she reveals that it is the intelligent 

woman who realizes the errors in the idealized notion of 

woman that Shaw addresses himself. The author's countless 

references to Shaw's views on women address the thought that 

his greatest value lies not in his ideas but in the spirit 

that pervades his work. Watson's book reveals how Shaw 

turned women's fate into a lesson on survival and how women 
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moved to the center of dramatic structure. Although it 

explores the causes and effects of the special brand of 

feminism in Shaw's work, it does not address the changes in 

nineteenth-century woman. 

In a similar manner, Rodelle Weintraub writes about 

Shaw's views on women in her book, Fabian Feminist (1977). 

The work provides information which supports women's freedom 

but which doe s not reject the traditional domestic role and 

Fabianism . It s erves as a n account of the transformation 

from Capital ism to Fabianism, so that women could not be 

exploited economically. Although a fascinating gallery of 

women is introduced , the changes Shaw fought for had not 

been reached at this time. 

A brief critical survey, The Unwomanly Woman in Bernard 

Shaw's Drama and Her Social and Political Background (1973), 

by Sonja Lorichs presents a study of the crucial economic 

dependence and v iolation of marriage laws that women faced. 

The work includes a survey of Victorian and Edwardian social 

and political background. Although there is great attention 

devoted to social and political concerns of the time , 

Lorichs does not address Shaw's early personal life . 

Throughout their works, scholars are aware of Bernard 

Shaw's The Intelligent Woman's Guide to Socialism and 

Capitalism (1928) and The Quintessence of Ibsenism (1 913 ). 

In Shaw is found a living record of the reaction of a 

nineteenth-century mind to the confusion and instability of 
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the age. The Guide reveals the changes in Shaw's economic 

thought as it was influe nced by Marx, Lassa l le, and Ruskin. 

The wor ks show that Shaw's economic thought is sol idly in 

the British tradi tion, incorporating support for transition. 

Shaw is witty i n his expr ession but s e rious in his 

commitment to reali t y . The Quinte s s ence reflects Shaw's own 

view of the drama as a means o f p r e sent i ng ent ertai ning and 

provocative vi e ws on huma n experi e nces a nd t he abu ses and 

cont r adi ctions o f the social order . In these wo r ks, Sha w 

excludes reference s to h is p e rsonal life. 

Scholars who pre s ent t r ait s of Shaw's female characters 

in English drama f ind his effect on the cu l ture importa nt. 

For exampl e , s e v eral scho lars interpret the characters' 

live s and d emeanor within the c ontext o f t hei r society. 

Be rna r d F . Dukore wrote a b ook in 19 73 concerning Shaw ' s 

theory a nd practi c e . In Berna rd Shaw , Playwrig h t: Aspects 

o f Shav ian Drama (19 73 ) , Duko r e states that Shaw attempts in 

the fir s t act of his plays to furnish a complet e social 

psyc hological environment. Dukore also prov i d e s different 

perspec tives from which to rega r d Shaw's p l ays . For 

exampl e , he v iews the plays a s unified by theme with Shavia n 

man as f r ee and r e s pons ible for hi s a ct i ons; ye t , only 

cursory treatmen t is given to Shavian wome n . 

Ac cording to Desmond Ma ccar thy (1951 ) , Shaw' s g if ts a s 

a p laywright are too numerous t o men t i on . Ma c c a rthy doe s 

recall three: Shaw's extraordinary gift for presenting 
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different character types; his ability to lend each in turn 

his own brilliant powers of expression; and his fountain of 

gaiety which vent on playing, however gloomy the state of 

the world. As a dramatic critic, Maccarthy gives 

comprehensive treatment to the variety and vividness of 

Shaw's characters, supporting the playwright for his 

peculiar quality to make the characters memorable. He 

encourages critics to notice two points: the women are 

astonishingly real and they are complete. This work has 

been of significant value in that it critiques the four 

plays that are central to this study, yet it does not 

include this important area, the making of the Shavian 

women. 

Another appreciative voice is that of Milton Crane 

(1951), who provides insight into Shaw's old fashioned 

technique. Crane writes of the conventionality of Shaw's 

technique which follows naturally from his conception of 

art. Shaw sums it up himself "Would anyone but a 

buffleheaded idiot of a university professor ... infer that 

all my plays were written as economic essays, and not as 

plays of life, character, and human destiny like those of 

Shakespeare or Euripides?" (Crane, 1951, p. 885) A positive 

point of Crane's work is his knowledge of Shaw's dramatic 

technique which reveals the development of a female 

character. 
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Given the purpose and scope of this study, and given a 

review of the literature pertinent to this topic, one is 

prepared for Chap t er II, a descrip t ion of the personal life 

of Shaw which r e v e a ls t h r ee majo r infl uences on his literary 

career: his troubled childhood, a marria g e o f convenience, 

and fri ends with radical ideas . Chapter III will examine 

t he Victor ian s ociety and Shaw's r eform efforts , intend e d t o 

improv e the status of women in s ociety . In Chapte r IV the 

s elected four plays will be analyze in the light of its 

society , the problems o Vic o rian Egland, ad the 

evaluation of femal e charac e rs . 

After an analysis 0 e 0 i a 0 s a ac ors to 

change nine ee h -ce y WO e I i s e ec e ha one may 

weigh he im C 0 i e a e c y, i any, 0 the 

wen i e h - c e n u y WO 0 e s i ac a d 0 

unde rs nd mo 1 e 0 s r g I he 

followin Ch e C 0 C e 9 e s o a i e. 



CHAPTER II 

STORIES AND DREAMS 

The talents of George Bernard Shaw were widespread, as 

were his interests. His contribut i ons to the field of 

drama, politics, re l ig ion , a nd London s ociety kept minds 

churning and tongues wagging throughout his long life. An 

examina t i on of the personal life of Shaw r eveal s tha t there 

are three major influences on his literary career and on his 

vi ew of the nineteenth-cen ury woma . The factors which 

i nfl uenced him were his rouble c ild oo , a marriage of 

convenience , and fri e ds w ra ica i eas. 

Shaw' s life e an , i as icious y e o gh, i a bleak 

household in Du lin. o r i 0 e a e Irish gen ry, and 

technically membe 0 o- o e a ce ancy, he 

Shaws hou h 0 h e ey ere 

wi hou any o he eco o 0 e s C a 

pre ensio OS i e { 77, ) . 

Young h w ew 0 e e o ge ee overty, 

which he hough wa a 0 be poor 

and o m ke claim 0 e . oc 0 ear i g 

abou his fa he , d e e a i s e a i pact upon 

the impressionabl e bo e e ery dee e fa er was an 

incompetent drunkard w h a irres s e cop l s ion to 

9 
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cre ate humor. Shaw's mother, on the other hand, was strong 

willed and well-manne red. Totally d i s illusioned by her 

marriage , she was a c old, ca lm , self- centered lady who left 

h e r children's care to s e rvant s (Matthews, 1 969, p. 4). For 

c onsolat i on , Shaw' s mother turned to music and to her mus i c 

tea cher (S . Weintraub, 1977 , p . 2 ) . 

As a resul t of parental default, Shaw and his sisters 

turne d to nurs e Williams , who would take them on walks . 

Inst ead of walking them along the ba ks of canal s or through 

the flowe r - lined wal ks of S 

would v i si her r ·e s i 

into a pu lie hous e a i 

whil e Shaw was ive a le o 

1956 , 11 ) . 

F o e C 0 C 

irre ul l y 00 

chil hoo yo h e e 

he Bi le a h ke e e 

he enjoy e he e C 

Wilhelm K 1 , he i 0 

0 i 

e 

Se en 's Gree , the nursemaid 

s . S e ould take Shaw 

e i he ri king friends 

e o r a g e eer (He derson , 

0 a e ca ion was 

e ces in 

0 He as sa ura ed wi h 

e o e e yea rs o d , and 

0 co g Kar and 

e a ea aloud~ 

e a s g e OU Byron, 

Cowper, an e ce a ec · a (He e s o I 19 56, pp . 31-32 ) . 

When asked by o e o 

what boo k in chil oo 

mind, Shaw answered 

og a e T r s ton Hopkins, 

e he deepes i ression on hi s 
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I have no more recollection of my first book than 

I have of my first meal. I read everything that 

came my way but had to be encouraged by my mother 

to persevere at Robinson Crusoe until he reached 

the desert island, after which he carried me with 

him unaided. I acquired a very boyish (not 

childish) taste for Shakespeare from the snippets 

printed beneath Selous' illustrations [in Outlines 

to Shakespeare's Tempest (1836) and Cassell's 

Illustrated Shakespeare (1864)]. Children's 

books, from the accursed Swiss Family Robinson 

onwards, I always loathed and despised for their 

dishonesty, their hypocrisy, their sickly 

immortality, and their damnable dulness [sic]. My 

moral sense, like my literary taste, was sound. 

(Gibbs, 1990, p. 15) 

Shaw was feverishly hungry for information, and he 

combined an extravagant fancy with a curious sort of 

coldness. 

As an extension of his education, young Shaw became 

preoccupied with theatre and music. He attended theatre in 

Dublin, the Royal in Hawkins Street, The Gaiety in King 

Street, and the Queens in Brunswick Street (Henderson, 1956, 

p. 40). Before he was fifteen, he knew at least one 

important work each by Handel, Mozart, Beethoven, 

Mendelssohn, Rossini, Bellini, Verdi, Donizetti, and Gounod. 
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As other boys whistled music-hall songs, Shaw sang and 

whistled the composers' themes (Gibbs, 1990, pp. 24-25). He 

has noted that his mother's musical activity was the 

greatest factor in his education (Gibbs, 1990, p. 30). 

At sixteen, Shaw became a junior clerk for a Dublin 

estate agency. He paid and col lected rents and handled 

rates, insurance, and private deb t s. In his spare time he 

went to the theat re , wrot e hi s f i r st publ ished work, and 

learned physics a nd pathology from a fellow lodger. He 

resigned h is position at age t wenty {Matthews , 1969 , p. 5 ) . 

Later , when writing about his you th , Shaw remained 

aware of the irony of his situation and of the value that it 

held a s a part of his process of matura ion. He dutifully 

recreated the years of struggle, discovery, humiliation , and 

growth (Matthews, 1969, p . 9 ) . 

From Shaw's t wenty -nin h un il his forty-second year he 

was a philanderer who regarded love as a social and 

biological phenomenon ; he was i terested in a marriage of 

convenience . "Love," he once said, "is important only as a 

social and biological phenomenon . It is an impersonal 

pa s sion--the most imperso al passion" {Henderson, 1956 , p. 

859) . Shaw l aughed at the passion and infatuation of poe ts 

and s pent h i s time in conversation with Beat r ice and Sidney 

Webb friends from the Fabia n Society, and Mi ss Charl otte 
I 

Payne -Townshend, an Ir i s h he i ress. Towns hend listened well 

and became a comfort to h i m. Because s he was nursing a 
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broken heart herself, she was not eager to fall in love with 

him. Through the Fabian Society, she had met Shaw two years 

before, and he had hired her as his secretary. It was he, 

therefore, who learned to rely on her. Yet, when she 

departed for Belgium and later for Rome he refused to 

accompany her (Coolidge, 1968, p. 7 8 ) . When he became ill 

and required the use of crutches, he was pleased that 

Townshend returned from Rome to care for him. On June 1, 

1898, they were married. The union was unusual, for it was 

at Townshend's insist ence tha t the marr i age remain 

unconsummated (S. Weintraub , 19 77, p. 7 ) . Shaw arrived at 

the wedding in an ancient j a cket in which h i s crutches had 

worn holes. Illne ss might have been an excus e for the worn 

jacke t, bu t he j e s ted about the wedding in an art icle to The 

Star 

As a l a dy and gentlemen were out drivi ng in 

Henr iet t a Street , Covent Garden ye s te rday, a heavy 

showe r drove them to take shelter in t he office of 

the Superintendent Regi s trar there , and i n t he 

moment he ma rried them . The l a dy was an Irish 

lady named Mi ss Payne- Towns hend, and the Gentleman 

was George Be r nard Shaw. 

(Cool idge, 1968, p. 83) 

The new Mrs. Shaw was Vi ctorian in manners and 

simplicity; she was calm and efficient. In the Equal 

S ff al.med at better life for women, she gave of u rage cause, 
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her time and mean s (He nde rson, 1956, p. 860 ) . She admi r ed 

her husband and lovingly called him "the Genius." She 

rare ly lost her sense of humor about him. It was her warm 

human quality that counte red and guide d Shaw when he 

theorize d in her p re s e n ce on politi cal a nd social subj ects 

(Gi bbs, 19 90 , pp . 18 1 -182 ) . 

The Shaws had inte llectual interest and s ocia l v iews i n 

common . Mr s. Shaw was a woman with pronounced v i ews , yet 

s he wa s calm. Shaw, i n marked con tras t , had a t e nd ency to 

explode (Gibbs, 1990 , pp . 1 81- 1 82 ) . Mr s . Shaw wa s cultured , 

s poke s everal language s and, like Shaw, could compete among 

intelligent people . Te s timony to her inte r e st i n knowledge 

is the fact tha t s he endowed a woman 's s cholars hip for the 

London School o f Ec onomic s (Coolidge, 1968, p . 73 ) . Sha w 

ref e rre d t o her a s "my green- eyed millionairess [s i c ] . 11 b u t 

he b e lie v e d tha t h e would lose his independence if h e we re 

f orc e d to d e p e nd on her money (Coolidge, 1968, pp . 75, 79) . 

The ir lif e toget her wa s s ucce s sful becaus e Mrs. Shaw's 

organ iza tion ma d e t ime for work and friend s . It was Mrs. 

Shaw who sat b e f o r e t he t ype writer typing hi s p l ays. He 

found pleasure b eing with he r i n her luxurious home, an 

attractive flat over the School of Economi cs . Moreover, he 

studied her and her ways because s he was reared as a r ich 

woman. The Shaws' partnership was u nusual . Shaw con t inued 

to work on hi s writings , a nd as a resu l t, Mrs. Shaw was 

somet i me s bored. He rea lized tha t s he wa s a necessary part 
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of his life , and neither of the two could break from the 

relationship (Gibbs, 1990, pp. 170, 172). 

Philosophically, Shaw regarded love as a blind force, a 

biological mechanism for race propagation (Henderson, 1956, 

p. 859 ) . A love affair to Shaw was anything from a 

correspondence continued for years between people who 

frequently met, to one of those inevitable results of a 

festive party. Love was considered a vital experience, but 

on paper it was only a subject of biological science. 

Moreover, Shaw lacked faith in the conventional bonds of 

blood relationships, which are assumed by parents. His 

works rage with conversations of husbands and wives who find 

the bonds of matrimony boring and doubt the existence of 

unselfish love in themselves while expecting it in others 

(Henderson, 1956, p. 9). When Shaw depicts the ideal or 

nearly ideal state, sex fades to a level of insignificance. 

A customary view of women was expressed by Shaw in a 1927 

speech: "A woman is really only a man in petticoats, or, if 

you like .... a man is a woman without petticoats" (S. 

Stone, 1977, p. 140). 

The intellectual basis for Shaw's career as a political 

theorist, publicist, committeeman, and public speaker was 

his belief in the importance of economics in life and the 

significance of friends with radical ideas. His 

acquaintances were a variety of remarkable human beings: 

some were cranks and others were the most influential men 
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and women of his age. He was attracted to such diverse 

people as civil servant Sidney Webb, the beautiful Annie 

Besant, and the wealthy old artist-philosopher William 

Morris. He enjoyed the company of William Archer, Sydney 

Olivier, and Graham Wells. They shared several convictions 

and also provided Shaw with new ideas for contemplation 

(Matthews, 1969, p. 10). The breadth of his interest is 

reflected in the fact that Shaw was an enthusiastic 

supporter of theories on health, such as those of Dr. Gustav 

Jaeger (1832-1917), a health culturist who advocated woolen 

clothes and bedding (Gibbs, 1990, p. 42 ) . 

In addition to individuals, Shaw was influenced by 

group activity, especially that of a group of young middle

class men who were thinking about social and economic 

conditions in England. These four colleagues, Sydney 

Olivier, Sidney Webb, H. H. Champion, Bernard Shaw, formed 

the Fabian Society (Olivier, 1990, p. 42 ) . The activities 

of the Fabian Society culminated in 1945 in the Labor 

Government with two hundred and twenty-nine Fabians in 

power. Two of Shaw's friends, Beatrice Potter Webb and 

Sidney Webb, were members of the Fabians and married to one 

another. An illustration of their iconoclasm is found in 

Beatrice Webb's diary when she calls the marriage a working 

contract between two socialists (Coolidge, 1968, pp. 66-67). 

Beatrice Webb included her friend Shaw as she continued 

to write in her diary. She noted that Shaw was attractive 
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to women enJ'oyed fl' · · , 1rt1ng with them, and was satisfied by 

the jealousy and restless devotion of a half dozen women 
' 

all hating each other. 

Although Beatrice Webb's observations were of a cryptic 

nature, other sources were more specific. His first 

documented love affair was with Alice Lockett, a nurse by 

profession and his mother's vocal student. She was wooed by 

extravagant words (Coolidge, 1968, p. 48). Jenny Patterson, 

a widow more than fifteen years older than he, caused 

terrible scenes because of her jealousy. Other figures on 

his lovers' list were Florence Farr, an actress, and Janet 

Achurch. He made love to Achurch, believing that her 

husband would understand that there was nothing to it 

(Coolidge, 1968, 48-49, p. 116 ) . 

Shaw wooed other ladies, inc luding Annie Besant, May 

Morris, and Edith Nesbitt. Annie Besant was in love with 

him. She drew up a contract of marriage with Shaw which 

frightened him so much that he dreaded to meet her except in 

large groups (Coolidge, 1968, pp. 48-49 ) . Another love 

affair, one which might have succeeded if financial 

circumstances had been happier, was with May Morris. She 

was a beautiful woman, and Shaw naturally fell in love with 

her at once; yet he was too shy to mention it. Miss Morris 

grew tired of his shyness and turned from the lover she 

desired and married another man (Henderson, 1956, pp. 170-

173). The pair made the mistake of inviting Shaw to stay 
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with them for a long convalescence. Shaw came, charmed and 

departed because he was too honorable to have an affair with 

the wife of a friend. Immediately after the visit, May 

Morris left her husband (Coolidge, 1968, pp. 48-49 ) . Edith 

Nesbitt, the wife of yet anothe r colleague, thought of Shaw 

as one of the mos t f a scinating men s he ever met . She was 

infat ua ted with him . Her interest , however , r eceived no 

compassion f r om Shaw (Coolidge, 1968, pp . 48-49 ) . 

Two actresse s also entered Shaw's life: Ellen Terry, 

London ' s darling, and Sella Campbell , la er rs . Patrick 

Campbell , the Star of S ars (Coo idge, 968, pp . 61 , 116 ) . 

Shaw could s e rve bo h ac resses y wri ing l ays for them to 

act in , but he could no live wi h he , a his other 

commitme nt s insured hi a ai s heir da gerous appeal 

(De rvin, 1975 , p. 1 2 ) . a le e o E e Terry he 

wrote , " I mus a ac my e o yo o e o n He 

a tached himself o her y i C s 

acting career. In he i e e oge 

at tached to him by ac i a s ays 

Ellen Terry en ere ha 's i e i 

as a music critic for the Wo d co cer 

hers . During his you h an ear Y Lo 

corresponded with her for years witho 

e hea re and her 

er, she became 

e ro e . 

892 when he replied 

g a ro ege of 

' fe, he 

meeting her . Shaw 

l oved Ellen Terry passionately by ma·1, and the 

the t wo became sincerely zealous i n correspondence between 

199 5 _ The romance was carried on by letters, a n arrangement 
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which was perfect for Shaw. Th ey met December 16, 1900, at 

the Stage Society premiere of Captain Brasshound's 

Conversion (Terry, 1908, p. 162 ) . Ell en Terry made an 

appearance as Lady Cicely i n Cap t a in Brasshound's 

Conversion . Shaw was d i sappointed in this rel a tionship in 

that Ellen Terry came into his life too late . She wa s never 

to play again in a Shaw role . As the c o rrespondence los t 

its glamour , s he became a fad i ng s t ar (Hend e rson, 1956, p. 

817 ) . 

While continuing h i s epi s le of lov e letters to Ell en 

Terry , Shaw was a iming a a new arge , Bea rice Stell a 

Campbell. Whe n Ellen Terry was r e laced y rs . Pat 

Campbe ll , Mrs . Campbell a wake e a o d wi ha lady from h i s 

childhood . She b ecame h is Sella w o he i gi ed as a s tar 

(De rvin, 1 9 7 5 , pp . 98-99 ) . "He [Sha ass e ed 

figuratively fr om the boso o ore a o e ac ress onto 

the he ave n l y heigh s and f o n e e r oe 0 his r e igion on 

the e t e rnall y f eminine a of a" (De in , 1975 , p . 

334 ) . Shaw b e c ame a n admirer 0 rs . C e 's g r ace , 

beauty, and ski ll as an ac ress . T e co r s p of his 

beloved Mrs . Campbell began June 26, 1912 (He ders on , 19 56 , 

p . 823 ) . There was not the log e x c age of letters as with 

Terry . Shaw and Mrs . carnpb e 1 s a w each othe r da i ly . He was 

the a uthor, and she was his s t ar (Coolidg e , 1968, p. 118 ) . 

Their l i a i s on was a serious threat to Shaw's marriage 

because Mr s. Shaw was jealous . Knowing of Mrs . Campbell 's 
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engagement to George Cornwallis-West, Shaw warned her that 

she must not marry a mere boy. Although fascinated by Shaw, 

Mrs. Campbell never loved him. Two statements perhaps 

reveal the true feelings of the two: "Stella: Next time you 

try to fascinate an actress, don't use her as means of 

teasing Charlotte--that was the ugliest thing you did. Joey 

[Stella's name for G. B.S.]: The moment I discovered that 

Stella merely wished to humil iat e Cha r l ot te by winning me 

away from her, I was thr ough with Stella" (Hende rson, 195 6 , 

829, p. 83 0) . On these ha r s h notes ended t he great romanc e 

of Mrs. Campbe l l and Shaw. After Mrs. Shaw's dea th , Shaw 

sent Mrs. Campbell a ll of her letters. They were publ ished 

and the proceeds we r e used for the education of Mr s. 

Campbell's g r andch i ldren . George Cornwallis- West de s erted 

Mrs . Campbel l i n 1919 (Henderson , 1956, p . 830 ) . 

Duri ng this period of diverse friendships , Shaw 

continue d to cultivate acquaintances who were an a s tound ing 

vari e ty of human beings. He liked them personally ; they 

were friends who held belief s which would be a part of hi s 

lif e and works (Matthews , 1964, p. 10 ) . 

In add i tion to his friends' influences , the p l ays of 

Henrik Ibsen exerted a powerf ul effect upon Shaw in his 

earliest plays. Shaw took possess i on of Ibsen's work for 

his own purposes . Like Ibsen , Shaw employed fathers and 

Symboll·ze either a confrontation between daughters to 

generations (The Master Builder, Misa l liance, Heartbreak 
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House), or to explore the relati'on of · the artist to his work 

(When We Dead Awaken , Pygmalion). In Candida (1895) the 

doll's house theme is treated from h · · · anot er viewpoint, with 

Morell as the doll. A situation, theme, or set of 

characters was drawn from Ibsen's work as a basis for his 

own variations (Widower's Houses, Mrs. Warren's Profession) 

(Dervin, 1975, pp. 181-182). 

The leading European critical authority on Ibsen, 

George Brandes, was the first European critic to realize 

Shaw's genius and to recognize Ibsen's influence on his 

work. Brandes saw the figure of Ibsen vaguely behind Shaw 

as Shaw's forerunner. This influence was seen in Shaw's 

earlier play, Candida, which is closely related to Ibsen's 

as domestic, suburban drama. Yet, there were differences: 

critics recognized Ibsen as grim, but they saw Shaw as fun

loving. Eduard Bernstein, famous Socialist and Shaw's 

personal friend, characterized Shaw as "the laughing Ibsen" 

(Henderson, 1956, p. 399). 

Shaw's personal life reveals the factors and motivators 

which made it possible to re-create the years of struggle 

and discovery, of humiliation, poverty, failure, and growth. 

He began to develop strong and original views of such 

matters as family, the role of women in society, and the 

ethical and artistic validity of realism in the theatre 

(Matthews, 1969, pp. 9-10). Using the influence of his 

early environment, Shaw began to develop his own philosophy, 
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his political views, and influential publications. Each of 

these areas became a mouthpiece for the change of 

nineteenth-century woman, the subject of Chapter III. 



CHAPTER III 

FABIAN SOCIALIST 

Nineteenth-century women's status in English society 

before the years of emancipation differed considerably from 

their subsequent position. For example, industrialism 

changed the social and economic conditions of women. In 

increasing numbers, poor women and children were hired for 

factory and office work. Middle-class women, divided by 

class distinction, could only earn livelihood as 

governesses, authors, or artists. Due to their lack of 

education and training, women lived in idleness until they 

found husbands, their source of economic security and social 

position (Lorichs, 1973, p. 9 ) . 

Intelligent men and women realized the necessity of 

emancipation and education for women. To effect women's 

equality, legally and economically, George Bernard Shaw 

became a spokesman for change for nineteenth-century women. 

Shaw's outspoken political statements, his evolutionary 

literary works and stimulating life philosophy were 

motivators and factors for change in women. 

Shaw's thoughts about women seemed to have no 

restrictions. He stated, for instance, "I always assumed 

that a woman was a person exactly like myself, and that is 

how the trick is done" (Watson, 1977, P· 114 ) · Women, 

23 



therefore , were not mystical, inexplicable creatures, but 

pers ons with dreams and ambitions not unlike Shaw's own. 

is not surprising, therefore, that he became a political 

motivator for evolving women and society. 

24 

It 

As an early suffragist, Shaw wanted women to emancipate 

themselves (Weintraub, R., 1977, p. 10). In 1889, Shaw 

considered running for office as a liberal candidate. Part 

of Shaw's platform was "suffrage for women on exactly the 

same terms as for men" (Weintraub, R., 1977, p. 10). Before 

World War I, Shaw supported Mrs. Parkhurst and Christabel 

Parkhurst, a mother and daughter who served as suffrage 

fighters, even when the methods used to accomplish 

emancipation varied. The Parkhursts believed that the 

pressures of World War I could win women greater freedom 

than they had previously enjoyed in exchange for their 

labor. They viewed Shaw as a pacifist; nevertheless, after 

their war fervor cooled, Mrs. Parkhurst used parts of Shaw's 

written speeches in support of her cause. Shaw's support of 

the suffragists grew to outlast the Parkhursts' own support 

(Weintraub, R., 1977, p. 10). 

Questions about the right to vote for women received 

h · f Sh "Of course, if I were a woman, I'd tis response rom aw: 

simply refuse to speak to any man or do anything for men 

After women until I'd got to vote" (Braby, 1977, P· 237) · 

received the vote, Shaw insisted that they infiltrate 

Parliament. It was his belief that from within the 
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Parliament , women could evoke complete reform . Women, fo r 

example, were able to write a b'll 1 changing the word, 

"mankind," to "human b · e1ngs" in laws creating equality for 

a l l (Braby, 1977, p. 238). Shaw lent his support by 

contending that "human nature is human nature, not masculine 

nature or feminine nature. It is human nature" (Braby, 

1977, p. 249). 

With his idea about human nature as a base he 
I 

addressed articles against suffrage and wrote articles in 

support of it. Shaw's plan to emancipate women created a 

better society with the following solutions: Females must 

have reasonable wages to buy food; schools and colleges must 

be open to girls as well as boys; women must have the 

opportunity for training in a profession; women must have 

the right to dispose of their property; divorce in unhappy 

marriages must be easier if either party so wishes (Lorichs, 

1973, p. 30). 

Given the preceding principles, Shaw concluded that 

women could not afford to become free emotionally, sexually, 

and intellectually until society provided ways for them to 

be economically independent (Johnson, 1977, p . 194). Women 

were forced to seek economic dependence on men, not because 

of a lack of intelligence but due to a lack of 

opportunities. Oddly, women received higher wages and 

better treatment as prostitutes than as respectable people. 

Shaw further believed that until society could assure 
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respectable women sufficient wages and a decent life with 

reasonable working hours, white slavery would continue 

(Braby, 1977, p. 255). 

Ever mindful of the danger of control by males, Shaw 

observed that if a woman complained of insufficient wages, 

the employer could simply deny the funds and suggest that 

she could find subsistence elsewhere. The mi ddle - c l ass 

woman's funds, for example, coul d be a cqu i red from her 

father's or husband's wages. The orpha ns , wi dows, and 

country women could find t heir funds on the s treets. Shaw 

found this circums t a nce regrettable, for it could condemn a 

respectable woman to prostitution to survive in society or 

to live in shabby, d irty, despised slums and remain underfed 

throughou t her li fe (Shaw, 1928, p . 256 ) . Despite such 

horrible possib ilities , Shaw still considered the choice of 

dependenc e through marriage as legal prostitution 

(We i ntraub , R., 1977, p . 4 ) . 

The a l t ernative of marriage was, according to Shaw , 

viewed by soc i ety as women's nature, not work. Society 

accepted housekeep ing , child rearing, and husband pleasing 

as natural duties for a good wife and mother (Shaw, 1928 , p . 

196) . This view wa s supported by the fact that nineteenth 

century English women we re not directly paid ; a ll wa ges we re 

given to the man. If the man took the wages and spent them 

Wl
' fe a nd children a ccepted the l oss (Shaw, for drinks, his 

1938, p . 251 ) . A wife and mot her was expec t ed to perform 
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household duties without wages. The husband rarely thought 

about paying others for househol d duties unless the wi fe had 

an untimely death. In t he unlikely case of such an event, 

the husband usually hired someone to be in charge of the 

household and pa r ental du ties un il he returned to the 

cheape r plan , that is , to remarry ein raub, R., 1977, p . 

3) . Shaw encouraged men and woe o e i o an to 

acknowledge that the domes ic oma as a ro c i e worker . 

Shaw suggested tha wome ema c a e e e e as o , 

however , r ejecting he omes c o e . 

appropria ely , choos e o i e se 

means ; ye , Shaw lo 

gave women and he 

such a choice (We i 

haw eli ev 

em nci a on. 

avail le o h 

no perrni in 

(Lorich , 1 7 , 

accor in o h w, 

wa de ermine 0 

y 

of the lace a oc i 

the peo le who ha 
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respected them for their var· t f ie Yo good thought. Although 

Vic torian men worshiped a woman of their own class, Shaw 

contended that "she was not a human being or a fellow 

creature, but simply the incarnate divinity of sex" 

(Lorichs, 1973, p. 22). 

Shaw, furthermore, used writings to illuminate the 

historical and legal developments occurring in Parliament. 

In The Quintessence of Ibsenism, he referred to the 

"crablike progress of social evolution, in which the 

individual advances by seeming to go backwards" (Kester, 

1977, p. 68). This suggests that Shaw believed individuals 

must observe and discuss the past in order to effect future 

change. To strengthen his argument, certain legislation 

affecting women was showcased in Shaw's writing: the Married 

Women's Property Act of 1882 specified certain limited 

classes of property which married women were declared 

capable of possessing by law; Slander of Women Act of 1891 

reinstated a woman's remedy for spoken or published words 

imputing unchastity or adultery without proving special 

damages; and the Divorce Act of 1857 included the first 

significant draft bill devoted to women's interests (Kester, 

19 2 74) The overwhelming majority of his 77, pp. 69, 7 , . 

writings and speeches concerned the contrast of social 

classes, the life in poverty, and the welfare of the people 

(Henderson, 195 6, p. 618). The importance of women's status 

· · h f become reality through Shaw's writings. in soc iety, t ere ore, 



29 

Shaw's evolutionary literary works painted yet another 

view of women. In Th o · eu1.ntessence of Ibsenism, Shaw argued 

for women's freedom from trad1.'t1.'onal roles and against 

traditional society's opinion. Sh aw stated, " ... If we have 

come to think that the nursery and the kitchen are the 

natural sphere of a woman, we have done so exactly as 

English children come to think that a cage is the natural 

sphere of a parrot - because they have never seen it 

anywhere else" (Shaw, 1913, p. 55). Shaw described 

society's opinion of women by continuing to speak of 

parrots: the Philistine parrot agreed with the master for 

food; the idealist parrot believed her mission was to cater 

to her captor's whims; the altruistic parrot found 

satisfaction in sacrificing her liberty; the rational parrot 

thought it too dangerous and too cruel a world outside the 

cage. The only parrot the only woman was "free-souled" 

(Shaw, 1913, pp. 55-56). Shaw concluded that society called 

a "free-souled" woman selfish, placing gratification before 

family. It was, nevertheless, his opinion that the woman 

must strive for this condition to emancipate herself 

(Weintraub, R., 1977, p. 2). 

The Of Ibsenism further described Shaw's Quintessence 

"Womanly Woman" with these terms: "ideal of character," "no 

· · " "duty" "sentimentalities," self will, 11 "submission, , 

"abnegations of themselves " (Greiner, 1977 ' p. 91 ) · 
Shaw 

1 s be to do what 
suggested, "Let your rule of conduct a way 



ever is best for yourself. 

(Greiner, 1977, p. 91). 

Be as selfish as you can" 
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After Shaw's observations on types of women, he 

described their greater potential as "free-souled," in 

contrast to society's romanticized marriage which caused 

illusions about women's marital roles. The Quintessence of 

Ibsenism stressed that women not be locked into preconceived 

ideas made by society but realize that the domestic career 

was no more natural to all women than the military career 

was natural to all men (Shaw, 1913, p. 55 ) . Shaw suggested 

that the woman who ministered to her husband and family and 

did everything for her husband was society's ideal wife; 

therefore, to treat a woman as a means rather than as an end 

was denying that person's right to live (Shaw, 1913, p. 52 ) . 

Shaw further noted in the preface to Plays Unpleasant, "If a 

clever girl revolts and insists on qualifying herself for an 

independent working life, she is on the right road and also 

humanizes her whole family .. . " ( Lorichs, 19 73, p. 31 ) . 

Another guide for women was Shaw's The Intelligent 

Woman's Guide to Socialism and Capitalism. From the 

dedication page of the Guide to the last page, women were 

presented ideas on socialism, economics, politics, and 

society. The past, present, and future possibilities for 

society were explained with emphasis on socialism. 

Socialism advanced in Europe after the second World War. 

• · f the British Labor Party, founded in 
The socialist or1g1n o 
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19 00, wa s spearheaded by the Fabian Society, a group of 

mode rate evol utionary socialists. Women's issues addressed 

by this group were women in the labor market, socialism and 

liberty, socialism and marriage, socialism and the churches. 

Women lived with several false values established by 

society, education, and religion. 

Socialism was further promoted through a group of 

intellectual socialists who formed the Fabian Society. Both 

men and women published the Fabian Essays and Tracts. Ever 

at the helm, Shaw became a street-corner orator, stating his 

socialistic views. As an orator, he seemed incessant; with 

a few notes, Shaw could speak for an hour (Henderson, 1956, 

pp. 223-224). Shaw admired the emancipated, tough-minded, 

independent, Fabian Society women like Beatrice Webb, Lady 

Scott and Annie Besant even when he did not agree with them 

(Weintraub, R., 1977, p. 4). Annie Besant was a leader of 

Bloody Sunday, (November 13, 1877, London) a day in which 

police violently broke up a socialist meeting in Trafalgar 

Square. This meeting was a banned demonstration designed to 

spread the gospel of socialism. Even though Shaw disliked 

Besant's tactics, he respected her as a person (Henderson, 

1956, p. 234). Bloody Sunday, a revolutionary act, exposed 

f · 1 nee Shaw's belief was, Shaw's distaste for acts o v10 e · 

"the unarmed mob, however vast, will not prevail over police 

and troops" (Henderson, 1956, P· 22 4 ) · The Fabian essays, 

Shaw challenged women to replace t racts, and speeches by 
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false masks of womanhood and to become independent women. 

In A Manifesto for the Fabians, Shaw stated tha t men no 

longer need special political pri vileges to protect them 

agains t women ; the sexes should henceforth enjoy equal 

political right (Lorichs , 1973 , p. 31) . When Shaw wa s 

ninety years old, he authored a n article entitled "Sixt y 

Years of Fabiani s m, " which continued the battl e cry for 

women. He wr ote , "Democracy for women , a vital political 

ne cessi t y (women are much more practical and less party 

r i dden , being trained managerially by ho sekeeping ad 

child -bearing ) , must be s ecu r e ya Cos itu ional 

Amendment making the elec oral u i a an a woman ; f or 

all authoritative publi c bo ies S 0 co sis 0 me a 

women in equal numbers of a ho i y i 0 e de oc ra ic" 

(Shaw, 1962 , p . 31 0) . There o e, S a o o e e al 

representation for men a WO e 

The Fabian Socie y reache 0 e 0 or ocia 

change , gradualism and permea io Sha e ie e i 

gradualism rather than viole ce, e 0 0 a e a 

revolution. The electora e wa ig e e i h i e s 0 

revolution (Weintraub, R . I 1977 , 0) . he oc ·a1 · s 

1 · ng of the op ar wanted a s low and gradua turni ·nd to new 

• the ra e of progress principles with no disloca ion in 

(Webb, 1962, pp. 66-67 ) · The success of Shaw's pays in all 

helped make that gradual change in 
f orms of literat ure 

'b tion permeation, wa s a percept ion. The second contri u , 
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slight penetration of existing poli' t• 1 d · 
1 ica an socia 

institutions by Fabian-minded operatives, themselves the 

products of two generations of Shaw's rel entless impact upon 

their minds through his plays and pamphl e t s and pulpitry 

(Weintraub, R., 1977, pp . 10 -11 ) . 

As in the course of evolution, society did not change 

abruptly, but a gradual process occu rred in which s ociety 

became significantly d ifferent. Then the earlier form of 

society was disca r ded a nd replaced by a more s oph 'sticated 

form (Shaw, 1962 , p . 28 9 ) . The grad a l evolu i o of a 

women's i ssue caused many people t o ca l l Sa 's f e i i ne 

emancipa t ion 11 old hat , 11 which sugges e ha he Fabia s' 

i deas of gradualism and pe rmea i o we r e succes 

there f ore , was unyi elding on the i a c h · s l ays , 

s a I 

e ne ge e r a o ' s · d pamphlets , and speeches had o 

(Weintraub , R., 1977, p . 11 ) . He u e a 0 S 0 

communications as fact ors o crea e cage or o e . 

Ot her factors were the corne rs o e 0 a 's 

philosophy: purpose , will , a nd li e . He e e e a t 

purpos e of women was to bring ch i re 0 he wor 0 

fu l f ill t he end in view for which the i e For ce c r ea ed 

her . . l ' f 9 a force ta Sha w described i ea 
e er s r ·ved t o 

h t · n the cours e o evolu i o ary a t tain grea te r power ; ta 1 

f life was to devel op inte lectual 
pr ocess, t he purpose o 

greatness (Hende rson, 1956, P · 
771 ) . Shaw's wi 1 was to 

It s eemed probable from hi s 
create a better humankind . 

e 
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delightful expe riences with 

women that Shaw's changing ego 
conceived of the Life Force 

as the principle and power 

behi nd reality (Dervin, 1975, p. 103 ). 

Through his writings, Shaw explained the doctrines of 

the Life Force as the eternal chase of man by woman to 

create a better mankind, Superman, so commonly associated 

with him; yet, to a certain extent, through plot and 

structure, he made games of the doctrine (Morgan, 1972, p. 

118) . Shaw was concerned with responsibility to the human 

race and to the future. To turn the Life Force into a 

success for the human race, economic and societal security 

were essential. Shavian Socialism provided the condition to 

release men from women, to free women from themselves, and 

to encourage the Life Force in its primary function. The 

function was the production of the greatest good for the 

greatest number; Shaw's synonym was genius (Pettet, 1951, p . 

109). In Shaw's view, the progress of the world depended on 

which Life Force achieved mastery: the masculine or 

feminine. The struggle was not only between man and woman 

d . · The mother-woman wanted but also over existing con itions. 

In t he genius man was the promise the genius man above all. 

· this was mother-woman's predestined of far greater genius; 

d that the Life Force embodied male
purpose. Shaw believe 

. order to create a superior being. 
female progeneration in 

The Life 

for self 

man continued to aim at security 
Force operating in 

13) When Shaw's 
(Pettet, 1951, PP· 112 -l . 
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philosophy of Cr eative Evolut · 

ion was set into motion, 

intelligence was intended to guid 
e energy, and the sexes 

were to be on equal terms. o ne sex should neither dominate 

nor destroy the other sex (Dervin, 1975, p. llO). 

Shaw, an ideologue and a thinker, was an eloquent 

writer for the intellectual person. In matters of love and 

sex, Shaw rejected the purpose of propagation of the species 

for personal prejudice and contended that the purpose was 

intellectual purity. Shaw's belief was that the passion for 

thought was the strongest of all the passions. He observed, 

for example, that when one considers great poets, one thinks 

of their wisdom, not of their concupiscences (Henderson, 

1956, p. 761). 

At the urging of the Life Force philosophy, women 

created men to assist them in the development of a being 

greater than themselves. Although it seemed that women 

created men at will, they could not produce a Superman 

alone. Women, free from their domestic responsibilities, 

could devote themselves to the demanding task most dearly 

beloved by the Life Force. Men fled to other activities, 

and women pursued the reproductive function (Pettet , 1951, 

PP . 11 O - 111 ) . 
effective in furthering the 

Shaw described the men moS t 

f · s "men who 
work of the Life Force as "men° geniu ' · 

an l.
' ntellectual consciousness of 

endeavored to develop 

instinctive purpose. 
's work was regeneration and women 
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involved the selection f 0 men who would be the best to 

fa t her their children. Shaw acknowledged, however, that 

there could be an exchange of 1 roes; the genius could be a 

woman (Stone, 1977, p. 131). 

Shaw cherished evolution because it provided exciting 

possibilities and hopes for the future. After an indefinite 

period of time, it created a being superior to man; it 

created superman (Henderson, 1956, p. 772). 

Shaw's society was one in which woman was free from the 

ideas of fastening the male to her apron strings; she was 

disposed to liberate herself and her children. Gone were 

the days when she was engrossed in housework and food 

preparation. "Society has become her post-natal womb" 

(Pettet, 1951, p. 114). Moreover, men and women were free 

to support the Life Force (Pettet, 1951, p. 114 ) . Henderson 

writes: "His [Shaw's] ideal was Life, the intensification 

and glorification of the vitality and mystic urge of the 

race" (1956, p. 761). 

This ideal life was infused into Shaw's literary works, 

political writings and philosophy. Into his playS, Shaw has 

showcased a variety of characters to promote his ideal life 

for women. Four examines some of these characters 
Chapter 

and their values. 



CHAPTER IV 

THE NEW WOMAN 

As Shaw showcases the h c aracters that exemplify his 

ideal women, it is notable that they have a peculiar quality 

which makes them memorable and enables the observers to 

become involved in the action and find for thems elves the 

solution. Shaw uses character devel opment t o f ur t her 

clarify his independent woman. Us ing hi s plays The 

Philanderer, Candida, Man a nd Superman , and Pygmalion, Shaw 

characterizes the female as a pers on rather than as a 

property. Through it a ll , Desmond Maccarthy emphasizes 

Shaw's two preoccupat ions , that of a social reformer 

analyzing the effect of s ocial environment on life and 

character, and t hat of an artist preoccupi ed with human 

natu re (195 1, p. 4 ) . Consistent with both preoccupations, 

Shaw's wr itings r eveal his empowering approaches to women's 

roles. To disclose these approaches, this s udy examines 

the aforementione d f our plays through an introduction, a 

b · f · d expli'cation of Shaw's themes and rie synopsis, a n an 

de t ailed characters . 

The first of f our examples of the Shavian humor, 

treated as a game between the sexes, is Shaw's The 

. . 1893 it was fir s t produced in 1903 
Philanderer . Written in , 

) La ter , on February 5, 1907 , it 
(S. Weintraub, 1977, p. 8 · 

was presented at the Court Thea tre . 
The pl ay wa s produced 

37 
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again at t he Everyman Theatre 

, Hamstead in January 1925 

(Macca r thy, 1 95 1, p. 77). Th 
e Philanderer has received 

s cant critical attention h wen compared with Shaw's Widowers' 

Hous e s and Mrs . Warren's p f · -~'-':...:.=.==~2-!~r~o!:d..!:..~e~s£s~1~omn, which are concerned 

with slurn - landlordism and prostitution. Shaw employs a 

di fferent strategy in The Phi' landerer 1·n comparison to the 

other two plays by using greater cunning in language and 

character development. Political and economic questions are 

put aside, but the social institution of marriage enters 

into the discussion and also supplies a pretext for the 

plot. Shaw's concern for the laws governing marriage can be 

weighed as arguments against it, as in the case of 

Charteris' speech to Julia: "You regarded marriage as a 

degrading bargain, by which a woman sells herself to a man 

for the social status of a wife and the right to be 

supported and pensioned in old age out of his income" 

(Morgan, 1972, p. 50). Shaw's setting of the play in the 

Ibsen Club is appropriate for an examination of the advanced 

views and attitudes of the nineties. When the characters 

attend the Ibsen Club, Shaw uses laughter to break social 

conventions considered sacred to nineteenth-century England. 

By attending the Ibsen club, Shaw demonstrates that he 

· lf even a new movement, New is willing to satirize h1mse or 

Woman, which he chooses to champion. For several years, 

Shaw was seen as a philanderer with a long list of jilted 

lovers. One of his jilted lovers provided fuel for the 
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ac tion in t he opening scene of The Philanderer in which the 

charac ter Julia i nterrupts Charteris and Grace. Thi s scene 

was derived from Jennie Patte rson' s i nterruption of Shaw and 

Florence Farr (Dukore, 1973 , p. 6) . Beat r ice Webb r efe r r ed 

to Shaw's lovers when s he wrote that Shaw was satisfied by 

the jealousy and res tless devotion of a half dozen women all 

ha t ing each other (Coolidge , 1968, pp . 4 8 -4 9) . 

Us ing sat ire , Shaw s hows conce r n wi th the l aws 

governing marriage in the Divor ce Ac t of 1857 . The 

char acte r Char ter i s expre sses h i s v iew: "Besides , if you 

marry me , I might have turned out a drunkard, a criminal, an 

imbecile , a horror t o you ; and you couldn ' have released 

yourse lf . Too big a r i sk , you see . Tha ' s he ra ional 

view: our v iew" (Morgan, 1973, p . 50 ) . 

The play ope ns with Charteris in he arms of Grace 

Tranfie ld, a p r e tty young widow, livi g i a la in As ey 

Gardens . Char t eri s wan ts to marry her, she ill no 

have him, for s he d is l ikes hi s philan ering an ·11 no 

t ake h im awa y from h i s fr iend J lia . He wa s o be 

rescued, however , a nd does not hide from Grace the fac tha 

to be save d from J ulia i s h i s r easo for a i g to marry 

her . While they are di s cuss i ng the prob em, J ia b rs s 

and a ttempt s to assault into the room in a jealous rage 

Grace. 
i s at the Ibs en Club, 

In the second Ac t , which 
fathers that Gra ce, whom he 

Cha rteris expla ins to the two 
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wants to marry, will not have him, and Julia, whom he does 

not want to marry, will not give him up. Julia enters, but 

Charteris dodges her, and Sylvia, who is Julia's sister, 

suggests to Charteris that Dr. Paramore, a member of the 

Club, is in love with Julia. Charteris sees a loophole of 

deliverance. 

In the third Act, s till a t the Ibsen Club, Paramore 

learns from the British Medical a r epor fro 

the continent proves that the l i ve r d i s ease o which hi s 

life's work is based (and f or w ic , i c ·de a y , he ha 

been treating Colone l Craven , J l ia Crave 's fa er ) does 

not exist. Paramore finds co s o a io i y 

interest of Grace , a nd Julia a s 0 e e 

the conversation , and because s e ca o e e 

hunt , begins t o chase ara o e , 0 e 

The fourth Ac open i e 

Paramore's sitting roo i a e e oc o a 

Julia having t ea . Paramor e r o o e 0 C 

and Crave n join the , a a, e e o e 

tell s Charteris tha t s he i e a o e . e e 

end of the play, a momen 0 e e e race's 

"Never make a he r o of a comment , a ere • a I 

p. 161). 

Three major themes eme rge fr o 

centers on the hypocrisy of man Vic t or a WO e . Te 

ach ' evi g 
characters claim to be the ew woman i 

89 , 

O e 

s 
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independence becomes too demanding,· they then revert to the 
conventional role. The second theme examines the prevailing 

sexual attitudes in Victorian England . The character, Julia 

Cravens, is revealed as the womanly woman. Shaw harasses 

her until she looks like · · a victim instead of a vi llainess. 

A third major theme focuses on Shaw's view of love as a 

blind force for race propagation (Henderson , 1956, p. 859 ) . 

This blind force is s een in The Philanderer when Cravens 

marries for money and is happier than Cuthbert son, Grace 

Tranfield's father, who marries for love . 

When Shaw reveals society's problems in his plays, he 

establishes realis tic female characters. The Philanderer 

introduces three diff erent types of women. Saw exposes 

women who procla im emancipation , yet they have not thro 

off the old women when they put on he new cCar hy, 1951 , 

p. 78). Julia Craven , who professes to be a ew Woma , 

loses this title when she is exposed as a woman Y woman . 

Julia's rages include passion, neurosis, hys eria , and 

violence. These emotions challenge the a die ce's 

intelligence and compass ion . en Grace Tra fie d rea izes 

that Julia is a womanly woman, s he ate pts to expel Julia 

b d accuses her of ca culating" . . . to an 
from the Ibsen Clu an 

fall back on your natural inch how far you could go.• .you 
f it like a baby 

way of getting anything you want; crying or 
137 ) Charteris 

until it is given to you" (Shaw , 1898 ' p. · 
Paramore yet a tense moment 

manipulates Julia to marry Dr. ' 
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occurs when Julia speaks to all men: "Must I stand to be 

bargained for by two men--passed from one to the other like 

a slave in the market, and not say a word in my own defense" 

(Shaw, 1898, p. 137)? Julia lives her New Woman image for a 

short moment, but returns weeping to her father's arms. 

The female character Grace Tranfield appears as the New 

Woman. Grace possesses eve ry v irtue that Charter i s defends

-self-reliance, judgment a nd control . Mrs . Tranfield is a 

widow who becomes an independent woman out of necessity . In 

the opening scene of The Philanderer, Grace agrees to marry 

Charteris until she discovers his mo i ves , to be a free 

philanderer and to be saved from Julia . Af er learning his 

true motives , Grace as the ew Woma e s Car eris" . .. o 

woman is the property of a man . A woman e o gs o herself 

and to nobody else " (Shaw, 1 9 , . 9 ) K o g 1 el 

Grace's answer, Char eris makes a seco a oar her . 

Charteris never runs away fro wome , o Y ro os ess ive 

women who threaten his s elf-contai e 97 1 

34 ) . Grace responds to Charteris' a ace 

I ove too m ch . ... I will never marry a ma 

would give him a terrib e adva 

I 

age over me: I 

should be utterly in his po er . a 'swat t e 

New Woman is like. 

Philosopher? 

Isn't s he righ, 

(Shaw' 1895' p . 122 ) 
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The th i rd and most advanced female character is Sylvia 

craven, the younger sister of Juli' a. Her style of dress 
r eveals her liberal views. Sh 1 e emu ates Shaw's friend, Lady 

Scott, an artist. Sylvia wears a man's collar and watch 

chain as she is found reading a volume of Ibsen. She wishes 

her fellow Ibsenites to refer to her as Craven. Other 

individual actions are her smoking and follow i ng men from a 

room rather than preceding them . Margery Morgan asks, 11 Who 

is Sylvia? What is she?" Morgan answers he r own questions 

when she describes Sylvia's appearance and a tti tude , 

burlesque as they are, as an ideal . The androgyny i s a n 

image of perfect balance i n human nature ( organ , 1972 , p . 

33) . Aga in , the conversa tion be ween Charteris and Sylvia 

in Act II opens the aud ience 's eyes o Sylvia's tru h : 

Charteris : You mean I don't care a bi less for 

one woman than a other . 

Sylvia: That makes i worse . Bu wha I mean 

is t hat you never bo her abou their 

1 men You ta k to the being on y wo : 

jus t as you do to e or any other 

fel low. 

success. 

That' s the s ecret of your 

You can't think how s ick 

Of being trea ted with respect they get 

due to their sex . 

(Shaw, 1898, p. 118 ) 
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These three distinct f 1 ema e characters emerge as more 

sens i bl e and more honest with thems 1 d eves an others. 
Through human relations th , e women become mature and develop 

definite ideas concerning their emotions. 

Not only are the female characters distinct, but also 

the male characters are identifiable. The major character, 

Charteris, is a projection of George Bernard Shaw in 1893. 

Charteris (Shaw) is honest in his philanderings and his 

honesty is morally superior to other male characters in The 

Philanderer. As he compares himself to Dr. Paramore, 

Charteris admits his vivisection, "Yes, but I learn so much 

more from my experiments than he does! And the victims 

learn as much as I do. That's where my moral superiority 

comes in 11 (Shaw, 18 9 8 , p . 15 2 ) . 

In addition to the more mature females, Shaw uses a 

technique employed by Ibsen, a generation clash. Young 

daughters confront fathers to symbolize the clash between 

the new, individual intelligence and the stale, confused, 

conventional thinking. Joseph Cuthbertson, a fa ther 

· h' · dependent daughter, Grace. character, contends with is in 

Daniel Craven must survive with his advanced thinking 

daughter, Sylvia. 

from the conventional character to the 
As he moves 

He is barely 
ideal character, Shaw creates Dr. Paramore. 

. 1 doctor with a cultivated bedside 
forty, the conventiona 

. f' d A British Medical 
manner, and highly self-satis ie · 
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Journal reports that the liver 

disease on which his life's 
work is based does not exist. 

Paramore uses his knowledge 
for self, not for ma k' d n in 's happiness,· he has a lack of 
moral values. He is a poor creature, not k . nowing the value 
of women. 

Other poor creatures th are e two fathers, Craven and 

Cuthbertson, whose ideals concerni'ng sex d · an romantic love 

lack moral quality. Colonel Craven is a simple veteran: 

matter-of-fact, impulsive, credulous. Joseph Cuthbertson is 

a complete contrast to the Colonel, being fervently 

idealistic and perpetually outraged by the facts of life. 

His values keep him in an habitual state of indignation. 

In 1895, Shaw shifted from writing about the 

possibilities of marriage to the truth about marriage when 

he authored Candida. The play toured in English provinces 

for several years. It was not until 1904 that Candida was 

produced in London (Maccarthy, 1951, p. 19 ) . It is a parody 

on Ibsen's A Doll's House, but the doll has undergone a 

metamorphosis (Dukore, 1973, p. 54) • 

In Candida the real doll is exposed through the plot 

line of the play. The story involves the love of a young 

for t . 1 clear-headed sympathetic woman who poet a prac ica, ' 

to a hard-working, socialist has been married for some years 

clergyman. has the gift of moral exhortation, 
The husband 

d hi·mself or his relations to others. 
yet he has not examine 

. audiences a different view of 
This triangle of love gives 



domesticity, possibly arousing 
to anger the nineteenth-
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century man as he sees his wif 
e or mother portrayed on the 

stage. Shaw previously wrote about the 
domestic woman in 

The Quintessence, and now he parades the 
truth before the 

eyes of the public. Shaw offers Candida as a pretty fairy-

tale story of Victorian domesticity and its anti

revolutionary ideals, but the truth i's d eveloped by Shaw as 

he emphasizes woman's maternal aspect, her influence over 

men and their dependence on her strength. Candida is one of 

the great roles of the self-possessed woman who, as in many 

homes, subtly runs the household while appearing subservient 

to her husband. 

The play involves the Reverend James Mavor Morell, a 

Christian Socialist clergyman of the Church of England, who 

finds a young man, Marchbanks, sleeping on the Thames 

embankment. He takes him home and discovers that he is a 

poet, the nephew of a peer, who does not understand the 

· f l'f One day Marchbanks tells Morell everyday affairs o i e. 

that he is in love with Candida, that he, the poet, 

understands her and that Morell, the husband • does not. 

Further, he demands that Morell give up his wife to him. 

1 tell s his wife what has When Candida enters, Morel 

happened. to learn that the news does not 
He is shocked 

h discovers she knows his surprise her. Moreover, e 

f inds it difficult to believe she 
weaknesses so well that he 

gullibility, he demands 
still loves him. In his masculine 
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that Cand i da shou l d choose b t 

e ween the honest, popular, 
industrious husband 

I and the weak 
I disliked, and 

misunderstood poet. She 1· 
rep leS, having already said to her 

husband that he should put his trust in her love for him, 

that she will give herself to the weaker of the two. 

Marchbanks knows that he has lost d an goes away with a 

secret in his heart. 

The play is a conflict between two rhetoricians, and 

both misunderstand women. A major reason for this 

misunderstanding is that neither man understands himself nor 

the rhetoric that each holds in esteem (King, 1959, p. 75 ) . 

The middle-aged husband, Morell, is an idealist and a 

Christian-socialist who makes money by speaking his ethical 

rhetoric. The young poet, Marchbanks, is an aesthetic, 

romantic rhetorician who is sensitive to the attitudes of 

people and the emotions of the moment. 

Both male characters theorize about love, a primary 

Candl'da's folly of love is seen through theme in the play. 

· Love, as Shaw sees it, has Shaw's personal relations. 

11. ttle consoling kind of happiness. value except as a 

1 great men do without love 
would contend that tru Y 

He 

(Maccarthy, 1951, p. 23) • 
The poet, Marchbanks, refuses 

the night when transformed into a 
love's grasp and goes into 

realist. 
Candida to inform and transform 

Shaw uses the love of 

1 and Marchbanks. 
the male characters Morel 

In addition to 



the rationa l poin t of view 
from which Shaw criticizes 

convent ions a nd social institutions 
, he looks at the world 

from another viewpoint, one which i's 
defiantly and 

r uthlessly idealistic. A 
s a socialist, Shaw is attempting 

t o prove that social and moral conventions must be 

eliminated or changed; they do not lead to human happiness 

(Maccarthy, l95l, p. 23) • Society and individuals must 

change through self-examination and self-knowledge. Self

knowledge must include the knowledge of whether one is 
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dependent or self-reliant. At the resolution of Candida, 

Marchbanks and Morell both obtain self-knowledge. Morell, 

who thought he was strong and self-reliant, is aware that he 

is weak and dependent on Candida. Marchbanks, who appears 

to be weak and dependent, realizes that he is strong and 

self-sufficient. It may well be that Marchbanks rejects 

mundane domesticity, that he has a greater destiny in mind. 

In Shaw's observation of domestic life in Candida, he 

creates two memorable female characters. Proserpine / Prossy 

has a minor role, yet she makes an important observation 

1 Prossy knows that she is the about the men in the pay. 

S ecretary whom Candida has replacement for a younger 

expelled. Prossy admires Morell and serves beyond mere 

secretarial duties; she serves as part-time maid and 

housekeeper. 
, Morell, she is the 

Even though she admires 
call Morell a fool. 

f i rs t in a long line of characters to 

11 
she sees the folly of men toward 

As Prossy works for More , 
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Candida and expresse s he r knowledge 

of the real Candida to 
Lexy: 

It's enough to 
drive anyone out of their senses to 

hear a perfect 
commonplace woman raved about in 

that absurd m anner merely because she's got good 

hair, and a tolerable figure ... She's very nice, 

very good hearted. I' m very fond of her and can 

appreciate her real qualities far better than any 

man can. 

(Shaw, 1898, p. 12) 

Not only does Prossy know Candida, but also Candida 

knows Prossy's complaint, that she is in love with Morell. 

Candida and Marchbanks are both aware that Prossy loves 

Morell from afar; yet Prossy is like a pet rabbit, unable to 

gain the slightest hold on Morell (Nethercot, 1949, p. 644 ) . 

The hold or control over men belongs to Candida, who is the 

dominating character throughout the play. Morgan writes, 

"In fact, as a character she has a double identity, partly 

realistic woman, partly idealization, and she retains an 

opacity that neither of the principal male characters 

) This double identity divides approaches" (1972, p. 71 . 

friends and scholars of Shaw into Candida lovers and Candida 

haters. 

the t wo candidas, one being the 
Shaw himself writes of 

V. . d the other the worldly Candida. irgin Mother an 
In his 



correspondence with Ellen Terry, 
his personal Candida, he 

writes, 
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. . . But one does 
not get tired of adoring the 

Virgin Mother. Bl ess me! y , ou will say, the man 
is a Roman Catholic. 

Not at all: the man is the 

author of Candida; and Candida , between you and 

me, is the Virgin Mother and nobody else. 

(Morgan, 1972, p. 72) 

Interestingly, there is a reference to Ti'ti'an's Assumption 

of the Virgin in the play. M hb arc anks presents a gift to 

the Morell family; the gift is a large autotype of the chief 

figure in Titian's Assumption of the Virgin. The gift, of 

course, matches Marchbanks' idealistic description of 

Candida (Morgan, 1972, p. 76). 

Both Marchbanks and Morell worship Candida, and the 

absurdity is not only observed by Prossy, but also expanded 

through the portrayal of the two men as variant fools. 

Marchbanks, in his idealism, observes Candida's fire poker 

in Act III as a sword protecting her virtue and purity. As 

God's angel wielded the flaming sword, preventing Adam and 

Eve from entering Eden, so does Marchbanks' mind. Candida 

does not understand Marchbanks' allegory, but she nurses his 

artistic endeavors. Her motherly, nurturing attitude toward 

both Marchbanks' and Morell's professional egos is expressed 

th Cand].'da is able to treat grown men as 
roughout the play . 

Ch , 
1 

h terms, "my boy," "great baby," and 
1 dren by using t e 
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"bad boy." Another maternal instinct i' s 

exhibited toward 
Marchbanks and Morell, ca · 

using the audience to view the men 
as Candida's children. 

The auction scene becomes a quarrel 

be tween these children for an object both wish to obtain. 

As the auction scene closes the moth , er-woman and 

artist conflict is resolved by the artist gaining knowledge 

of self and love . Marchbanks' answer to Candida's question 

confirms his true knowledge. Her question is, "Oh! I am to 

choose, am I? I suppose it is quite settled that I must 

belong to one or the other" (Shaw, 1941, p. 71). Marchbanks 

interprets her question to indicate, "She means that she 

belongs to herself" (Shaw, 1941, p. 72). Candida knows she 

belongs to herself and she is the "Virgin mother"; she is 

never in conflict nor in comedy . Her female institution 

realizes the final outcome--she is unchanged and self

satisfied. 

The second Candida is explained by Shaw in a letter to 

James Huneker. Huneker, chosen by Shaw to edit two volumes 

of Shavian theatrical criticism, printed Shaw's letter about 

Candida in the Metropolitan Magazine of 1904 · Shaw's letter 

Unscrupulous as Siegfried: Morell reads, "Candida is as 

b . d her.' She seduces himself sees that 'no law will in 

. , worth her while to 
Eugene just exactly as far as it is 

'character' in the 
seduce him. She is a woman wi th0ut 

conventional sense. 
and strength of mind she 

Without brains 



would be a wretched slattern or vol up tuary'' (Morgan, 1972, 
pp. 72- 73) . 

The second identity of Candida causes scholars to use 

terms such as realis t , i ntuitive , pros titute, vain, and 
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selfish. Conf lict occurs because Ca dida i e ec a l y is 

able to remove hers elf from the co r oversy's e ec s. S e 

is aware of the folly of man ' s r e or c . a e 

notes that , "Candida represe s he i i 

vitality resisting system, of v i a 

fool's rhetoric that g i ve s sys e 

system - lovers like a r c a ks a 

i S 0 

o e 

Candida is clear - sighte a 

She is not afra i d o s a e 

Morell . Candida t ells o e 

about love , "• • · Pu yo 

for if that wen, I 

e 

0 

C P e 

se rmons : me r e phrase 

wi th eve r y day . " Thi 

Marchbanks as he r e 

yo c e 

ce e , o e 

0 e C 

I ha e crue l y • I i a o 

make another Suff e r n a , 

selfish Candida doe no 0 

Marchbanks' words "moo hi 

h Ca fallen in love wi th er . 

know, James, that t hough he as 0 

e 

0 

e 

0 

• 

) . 

e 

0 

C 

0 

0 

e 

~o e 

ea 

0 

0 

0 

0 

e 

• 

e 

0 

) . 

0 

0 

e s 

o yo 



it himself, he is ready t o fall madly in love with me " 

(Shaw, 18 98, p. 49 )? 

5 3 

Candi da domi na tes and control s the family s ituation in 

the same s e lfish way her worl d i s willingly r es r ict ed t o 

hea r t h a nd f amily (King, 1959 , p . 80) . 

from a speaking engagement , Cand i da ' s ce 

how much was the collection . Shaw r ega r s 

being s el fis h a nd of not bei g s e - sacr 

chara cte r i s tic , thus s uppor i g is ca 

The uin tessence of I 0 

Candi da ' s que s ti on , here o e , 

best for he rsel f and f amil y . 

Shaw wro e f or Can 

real istically appear in 

the forc e in h i f am'l y 

cari ng mothe r im e , 

Shaw's mo he r wa h 

ha 

i 

o e 0 

e . 

e 

e 

self- sacri fi c ing o a a co O c 

and honor from a m s C er . 

fami l y and home as the ' O 

and honor in r eturn . Ca i a 0 

love ' s romantic i ll s io a e 

as the wife of Mor ell . Ca 

Morell , which s he receives afte 

e e e 

s e e 

0 

e 

-'o e 

e 

0 e 

I 
e 

ee 

e 

e 

Marchbanks' ill sio are a ere 
romantic 

0 

a 

or e re rs 

es o is 

a a o 

o o e 

• C C 

0 

co 

0 0 

s g 

e er e 

C 

C 

0 

e 

0 

y . 
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as an artist he can live without t hi s l ove and . 

triumphantly 
disappears into the night. 

Unlike Candida, the Genius /Artist does not leave the 

Mother-woman in Man a nd Superman, a play tha identifies 

with Shaw's own marriage in 18 98 . Man a 
=-==-==-~=== 

published i n 1 903 and firs t performe i 19 05 a 

Theatre (Maccarthy, 1951, p. 32 ) . 

which has been successfully perfo 

the third Act . The third Ac is a o 

is a o -ac 

w 

e 

was 

e Co r 

a 

0 

e 

entit led "Don Juan in Hell" cCar 5 , ) . o e 

critics , as well as Shaw, s gges a exc 

At Mos t critics , however , a C • 

when performed in is en ire y 

uses Man and S as 

philosophy . The pu li s e 

dedicatory , the lay ex, 

dedicatory is wri e o 

as an ans wer by h 0 

challenged him o w i e . 

serio - comic love-cha e o 

e ce 

e 

e p. 32) . The appendix i 

speaks of Shaw's Life Fo ce a 

· Po t a The play opens in 

fashioned radica l a nd rationa 

Octa i consoling a young man, 

the father of the girl the yo 

e a 

0 

ce, , e e 

s , 

0 

g e ec 

0 0 

7 ) . 

0 0 

y, 
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to Ramsden's amazement John Tanne r announces t ha t Ann 

Whitefield's father has made Ramsden and Tanne r joint 
guardians of the g i r l . Both a re annoyed . Yet, when 
appears, she begu i les both into a cquiescing i their 
r esponsibil i ty, a duty that t hey canno evade i 

0 

upse tting t he will. Suddenly a s canda l t r ea e s o 
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Ann 

e r ge 
conce r n i ng Octav ius ' s ister , Viole, 

married . To complicate ma ters, s e 

name of he r husband . 

o a s eco e s ec e 

0 

Act II opens at Ann's o er ' s o e a c 

Octavius tells Tanner tha as ej c e 

cheers him by say ing ha s he i o Y 

explaining that Ann has ce 

her v ictim . Then Ta ner j ok · 

should break her ch i 

the continen To h. ho o , 

more apprehensive whe ra e , 

that he , Tanne r , is n 

· w1·thou fu her a o , mistake . 11 

chauffeur and car . 

e 

e • o 

The third Act 1 e i ier 

e 

0 

his in the han 0 a e o 
servant s 

e C ha a of bandits. There Tanne 

He • e C 
"Don Juan in di a l ogue called 

e dre a e 
play become the pers ons int 

Briga e e 
Ramsden the Don Gonza lo, the 

0 

H 

C O e e 

0 

0 

0 

e 

e 

a I 

e 
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Dona Anna of Mozart's ope ra . The dream i ncludes a 

discussion of heaven, hel l, women , and the philos ophy of the 

Life For ce, of which Don J uan is the exponent . The l ong 

dream ends, and in the morning Ann a rrives with he r othe r 

and sist e r in s earch of Tanne r. Sold iers a s o arr e , s o 

that t hey a re all safe, including the sr ·ga s, o a er 
pretends that they are hi s escor 

the myst e ry of Vi ol e t ' s ma r riage , a 

of Tanne r c omplete . 

The p lay s e rves as a ca a y 0 

Shaw' s Li f e Force and w· oso y . 

ete rna l cha s e of ma n 

Shaw i n errning le s in 

with s exual a r ac i o , 

be the main su jec 0 

is l ed o bel i eve ha 

pursue r , no m n . 

he s ituat ion a 

The s e l ec e 

h 

A 

e 

r evolu ionary i ea 

tha Shaw f ocus e o 

self- knowledge and 

This s oc ia l is t i s a 

fail s to s ave him f ro 

He i 

o e 
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i O 0 
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. s i in Hell ," he is v ictori o 
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the babbling clown. In the Hell setting, Tanner int r oduces 

Shaw
1

s philosophy and triumphantly r eturns t o heaven . 

Shaw's socialism, howeve r , is not t r iumpha 

superman. The convent i onal s oc iety wins hands do 
in Man and 

in thi s 

pl ay. Tanner is unable to d i s tinguis goo cases fro ba . 

For exampl e , he defends others whe 

himsel f, wa s tes his energies in a k ' 

and vaun t s the s uperiori y o S 0 

the stupidity or deceitfulness o 

1 9 7 2 , p . 1 0 1 ) . The conven io a a 

when Ta nner is assimila e 

group . 

Man an 0 co 

op imism on he 0 0 oc 

famou e 

sociali s movemen 0 ~O, 

oc ialism , he WO co 0 

0 democ ra ic mean I 

valu ble un il h e . 0 . 

2 1 0) . 

Man and e e 

nature by creatin he e 

Superman are a genera a 0 e 

divor ce of s ex from ma r a e, e 

by sexual a t tract i on a C e e 

co e 
lat t er bas ed on expe riments 
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or, preferably, by the state (Irvine, 1947 , p. 
21 1

) . Thi s 

evolution of human nature gives women an unlimited and 

universal force in modern life. 
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Man and Superman introduces various female characters, 

each one realistical ly drawn by Shaw . Two m· or fe e 

characters are Mrs. Wh itefield and ss Ramsde . 

characters are conventional wome fro e 

Ac o ea a ace century. Miss Ramsden appea r s 

busy -body, meddling in Viole Ro 

Rarnsden ' s plain dress is no d e o o e 

principle ; she is a ha r d -hea e 

Violet does not submi 0 

must know the ma n involve 

orde rs Vi o l e r emove 

Vi olet ' s marr i a ge , iss 

om 

s s 

woman, refusing o ee he 

Anothe r mi nor cha ace' 

Ann Whitefi e ld, r e i e 

Ann . As a r e sul , 

When asked by he r h e 

Whitefield's respon e 1 ' 

e C 

co 

it on me . I have no O i O 0 

guardianship ] and if I ha ' 

attended to. 

think best" 

I am quit e co e 

(Shaw, 1957, p . 56 ) . 

s o ' s a a 

0 

0 

0 

O co 0 

0 

0 0 

e e .o 

0 

0 

0 

Whitefie Viole t's affair, Mrs . 
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tears. Mrs. Whitefield is not a strong , forceful woman . 
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She is not naive of her daughter ' s ways and qualities . When 

speaking candidly with Tanner , Mrs . Whitefie ld says, "Oh, 

she is a hypocrite. She i s: she is. Isn't she" (Shaw, 

l957, p. 20 0) . Mr s. Whitefield's wish s for Ta er to 

marry Ann because he sees behind the swee, obe ie 

the l y i ng, deceitful woman Ann . As 

Whitefiel d leaves with Viole, ho i 

refuge and contentment . 

e a CO C 

o see a 

This s earch for con en me is a so x 

the female character , Vio e 

aware of Violet 's marriage , e 

of the unconven io al wo o 

is , in fact, very cove 

Viol et is mar rie , 

marriage in li eu o 

Vi c orian woma n, he 

husband sho ld r e i 

e 

C 

0 

e 

will have o work . o e e 

feelings on many a e " 

please about love , Hee O ; 

0 

0 

about money 11 (Shaw, 19 5 ' 0 ) . 
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according to Shaw, unsocial a 

h s thee volatile temperament a 

audience (Morgan, 19721 p . 2 ) . 
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maintain social standing and economic securi t y for herself 

and her future children. When s he reconciles her marriage 

troubles, Mrs. Whitefield is ready to bind herse l f to the 

young woman. Mrs. Whitef ield tel l s Violet , "I don ' t know 

what I shall do when you are gone .... It ' s no t o be expec e 

that your husband will care to be bo he r e 
a o 0 

like . .. " (Shaw, 195 7, p. 208 ) . De s e C I o e 

is successful in es tablish i ng erse f s oc· a a 

economically. 

The pr i ncipa l f ema e c ara c e e 

us es d ifferent t actics 0 C e 

Whit e fi e l d is Sha w' s 0 he 0 

t o crea e Supe rm 0 C 

f ema l e charac e r s of a 

the chara c e r Ann as Eve 0 

Ann (MacCa r hy , 195 1 , ) . C o" 

Whi e fi e ld inca r na e E e 0 

gene r all y r epre e n a e . 0 e 0 

her type : reda o r y a e C , 

rathe r stupid in her e 0 oc 

and economic circum a e ce 0 

Nevertheless, the ni y 0 e a 

depends on Tanner 's ide ca 0 

a 
1972 , p. 107 ) . T e (Morga n, 

a 0 , 

Progress, present puppet- ike 
y s a e s 

i 0 e 
hi s characters to be puppe t s o 



when the vital force is pulling the strings to fulfill a 

purpose (Leary, 1963, p. 479 ). 
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John Tanner, the Genius, knows that Ann is a l iar and a 

bully who unscrupulously uses her charm to persuade me t o 

give her what she wants. Octavius Robinso a 
oe ck 

Ramsden see Ann as a n angel, a dutifu l da g er , e ca e 

nature . Even though John Ta nner knows e co e 

side of Ann, he admit s s he has had a o e r o or ce o e 

since childhood . John s peaks o 

Mephistopheles , tempted . You were 

wha t a body might be capable o , 

ge t ting through h is guard a 

(Shaw, 1 9 8 5 , p . 7 0 ) . 

In Ac ts One , Two an Fo 

s 

maneuve rs J ohn , l e 1 eo e o co 

soc ialis t . Act Three a a e 

out come s , and the Geniu -

"Yes, 

s a a 

s 

0 

C , C 

he is vi c tori ous over a l 

he dream s cene , "Do He • a 0 

she appears a s Ana a age we - e e 

In "Don J uan in He ll ,' e o 

i s condemned to Hell , bu e e 

could have been more wi cke 0 ea 

Don Juan (John Tanner ) i s age 

og i zes age twenty-seven, a nd r ec 

murderer. 1 5 t he o Ana, as wel a 

e e e 
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her ca a 

C 

a 

C o s a 

C 

0 C 

0 

00 

0 

i 

e e 

e r ' s er a 

e s , searc es 

0 

• 



62 
for beauty and love while totally ignoring r ea li ty and t he 

Life Force. Ana's purpose is not complet e until s he f inds a 

father for Superman. Don Juan as cends into Heaven where he 

searches for reality and fr eedom and escapes love and 

beauty. 

Ann's purpose i s to fulfil l her du y as o er- o 

and s he chase s John in a motor car o 

bol dness traps John. These wo i e 

with different interests , are dra 

of procreation (Leary , 1963, 

Man and Superman is a 

eugenics between t wo peo le . 

Octavius ' advances, ye he 

children . John is Ge i e 

binds him 0 re 0 i i 

canno be a ru e Ge i 

marriage which in e 

Ann, 11 
•• • The Lif e Force 

in my arms when I C a 

freedom, for my ho o I 0 

(Shaw, 1985, p. 205 ) . A co 

clear headed experime e a 

Artist ) , and Ann, the ca 

and material comforts, the 

478 ) . 
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In contrast to Ann and John, Shaw's own 
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marriage was 
not for the purpose of propagation, for his wife insisted on 

no sexual relations. Shaw was her Genius . He escaped t he 

binds of a conventional marriage and in The Revo utionary 

Handbook, the appendix to Man and S , he e co raged 

all people to break the mold of s ociety and e 

evolution of human beings. 

The evolution of a human being a o e ex 

class barriers is i llus trated by Sa 's ay 

Pygmal ion was written in 1913 , 

The uintess ence of I 

Pygmalion was in Vi enna , Oc obe r 

success and was r epea ed o e e 

p . 4558 ) . Shaw employ he 

stat ue of the beau i u l go e 

beloved mas te r iece , 

he ea Shaw' s play is no 

vulgar , dirty f lower gir 

is transformed in o a e E 

es, a 

e 

es e ea 

e s e 
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a 0 

e Engli s h , us es good ma 

education--all in six 0 O C 

When the play open' a 0 eo e 

unde r the por tico of t . a C I Coe 

a e 
wai t ing for t he ra in to stop . 

i 

a 

ic 

e 

son and daughter, a flower gi 

0 

Coo e 

e 

· c er 

. . h of Higgi s' Henry Higgins, aut or 
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contends that he has the ability to teach anyone any 

dialect, including how to speak correctly. Higgins takes 

note of the Cockney accents he hears, and as he departs he 

throws a handful of money into the flower girl's basket . 
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The next day at Higgins' laboratory, head t e Coo e 

are having a technical d iscussion whe 
e f o e g 

Eliza Doolittle, appears . She says s e a s o e a a 

in a fl ower shop, but cannot ge a jo 

more genteel ," s o s he has co e o 

her (Shaw, 1 95 7 , p. 2 0) . 

an excellent subject and u 

in six months . 

The third Ac t a kes 

on her at - home day . Hi 

announce tha Eliza i 

t o pro est . Two gu e 

as the mothe r and daug e r 

Covent Garden. Their 0 

the Co lone l . Pre e n l y 

To her 

e r a 

a ce a 
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is announced. Wh e n El i a a e 

conve rsation take s l a ce i C 
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es 
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echoed throughout British thea re . 
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They find Eliza, however, not at a ll content. 
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She has been 
made a lady and is fit for nothing else, she claims 

whereupon Higgins loses hi s temper . Pygmalion has come to 

life and he does no t like it. 

I n the fift h a nd last Act , Higgins appears at is 

mother 's hous e to inform her tha t Eliza has bo ed . ho 

his knowledge , she has fled to his o t e r f or s cco 

Higgins is finally left al one wi h E i za . 

he discovers that she has made e rse 

of his lif e . In one of the mos r e 

hi story of the thea r e , he ea 

and Pickering in an unmarr ie s a e . 

he is confident that she i 1 a cce 

proposition , even whe n s he i 

Pygmalion addre s e s 

i n nineteenth - century E 

ee 

abolishme n of clas i C io 

and individual rights or woe 

give the poor class a cha ce 

he 
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initiative to better her wages and l ife, t rans form'ng 

herself into a middle-class woman . The cinder gir uses no 
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fairy godmother, but her own intellige ce a 

become a Cinderella. 

After the educa tion is co ple ea 

passed, Eli za becomes an indepe de 

choose her career and statio i 

Henry Higgins is r eplaced 

r eliance . 

a e . 

s everal minor f ema e ca c e 

vari ous class l evels . e 
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have 0 work , i s C e s . 

dau h e r , Cla T e 

hou ekee e , C C 

ic 0 H r y Hi 

Th worn ho co 0 

o h Hi i 

n n e . 

eci ic ll y, i cl e 

Hi in , a c io a co e 

When r Higgin eco e e 0 

to do with Eliza whe 

Eliza 's counselor . e 

love her dearly . 

H 

0 

s r e to 

e e C 0 

00 

0 

C 

0 

0 



Mrs. Eynsford Hill and Clara are nei ther kid nor 
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considerate to a poor flower girl i n Conve 

both concentrate their efforts on tees a 

upper-class image. Henry Higgins 

phonetics that Clara i s f r o Bar sco r 

l imited knowledg e , but Clara a ows er 

When El iza Doolittle sli s 

conversation , 

Cl ara accepts 

Higgins ca ls 

his sma 1 

" .. . And i ' s s o q a i , a 

hi n 5 ha are no 

n w sm 11 a 1 k 1 i 

e o 0 
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Mi ss Eliza Doolittle hopes 
to improve her future with 

Henry Higgins' knowledge. M 
any scholars have claimed that 

Pygmalion is A Doll's House revisited. 
Eliza, the major 

female character, transforms from ragamuffin to doll to 
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independent woman in five acts (Crane, 1951 , p. 881). After 
Eliza's introduction as a poor flower 

girl, she resolves to 
talk like a lady. Due to a bet El1.'za 1.·s . given an 

opportunity to learn social behavior and the fine art of 

speech. Higgins molds her into his Galatea or doll, one who 

is dependent upon him for survival. 

In Act Three, the talking doll appears at Mrs. Higgins' 

house and discusses the weather. Mrs. Higgins correctly 

classifies her when speaking to Higgins and Pickering: "You 

certainly are a pair of babies, playing with your live doll" 

(Shaw, 1957, p. 58). Eliza, the doll, has correct 

phonetics, superb manners, and a superficial education. 

Eliza is controlled by Higgins just as Morell is controlled 

by Candida. As an innocent doll, she becomes the center and 

object of a phonetic and social experiment. 

As Eliza completes the garden party experiment, the 

h lf In desperation Eliza 
doll refuses to be put on as e · 

asks: "What am I fit for? What have you left me fit for? 

Where am I to go? 
Whats [sic] to become 

What am I to do? 

of me? 11 (Shaw, .. 19 5 7 , P · 7 3 ) · 
Another metamorphosis occurs 

In a an independent woman. 
in Act Five when Eliza becomes 

realizing that Eliza, as in 
Higgins becomes the doll, twist 

I 
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the case of Mor e ll and Candida, arranges his life for him 

(Dukore, 1973 , p. 60) · Eliza makes the conversion from a 

confused doll to a strong independent woman. Her future 

plans clearly lie beyond Henry Higgins' home; an abyss 

separates them. Higgins is looking for ideal womanhood: 

those standards set by his mother. 

Shaw showcases a variety of characters to promote his 

ideal life for women. He intends that his characters speak 

for themselves, and these characters conclude in Chapter 

Five that change must be evident in nineteenth-century 

women. 



CHAPTER V 

CONCLUSION 

The purpose of this study was to 
examine Shaw's 

personal life, his view of women d 
, an selected female 

characters as factors and t' mo ivators of change in 

nineteenth-century women. 

It is apparent that his formative years were 

influential in the development of his views of women . From 

his mother to his nurse to his f ' t ff · irs a air, Shaw's views 

and values were greatly shaped by women. Yet, it was not 

until after he established himself as a writer of no mean 

talent that he began to formulate an approach to the idea of 

woman. 

Shaw's talents and interests were the driving forces t o 

shape his independent women . In his writings, Shaw's themes 

and challenges revealed his passion for order and change . 

His strong independent views of women presented in 

pamphlets, speeches, and plays spotlighted the deficiencies 

of nineteenth-century English s ociety. His writingS, 

moreover, exemplified society's awareness of the 

deficiencies and served to precipitate discussion on reform 

. . One series of aims was 
to improve the situation in crisis. 

, t ote to get an education, 
to ensure for women the right O v ' 

70 



to have personal integrity, including full 
ownership of 
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their property, and to be independ t en. 

With Shaw's background and beliefs 
, it was only natural 

for play after play to have ch 
aracters who were the vehicles 

for his ideas. In his plays The Philanderer 
-=-=-==-....:....!..!.:!:..::~~!::..:!:...~, Candida, Man 

and Superman, and Pygmalion, the heroines are extremely 

different in class distinction and personal ities. The 

selected major heroines are an upper-class widow who remains 

independent, a domestic housewife who controls men, a young 

upper-class woman who captures her man and a vulgar slum 

girl who transforms into a mi ddle-class independent lady. 

The gallery of female characters in Shaw's drama is rich and 

reveals a considerable insight into women's feelings, 

thoughts, and aims, as well as their shortcomings and 

failings. These vivid characters serve as the a or's 

mouthpiece in creating the New Woman, no o Y f or the sage 

but also when possible in rea l life . The inte ligen and 

capable women that Shaw met: Fabians, tale ted actresses, 

and common people of the street, stimulat ed his efforts in 

creating the New Woman for stage. 

Shaw explores the women of 
With The Philanderer, 

1 w man ew Woman 
Victorian England and creates the woman Y O 

' 

In t his early play the setting i s 
and an advanced woman. 

staged for conflict in the Ibsen Club. 
Grace Tranfie l d, the 

woman for her dependent 
New Woman reprimands the Womanly 

, dependent women because he 
behavior toward men. Shaw avoids 



admires the independent 
I 
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intelligent woman like Grace 
Tranfield. Grace cherishes her· d 

in ependence to the extent 
that the Womanly Woman's depende 1 nee eaves her in an unhappy 
state. 

The domestic independent housew'f 1 e, Candi da, i s t he 

embodiment of a realistic wife wi th independent i deas. 

Candida's mind and action are independent , but she i s 

economically dependent upon ano the r. Shaw a lso illustrates 

how the domestic woman needs respect , and how the husband 

and children are dependent upon her . Through her intuitions 

the domestic wife knows what the future contains for her 

family. 

A young upper-class woman, Ann Whitefield , s erves as 

the embodiment of another dimens ion of Shaw's philosophy. 

Ann is cunning, de ce itful , and intel ligent and will do 

anything to accomplis h he r purpose . She s e ects t e ma e 

Gen ius to fathe r her future Superman and the Force binds t e 

two togethe r. It is obvious by Ann ' s behavior that 

h but the society knows convent ional society wi ll a ccept er, 

nothing of the true, independent Ann . 

other play, Shaw reveals In Pygmalion, more than any 

the creation of the New Woma n . 
In the play, a flower girl 

The illus tration of 
transforms into an independent woman . 

b Eli za Doolittle : 
Shaw's political beliefs is exempl i fied Y 

' ties education, and r i ght s to 
the lower-class need opportuni ' 

, . of Engl ish society. 
end the disgraceful class dist inction 



El iza crawls like a flower girl, 
walks like a doll , 
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like a strong independent woman 
' the New Woman. 

and r uns 

When creating the New Woman· 
in his plays, Shaw is not 

only a social reformer but a skillful 
artist. Some of these 

characters live on in the imaginati' on long after the 

production of the play. The New Woman repres ents a new 

viewpoint that clashes with nineteenth-century society; in 

fact, she rebels against society. After having achi eved the 

ne cessary aim, education and emanc i pation by the vote, women 

must ceas e to be unselfish s l aves of home , fami l y, and 

convent i onal life s t y le . Women, instead, must use their 

intell i gence and abilities to pursue a profession and take 

part in the practi cal affairs of the nation. Shaw expresses 

the idea that wome n a re better than men to govern the 

affairs of the nation because women use manageme t skil s 

learned working with home and family. 

Shaw's New Woman is presented against the social 

Did condi tions that exi s ted when Shaw wrote his plays. 

Shaw' s f ema l e characters, pers onal life, and views about 

women mo t i vate or become factors of change in nineteenth -

shaw ,s wr1't1'ngs deve loped in a period of century women? 
l82 ) During 

five and a half decades (Lorichs , 1973 • P· · 

d 
.. ns changed considerabl y . 

t hi s time women's social con itio 
being conquered, and the 

Ol d pr e j udices and strongholds were 
. equa l to men, 

i ndependence of women was becomi ng 
. lly Differ ent methods 

Political ly, socially, and economi ca · 



of advancement gradually eroded the 
stronghold of 
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resistance. The slow, irresistible 
changes made possible 

the New Woman. Shaw prophesied in 1900 , that "the whirligig 
of time will soon bring my audience to my own 

point of view. 

By that time my twentieth-century characters will pass 

unnoticed as a matter of course ... " (Lori' chs 
, 1973, p. 183 ) . 

Shaw's words were correct; he anticipated the movement by 

creating advanced women for the stage. 

Shaw's plays serve today as important illustra tions of 

past problems in English society. Many of Shaw's perceived 

problems have a resolution in today's world , but discussion 

continues. Women were Shaw's catalyst to change socie y. 

Even if his female characters are no longer new, they 

continue to be valid in that he encourages t wentieth -cen ury 

women to face society's realities as independe 

intelligent human beings. 

In this study Shaw's new women are seen against the 

background of the social conditions that existed when Shaw 

Other quest ions may be raised : Did the wrote his plays. 

· on the Victorian male stage characters make an impression 

enough to i'nfluence the progress of society great 

so much more locked into emancipation? Why should women, 

to represent the hope for 
stereotyped roles than men, seem 

Shaw's work can furnish new 
the future? These dimensions of 

considered subjects 
insights into his world and may well be 
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of further study as scholars continue to examine the 

t
yibution of this giant of dramatic literature. 

con~ · 
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