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Final Thesis Statement

This installation reflects both the shared and individual sense of the fragility of memory and
its natural ephemeral quality through an architectural composition married with digital

photography, mixed media, and large-scale drawings.



Original Proposal

Memory loss is a weight that lasts a lifetime; unseen by everyone else. In order to bring
about awareness and a clearer understanding of this daily burden, | will create an
interactive and architectural installation that represents my own mind trying to
understand those who live with memory loss. It will require the viewer to see and
experience various visual representations and interactive elements through examples
and simulations of actions people with memory loss take to live a “normal” life. As
memory loss is a broad spectrum, | am focusing on three different types: Short-term

memory loss, Dementia, and Alzheimer's.



Artist Bio (Part |)

Rei Miller is a first-generation Japanese-American who has been captivated by multi-disciplinary and multi-media artwork
as well as socio-political issues in present day America, specifically the United States, since she was fourteen years old. Her
journey to become an artist began at Rossview High School, Clarksville, Tennessee. Because her artistic peers, both past and
present, all speak about how they have been drawing for the sake of creating since they were young, she thinks of herself as a
late-bloomer within the art community. Her interest in the idea of creating art as something to do outside of school began in the
summer of her sophomore year in high school, and has continued to grow. She will be a graduate of Austin Peay State
University’s Art & Design department as of May 2020 with a BFA in Studio Art, concentrating in drawing, painting, and

photography.



Artist Bio (Part Il)

While she often feels like a fledgling in the world of Fine Art and all it various media, Rei Miller is determined to work
within the community. Many of her exhibitions, such as Faceless Medium, and fZ4\L L [Natsukashii (Nostalgia)], and her series,
such as Secrets, endeavor to ask the audience to think about the concept underlying the work in a deeper and more self-analytical
manner. The subjects and materials she gravitates towards are a wide spectrum of possibility in combination and opportunity.
She does not gravitate to one or two specific mediums, as she has seen with many of her peers; instead she finds that the concept

itself is what guides how she creates.



Artist Statement (Part /)

| have a large family. My mom has six other brothers and sisters, who have children, my grandmother had two other sisters,
who also had children and grandchildren, and my step-grandfather had children from another marriage, who also had children. When
my Grandma was alive, even though my family lived apart from me (the closest being a minimum two hour drive), it always felt like I'd
see them eventually every other year or so. But once she died when | was in high school, it suddenly felt like the glue that had kept
everyone in touch with each other had started to dissolve. The grandchildren (my cousins) were getting older, becoming more
independent, and the children (my mom, Aunts, and Uncles) were as busy as ever, maybe more so. This new-found anxiety provided
me with an obsession to create deeper bonds with my family and preserve the memories that | had as best as | could. But memory

always fades, even the most important ones.



Artist Statement (Part 2)

1L (EDH LY, Natsukashii) —loosely translated to nostalgic or sentimental— is a show that focuses on the
natural fading and dissipation of memory. This installation moves through three sections which are at times occluded by, and
then revealed by, gauzy curtains and lighting to create a shared experience: FA7=% (We). FAD (Mine). 1ZH L L (Nostalgia), FA
7=% (We) uses images that are of public spaces and recognizable by the local and general public; this is to spark that initial feeling
of sadness or recognition in one’s memory. FA (Mine) is a mixture of drawing and photography that represents vivid or viceral
memories of my own so that the viewer may apply that feeling of nostalgia outwards to someone else. 1ZEH L L (Nostalgia) is a
concentrated section of abstract photography that aims to focus on a deeper meaning of the fading of memory, because every
time we take a vacation or group photo, we are hoping to memorialize those moments for the future when we know that we
won’t be able to completely remember them with clearity. Forgetting is natural, but not remembering dates, events, or aspects of

important people or occurrences can be a sad realization.
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Alestin Peay State University
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Abstract

Memory loss is a weight that lasts a lifetime; unseen by everyone else. In order to
bring about awareness and a clearer understanding of this daily burden, | will
create an interactive and architectural installation that represents my own mind
trying to understand those who live with memory loss. It will require the viewer
to see and experience various visual representations and interactive elements
through examples and simulations of actions people with memory loss take to
live a “normal” life. As memory loss is a broad spectrum, | am focusing on three

different types: Short-term memory loss, Dementia, and Alzheimer's.



Layout

The current plan for my project is to utilize the mobile walls and the space in the Beach Gallery to
create a simple maze. There will be dead ends that will each have a stand alone piece, which will be a
visual representation of the three types of memory loss that | am covering. The walls will have mixed
media portraits of my deceased grandmother, my deceased Aunt Quinnie, and my younger brother,
all of which will become more distressed and faded depending on which deadend someone walks
towards. Black and white photographs of identifiable landscapes of Clarksville will be hung along the
walls and copies will be distributed along the edge of the floor of the paths. These photographs will
also become more distressed and faded through physical and digital means. Then at the end, the
audience may pick one or more ripped images from a board, and as they exit they will have the option
of keeping what they chose, or throwing them away. This will be added to at the end of every day as

people remove them. So as to make this aspect clear, | will be using signs to explain these options.



Intent

| have always had an interest in how people experience life in different ways from one
another. Because of this, | have become aware of how society tends to overlook those
who live with challenges that tend to hold them back from doing “normal” activities.
Memory loss is one such challenge. | want to share my awareness with others who
have never needed to be concerned with these unseen burdens. This is for my friends
and family whom | have seen struggle with having to deal with prejudice against their
disability , and for those who have had to take care of a loved one with memory loss

and the emotional and physical toll it takes out of a person.



Research

e \Write questions for interviews
o Who
m People who have a form of memory loss
m People who take care of people with memory loss
o Questions (summary)
m Name & how are you affected
m More questions specifically directed towards if the interviewee has
memory loss or takes care of someone who has it
e Materials and cost comparison for the maze
e Further experiments of mixed media combinations and order options as well as
distressing of photography with various types of photo paper
e Create floor plan for the maze



Related Past Work



Faceless Medium

Faceless Medium %ﬁw@% |

Do you write how

CoAL Grant Research Exhibition Walk-through you look? S
Sic.

Reception: 9/9
5:30 PM - 7:00 PM

An exhibition on how stereotyping is a natural effect of diversity,
how it affects the written interaction between people, and the assumptions made 9/9-9/12
about oneanother through this faceless medium. N
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riginal
roposal
chedule

Senior Thesis Timeline 2019 - 2020

Faculty Presentation 1 - 3:00 PM Room
202
Sep 20
Launch Thesis Project
Aug 28

Make work/tests Faculty Presentation 2: 11/22
Sep 16 Nov 22

Exhibition: Spring Term Install works
Jan 21

2020
Today
Mentor & Aug 28 - Mar 1
Continue studio Aug 28 - Mar 1
P pessiites for fina looks hug 28 Ver
Get a Mentor@ Aug 28 - Aug 30
Write the abstract 4SEE» Aug 26 - Sep 6
Find volunteers for portraiture Aug 30 - Oct 31
Ma(erlals/s&;‘l:s%:;i‘ Sep4-Sep&
Begin creating a working schedule @l Sep 4 - Sep 11
Polish Abstract EEEEE» Sep 6 - Sep 18
Begin to pare down photography 05 - Nov 3D
Consolidate Influencerse Ig‘te:‘::«ﬁet &:; Q@ 509 Sep 16
Prepare materials and tests Sep 9-Sep 16
. Begin T?stingr;ossib[e M.edia Sep 16 - Nov 30
Document past and current
works that relate to the (EEESSSSSED Aug 26 - Sep 20
proposal idea
Gather feedback and edit Proposal (EEED Scp 6 - Sep 20
Compile proposal Sep 18 - Sep 20
Sorth presntaon B el . sap -5 0
Practice speaking the script® Sep 18 - Sep 20
Gather feedback and edit script@ Sep 18 - Sep 20
Begin i - Charcoal Oct 6 - Nov 30
Fall Breakq® Oct 12 - Oct 15
First draft Sep 22 - Nov 21
Second draft Sep 22 - Nov 21
Aug 28 - Mar 1
Review and refine prop Sep 20 - Nov 22
Document new work for the proposal i Sep 20 - Nov 22
Refine Sep 20 - Nov 22
Practice Sep 20 - Nov 22
Gather feedback and Sep 20 - Nov 22
‘Compile materials and complete 4150 ﬂl‘)ioik Sep 20- Nov 22
Christmas Break {EESSSSSED Dec 20 - Jan 5
ibiti Jan 5 - Mar 1
Jan 5 - Mar 1
Jan 5 - Mar 1

Facebook/ Instagram/ete JI D Jan 5 - Mar 1

Labels (S o 22 - Mar 1
Index of

Jan 5 - Mar 1
Jan 22 - Mar 1
Schedule Mentor visit (U Fcb O - Mar 1
Reception (I Fcb O - Mar 1
Comment Book & lectern4@ll Feb 23 - Mar 1
Lighting$ Mar 1 - Mar 1
Document Installationd Mar 1 - Mar 1




Research Plan and
Reference Images



Research Plan

e \Write questions for interviews
o Who
m People who have a form of memory loss
m People who take care of people with memory loss
o Questions (summary)
m Name & how are you affected
m More questions specifically directed towards if the interviewee has
memory loss or takes care of someone who has it
e Materials and cost comparison for the maze
e Further experiments of mixed media combinations and order options as well as
distressing of photography with various types of photo paper
e Create floor plan for the maze



Reference image:
Ai Weiwei: Sunflower Seeds




Reference Image:
Felix Gonzalez-Torres: Untitled
ortrait of Ross in L.A.)




Reference Image:
Do-Ho Suh:

Home within Home
within Home within
Home within Home
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Reference Imagge:
Bill Viola: The Veilling




Process Documentation

e Created several floor plans of the maze

e \Written and edited questions for interviews

e Experimented with photography as well as mixed media options

e Narrowed down my concept

e Researched and decided on materials to make the maze as well as problem
solved potential aesthetic/presentation issues

e Interviews in progress

e Small installation to test structures

e Maqguette to map out maze in a to-scale model
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Test 8

iled 2 (s Choecort & 8 Shader Udﬁ"‘/&lﬁr
brush (Damp), Ot P2

e Willow Charcoal,
8-Shader Watercolor
brush (Damp), Dry Paper




Before & After

e Drawing lll assignment
o  Ink and charcoal
experiment




Secret 10

Digital
Photography




Distressing experiments on Printed
Photography



Samples of Photos of Clarksville









1 of 3 Portrait Drawings of My
Grandmother (78)






Walkthrough of Proof of Concept
Installation
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Post Proposal Work In
Progress






Professional
Materials

Website:

https://rmillerarts.weebly.com/

Art Instagram:
@remi_que

Facebook Page:

https://www.facebook.com/ReMi-Que-103215651212310


https://rmillerarts.weebly.com/
https://www.facebook.com/ReMi-Que-103215651212310

Professional
Materials:

Poster 1
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NATSUKASHII

Austin Peay State University:

Art & Design Building room 201

A senior exhibition on nostalgia and the fading of memory by Rei Miller 5:00 PM - 7:00 PM
March 2 - March 5 2020

Reception: 5:20 PM



Professional
Materials:

Poster 2
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NATSUKASHII

A senior exhibition on nostalgia and the fading of memory by Rei Miller

Austin Peay State University:
Art & Design Building room 201
5:00 PM - 7:00 PM

March 2 - March 5 2020
Reception: 5:20 PM



Professional
Materials:

Poster 3
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NATSUKASHII

Austin Peay State University:
Art & Design Building room 201
5:00 PM - 7:00 PM

March 2 - March 5 2020
Reception: 5:20 PM

A senior exhibition on nostalgia and the fading of memory by Rei Miller




Final Documentation of Work (Part 1)




Final Documentation
of Work (Part Il)




Final Documentation of Work (Part /ll)




Final Documentation of Work (Part /V)




Final Documentation
of Work (Part V)




Final Documentation of Work (Part Vl)




Final Documentation of Work (Part Vi)




Final Documentation of Work (Part Vi)




Final Documentation of Work (Part IX)




Final Documentation of Work (Part X)




Final Documentation of Work (Part Xl)
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Final Documentation of Work (Part Xll)
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Final Documentation of Work (Part Xlll)




Final Documentation of Work (Part XIV)




Final Documentation of Work (Part XV)




Final Documentation of Work (Part XVI)




Final Documentation of Work (Part XVIl)




Final Documentation of Work (Part XVill)




Final Documentation of Work (Part XIX)




Final Documentation of Work (Part XX)




Final Documentation of Work (Part XXl|)




Final Documentation of Work (Part XXlIl)




Final Documentation of Work (Part XXlll)




Final Documentation of Work
(Part XXIV)




Final Documentation of Work (Part XXV)

Take ‘'em or Leave 'em




Final Documentation of Work
(Part XXVI)




Final Documentation of Work
(Part XXVIl)




Final Documentation of Work
(Part XXVIlI)




Self Reflection (Part 1)

The Journey to my exhibition was an emotional rollercoaster. | had started my plans with a different narrative
than what it ended up becoming. Initially, | didn’t have a clear concept so much as an image of the installation, but |
knew | wanted to work on revealing and obscuring images, and | thought memory problems would fit.

The semester of 4150 was stressful in a new and non-exciting way. | had to give a proposal twice while
battling through stage fright and finding out that my instructors and | were not on the same page as to what
“work” meant. This misunderstanding cost me during the final presentation. However, | have found that failing in
this kind of situation is one of those moments that tells a lot about yourself: whether you are really cut out for a
career as an artist. | knew | could either crumble into a whirlpool of depression because | had failed, or | could mope
for a day or two, then work to show not only the professors that | could do it, but myself as well. | do not wish this

experience on anyone, however, it proved to myself that | am committed to work within the art community and

have the drive to succeed.



Self Reflection (Part 1)

After passing my appeal presentation, | decided to change my concept almost completely. The materials |
needed were mostly the same, but the idea and meaning changed. After talking with my mom a lot, whom | am
very close with luckily, | realized that the feedback | had received from my panel was restricting my ideas from
creating something better. Comments such as “make it more personal . .. don’t include your friend, focus on family .
.. are you sure you want to make a maze?” might have been good for someone else, but | was focused on memory
problems which | knew about through friends, not family. And the maze was one of the only constants through all
the iterations of the installation.

| also have a strong aversion to sharing my emotions with people, so it was intimidating to focus on me.
However, | dropped the idea of memory loss as a disability and focused on memories in general, tying it together
with a message that went beyond the subject of Me. Once | refocused, it did not take long for me to become excited
and get lost in my work. | do not regret any of the decisions | made, and though it might have been reckless to

change my idea right after passing my presentation, it was the right decision.



