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ABSTRACT 

The pur pose of th i s study of Ben Jonson ' s poem "To 

Penshurst " was threefold . First , the development of the 

country - house poem was traced , from its or i gins i n cl assical 

literature , to the Rena i ssance revival in Europe , to Jonson ' s 

contribution to the genre in the seventeenth century . 

Secondly, Jonson ' s skill in i mitat i o , his adaptat i on of 

h is sources in form and i dea , was discussed . Finally , Jonson ' s 

craftsmansh i p as a po et in creati ng t h e unique work which i s 

"To Penshur st " was ana l yzed . 

A s pl endid example of imitat i o , "To Pensh urst " reveals 

t he infl uence of Vir gil , Hor a e , and Martial and the classi 

cal versi ons of the count r y- hou se poem . Th e Renaissance 

r evival of the genr e in Zurope pr eceded Jonson ' s poem , the 

fir s t of i ts k i nd in Eng land . _ ot on l y di d t he classical 

and Renaissance poems i nfluence Jonson ' s writing of "To 

Penshurst , " but Edmund Spense r ' s allegori cal hou ses contributed 

to J onson ' s descri pt i ons of the gr eat hou ses of the seventeenth 

centur y . I ndeed , an ana l ysis of the complex structure and 

pr osody of the poem revealed Jonson ' s sk ill as a poet and a 

bu ilde r . An appar ently simple ep i gra m, "To Penshur st" is i n 

fact the finest example of the country - house poem in the 

Eng lish language . 
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CH APT ER I 

I NTRODUCT I ON 

For England , t h e earl y sevent ee nt h century was a time of 

c onsi derable ec onomic , poJ.i t i cal , a nd s oci a l turmoil which 

resulted in a marked depr ecia t ion of t ho se t raditi onal values 

asso ci a t ed wi th country l i~ e . Earli er , dur ing t h e late six

teenth centur y , r ur al England ',rns considered to be " f unctional 

and mo r al l y s ound " (McGu ire 93) . I n the count r y , the t yp ical 

a ri stoc r atic landowner lived with his tenants in an i nt er 

dependent r elation hip ; in Te~ ur fo r his tenant s ' labor , 

the landowne r devoted .. ost of ~js :ime to manag ing h i s es t ate 

and se rvin he omm ni · y wr.i h · eoende 

j_ts liveli hood . ~owerer , 01 r .J,.i:e an 

on his est a te fo r 

o. on beckoned , a nd 

throu hout he ixteent~ en:· TY ~anJ o: uhe landed gen r y 

abandoned our..:ry h u e~ : OT _i:e .:..n the i ty . m e acce s s i on -

of the tu rt an +· 
u •• e se , e!"t s-a . 0 r of he · r cour t , 

to ':) etl er '.s'i h e 0 0 .. i deve::.o me~:, : :.a:, _e to a ec r eased 

de enden e by he a i :o Ta y r.. -::.r.e::. T o ::t,r· · estates as a 

s our e of in o e , grea ly a e er te th · s mig ration to Lond on . 

Many of he l andhol · ng a i to r a i osed of th ei r r ea l 

pr ope r y an a· an ne :,' e Tole of .J,. r" of t:.e . an or . Con -

se ently , eve r fe 1.·er ou .. :-r :/ es:ate f r.. tioned as autonomous 

commun i t i es in whi h at ri ian _ando~ne r s and p_e bi an tena nts 

might enjoy what c _d be des Ti be' as a ~ond erful l y s ym bi otic 

relati onsh i p . 
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Just how wonderful life on the estate really was for 

all its members is a matter of c onject ure . It very likely 

never approac h ed the image Ben Jons on held in his mind as he 

com posed "T o Penshurst , 11 t he fir s t i n England of a "thin but 

clearly defi ned t radi t i on of po ems " (Hi bbar d 401 ) known as 

coun t r y - house poems . "To Penshur st 11 was a t ri but e t o t he 

Sidney fa mj_l y t ha t prai sed t heir estate , t heir ma nor house , 

a nd t he ir r ole i n mai ntai ni n a moral a nd well - or der ed s ociety , 

whi le , at t he s ame t i me , it la.e ted the r ap i d_y van i shing 

val ues r ep r esented by the estate . 

Alt hou h Jonson ' s was t he :ir t seve teenth cent ur y 

c ou nt r y- ho use poem in ::ng is ' , r.e 
0

e nre was t r ad i i ona l. For 

ce nturi es , as we ha 1 ee i !: Cr.a e II , oe . a d compla i ned 

' about life in the i y R :'. craise ... e .. a · . ..rn o a_pily re t ir ed 

to a home in he 0 !: ry . ::: xa::: ple _ o: the ou n r y- ho se p oem 

an be f or. in vl e wor~ 0 1 :-:e r a e , ·:i:--gil , an \a r t · a1. I n 

which ha be. n en ri e e :--:~ e!' , ~e: a i i _n o~ aying 

t r ibute to the ari o r av i c c ~on o~ an hono r a· _e and noble 

family who e t ., e H 

B 1 in " ':'o Pe . sh r t ' .:-or: o .. ·.,·as a_so a!' ti i , a ing in 

anothe r ti e - ho or e i~itati o. . ~he ooem is a 

fine e xample of . . t .. . 
_ i"11 ., a l., 1 o . ? oe ts o~ · ~e s i xteer.t . and ea r ly 

seventeen h entu r y wh o k~ e~ tr.ei r ~reek , : at :. , ?r enc~ , and 

I ta _ian oet i heor · e r a t : e ,._ :~i-:at " onson was th e 

fir st Sn li sh oet t o ac:1ieve a " ohe r er:t t: eo r et ica l t r eat 

ment of i mj_tatio " and o ap-;:,ly th i s t. eo r y to his wr i t i ng 
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"in a t h or oughgo ing way " (Peters on 5) . Jonson perreived him 

self to be a poet 11 standing i n the great line of descent f r om 

Lat in wri t ers and theorists -- Cicero , Horace , t h e two Senecas , 

Quintil i an , an d others 11 (Peters on 5) • Indeed , Jons on i mi tated 

in his own un i que style the works of Horace , Vir gil , and 

Martial. The r elation ship of "To Penshur st" to its c l assic al 

predecessors wi l l be di scussed i n Chap t er II I . 

But while "To Penshur st 11 owes much to its classical 

ant ecedents , i t is nevertheless a uniquely original poem . 

Much of i ts or i ginality can be attributed to i ts author' s 

practical knowledge cf architecture and masonry . As a br ick 

mason , he understood the pr i nciples of construction , and , in 

creat i ng "To Penshurst , 11 he built a poem as carefully and 

methodically as he would have built a house . The ori gi nal i ty 

of the poem consists in the techniques and princ i ples employed 

by Jonson in its writing , and th ese are the subject of Chapter 

I V. Wh ile s cholars have n oted that in constructing hi s poem 

Jonson borrowed materials from classical authors , later 

Europeans , and even Edmund Spenser , the masterwor k that i s 

"To Penshurst11 is the result of a genius ' s design and craft 

manship . 

Th i s study of "To Penshurst ," then , will trace the 

deve lopment of the country- hous e poem from its ori gi ns in 

classical Greek and Roman literature , through its revival in 

Renaissance Eur opean literature , to its initial a pp earance in 

English literature . In addition , it will examine Jonson ' s 

spec ifi c borr owings , i n the manner of i mitati o , fr om Vir gil , 
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Hor a ce , and Ma r t ial . Finally , because no compr ehens i ve study 

of "To Penshur st " would be com plete without s ome discuss i on 

of J ons on ' s cr aftsmans hip i n constructi ng "To Pe nshurst , 11 

J ons on ' s poet i c ge nius wi ll be con sidered . 

Th is trea tm ent of 11 To Pens hurs t " diff8rs fr om prev i ous l y 

pub li she d scholarsh i p i n that i t f or the fir s t t i me discu s s es 

th r ee i mpor tant ele ment s of Jonson ' s a ch i evement i n one 

v olume : (1) the h i stor y of the count r y - house poem , i ncl udi ng 

J orson ' s cont ri but i on to the genre : ( 2 ) J on s on ' s synthes i s of 

ideas and poetic f or ms which he imitated in "To Penshurs t " ; 

and (3) J onson ' s poet. ic craf tsmans. ip . Al t houg .. a cons i der 

able amount of sc hola rs ~.:.. . r P.
0

2. r ,ing "To Pen shu rst " and th e 

country - h ous e poe . :ias alrea ·j. been . bl .:..s hed , none , to my 

knowledge , exis s ~hi h addre ses o all ree of th ese 

a r e a s . T h e on e t e x t ·.-1 l-: j :-: : ose ti~ ~he ount ry Hou s e 

in En 2: lish Rer.ais "'n e ?oe ... r·: ::iy ' ' 3u >:c l ung ' s 

appr oac h is pr ima ri: :,.r cc ::.aJ.. ).:::.t:. ou:;:: !'1e ... che ::: or i efly 

upon t.he l a si a_ in~ : uen e ana t~e de?elo~~er.t of the genr e , 

Mc lun ' ma or n er~ i - ~it:: :~e ou n:ry :iou se it elf and 

its plac e in Ren i -ance oe ... r; . A_ r es: ri cted i n sccoe i s 

- . R . Hi bba r d ' s de fini .:..ve e a y ( 1 '::''..e ount r y rlou se Poe of 

the Seventeentl .. :-ce (1) iscu ses the chang es 

which o c rr ed in a r ::it ect r e and t::e subse uent shi ~t i n th e 

fun ct i on of t~e OU . r y ate six ' eenth and early 

11 1· 11 · A \ : i i am .-1. . . . ur.t r v ~o se i n ~nglish Rena i s 
sance Poetr v (3e r kelev , 
Press , 79'7'/) . · 

Lnive r si ty of Ca l i f or ni a 
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seventeenth centuries and ( 2 ) traces the history of the country 

hous e poem in Eng land fr om Jonson to Pope . 

I am ve r y much indebted to the scholars who translated 

and edited the wor ks of Horace , Vi r gil , a nd Martial wh ich 

are cited in this paper . In addition to a translation of 

Vir gil ' s Geor gics , Sm i th Palmer Bovie ' s introduction to 

Virgil ' s Georgics provided insight into those events in 

Virgil ' s life which i nfluenced his writ i ng . Similarly , The 

Complete Works of Horace , t r anslated by Dr . John Marshall , 

was valuable n ot only f or its translat i on of Ep od e II but 

also f or the i nt r oduct or y comments on Horace ' s life. Walter 

Ker ' s .translati on of Martial ' s So i gra ms wa s particularly use 

ful in conjuncti on wi th Kathryn Mc~uen ' s analys is of Martial ' s 

i nflu ence on Jonson ( lassical Infl ence Uoon the Tri be of 

Ben) . Paul Cu eta , in h .:.s es ay "A Jonson i an I deal : ' To 

Penshurst , '" also examined Jonson ' s debt o '.'1a rtial and Virgil , 

po inting out similarities a!:d 'i :f ere . es between Jonson ' s 

work and tha of his oredecessors . 

Wilkinson ' s __ e Geor ..., i s of ·, ir gil provided backgr ound 

inf orm at i on on Jon on ' s s ou r ces in classi al literature and 

on t he evol tion of tne country - house poem i n sixteenth 

century Eu r ope . J was led to L. P. Jilk .:. nson ' s book by 

Kath r yn Hunte r ' s essay on Jeof:r ey Jhitn ey ' s early country 

house poem ( "Geoffre y 1:fh itne y 1 s ' -=' o :i. ..:.. cha r d Cotton , Esquir e ': 

t -· :) II ) An Early Engl is .. oun r y - riouse s oem . In he r a r ticle , 

Hunter suggests a poss i bl e rela t i ons hi p bet we en Wh itney ' s poem 

and Jonson ' s 11 To Penshurs t . '' 
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C . . • Manlove ' s Li te r at ur e and Real i t y 1600- 1800 was 

va l ua ble for i ts analy s is of J ons on ' s con s t r ucti on of 11 To 

Pen shur st . 11 Among the top i cs c ove r ed by Ma nl ove ar e t he idea 

of the great cha i n of be i ng , wh i ch J onso n empl oye d i n h i s 

po em ; Jon son ' s theor y of ar ch i tectur e as i t appli e s to po et r y ; 

a nd a di sc uss i on of the po e t i c devices which Jo nson ut ili zed . 

Wes l ey Tr i mpi, Ri chard Pe t ers on , a nd Thoma s Gr e ene pr ovided 

he l pf ul i nf or mat i on on Jons on ' s pr edilecti on f or the "plain 

sty l e " and h i s exper t i se i n th e pr a cti ce of i mi t a t i o . 

Manl ove offe r s an acc ur at e asses sment of t h e genr e of 

the c ountr y- hous e poem , one wh~ch r eflect s J on s on ' s att i tude 

towa r d his po em , h i s sub j ec , and h i s pur pose i n wr iting i t . 

Manl ove des cri bes the t r ad i ion as 

• a se r ies of at empts , with i n a r e stricte d 

and i deal i st i c sphe r e , to shore up s om e f r ag ments 

aga i nst the ruin i. t:1e utside worl d . It s c once r ns 

a r e both t e pr eservatio of the good soc i ety a nd 

t he pl easur e of r eti r ing to it : i t i s a t on ce 

hor tator y and o. solatory . . . . :1e appea l of t h e 

count r y house as an ima e was no on l y soc ial , poli 

ti ca l , mor al and e , o ional , but a l so ae sthet i c : 

as a r hitect re it had the structur a l quali t ies t o 

which poets responded . It was bu il t as th ey saw 

the world built , and as they bu ~lt poe ms . (19) 

Cer ta i nl y , 11 To Penshur st '' r anks a .on~ t e be s t in the t r ad i t i on 

of the countr y - house poem . 



CHAPTER II 

THE COUNTRY - HOUSE POEM PRI OR TO J ONSON 

J onson ' s poem "T o Penshurst" be l ongs to a traditi on of 

po etry wh ich originated in classical Greek and Roman litera 

ture . A noted student of the classics , Jonson drew on his 

considerable knowledge of that literature when writing "To 

Penshurst . 11 But he was also a student of li te rature writt en 

in the vernacular and drew upon his knowledge of mode rn 

poems written i n the country - house tradit i on . Because of 

his use of these sources , a brief survey of the country 

house po em as i t appeared in weste rn literature pr i or to 

Jonson i s requisite t o an appreciation of his · achievement 

in "To Penshurst . 11 

The tradition of the country - hous e poem has a solid 

foundat i on in the works of Virgi l , Horace, and Martial . 

Countr y life was a popular subject among the Greek and 

Lat i n poets ; wi tness the abundance of pastoral poet r y . 

Howeve r , as we shall see , the classical poems which 

influenced the later country - house poems differed slightly 

f r om the traditional pastoral poem . 

The cl ass ica l tradition which evolved i nto the countr y

house po em began with Virgil ' s Georgics and Horace ' s Epodes . 

The Ge orgics were publishe d between 37 and 30 B. C. (Chalker 

4) and the Epodes i n 35 B. C. (Marshal l xvi) . Both Virgil 

and Horac e were honored Roman poets who enjoyed the pat r onage 

of Maecenas , t he chief political advisor to Octavian , as well 

7 



1~ th1t r f o he r lead in ~ citiz e ns of Rome (Bovi e x : 

\la r hall X;) ...... 1, ...... _._ • 

~aecena om missioned Vir gil to wr ite a 11 ve r se t r ea -

tise on t he subject of Roman farm i ng 11 (Bovie x ) . With Rome 

~ ~ t he hr oes of political tur moil , such an assi gnment must 

have seemed unu sual to Vir gil . Nevertheless , he hand l ed 

the assignment with '' characteristic deliberation and concern 

fo r ... accura cy and fitness 11 (Bovie x) . Vir gil spent 

seven years writing the Georgics , and they reflect his con

cern f or t he effects of war and ag gression (a major factor 

in the lives of the Romans at this time) on the peaceful 

farmer (Bov ie xi - xiii) . 

Yet the farmer was , after all , the f ocus of the poem , 

and Virgil honored him i n a way that was both inn ovat ive 

8 

and traditional . The use of predec essors was the usual 

poetic pr actice in Roman literature , and , accordingly , Virgil 

used as his mode l Hesiod ' s Works and Days , a Greek poem about 

agri culture (Bovie xiii) . To this model Vir gil added his 

own cr eat ive touch ; he drew on his knowledge of didactic 

poe try and Roman agricultur a l literature . Of the latter , 

Bov ie li sts Cato ' s t rea t ise De agri cultura (ci rca 160 B. C. ) 

and Varro ' s De re rustica (37 B. C. ) as s ources for the 

Geor P- ic s (xv) . 

The collation of such diverse materials resulted i n a 

new and unique fo r m for the traditional subject of country 

living . Vir gil , as Jons on was later to do , combined di dacti 

cis~ with Greek poe try and Rom an literature to create a 



omplex po em praising the far me r and hi s symb i ot i c relati on 

sh i p with natur e . J ohn Chalker states that Virgil i ntended 

the poem t o be a s i mple one , composed of four books , each 

dealing wi th a different aspect of farmin g (4) . Bov ie pr o

vi de s a summar y of these four books : 

He deals in Book I with the soil , its qualities 

and its probl ems , with pl oughing , sowi ng and 

harvesting , and the weather . In Book II he 

proceeds directly to the culture of the tr e es , 

to the landscape with its fam i l i ar vineyards and 

olive groves . He also discusses in this book 

many varieties of forest stand and of shrubs , 

and he considers various uses of lumber . Book 

III deals with ani ma ls , t h e cattle , horses , sheep , 

and goats , l ook ing now , as it were , at the beings 

that people the l and and roam ove r the landscape . 

The farm animals als o i mpo se on t heir ke eper a 

variety of duties , as stockbreeder , trainer , and 

veterinar ian , adept in pastoral care . Book IV 

divides into two main parts , the first a descrip 

tion and natural history of the honeybees , the 

second a myth ical narrative telling how Aristaeus , 

" the first beekee per , " discove red the technique 

for re generat ing a swarm . (xx - xxi) 

Although Vir gil reminds the reader of the hard sh i ps 

facing the farmer and of the facts governing the science of 

9 



agri 1lture , his princi pal message is found in his assess 

ment of the farmer ' s close relationship with nature (Bovie 

xxii - xxiv) . Vi r gil ' s farmer is a 11 man of action , the child 

of nature , the master of his environment 11 (Bovie xxiv) . 

The 11 0 Fortunato 11 passages at the end of Book II commend 

1 0 

the farmer who takes pleasure in working with nature and who 

enjoys a bountiful harvest and a loving family (Bovie xx i v) ; 

J onson was to express a sim i lar attitude in 11 To Penshurst . 11 

Horace , a contemporary of Virgil , also wrote poetry in 

praise of count r y life. But wh i le Virgil composed the 

Geor gics in fulfill ment of an a.ssignment , Horace derived his 

inspirat i on from a genuine love f or the country (Marshall 

viii) . He gr ew up in the country outside Rome and spent 

much of his adult life on an estate in the Sabine Hills 

given to him by h is patron Ma ecenas (Marshall xii) . Like 

Virgil , Horace wrote much of his poet r y at Maecenas ' 

request . Yet his love for the country was sincere , and he 

alluded to h i s country estate i n many of his writings , par 

ticularly the Epodes and the Sat i res (Marshall xii) . 

The Epodes and the first book of the Satires we re pub 

lished in 35 B. C. (Marshall vi) , the sa me year Virgil was 

composing the Georgics . Generall y , the Epodes cover a 

variety of subjects , but Epod8 II js devoted exclusively 

to Horace ' s love of country life and is often c i ted by 

scholars as a major influence on "To Penshurst . 11 

Horace ' s sources are less easily ascertainable than 

Virg il ' s . Educated in Greek culture , scjence , and ph iJ.osophy , 
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Hor a e naturally drew on his knowledge of Greek literature 

(Marshall ix - x) . However , Thomas Greene , in The Light in 

Tr oy, says that it is difficult to is olate the specific 

s ources of Greek influence on Horace's poetry (67) . Whatever 

the sources for Horace's work , his contribution to the tradi 

tion of the country - house poem re pres ents a spontaneous 

expression of his love for the country . 

Although Jonson was inf l uenced by Virgil and Horace , 

"T o Penshurst" probably owes more to Martial than to the 

latter ' s Roman predecessors . Martial wa s Jonson ' s favorite 

classical poet , and Jonson studied h js work dil i gently 

(McEuen 14) . Kathr yn McEue n suggests that Martial ' s in-

fluence on Jonson was pervas i ve : 

The precedents se t by Martial and followed by 

J ons on fall natural l y into the categorjes of 

content , phraseology , and form .... Both 

po ets have left a pi cture of the soc iety in 

which they moved ; both wr ote to friends poems 

containing invitations , advice , or praise; both 

celebrated the joys of count r y life ; both wrote 

tender and sincere epitaphs ; both express thei r 

philosophy i n rP.flective verse . . (27) 

Walter Ker calls Ma rtial "the fat her of the epi gram as 

we understand i t ," and certain of Martia l 's epi grams were 

to i nf luence all later country - house poems . I nt erestingly , 

two of the epigrams commonl y cited by scholars as sources for 
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11
To Penshur s t 11 are longer than is usual for epigrams , i. e ., 

Spigr ams III . lviii and X. xxx (Ker vii) . Nonetheless , as 

Ke r s t ates , 11 Th ese are in the nature of epigrams , being 

written in order to lead up to the po i nt at the end 11 (vii) . 

Book I of the Epigrams was publ ished in 85 A. D. in Rome , 

where Mart ial was wel l established as a poet (Ker viii -i x) . 

He lived in Rome for thirty-five years , and his poetry 

reflects the quality of life as he perce ived i t . He com 

plained about his dependence on wealthy patrons and described 

the spartan life his poverty compelled him to live (Ker ix) . 

Nevertheless , he seldom lacked patr ons , one of wh om was the 

Emperor Domit i an (Ker ix). Foll owing a change in govern 

ment from Domitian to Nerva and Tr a jan , Martial decided to 

return to the countr y a nd h is nat i ve Spai n (Ker x ) . His 

poetry naturally reflected his cha ngi ng att itudes t owar d 

t h e city and the c ountr y , a nd i n one of th e res ulting 

epi grams wh ich influe nce d J on son (Eo igr am I I I . l viii ) , we see 

a lavish praise of c ountr y life . Wri tten abo ut t h e same time 

were Epigram X. xxx , wh ich off er s a descript i on of a sea 

resort, and Epigram I X. l xi , wh i ch i s a bout a gr ove of trees 

planted on Caesar ' s estate . Al thoug h eac h of th ese epigrams 

f ocuses on a different t op i c , J on s on was to comb ine elements 

of all three in 11 To Pe nshurs t . 11 

Wh il e Vir gil , Horac e , an d ~ar t ial were lar gely i gnored 

during the medieval er a , t he Renaiss a nc e r eviv a l of classical 

l ear ning gave new life t o t heir wor k , and particularl y to 

the ir po ems praising c ountr y life (M cEu en xiv - xv) . Ne o- Latin 



poem s praising country life became increasingly popular 

in Europe during the late sixteenth century when many 

Eur opean poets strove to perpetuate the tradition begun by 

Horace , Virgil , and Martial (Wilkinson 296) . Indeed , the 

"0 For t unato" passages of Virgil I s Georgie::. and Horace I s 

Epode II served as the primary sources for these continen

tal country - house poems (Wilkinson 297) . Bovie cites the 

Georgics as the "main impulse for a new kind of landscape 

poe try " in t he seventeenth centur y ( xxv ) , a genre closely 

associated with the country - house poem. How ever , unlike 

Virgil and Hor ace , the Eur opean poets wr ote during an era 

relatively free of t he polit i cal and soc ial turmoil exper 

ienced by their Roman pre decessors ( ~ilki ns an 296) . 

1 3 

The first of t hese Eu r opean poem s was wr itten by an 

Italian but was published i n 1569 in Antwe r p , Be l gium, in a 

collection ent i tled Poemata by Laurentius ambara (Wilkinson 

29 7) . Wri tten in praise of the villa Caprarola (presumably 

i n Italy) , th i s poem established a patte rn fo r later Eur opean 

count r y - house poe ms which pr a is ed not only the wealthy 

gentleman and hi s country estate , but also count r y life 

as opposed to c i ty life (Wil kin s on 297) . 

The popularity of th is type of poems r ead fr om Italy 

to France and Ge r many , wi th no less than ei ght poem s be ing 

published between 1570 and 1583 ( i ilkinson 297) . A Ge rma n 

poet , Johann Fischar t , continued the t r adit i on with the 

publicati on of h is poem "Lob desz Landlu s tes " i n 1590 

(Wilkins on 297) . By this t i me , the Jethe rlands was the 



1 4 

center of pr inting and t he major ity of Eur opean count r y 

house p oems we r e consequent l y publ i shed there . The 

publ i cat i on i n 1613 of the Dutch count r y- ~ouse poem "Den 

Binckhor st 1
' by Van Bor sselen began a poetic er a which l a sted 

i nto the 17 00 ' s and wh ich pr oduc ed a t least ninety c ount r y 

house poems ( ilki nson 297 ) . ~i lKins on harac erizes t hese 

poems as "desc ri ptive , horticult ral , moralistic and r eli 

gious , with excursuses on nati onal. is ory or peas ant life 

as well as classi cal or bi bl' a __ ::: ytholo, and his tor y " (297) . 

½hil e t hese Sur op ea n poe r s ~e r e .:. n: _ en e b he wor ks 

of Hor ace , ir i_ ' •
1la r i al , ":: ey , i .. ~ r !: , 

• C' enced an L, l :l.1. -

an En li sh D 0 8 a s ea r ly as 5 
( 

~ e o:: . e:: ih i : ne an 0 . , 

~n lish poe t li vi n c:, in Le;der. , ::--.e \e:~.e ... a .. d , ,·r te and 

publish ed A Sock 0 ~iTI _ ec. ~ :i. !'"'. I 5 0 ("-= :::.e r C) . .h . 
1\ •• l e I s 

publishe r had 0 c- r i!".:.e - o: :~. e r , 2.a ~ 0 r.t r ... . 

two stanz s in ·::h i :::P :: 1 
-

estate a t ombe r .. e r e . -:'\:e e :: "r i " 0
::-- :. ::: c:: a;-_ ear in 

t hee bl e . 0 .. n ; t::e r e s t 

of t he emble 

sta nz a on otto. 1 - ~ ra_ e e:n en L, 

of 11 To Penshu r t , 11 :c ais e ~-
1, .e 

t h e i m _r t an c e of the c r. t r ~- e s "ate 1 : 1:-: t · r. ·,. i h .:. .. t he 

c ommunity (H nte r 439) . ~i .:. tne y :c erne ~be r s t he estate : 



•. I cal l ' d unto my mi nde 

Your CUMBERMAIRE , that fame so farre commendes : 

A Stately seate , whose li ke is hard to fi nd e , 

Whe r e mi ght ie I OVE the horne of olent i e lendes : 

With fis he , and f ou le , and cattaile s ondrie 

flockes , 

Whe r e ch r istall spri nges doe gusne out of 

the r ocKes . 

The r e , fer i e :ieli e 
::.. a:- g e 

And , in 
: :.. ::: e ~- c '..l s): e . e , 

n o you r 

to thee ta e . 

e oem 

as ur e l y a-::: 
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-~:~ ~n°y ' s tan:a s , i t is li ke l y that Jonson would have bee n 

~q~iliar wi th ih itney ' s t ribu t e t o Richar d Co t ton . 

n wr iting his poems , J ons on is like a builder who 

i ncor por ates sa l vaged material in his bu ildings . So me of 

~i s sa l va ged mate rial , native i n its pr ovenance , had fir st 

been empl oy ed by Spe nser . Jackson Co pe , i n h i s articl e 

"J ons on ' s Read i ng of Spenser : The Genes is of a Poem , " 

confi r ms that J ons on was indeed fa miliar with Spenser ' s 

wor k . Moreover , Alistair Fowler i n h is article "The ' Better 

Mar ks ' of J on s on ' s ' To Penshurst , 111 men t i ons Spenser ' s 

Hous e of Pride i n r elati on to the "pr oud , ambitious heaps" 

wh ich Jonson cr i ticizes in his poem (269) . 

It is apparent that J ons on ' s "To Penshur st " is a po em 

that bel ong s in a l ong and rich tradition . J onson ' s 

del i bera te and eclectic bor r owings fro m the works of Horace , 

Vir gil , and Martial , as well as Spenser , reveal h is awareness 

of h i s pl ace i n t hat tradition and h is contri buti on to it . 

Like most Renaissance poets , Jonson borrowed from h i s 

pre decessors to an extent mode r n readers , accustomed to a 

po etics less dependent on the past , are like l y to ove rl ook . 

But a just r ecognition of h is country - hous e poem ' s use of 

and place i n it s trad i t i on is essential to a full appreciat i on 

of its , and its author ' s , gen ius . 



CHA PTER III 

11 TO PENSHURST 11 AS A MODE L OF I MIT ATI O 

Jonson wrote not only in the t r adition of t h e country 

ho us e poem but also in the t r adition of imitative poetry . 

Cons equentl y , fragments of preceding works can be found i n 

11 To Penshur st . 11 As L. A. Beaur line po i nts out i n h i s 

analys i s of Jonson ' s poem 11 To Celia , 11 the i deas expr essed 

in the poem are not entirely original ; ne vertheless , the poem 

remains an or i gina l work of art , different from its sources 

and yet very much like t hem (253) . The same might be said 

of 11 To Penshur st . 11 Many of the i de as expressed in Jonson ' s 

po em echo the sent i ments expressed in the po ems of Hor ace , 

Virgil , and Martial . A detailed exam ina t i on of t hese 

borr owings from classical and modern authors r eveals Jonson ' s 

exper t i se in adapt i ng othe rs ' sources to his own distinctive 

style . 

Becau se J on s on had a compr ehens i ve knowledge of th e 

class i cs , he chose onl y those passages fr om them which best 

suited his pur po se . Although Virgil ' s Georgi cs dealt in 

par t with the eff ect s of war on the farmer as wel l as the 

har dsh ips facin g this noble creature , Jonson focused 

primaril y on th e 11 0 Fortunato 11 passages . Jn these passages , 

Vir gil sug ges ts that the farmer l abors to suppor t h is fa mily 

and to provide f or futur e gene ra t i ons of his family . Yet 

t he f a r mer ' s honest labor al s o yi elds h i m a l ov i ng fa mily 

and a dec ent , pure home : 



[, ea r 

The far me r dri ves his cur ved plough t hr ough 

t he earth : 

Hi s yPar ' s wor k lies i n th i s ; t hus he sus t ains 

Hi s hom eland , hi s dim i nut i ve des cer.da nt s , 

His he r ds of s t ock , ni s ~uc h dese r vi. bul l ock s . 
irgi l 52 ) 

Meanwh il e , s~e et c ni ld r er. har. ~ 

kis se s , 

u · ,t l S de ent ho .. e 

ne er. a 

::.. :s 

c:-: 

nt .. e fa . er ' s 
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ent i rner.t exp r e s e ;-assa,;es . 

Howeve r , J on o 

fam i ly life , 

live . r v o ve 

i on 

r e. er v i or. 

._i ney 

.: '""' 

.... .: .. .: - . . 
-.. •,._,.;I 

.. .; ..... - .. ""'',.. ...... ., 
':. ..... .... , -- .. · . - , 

...... .......... .: 0 
! ... • .......... - , 

•" ...... .. .: - •"" .. 
-- ... • -- J 

?...: e 

..... '.O .,......,0 .,.. - - .. '-" - , 

e::ce . 



Each mor n and even hey are -'-a ugh to pray 

Wi th the whole nousehold , a.d .. ay , everyday , 

Read in the ir vir:· o s care !1: s ' ·::) ::..e par-'-s , 

The myste ri es o~ ~a~~ers , ar~s , a!1a arts . 

9- 9 

between an and na:. r e . 

J on 
I ""I 

~ 

TJ _ 'J ..., K S 

.. ..... ,. 

..... .... -- .: .. .: (") -
~ . - -- - ... . . 
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: :· .:: :. -- , _·:..: ~=-"--'---.,.::._._._' 
? ~ :. :' :: :.. "'I • .. : : - ~: , 

.. -
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~ ""\ - ... - -

r 'l :: S , 

""' - -- -

, 

··~ ... .. -
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... , ... r -.. , , 8 7 r 1 H 
· .. . · • .1.,, user or a e . Hor a ce ' s Epode II endo r sed 

:i~~:i ' i~y and se r enity of ount r y l i fe : 

Happy th e man , who far f r om t own ' s aff a ir s , 

~he l i f e of old - wor ld mor ta l s shar es ; 

With h is own oxen tills his f or be ar ' s fields , 

Nor t h inks of usur y and it s yields . (Horace 1- 4) 

What joy , beneath some holm - oak old and grey 

Or on thick turf , one ' s limbs to lay ; 

Jh ile streams pa st toppling banks roll down 

the ir flood , 

And t h e birds cr oon in every wood , 

And f ount ains mur mur with the i r gush ing str eams 

Sounds that shall soothe to sleep and 

dreams . (Hor ace 23 - 28 ) 4 

Jonson echo es Horace ' s feelings about the sereni ty of 

count r y life i n "T o Penshurst" : 

Thou joy ' st i n better mar ks , of soil , of a i r , 

Of wood , of water ; therein thou art fair . 

Thou hast thy walks for health , as wel l as sport ; 

Thy Mount , to which the dr yads do 

resort .... (7 - 10) 

4A ll r e fe r ences to Horace ' s Epode II are from the 
~r ans l at i on by Dr . J ohn Marshal l . 
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Thy cop se, too , named of Gama ge , t hou hast t he r e , 

That never fails to serve thee se a soned dee r 

Wh en t h ou wouldst feast, or exercise thy 

friends . ( 19- 21) 

Both p oets descr i be the atmosphere of relaxation and recrea

ti on wh ic h awaits the man who retires to his country estate 

to escape the pre ssures of town life. Horace's country 

gent leman takes pleasure i n plowing his fields and relaxing 

on the bank s of a stream under a 11 ho lm - oak old and grey ." 

Similarly , the residents and guests of Penshurst Place 

enjoy leisurely walks through th e hills surr oundi ng the 

hou se and find relaxat i on in hunt ing the deer wh ich inhab i t 

t he e s tate . 

Hor ace also prais es the loyal wife who make s a home for 

her family : 

Nay if a mod es t wi fe be there to chee r 

The home , and tend the children dear , 

As stout Apulia ' s sunburnt women do , 

Or Sab i nes , and at evening st r ew 

The sacre d hearth wi th logs wel l - aged , to burn 

Aga i nst her jaded man ' s return . (39 - 44) 

Jonson pays t ribute to Lady Sidney in a similar manner: 

... and what pra ise was h eaped 

On thy good lady then ! who therein reaped 

The just re ward of he r h i gh huswife r y ; 
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To have he r linen 
' plate , and all things nigh , 

When she was far ; and not a r oom but dressed , 

As if it had expected such a guest ! (83 - 88) 

. . . . . . . . . . . . 
Thy lady I s noble , fruitf ul , chaste withal. ( 9 0) 

Wh il e Jonson imitate d Virgil and Hor ace sparingly in 

"To Pen shurst , 11 he borrowed extensively fr om Martial , not 

only drawing on the subject matter of three of Mar t ial ' s 

epigrams but als o imi tat i ng the form and style used by 

Martial (McEuen 18 - 22) . Certainly , there we re dif ferences 

between Mar t ial ' s and J on so n ' s compositions , but the influence 

of the Roman poet is quite apparent . 

Mar t i a l ' s Ep igram III . lvii i pr aises the country home of 

Faust i nus i n contrast to the townhouse of Bassus . Faust i nus ' 

farm , we l ear n , is pr oduct i ve and useful , whe reas Ba ssus ' 

townhouse is unproductive and i s gardens se r ve me rel y as 

ornate decor at i on (Cubeta 15 - 16) . Martial ' s descr i pt i on of 

the noisy farm yar d may seem chaotic to the mode rn reader , 

but such was the poet ' s i dea l (Cubeta 16 - 17) . Jonson ' s 

concept of the i deal count r y life actuall y combined the merits 

of Ba s s u s I tow nh o u s e ( it s II patte r ned , f or ma 1 be au t y 11 
) wi th 

the "vitali ty and fertili ty " of Faustinus ' villa (C ubeta 

16 - 17 ) . In add i tion , Marti a l ' s country visitors bear st riking 

resemblance to the guests who vis i t Penshurst (Cubeta 22) . 

Nor does the countr y visi tor com e empty handed : 

that one brings pa le honey in its comb , and a 



pyramid of cheese f r om Sassina ' s woodland ; that 

on e off er s sleepy d · th ormice ; is one the bleating 

offspr ing of a shaggy mother ; anothe r capons 

debarr ed fr om love . And the strapping daughters 

of honest farmers offer in a wic ke r ba sket their 

mother' s gifts . (Martial 1 : 199) 5 

Jonson ' s guests c l ear ly resemble Mar t ial ' s : 

Some bring a capon , some a r ral cake , 

Some nuts , some app l es ; s om e at th i nk 

they make 

The better cheeses , bri n ' hem ; or e_se send 

By their ri pe da u h ers , whom t . ey co l d 

c ommend 

Th is way t o hu ban's ; a n who e as ket s bear 

An embl e m of the~ s e-~ es , i ~ lu , or near . 

23 

( 51 - 56) 

Mo r eover , as the f oll owi n~ ~a sa ~es ~:-: o·., , \'.,,,r t :.a_ a .. d on s on 

pr a i s e d th e h o s t w h o s e u e s s ·,,., e r e g e n er o s 1 y f e a r. 
11 
we 11 -

dr u n ken 11 ( 1cSuen 5 5) . 

When the wor k is ne a hee r: _ ne i ghb r is 

asked to dine ; no ni ggar tab: e r es erv e s th e 

feast forte morr ow ; all the :nea _ , a nd h e 

full - f ed atten an t nee' net en y ' h e well - drunken 

guest . ( .. a r tial 1 : 20 ) 

5A ll ref erences to Mar i al ' s ~o · ar ams are :r om the 

t r ans lati on by ~alte r Ke r . 



Jonson notes that the guest s at Penshurst Place are also 

t r eated we ll : 

Wh ere comes no guest but is allowed to ea t , 

Without h is fear , and of thy l ord ' s own me at ; 

Whe re the same bee r and bread , and selfsa e wi ne 

That is his lordsh i p ' s shall also be mine , 

And I fai n not sit (a s some th is day 

At g r eat men ' s tables) , ad yet di. .. e away . 

Her e no man tel s my cups ; :-i or , stand..:. ... g by 

5ut g i ves , e w!'lav ca_ , a:>.' ::..ets ::ie eat ; 

He knows be ow ~e :- er.t:,.· o: '.:lea 

Thy able hoard no (6 -

24 

... ,_ -'- · • · a,.., ..; _.- o·.-i 7_ • • .; L: .. _ in 
O 

1 y J onson ' s n ot i on " '" t v:--.e ga ::: e , -- .. , •· '"' .. 

sacrifi ce them elve : or :~e ~~..;~ e; ' 

Ma r tial ' s de c i tin o: a ea :- e 

( ubeta 20) . 

0 i s ma e r ' 

the us h er s , :n s a 

bid en to a 

their hea 

ea :- , 

Jons on cha rac teri~e 

similar manne r : 

' a. 



The painted partri dge lies in every field , 

And for thy mess is will i ng to be killed . 

And if the high - swollen Medway fail t hy dish , 

25 

Thou hast thy ponds , that pay thee tribute fish , 

Fat aged carps that r un int o hy net , 

And pi kes , now wea r y t heir own ki nd t o eat , 

As loath the second draught or cast to stay , 

Offici ou sly a t first themselves betray ; 

Bri gh t eels tha emulate them , and _eap on land 

Befor e the fis her , or into :1 is hand . (29 - 38) 

J ons on ' s abilit y to conve r >'. a r:.::..a ' s si:np _e , d..:. r ect 

statemen t s into lavi sh expr essi ons of ~rai e is obvi s , 

illustrating h i s ma stery of i~..:. ta ti . let - on s n did mo r e 

than s i mply transfor~ Ma r ial ' s ~o_d ::.. r.to h i ·,rn . - . e 

f oll ow ing passage r evea onsor. ' s r. ·e ~ tr. ir. o he 

sentiment Ma r ial wi he d to 2 n·. e ;: 

(C ubeta 18) . 

I n t he mi ddle f t he :10 1 e , sha · o· . .:i!'l al t:.e 

abode , stand ~i h cie r. e _ea ~a ge : aes a r ' 

wh ich an un on e r e ~- est ' ~ c_ o ::.. t ::.. 

la .. e , 

.. an d an ed 

and whi h t: e n b a s:. oo t - " e ::, a!'l f r o. th a hand 

It see m -:,o " e e ::.. ·,,; !'! ·.,.iaS - s r ea r and 
0 grow . 

' .I. • ~ a,.,_-< ·.,-i ... v:-. i:.s b ug:-i s it C i m' s l or d ; so gr een l l, -~ • ·' -

h i gh h eaven . ftti.. e n ' e r ' h ..:.s ~r ee s or t ed 

Fauns .,.,l awn wi t:: wi !le ' a!ld a la -'- e - . l Fn p i pe 

startl ed e s ill :1 0 se ; a nd , ~h ..:.le o ' er l onely 
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fi e lds she fle d by nigh t from Pan , oft under 

th ese l eaves t he rusti· c Dr yad nestled hi s . (1 : 119 ) 

Cub eta cont end s that Mar t i al wa t d t n e o sugg est a sense of 

11 • 1 h un i ve r sa ar mony , playfull y relaxed yet ceremoni ous , be-

tween Caesar and t he gods " (18) . c ompare Jons on ' s version : 

Thy Mount , to which t he dr yads do r es or t , 

Wh er e Pan and Bacchu s their h i gh feas t s have made 

Beneath t he br oa d be ech and t he che st nut shade ; 

That taller t ree which of a nut wa s se t , 

At hi s grea t bir t h wh ere al l t he Muse s met . 

The re i n the wri thed bar k ~r e cu t t he names 

Of many a syl van taken wi th his flames ; 

And t hen ce the r udd y satyrs of t pr ovok e 

Thy lighte r fauns t o r eac h thy a dy ' s oak . 
(10- 18 ) 

Not on l y do J ons on ' s l i ne s par a ll e l Mar t i a I s desc ri pt i on of 

a gr ove of t r ees on Caesar ' s es tate , compl et e wi th r ompi ng 

my t h ol og i ca l cr eatur es , but they a ls o echo Mar ial ' s sent i 

me nt t hat a " un i ve r sa l har mony 11 exi s s between the own er and 

his es t a te an d h i s cr eator (C ubeta 18) . 

Jons on al so borr owed styl e and f or m fr om. ar t ial ( 1cEuen 

1 8) • Lik e E12igr am s II I . lvi i i and X. xxx , 11 To Pens hur st " 

l en gt h of epi gram. Yet .... i s , as Ker 
exce ed s th e u sua l an l t., 

says in re fe r enc e t o Mar tial ' s l onge r poems , i n t he natur e 

of the ep i gr am . Fur t her , Kathr yn McEue n su ggests t hat i n 

11 To Penshurs t " Jon s on adher ed t o Mar t i a l ' s example even to 
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t he poi nt of 
11

c oncluding an epigram with an aphorism 11 (27) . 

Cons i de r the f ollowing closing lines of three of Martial ' s 

epigrams . In reference to Bassus 1 townhouse , Martial quips , 

11 0ugh t this to be called a farm or a town -house away fr om 

town? 11 
( Ep i gram I I I. l viii) In Epigram I X. lxi , he concludes , 

11 0 tree of mighty Caesar ! fear not the stee l and sacrilegious 

fi r es . Thou mayst hope thy leafy honours shall endure for 

ever : it was not Pompey I s hands set thee the r e ! 11 Finally , 

as t o the pleasures to be found at t he sea res or t , Martial 

writes , 11 0 h appy por te rs and bailiffs ! Th ose delights are 

pr oc ured f or your masters , the y bel ong to you ! 11 (:S oi gram 

X. xxx) J onson ends 11 To Penshurs t 11 i n th i s manne r : 

Now , Penshurst , they that i i_ r opor i o. he e 

With other ed i f i es , when hey see 

Those pr oud , amb i tious heaps , and 
,. , . no..,_ 1n el se , 

May sa y , the ir l ords have bu~~t , b t thy or d 

dw ells . (99 - 1 2 ) 

Thus , the poem ' s cl osi ng aphori s .:..:ni a-::.es .. artial ' s anner . 

·f· t oar al els exist etween lar t i a ' s Although si gn1 1can 

t II ·ce r of ~Infe r en ces 
11 T p s r s , a n m . - -Ep igr ams and Jons on ' s o en · 

exist as wel l . For exa mp l e , da r i al ' s ur Dose i n \Ti t i ng 

t hese epigrams differe d fr om onson ' s . 

.. · , c n r y v i l a by con-. 1 pra1·si ng Fa Sul n s Martial was simp Y 
, ( " bet a 1 6) • '.i e di d .. o t u1· t h Bassus ' townnou s e ~ t rasti ng i t .,, 

1 ' : o nd on _y on t he 
l · t y a nd vir t e cou oe suggest that mor a l · -

d "d he intend f or the countr y vi _la to 
country estate ; nor 1 
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represent a vanishing lifestyle , as di d Jon s on . I n addit i on , 

Cubeta po i nts out tha t Martial ' s de s cr iption of Faust i nus ' 

f ar m l a ck s t he "racy coll oquial i di om '' and the humor which 

J onson ' s poem po ss e sses (22 ) . Al so , Ma r tia l usua l l y use s 

ligh t sa t i re t o att a ck v i ce and cor ruption , but Jons on attacks 

such fa ul t s v i gor ous l y and candidly ( c~uen 16 ) . Jonson ' s 

sty l e of censure can be s een i n his criticism of the nouve au 

ri che . He des cri bes the country houses t hey .. ave bu i_ t 

pr imarily to d i splay their we al th as "p_oud , ar.1biti ous eaps " 

(100) const r ucted of "touch or '.Tl ar b e " a. d in cor pora in , 

new - fang l ed , ostentati ous fea t r es s ha r o~s f c illars 

or go lden r oofs or cupo_as or e_a bora e stair ases ( - 6) . 

Such houses ma y exci te in eres be a e ~h e~ c ost ~or nes 

to construct , but , Jonson ays , any c o □ a r~ en o: :~e~ 

Penshurst will r evea 

i mpl i it criti ism of 

their conc erns a bou i ts osts . 

Penshurst with i s "li. e al 

never need beg f or a fir e , 

Jonson ' s candor on t i e 

difference between 

both poets were keenly awa r e 

the i r patrons . 

minimized t neir fa 1 ts ' \·hile ons n r e:·.ise 

his values (1c:uen 1 5) , 
As a c ns ec~ence , 

· n~:n wn at 

"Ca ~r on s and 

:, o c o ,. pr o ,. is e 

' s c raise 

often seems fulsome an 
, -'.-i ~le - ns on ' s is as d dis hone s t, , 1"-- - -



since re as h is cen sure . Ne th 1 
ve r e ess , "T o Penshurst" owes 

much to Martial . 

Jonson ' s work reflects t he i· deas 
of Vir gil and Hora ce , 

and we know that he borrowed directly and extensively from 

Martial in particular . However , he does not seem to have 

di rectly alluded either t o any of the continental authors 
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who pr eceded h i m or to native English artists be fore Spenser . 

The architectural elements of "To Penshurst , 11 howeve r , 

clearly resemble Spenser ' s use of architecture i n The Fae rie 

Queene . Indeed , a closer look at Spenser ' s allegori cal 

houses reveals his inte res t i n architectur e and its impor 

tance as a r eflect or of society ' s val es , an interest wh ich 

was shared by Jonson . 

The most im por tant i nstances of Spense r ' s use of 

arc hitecture are i n The Fae ri e Q eene where suc h s t ruc tures 

as the House of Pr i de , the House of Te~_eran e , B syrane ' s 

Palace , and the Castle Joyous appear (~a r d 299 ) . Spense r 

describes these bu i ldings allegori ally and sy~bo _ically , 

but his caref ul attention to archi ' ect ra e ail akes them 

(H d J 1 ) Cons i de r , f or exa p e , more than just symbols a r · • 

his description of the House of Pri de : 

A stately Pal lace built of so ared · ricke , 

Wh i ch cunningly wa s wi th ou mortar laid , 

Who se walls we re h i gh , but nothing strong , 

nor thick , 

all over them displa i d , And golden f oil e 



That purest skye wi th the brightnes se they 
dismaid ~ 

High lifted up were many l oftie towres 

And goodly galleries farre over laid , 

Full of faire wind owes , and de igh tf 1 bo ..rr es ; 

And on the top a iall o d the 
me y howres . 

It was a goodl y hea pe for o be o 1 , 

And spake the prais es of the ~ork . ans ~it ; 

But full grea t pi t · e , that o ~ai r e a. o 

For on a an 

And fall away , i ~ou n:e A 

Tha 

And all 

i/e re r in a .. o::...:: , ::-·: 

·1-lhile obvio s l y a_le O ::. a_ 

tion , the Ho e of Pr ::. 'e a 

En lish count r y hou e 

l ofti e towr es , " 

(Har d 299 - 300) . 

"goo-; g - --, a ~e!'~e , 

on on ' '::O" e 

i contrasted o . .; es 

Thou ar e no • ?e~ 

f t u 

... . . - ..... , .. ~ -~·.,·!"~ e -- :. ~ :: ... - -- .... - -

· .... ~ .... :a - ... 
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Of polished pillars , or a r oof of gold ; 

Th ou hast no lanter n , wh er eof tales ar e to l d , 

Or stair , or cour t s ; but stand ' st an anc i ent pil e , 

And , t h ese gr udged a t , ar e r eve r enced the 

wh il e . ( 1 - 6) 

Now , Penshur st , tney L a ~il 

Wi th othe r ed i fices , ~he. 

Those pr oud , ambitio s :1ea s , a .. 

May say , 

J ons on , liKe Sen e 

on ept of he o ial i 

oense r ' s u e of ar 

of he "Sliz be ha. 

a le r 

r e nobi_i y " 

i1 r o a biti o 

"pr o er r i' u e 

. e "deal ar i 

or e a hiona le , 

A .lary Ann ~i 
,., i:!:'e v 

ti ele ideal ·\"!: i c! 

powe r fr o . ne 

· el1.ni ty rene .JS 1 

Further , .... pen er 

:1/ 

i 

ei r ore 

I -

e 

! ... 
- I,,. •• 

....., .. ,,., ;::} ., .. -
'- ,, .. .... -

is "the oerfe tio:1 f all :::e 

..... ... .... 

r o _ i n .. ee 

ee 

,, n 

! -
-·- - ..J 



them all 11 )
7 

was e bodied i n the 
- => ~na_is h country houses ( iard J C9 ) . 

relationshin bet~een :he Sidee; s ••= : ' e '.c : : cc : cc es:a: e . 
As ?aul Cub eta n otes , 

ance , and t r ad i-::..:.. on 

:ac 

.., ~ ' .... . .... 

... ·,. 

•'• - .. .. 

c: 

.... .... ,.., ... .. 
•• wF,, - - -

........ r-,.. . ... 

'1. 

. . 

- r, . 
6 ..... 

. .. 

., .. 

· .. ' 
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CHAPTER I V 

lf TQ PENSHURST 1t AS AN OR I GI AL CREA I O 

In wri t ing 
11
To Pe nshur st , 11 J ons on par t i ci pa ted in a 

t rad i t i on wh i ch dated ba ck t o cla ss ical -r eek and Roman 

li te r atur e , and h e wa s i ndeed indebted to s om e of his 

predecess or s i n t h a t t r aditi on . Odever , ~hie - onso . 

cer ta i nl y i mi tated s ome of th e poe s n .e -'-ra :on of t he 

count r y - ho us e poe m, 11 o Penshur st 11 :..s , no!'leti:e ::. e s , a ni q e 

and ori g i na l cr eation . Jonson ' s pr os o ·:.. 

(r hy me and r hythm) , his die : on , a~ ~i :~ or ~ ra:: ~ o: 

ph i l os oph i cal i deas 

ovements u wa r d ) 

. .. . 
i n o " .e 

im ple epigr am prai in 

and the or od tivit y o: t r.e ::.r es:ave , 

t i on of the oe. 

\1anlove ays , i be :.. e 

:-!a!". 0 e a_ 

oe . .. 
::. I., e ::.:~ 

i onal 11 one (1 9 ) . 

ar e wi th whi h he 

t rait of Rena i s e 1 : e r a : .. :- e 

II , 5 ; enser 1 Pas or e -

:-lar ve_ 1 later plays ; an 

ite r ar y s yl e ( 2 ) • 

or ganized , is appropriate 

a 

onver satio. al in one r e· ea _ 

"po et i c aim , 11 i . e . , "a ciil i ge:::, 

'1an l ove 26) . 

( - "'e - .. v .. V A 

. . ,,.. - ,... 
'"' .. - ..... .. , 0 r 
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Indeed , Wesley Tri mp i conte nds that 
ons 

:nfl uenced by classical writers , sch as~ !'ace a~ 
:'. a!' t ial , 

advocated using the ·,1!1 0 pla i n s · _e ' ,.., -c 

Style all owed the 1..rr i te r nlain 

'J: subject and st yle of 

an appr oach ~as best f or ~i m ( -,..,....: ,-. - .: 
--- ···!"' -

:: ho ice of the plain sty e 

-:::ose a sp e of t he 

3. 11 0 .. i s 

r oem 

:.. e 

i::e r e 0 

e , 

.. e ~ 

· ...... .: .. .; .: ,... . .. ... - _. ... 

. . . ......... , ... ·. 1} • • : • • ; ': , l 

... """ .. ... .. 
._ V • -

( 2, / • 

....... 

., - ,.. 

,. ... .: .., l • .. ' ,. . -.. ... - : .. 

t\ ,... ..., ... I • 
... . .. - ... 

. ' 

. .; 



action , composed of di ver se par ts , may become one 

fable , epic or dr amat i c . (3454 - 55 ) 
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Not sur pr i s i ngly , then , do we find in "To Penshurs t
11 

a 

wel l - desig ne d , car efully or ganized structure in ~h ic h t he 

bricks and l umbe r of poetry ar e ar tistically fit t ed t og ether . 

In a sense , Jonson construe ed a two - s tor y b i_ di n , 

with the di v i sion of the poem i nto wo ma or sec i on s . He 

framed the structure , at t he begi~nin an at ~he en , wi t 

r efe renc es to those 11 pr oud , a b . .:.. o s :.ea s · .. ::: ::. i ;.;e r e 

nbuilt t o env i ous sh ow " (. a nl o e 23 ) . C. e ir; i ::i e · r.. e :ra.e -

wor k , we find two lev els conne e 

to a r oo f , or t he 0 
' 

0 t ,e s-'- ,.. "· v ·r e . :' :-: e 

the poem deals with he ex er :. or o: . e .. h · r t, 

se cond half wi h ( -~ 'oe ~.o ~ ) . he i n e i r - __ c;. 

upwar d movemen 

l and cape a nd 

bet a 1 ) . 

or i o . a e 

.A!ith in t he s t r r e o : i~ e :: o e ::: ' 

ar t t o g e t :1 er 

on er n was t ha 

and ar moni ou whole : 

• • • W:1 a r.i a 

, he'-· ake out , t ha t J 

merging i nto ne an 

r ole in t h e f or a t i 

t d f or i t s contempla e - -

ti er , r: 

ow .. sake . 

: ::.r ha::.. f 

?::. a e , a!'! the 

":he 

ea r. ::as a 

e 
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That is , like any good builder J 
' onson concentrate d on the 

tota l effect of h is structur e •, h 
eac part was consider ed for 

its contri buti on to the whole , 1th 
a ough no de ail was 

neglected . 

To ensure that all par ts of the poem dove ai _ed , 

Jonson devised an appr opriate meter and h h r .. ym e sc e. e . H.:.s 

i nte r est in experiment i ng with mete r is wel docu ented . 

Beaurline , among others , no es that Jonso : · rs ~r o e th e 

content of a pr opo se d poem i n or ose , th e ~en t abo · 

discove ri ng its appr opr i ate r hy e and r :.-· .... m ( - " L ) . 11 '"' 

Penshurst 11 illustrates Jonson ' s aref e od·· 

enh ance mean i ng . The ent.:.re ooem i o,.~ose 

couplets wh i ch , Cubeta s gest , de . o:,e :.he :-: ar ::ior. y n 
, 

0 

order in existence at Pen hurs t , both in :· e an o t (2 ) . 

The r hy med couplets of ia ic pen a= e:.e r -· g5 e:, an r er: y 

existence , and he rela ' · on r. : :-- o:~ :-::e : ·ea ex:-- r e, ed · 

each couplet r efle t s he :-: ar ~c ?; ~ o: l ::e C?; :.:-:e e:. :.e : 

example , the pastur e _an e 

th e wildlife descri ed in ubs eo_ e .. :

Ma nlove adds that t he rl: yme .:.n t::e ::r ,:. :-: :: (; : :.: .e 

is more emphatic and. ore 

step - like , upward movemen 

r·· • ~ T"'l r e ·a :.._ -relaxed , inf or mal atm os~here ., :u ·· · · 

is r eflected in the more ooen , 

th e second half of t h e poe. ( . be t a 2 2) . 

rhy e and t .. e mor e conversati na2. 

contrast to the f ormalit y f t:1 e :L st 
ooer.1 . 

: or 



Note the diff erence in tone be tween t he t wo sections , 

fr om th e more formal f ir st half of t he poem wh i ch describes 

th e gr ounds and exter ior of the estate : 

Thy mount , to wh i ch the dr ya s do r esor t , 
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¼h ere Pan and Ba cchu s the ir hi gh feas shave ade , 

Beneath the br oad beech and ne che stnu shade ; 

That taller tree , wh i ch of an 

At h is gr ea t bir t h wher e al_ 

Th ere i n the wri t ed bar k ar e c 

,1as set 

J... " v '.1 e :. se s 

Of many a sylvan , taker. ·,,1i t:. ;... s : _a::ie 

And thence the r udd sat 

The lighte r fauns -:, o 

~ d f r om the second , mor e 
t\ n 

.. · er s 

th l· nte r ior of t he esta e : .e 

And I no 

At areat r:ie -1 

0 

He r e no man e_l 

A wa i er ot:. 

But ives me ·hat 

::-;:,-

He knows el o .-i 

The r e f erences 0 _ass.:. a 

seri ous tone of the firs 

l . list ins quent catal og e - iKe 

. 

e 

the esta _, e . 
or der and har mony of 

rs 0 "' ~ - \., 

r ea ,., 

· · ~es 
lnC y, '!" lQ 

l
. n the second ha I .. - -pr onoun __ 

~r 'J •j ~e 

~:/ ~ad~· 

- • ~ ... .: .I"\ 

,'\ .. - "' .. e -

·,.... .. 
: ' 

a: :.ea.t . 
, , - "I) 

G - V 

bse -
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t one . Wi th in th e framewor k of the hero i c coupl ets , Jonson ' s 

use of dicti on and rhyme established the moods he wished 

to convey , f r om fo r mal to i nformal , impers onal to conversa 

tional . 

In order to avo i d the forced rhythm ofte n ass oc iated 

with t h e heroic couplet , Jonson carefully planned his r hyme 

scheme . He empl oyed open- ended lines , caesuras , and half 

rhymes to achieve the natural speech patter n he desire d 

both in the formal first ha l f and in he l e sf r a_ sec ond 

half of the poem (Cubeta 22 ; anl ove 25 ) . 

. . . or the countr y came , 

With all their zeal , to war . e i:- ,.;e o□ e :1 er e . 

Nhat (great , I wil_ no sa b e hee r 
' 

Di dst thou then make e. ! . - 3) . 

Although "cheer" and "here'' r hy e , h n a · r ea'.-< be "' ·,1ee. e : or .. 

·11 t e par e t eti a t he sentences , as we as · · 
.:.. . er 'C 0 .:..n 

t he second sentence , modula t es he ia bi '"'en a. e:.er o: "' . e 

Further , i n this exampl e , poem . 
he r non 

Of i nf or mal speech , 
the natura l r hythm 

fl·rst part of the . oe ' a ev i dent in the . 

t hese lines : 

. · d thee es ; . ., 

ine ( 2 ) rea es 

. i e .:..s 

o .. si er 

a . ci t'.'le 
Each bank do~h yi e-

t
· 1 o~ wood , As. ore an 

Fer l e 1 

n i ne:,- I S c cse , 

To 

i de 1 o .. er 
thy open tab e , 

cr own • 
. · he sue k e 

heasant with . 
The purpled p. 

s i de . • 
(25 - 28) 
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He r e " ops " a nd " opse " 
nearl y r hyme , sound i ng enough alike 

o e he r but 1 a so differen t enough t o aff or d sig -
be 

nifi can variati on i n the cou 1 t h 
p e r yme sche me . In additi on , 

d t h t o S Ii 
11 an e p r uns on na turally d 

an smoothly int o t he next 
line . A sem ic ol on after "coneys " . ct · 

in i cates an intent i ona l 
caesura in t h e middle of the 1i· ne h " w ich also varies the 

r hy thm . 

Often one r hym ing word receives less emphas i s than its 

"partner " (Manl ove 25) , as is the case with "provide" and 

"s i de " i n the passage cited above . That "pr ovide" is par t 

of an op en - ended line and runs on int o the next line r educes 

the emphasis which would otherwise be placed on it . Instead , 

the emphas is shifts natural l y t o " side ," the last word in 

the sentence . Here , again , Jonson succeeds in establish i ng 

a natural speech pattern by deliberate underemphasis of 

fo r mal prosodic elements . At the same time , Jonson achieves 

th r ough a restrained formality the dovetailed effect he 

sought . Each line i s carefully fitted int o the next , and 

most lines are end - stopped , but the breaks are not abrupt . 

As Manl ove says about J onson ' s pr osody i n "To Penshurs t " : 

"J onson both retains the formalit y of r hyme and is inf ormal 

with it , just as ' To Penshurst ' emphasizes hierarchy and 

equal i ty alike " (26) . 

d Wl. th hierarchy and equality 
That J onson wa s concerne 

l· n the ov erall upward movement 
at Penshurst Place i s r evealed 

with in the po em . The movemen t manl. fests i tse lf in two way s . 

occurs in the pr og r ess i on from 
The more obvi ous manifestat i on 



1.. 0 

~ " + h h · 
v , e l he r wooded ar ea , cl oser 0 he ho use 

ihe l ower land , that to th e 
r iv er bends , 

Thy she ep , th y bull ocks k 
' i ne , and ca l ves do f eed ; 

The mid dl e gr ound s thy mar es and horse s br eed . 

~ah bank dot h yield thee con eys ; and t he t ops 

Fe r t ile of wood , Ashor e and Sidney's copse , 

To cr own t hy op en table , doth pr ovide 

Th e pur pl ed ph ea sant with the speckled 

s i de . . . • ( 22 - 28 )9 

-onson ' s desc ript i on of t h e grounds progresses upward fr om 

lithe l ower land , 11 to "th e middle grounds , 11 t o lithe tops " 

of the t r ees , and culminates in a reference to the Ki ng with 

th e wor ds "t o cr own ." The second , and more subtle , manifes 

t ati on of upwar d movem ent in the poem creates a "hierarchy 

of par tic ular s , 11 a chain of being (C ubeta 19) . Cubeta 

mai nta i ns that by building a hierarchy into the poem , Jonson 

was suggest i ng t h e existence of an underlyi ng harmony , a 

11nat ur a l or der a nd design , 11 at Penshurst (19) • The entire 

es t ate ex i sts t o pr ovide f or the Sidne ys ~ the land becomes 

pas r e f or the livestoc k , the woo ds offer f ood and shelter 

f or 1 in turn , provide f ood for the t he ga me , and t h e an ima s , 

fam i l y . Th i s har moni ous existence bec omes a hierarchy as the 

Up t he chain of being fr om land t o animal 
movem en t pr og r esses 

9The em phas i s i s my own . 
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li f e t o the humans on the estate . 

As we have seen , Jonson beg ins a 
"ladder - like struc -

t ure" (M anlove 19) wi th a desc ription 
of the grounds 

around Penshurs t . From th 1 d e an ' he progresses to the 

anima l life on the estat d th e an en moves into the orchards. 

As Manl ove indicates , this move might appear to be a step 

ba ckwards on the h i erarchy since it r efers to a form of 

landscaping (19 - 20) . However , the orchard and gardens are 

actually one step higher , not only because of their close 

proxim i ty to the house , but also because they reveal the 

pr esence of man (Manlove 19-20). Someone has carefully 

planted and tended the fruit trees and the flowers which 

grow there , thus dist ingui shing this part of the estate from 

the wild and natural woodlands and meadows . Jons on next 

introduces the count r y folk and , at approximately the half 

way po i nt , the scenar i o moves indoors. Once inside the 

ho use, we learn that all guests are treated equally , King 

and commoner alike . The upward movement continues wi th the 

introduction of t he country folk, their host , and the unex

pected arrival of the King . However , Jonson reaches the top 

hl· s tri· bute to Lady Sidney and those of his h ierarchy with 

t · e the Sidne y family . As virtuous elements which charac eriz 

Sl. dney epitomizes the moral and natura l Cubeta suggests , Lady 

(24) , and it is therefore appropriate 
quality of the estate 

at th e top of this metaphor i ca l 
that she sh oul d be pla ced 

ladd er . 

that all pieces fit together 
Jonson ' s insistence 
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sm oothly app l i ed to h i s construc t i on of the 
hi erar chy also . 

Each piece of the h i er ar chy dov etails with t he next t o 

create a smooth l y i nter wove n patt ern , f r om t he beg i nn i ng of 

t he poem , wh er e r e f ere nce s t o the landscap e al t ernate wi th 

descript i on s of t he an imal life , t o t he fina l statements 

j oin i ng Lady Si dney and he r f a mily wi th t he enduri ng di gnity 

of the esta te itself (Cubet a 24 ) . 

Whil e the s ubject and pur po se of t he po em ar e cl a ssical 

i n ori gi n , t h e compos i t i on of "To Penshur st " i s ce r ta i nl y 

un ique . J onson has addr esse d a t i meless sub ·ec , t hat of the 

countr y gent l eman and his re l a t i ons. i wi ' h na tur e a his 

estate , and a pplied a h i gh l y or gani zed ve r se f or , . e he r oic 

co upl e t , to cr eat e a poe m wh i ch appear s o be a si e tr ' b te 

to an h onorab l e gentl ema n . Yet the n er i n s r ct re of 

the i s i nd i cative of Jons on ' s .I. e r y r e oar ing oe r y . poe m 

make s cert a i n th a t all t he i eces C' ~ :, 0 e . er . 00 h y , He - .J. 
' 

t hat t he pi e ces dovetail f or s t r e 0 
h an i ty , a. ha no 

one part r ec e iv es mor e em phasis 

famil i a r princi pl e s of cons tr uc t i o 

craft of poe tr y t o cr eate a poe 

and ori gi nal . 

a . anothe r . ~e ha app i ed 

an a hi te r e to · he 

.a · sat one i i ' a : ve 



CHAPTER V 

CON CLUSI ON 

The c ount r y - ho use poems wri tten · ~ 1 
1n ~ng and ciur: ng t. e 

seventeen th cent ur y wer e sympt oma i c of t .e ra a: i 

wh ich wer e tak i ng pl ace a t ha ti .. e . 3en 
.son 1 

Pen shur st
11 

set t he st a ndar ds f or othe r la er ;:: __ 
5

_::.. s:-: 

ho use po ems . Am i dst t h e po li t i a , eco .o~ · , ar:4 

tur moil of t he ear ly 1 600 1 s , ~ 

con cer n ov er t he de pr ec i at · on of " :- a ::. :::..o .. a::.. ·.-a>e 

wi th the count r y estate a .. 

of he e tate . Ye Jonso ' 

that t r ad i i on i n poet r y . 

t r aditi on whi h be an ~i ' h 

:-!')f:l. e , an : a r ::.. a 

~ !'3. e l 

I 
\ Of the 

wa~ al 

i t::..on 

otnt r:,; gen 

inlude' 

0. on found i !l 

r. or a e ' an a r ia l. 

:~I i r ed by e ~ 
,) 

:- -l. e r eviva of C _ a u. 

entur y . -~ tho 

p e .. , t~ i r evival 

o po se su ha oem . 

e 

. . .. - .... 
,,, -- v .• 

: or 

,::, .. 
I 

a:r.e .. , 

. . .: ~ - .: ... 
I - • - -

.. . . ... 
... ..... - ~ 

I ., • L,_ - -

iang es 

n r y-
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J nson , as almo tall R 

enaissance writers did , also 
·ff te in the t raditi on of · · t . imi ative poetry . 

A detailed study 
of " o Penshur st " and the works of VirP"il H 

o , orace , and 
Mar t ial reveals the similarities b t 
. e ween Jonson ' s poem and 
those of his pr edeces sors . J 

onson eclectically imitated 

both the cont ent and the form of Virgi' l ' s 
Georgics , Horace ' s 

Epode II , and Martial ' s Epigrams . Of the three class i cal 

poets , Martial had the greatest influence on J onson ' s poetry . 

Th r ougho ut 11To Penshurst " we see evidence of Martial ' s style 

and f or m. 

The mat erials Jonson employed in constructinP- 11To 
C) 

Penshurst" were drawn from native as well as European and 

classical sources . Spenser ' s House of Pride in The Faerie 

Queene seems to have furnished the floor plan for the 11 proud , 

ambi t i ous heaps 11 which provide the odious contrast t o Penshurst . 

More over, J onson shared in Spenser ' s belief t hat architecture 

reflected social values , and that those palaces which were 

"built to envious show 11 represented a degeneration of the 

"pr oper attributes of true nobility . 11 

Further , Jonson ' s interest in architecture extended to 

h . t In fact , Jonson ' s knowledge of 1s craftsmanship as a poe • 

are What makes 11To Pen sh ur st1' a con struction and architecture 

unique and ori ginal work of art . He constructed ever y poem 

with a maste r bu ilder ' s skill in planning and conS t ruction , 

part of the poem 
and "To Penshurst 11 was no exception ; every 

dl as every brick 
had to fit toP"ethe r as sm oothly a nd soli Y 

a 

in a wel l - const r ucted wall might . 
One of the way s in wh ich 
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Jonson a compl ished this task was 
by crafting a meter and 

a r hyme scheme appr opriate to hi· s poem . He also develoned a , 
comp lex , interwoven , "ladder - like structure" ( Manlove 19 ) 
wh i ch bound together all the elements of the 

poem . Within 
the po em , the nar rative progression upward 

toward the house 

and hi ghe r ground is matched by a philosophi·cal progression 

upward through the chain of being , from land , to animals , 

to man , and finally to Lady Sidney who epitomizes virtue 

and nobility. The surprising complexity of the poem ' s 

prosody and structure manifests Jonson ' s ability as a master 

bui lder who has converted the simple epigram into the complex, 

well - designed , carefull y organized, and artistically appeal 

ing structure that is "To Penshurst . 11 

Jonson ' s poem can eas i ly be understood by the unsophis 

ticated reade r to be a simple , and perhaps even unremarkable, 

po em praising the Sidney famil y and their estate . Yet the 

poem is much more complex than it appears and is as much a 

tribute to the poet ' s knowledge and ability as i t is a 

1'3ri· tten i·n the tradi· ti· on of the tribute to the Sidneys. v 

country - house poem , 11 To Pen sh ur st," wh en read perceptively, 

reveals Jonson's knowledge of classical poetry, his pract ice 

f Of archl· tecture , and his consum -o_ imitatio, his knowledge 

mate art . The poem became the standard for all later country -

hou se poems . It is to this day the finest example of the 

country - house poem in the Engl ish language. 
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