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ABSTRACT

Lord Byron's poems contain two major types of men:
the "alienated man" (Byronic hero) and the "social man,"

In his major poems of 1812-.1821, Byron early establishes and
maintains a dual attitude toward man: he is both sympathetic
and indifferent, and further expresses little hope that
either type of man can establish an ultimate purpose for his
existence,

Byron's social man, from Childe Harold (1812)
through Cain (1821), always appears as a superficlal
creature in a continual state of deterioration. This type
of man lacks an inner life due to his suitmissions to tyrane
nical worldly forces. Byron has no sympathy for this social
man and no hope that he may ever pull out of his decline.

The alienated man is in conflict with the soclal
man, At times, the conflict is external as in The Bride of
Abydos (1813) and Cain; but the more important conflict is
the hero's own inner struggle with self-reliance and
submission which 1s best expressed in the play, Manfred
(1817). If the hero is to win his inward struggle, he first
must escape from society and then he must inwardly and
externally reject or defy those forces in control of the
social men. The outcome of such action is death.

The only purposeful existence that Byron invariably

states for man is the recognition and total acceptance of



one's own identity, the self-reliant course for Byron's
alienated man, Although thls stance appears positive,

its outecome is negative., The alienated man, upon realizing
his goal, elther dies or goes into exile because the soclal
man forces him to do so. Byron establishes a purpose for
existence only to portray the impossibility of its growth,
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Chapter 1
INTRODUCTION

The major works of George Gordon, the sixth Lord
Byron (1788-1824) illustrate a belief in individualism,

e belief that is a distinetive mark of the Romantie period
in which he writes. However, in his position on indie
vidualism Byron is the least Romantic of the major Romantic
poets, Unlike his contemporaries, lLord Byron does not
support an absolute individualism. Byron can find no
intellectual basis for believing in absolutes; at the same
time, he finds it emotionally difficult to accept total
dependence on one's own life force.

The results of this paradoxical outlook is evident
in Byron's major poems where his Byronic hero, the man
alienated from society, struggles with both the emotional
impaet of individual independence and the intellectual
impossibility of ever obtaining this goal., And very much
related to this alienated hero's position is Byron's
“goeial man," The social man is not a form in the same
sense that Byron's hero is, but society, or the social
men, is en existing force in Byron's poems because it is
the obstacle that the alienated man must contend with.

Generally, Byron creates a relationship between
his two men that shows the social man or society as a

1
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significant cause of the hero's problems; It 1s because of
Society's ways that the hero feels the need for individual
independence, a need that he partially fulfills through
escape which occurs in Byron's works in various forms: The
hero, through his escape, faces the turmoil of independence
and either remains in a chaotic state or finds that he must
actively defy the social man's wayss And it is because of
society's massive force that the individual defier ends in
death, This is Byron's paradoxical solution to the
emotional struggle of independence and the intellectual
impossibility of its being maintaineds

Inherent in the specific conditions surrounding
this relationship between Byron's alienated man and his
social man is the poet's attitude toward or belief in mane
kind; and by looking at poems published early in Byron's
career to examples from his middle and late poetic periods,
we can discern whether or not the poet is consistent in
his appraisal of man,

For the purpose of establishing Byron's overall
position toward mankind, I have selected poems on the basis
of their composition dates and their literary form, The
second chapter of my thesis is concerned with works of
Byron's early period and this period is here represented by

Childe Harold's Pilgrimage, Cantos I and II (1812), a
descriptive-contemplative travelogue; and one of the poet's

Turkish tales, The Bride of Abydos (1813) which is a verse
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narrative. The next chapter focuses on only one selection,
Childe Harold's Pilgrimage, Canto III, which was published
in 1816 as a continuation of the preceding two cantos: The
fourth chapter covers examples of Byron's dramas, with the
closet plays Manfred (1816-1817) and Cain (1821) used to
represent the poet's later period,



Chapter 2

DISCOVERING MAN'S MEANINGLESSNESS

Childe Harold's Pilgrimage, Cantos I and II was
written in 1809-1810 as Loxrd Byron traveled the Continent

Published in 1812, the poem (a descriptive-contemplative
travelogue in Spenserian stanzas) deplcts various foreign
scenes and relates experiences of the poet's tmﬁls“i These
scenes and experiences do not contéin any one pérticular |
theme, nor is there any one strong unifying device in the
whole poem, Though Byron does try to unify his work by
introducing the Byronic hero foin. the attempt is ﬁat
successful. The narrator himself develops as the stronger
personality rather than the Byronic hero, Harold, Hlﬁbld
stays in the background and is only brought to the surface
when the narrator changes toples and scenes, At the same
time that the narrator speaks for Harold, he also attributes
characteristics to this hero that lay the foundation for the
development of future Byronic .croes., For this reason, the
discussions of this poem employ "Harold" rather than
"narrator" or "narrator/Harold."

Harold's social position in the poem is self-imposed
exile from his Pnglish societys In exile, he becomes a
solitary, restless wanderer who aimlessly travels to the

L



fringes of several societies but never becomes an active
participant of any one. This inactive social role is an
outcome of Harold's total disillusionment with 1ife. He has
no hope for himself nor for mankind, "whose hope is built on
reeds" (11.27),1 without hope for a meaningful existence
for himself and mankind, Harold "loathe (8] his present
state" (1.847).

Byron does not indicate the exact cause or causes
for his hero's total disillusionment, but the poet does show
us that Harold is obsessed with seeing time as a destroyer,
Throughout the poem, Harold is unable to see life without
seeing time as the "ungentle tide" (1.287) to human aspi-
rations and gains; but other than this view of time, the
hero's personal reasons for loathing his mortal state
remain hidden in his mysterious past, and this obscurity
purposely enhances a general feeling of doom or fate and
his inability to cope with the mysterious,

Although the precise reason for Harold's personal
state remains mysterious, his contact with the social man
and socleties offers reasons for maintaining the state of
disillusionment, Viewing these societies, elther from a
distance or from within and always retaining the noneactive
role, Harold relates to socleties only in an inward sense:

he identifies his sense of disillusionment with those aspects

lcitations from Byron in my text are to Lord Byron:
Selected Poems and Letters, ed, William H, Marshall (Boston:

verside ons, .



of soclety that appear to nourish disillusionment.

An example of this inner identification is evident
in the approach to love in stanzas 28«35, Canto II. Within
this passage, Harold sees man submitting to love only in
terms of passion, The social man is a “whining crew"
(11.297) so enslaved by passion that he is left with "Youth
wasted--Minds degraded--Honour lost-<" (11.311). Love,
viewed as synonymous with passion that controls and evene
tually degrades man, is a disillusioning force, and Harold
responds to this force by standing aloof from mant's sube
mission to passion, He does not deny his own awareness of
the "beauteous form" (1.819) nor does he deny passion's
existence, which he describes as an incurable disease
(11.314-15)3 but he does deny passion the opportunity te
enslave him sinmply by remaining passive and physically
isolated from man.

Love is not society's only disillusioning force.
During the course of the two cantos, man's desire for
materialistic gain and his concept of religion and death .
emerge as other disillusioning elements. For the disil-
lusionment of materialistic gain, we need only look at the
frequent passages on war in Canto I (stanzas 29, 38«ik, L9
53), Within these stanzas, Harold views the ultimate
situation that arises as man becomes blind with or blind to
the desire for worldly progress. On one side is tyrannical
force plctured as a Glant of Destruction (sts39) paving his

way with human hearts to his own dream of worldly gaing
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while on the other side are those who, blind to the desire

for materialistic gain, become "Ambition's honoured fools!"
(1.450), their deaths being nothing more than fertilizer for
the battlefields (1.449). 1In Harold's view, both the tyrant
and the man who submits to his power can rightfully claim
only the dust that each makes by his own death (1.,457«58),
Seen from this viewpoint, socliety's efforts for materie
alistic progress are meaningless.

The social man is enslaved by tyranny, and in
submitting he is as much a maker of war as the tyrant, This
enslaved and enslaver position is a condition characteristic
of socliety that Harold finds disillusioning, War itself
need not be a meaningless act of society. In Canto II,
stanzas 73«93, Harold recalls the ruins of Greece and advo-
cates war (1i1.720«21), but in this passage he calls for war
in the name of freedom from tyranny.

Harold sees the social man as enslaved not only by
passion and material progress, but also by his blind
acceptance of the established church. By accepting Chrise
tianity, man supposedly lives for immortality, but when
Harold views the social man he does not see his actions as
preparations for an eternal life. In Canto I, stanzas 68-
79, Harold looks at the actions of man on a typical Sabbath
around the country and finds that Speain, on this "day of
blessed rest" (1.684), offers a "mad crowd" (1.691) roaring
for more of the freshly torn entrails displayed during a
bullfight; while London celebrates "the Jubilee of man"
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(14693) by exhibiting her outward wealth as coaches parade
through the parks., Others around the country also pare-
ticipate in various diversions, and in all this Sabbatheday
activity Harold discovers man as an earthly creature neither
all good nor all knowing, but one who must seek pleasures to
sustain his earthly identity. Harold does not condemn man's
pleasures, He simply does not accept the belief that
through Christianity or any other creed (11,23-27) man can
transcend his basic actions and earthly position and gain
immortal identity. He sees mortal man's predicament of
being "Bound to the Earth" (11.28) and sees the social man
combating this predicament by 1lifting "his eyes to
Heaven" (11.28), For Harold, this is blind acceptance
of an absolute truth. He, on the other hand, would have
man place his eyes on an urn containing the remains of
mortal man:
Regard and weigh yon dust before it flles:
That 1ittle urn saith more than thousand Homilles,
(11435=36)
Harold is unable to submerge his identity in creeds that are
beyond mortal comprehension, but he can see and understand
the relevance of dust as proof of the end to man's existence,
For Harold, all of these forces active in socliety
turn this social order into one large unit that submits to
worldliness. The social man, by submitting to passiom,
materialistic gain, and a belief in absolutes, becomes
enslaved., Harold discovers that he cannot tolerate the

social man's enslavement, thus, the hero finds himself



alienated from the social man's way of 1life.

Alienated from man, Harold escapes to nature,
especlially wild nature, as a relief from socliety's ways.

For the most part, nature remains nothing more than this
physical relief, At times, Harold does sense a spirit with-
in her, but he does not see mature as being a teacher or as
being a means of overcoming his despair: Instead, he
identifies his desire for freedom from the social man's ways
of 1life with “examples of nature's freedom, "the wild flock
that never needs a-fold' (11,222); and in this identity, he
finds both a degree of companionship and an atmosphere for
meditation,

During this passive relationship with nature, the
alienated hero views man, individually and collectively, who
dwells in this atmosphere. Beginning with the individual
man in Canto I, Harold examines a shepherd, a rustic, and a
muleteer and finds that the shepherd stares at a peaceful
stream, vacantly (st.33)s the rustic or farmer, with his
frightened mate, no longer plays his castanet in merriment
but guards his land that soon may suceumb to tyrants?
desires (st?&?)a and the muleteer, once a singer of hap-
piness, now “checks his song" (1.509) to chant "Viva el
Rey!" (1,508) and curses the day that placed him under a
tyrant (st.48). Unlike the social man, all of these indi-
vidual men are pictured as being aware of man's tendency to

aspire for worldly power and aware of the doom that will

follow.
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Again, in Canto II, the caloyer and mountaineer
share this same awareness, but with the introduction of the
wild Albanians (st.47«72) Harold qualifies his picture of
man close to nature. He admires this organized group for
their savage aspect, their uninhibited mirth, desires, and
truthfulness; but he also sees in them the same mortal
ambition that spurs tyrants to their goal, the desire for
materialism. Harold becomes
o ¢ o Quickly wearied with that spacious seat
0f Wealth and Wantonness, the cholce retreat
Of sated Grandeur from the city's noise:
And were 1t humbler it in sooth were sweetj
But Peace abhorreth artificial joys,
And Pleasure, leagued with Pomp, the zest of both destroys.
(11.571-76)
It appears that organized man close to nature has
the same tendency to mar his environment with his own mean<
ingless desire for materialism as does the social man, Only
the individual man in nature stands aware that man's way of
life is doomed by conforming to false values deemed
necessary by society, but this awareness does not alleviate
the individual man's position, He, like Harold, awalts
society's threat of enforced conformity without actively
asserting his individuality against it so that both the
individual man and the social man are existing in a world
made meaningless by the unquestioning acceptance of
established values.
Hareld's attitude toward this world situation is
hatred (ii.243); however, he does not view the makers of

neaninglessness "with misanthropic hate” (1,829)s For
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Harold, the social man is as a herd of animals blind to what
leads them and not questioning the force that keeps them on
thelr over-crowded path (il,.st.26). They are helpless
creatures whose pleasures are felgned, whose loud laughter
"distorts the hollow cheek" (11,912), and whose smile is
nothing more than a "writhing lip with 11ledissembled
sneer" (11.917), By eliminating hatred toward this plcture
of the social man and by continually standing apart from
him, Harold places man in such a lowly position that he
need not register any attitude toward this animal, His :
forced indifference toward the social man 1s more damning
than actual hatred,

This forced indifference is a means of protecting
himself from his own human tendencies to submit to passion,
materialistic gain, and a belief in established absolutes,
While Harold is definitely concerned about these worldly
submissions that are the means for continual conformity and
disillusionment, it is not an altruistic concern, He, like
the individuals close to nature, is only concerned for the
effect that submission has on his individuality, not on
others’.,

By remaining the isolated wanderer who cannot find
a motive to be active because the world has been made
totally meaningless by social man, Harold emerges as the
sympathetic character., We feel sympathy for this hero
because he illustrates the unresolved conflict of being

aware, but unable to act.
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In oreating sympathy for the hero's inability te
overcome his conflict, Byron reemphasizes both the meaninge
lessness that social man perpetuates and his own indifference
toward those who sutmit, To show that this position is
characteristic of Byron's early period, we can look at
another of his early poens, The Bride of Abydos.

This verse narrative, one of four Turkish Tales that
Byron published during 18131814, 1s a more clearly defined
plece of work then Childe Harold. The literary form itself
demands & plot that was not necessary in the travelogue; and
unlike the "narrator/Harold" situation, Byron's narrator
here remains detached from the poem's characters and action,

In this more clearly defined poem, Byron adapts
soclal situations similar to those found in Childe Harold.
There 1s a social man's society, acceptable to the world
within the framework of this poem, and an escape, here in
the form of an outlaw soclety that does not conform to the
accepted establishment. Both of these social orders exist
in a world where 2ll is divine except "the spirit of
man" (15). The Byronic hero, Selim, is a member of both
societies and, like Harold, he experiences an imner conflict.

The social man's world that Selim lives in is one of
brute force led by financial glants who rise and fall
according to thelr evil ingenuity. By fraud and force each
glant establishes his own kingdom and once enthroned begins
to prepare and connive for greater materialistic gain,
Selim's father, Giaffir, is a typical member of this soclety.
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Glaffir is a tyrant who rules his kingdom and drills his
warriors in mimic wars for future galns; yet, in the end,
Glaffir always uses fraud, not foree or strength, to gain
his victories,

Giaffir deals with his immediate family just as he
treats the mass, They, too, are manipulated as a means to
his own thirst for power. His daughter, Zuleika, appears to
gain his favor because of her beauty and goodness,
"Affection chained her to that heart:/ [however| Ambition
tore the links apart" (191<92), She is her father's means
for future fraudulent gain when the time is right for
arranging her marriage to another tyrant.

Selim, on the other hand, is the object of his
father's open disapproval, and this too is a consequence of
Giaffir's desire for fraudulent gain., According to Giaffir,
his son is too weak, sensitive, and feminine to be an active
male member of his household or society:

I never loved him from his birth,

And-«but his armm is little worth,

And scarcely in the chase could cope

With timid fawm or antelope,

Far less would venture into strife

Where man contends for fame and life--

(134-39)

Giaffir continually subjects Selim to negative appraisals
which leave his son confused and inactive. Selim's only
strength comes from his love for Zuleika, but even this must
be restrained to avold incest. Selim is forced by his
society's values to be, like Harold, a non-participating

member of a world made meaningless.
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The yoke of inaction enforced on Selim partially
11fts when he uncovers the mystery of his background and
finds that Glaffir is not his father, but his unele who (for
material wealth) poisoned Selim's real father, With this
secret knowledge of an identity separate from the estabe
lished norm, Selim feels free to defy inwardly his uncle and
a soclety that grows by tyrannical fraud; but, like Harold,
he does not yet have a motive to be brave and assert his
defiance openly in a meaningless world. Revenge for his
father's death would not be the motive he needs to sssert
his new found individuality., This act would only make him
es Claffir 1s; instead, Selim maintains a dual role,  Within
Glaffir's society, Selim outwardly retains his former
englaved position, dut he is not whet he appears to be (381)
because he has also become the leader of an outlaw soclety
that dwells in the wilderno#s.
The outlaw society enables Selim and his men to
exist as individuals who are
e « + & lawless brood,
Put rough in form, nor mild in mood;
And every creed, and every race,
With them hath founde-may find a place:
(845-48)
With all their differences, these men have a common love for
freedom from the social man, but the meaninglessness of the
world causes them to wander like Cains or Harolds seeking a
motive to be astive., Selim's escape 1s not a total answer

to his inner conflict. HMan not only continues without
meaning, but he also still has the tendency to be evil,
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Evil in man 1s a recurring idea in Byron's works,

In The Bride, evil is allied with man's concept of power,
Selim feels that power relies on either "fraud or force” (917).
Those who ereate fraud, like Giaffir, are interested in an
outward power that enslaves, while those who use their
natural force or strength are interested in an inner power
that gives freedom. Selim chooses force:
%u%lzgktﬁ: {;:; %2;§n:s:yyga§§ﬁ}i gin;z::nSth.
(914-15)
He wants only what is necessary to insure that his indie
viduality exists apart from those who enslave and are
enslaved, At the same time, Selim is aware that the oute
laws, like the wild Albanians in Childe Harold, are not
free from the tendency to use fraud:
e« v o in time Deceit may come
When cities cage us in a soclal home:
(918«19)

The only difference between Selim's outlaw soclety
and Gilaffir's society 1s individuality and the freedom to
maintain separate human identities rather than accept forced
conformity., Byron's concern in this poem is ultimately
concern for the individuality of man. In The Bride, an
individual's "reason to be" is to defy what he does not
accept and through deflance, outward and inward, man reaches
his height in a meaningless world,

In order to reach a zenlth, man must be awakened by

a motive. Selim, as a member of Giaffir's society, had no

motive because his only strength was love for a sister, a
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love that had to be controlleds. When Giaffir makes hie next

move for power by arranging Zuleika's marriage to Osman the
sultan, the outlaw Selim 1s still not motivated to action,
Only when Zuleika, unaware that Selim is not her brother and
unaware that he is an outlaw, promises she will not marry
without his consent nor be separated from him, does he
become active, By freely asserting her own individuality
under the repressive conditions of her father's rule and
going against all the traditional beliefs of her soclety,
Zuleika spurs Selim to merge his own divided personality
and appear as & unified being. As a whole man, he openly
defies Glaffir and his society and, through his defiance,
death comes to both Selim and Zuleikay

The consequence of thelr becoming unified beings,
death by the tyrant, creates sympathy for the hero and
supports Byron's continuing contempt for those who do
submit, the soclal man., PRy allowing Glaffir's soclety to
be outwardly victorious, Byron shows that the ways of social
man inwardly and outwardly kill individualitys; but through .
active defiance, even if it brings an outward death, man
"lives," Selim's death is his inner victory over meanings
lessness but it is also outward proof that meaninglessness

prevalls,
In both The Dride of Abydos and Childe Harold,
Cantos I and II, Byron illustrates the meaningless values in

control of mants existence, He sees this enslavement

arising out of the shallowness of the social man's belief in
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worldliness, Passion, a belief in absolutes, and materialism

are all worldly forces for Byron's social man, and these
forces are endowed with sufficient unquestioning alleglance
from soclety to insure that each thrives to tyrannical proe
portions. Byron has no sympathy or concern for the man who
allows himself to be contrelled by these tyrants, The poet
is indifferent to mass man's condition because he has no
hope that seeiety, ac a whole, can overcome this enslaved
condition,

The poet 1s, however, concerned for the individual
who discovers that worldliness is meaningless, Byron pore
trays both Selim and Harold as dissatisfied, disillusioned
heroes who are unable to find any meaning to life as
practiced by the soclal man, The heroes feel the need to
escape from soclety's meaningless existence., Harold
wanders, both through nature and socleties, while Selim
turns to an outlaw society that also wanders through the
wilderness; yet, neither of these herces finds a purpose to
his individual existence., Escape serves an outward purpose.
It allows the alienated man to experience a physical free-
dom from worldliness, but escape is not the source for the
hero's inner freedon,

Aithough Harold never obtains inner freedom, Selim
does. Selim reaches the point of having power over hime
self when he asserts his identity actively against Glaffir
for the purpose of protecting his freedom from materiallistic

tyranny. It is an act that ends in death for Selim with
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Glaffir as the outward victor. Selim's outcome, as well as,

Harold's inability to act both show that Byron is sympathetic
toward selfe-reliance but has no hope that it can prevall

over mass submission to worldliness. If an individual
inwardly refuses subtmission, like Harold, his life is a
living death, If he openly defies, like Selim, he physically
dles and inwardly "lives" while he seeks from death nothing
more than silence or & void. This momentary flash of 1life
in man's total life span is the only meaning that Byron can
see in men's existence. Few are able to reach even this

meaningful experience.



Chapter 3

A MOMENT OF HOPE

Childe Harold!s Pllgrimage, Canto III, continues the

literary style developed in the poem's preceding two cantos;
however, there are differences of sufficient importance to
warrant separate treatment of this canto.

Unlike the poet's firstehand reaction to his travels
and experiences in Cantos I and II, the third oahto is a
recollection, (It was composed in Italy, 1816, during
Byron's first year of a life-long, selrolmposed oiile from
England.) Through recollection, Byron continueé the
descriptive travelogue form, but the form does not domihate
Canto III as it does in Cantos_I and II, Instead of empha-
sizing surface descriptionsiof man's actlvitios. Canto III
expresses Byron's ideas about man's actions and ﬁis ideas
are emphasized by his creation of dramatic unity.

The basis for Canto III's dramatic unity is in the
relationship between Byron's narrator and hero. Instead of
the speaker and Harold appearing as two separate identities
competing for poetic development as they do in Cantos I and
II, the two become one in Canto III, Harold is the speaker's
alter-ego, or in the speaker's words, Harold is "the
wandering outlaw of his own dark mind® (111.20). Thus, in
this discussion of Canto III, it is necessary to employ both

19
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" n
Harold" and "narrator" where applicable and at the same

time Tremember that Harold is an aspect of the speakerts per-
sonality, "Harold/narrator."

Another difference that justifies an individual
treatment of this canto is Byron's approach to nature, Come
pared to his previous descriptive handling of the subject,
nature appears in a more significant relationship with man,

Since Canto III was written four years after the
compositlon of the first two cantos and contains dramatic
unity and a variant approach to nature, an individual
handling of 1t is valid as a source for establishing the
evolution of Byron's attitude toward man, And, as in the
previous chapter, the alienated ‘mm's position in relation
to the social man's world and the hero's world of escape
are the two means for establishing the attitude expressed.

Harold's social position is similar to his previous
role. He is still the self-exiled wanderer who sings a
ndreary strain® (111.32) of life's meaninglessness, but his
attitude toward his own position differs from the earlier

Harold:

The very knowledge that he lived in valn,
That all was over on this side the tomb,
Had made Despair a smilingness assume,
which, though *twere wild « « «

.....‘.........I....O.....

Did yet inspire a cheer which he forbore to check.
g ’ 4 (114 13841 ,104)

Rather than discovering man's meaninglessness, the

hero of Canto III appears to accept it as his belief. EyY

taking a stand, even though it is negative, this hero
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emerges as a Personality having potential for more objece
tivity. He no longer needs to convince himself that the
ways of man are disillusioning; he now accepts it as true
and reacts accordingly. Thus, Harold, unlike his prede-
cessor, has the following aim: to find "A 1life within
itself, to breathe without mankind® (111,108), .

If the speaker can sustain Harold's creation and
aim, he can fulfill "a life within itself"; in the words of
the speaker:

'Tis to create, and in creating live

A being more intense that we endow

With form our faney, gaining as we give

The life we image, even as I 40 NOWe=

What am I? Nothing: but not so art thou, [Harold]

Soul of my thought! . . , - k

; : , (111.46-51)

On the other hand, i1t follows that if he fails to sustain
Harold, the speaker is "nothing" breathing along with the
rest of mankind, | '

For the most part, the narrator does sustain his
creation of Harold when his subject is the social man and
his soclety. Harold relates to these socleties, as he did
in the early cantos, on the basis of man's acts of sube
mission; but, in this canto, he concentrates on man's
submission to materialistic progress and 1ts resulting
condition--the enslaved and the enslaver. Illustrating
this situation is another of Byron's war passages (st.17-45)
in which Harold visits the battlefield of Waterloo. At the

battle site, Harold does not dwell on the futile deaths

that oceurred; instead, he recalls life in situations that
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lead up to and follow the battle.

In stanzas 21-35, Harold imagines the night before
the battle in terms of an annual ball where gay, light-
heartedness rules; however, a personified rumor of war also
insists on being recognized. At intervals throughout the
night, the rumor breaks through the gailety in increasing
intensity until finally, by morn, the roar of a cannon
signifies the beginning of battle. Man's reaction to this
intrusion, from its obscure beginning to its undeniable
reality, signifies a condition not merely bound to this
particular event but characteristic of Byron's soclal man
in general,

Man's first reaction to the rumor is questioning
his own awareness:

Did ye not hear it?--No--ttwas but the Wind,

or the car rattling o'er the stony street;

On with the dance! let joy be unconfined;

(111.,190-92)

Not relying on his first impression, man seeks for confire
mation or denial either from within or from another; but,
here, his awareness is denied growth by submitting so readily
to the "No," He further sutmits by fabtricating possible
causes that he does not investigate, The "Wind" and the
ngar" are sensible answers and because of them he can

continue to enjoy the present activity; but, also because

of these unexamined reasons, his awareness is enslaved by

his own lack of initiative., When man is finally made %o

distinguish the real from his illusions, it is not
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surprising that Harold, without Sympathy, pictures him as

struek "with terror dumb,/or whispering, with white lipsee
'The Foe! They come! they come!'" (111,224.25),

Choosing to remain unaware, man gains a momentary
security, but his security is false in terms of reality,
In submitting to a false security of his own making, he is
his own enslaver, Because of man's own inner weakness,
Byron sees this social man as being easily manipulated by
an external enslaving force.

The external force that Byron creates in this
military passage is Napoleon, seen here after his defeat
at Waterloo (st.36-45). In one respect, Napoleon is
pictured very much like the man that he enslaves,. He, too,
has the tendency to submit to false values, For example,
fame woos him to God-like proportions, but in the end he 1is
"nothing, save the jest of Fame" (111.328)., Also, being
skilled in understanding men's spirits, he can control an
individual or an empire; yet he cannot control or understand
himself. He submits to his own "pettiest passion" (111.339),
the desire for worldly gain that Harold deems worthless,

Like the social man, Napoleon is enslaved by his
own false values and lack of self-knowledge; but believing

himself to be more than man, he is unable to recognize man's

submitting tendencies inherent in him. So when he falls,

he stands unbowed and full of scorn toward the social man,

the previous means to his poweIs At first glance, this

stance might seem identical to Harold's own position, but



it 18 not. Harold does not justify Napoleon's use of man,
nor does he justify the basis of his scorn:
Ambition steeled thee on too far ¢
: o show
g&:tagzst habitual scorn, which could contemn
. thelr thoughts; 'twas wise to feel, not so
0 wear 1t ever on thy lip and brow,

$2glapurn the instruments thou wert to use
they were turned unto thine overthrow:

(111.353-58)
Napoleon does not have "just habitual scorn" because

his ambition to gain worldly power is an act of submission
to a meaningless obsession, His outward refusal to submit,
to stand unbowed before man, loses its impact because he has
submitted inwardly to a false value. His final stand 1s
only an outward show to convince himself and others that he
is more than man when actually, from Hareld's point of view,
he, like the social man, is self-enslaved,

Although Napoleon is like soeial man, he is able to
tower over him, This is partially due to man's unawareness
that causes acceptance of false security but it is also a
result of Napoleon's own driving spirit, misguided as it is.

Harold recognizes this spirit as

...aﬁ.re
And motion of the Soul which will not dwell

In its own narrow belng, but aspire

Beyond the fitting medium of desires

And, but once kindled, quenchless evermore,
Preys upon high adventure, nor can tire

of aught but resti & fever at the core,

him who bears to all who ever bore.
Fatal to m . (111.371-78)

can identify with this "fever" because he,

irit to be other than a social men.

Harold

too, feels a driving Sp

At the same time, Harold cannot accept the nfeverts”" usual
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results, It makes

« + « Conquerors and Kings,
gounders of sects and systems, to whom add
wg{hlsts. Bards, Statesmen, 2ll unquiet things
Andch stir too strongly the soul's secret springs,
are themselves the fools to those they foolj
E;V1ed. yet how unenviable! what stings
- he theirs! oOne breast laid open were a school
ch would unteach Mankind the lust to shine or rule:
(111.380-87)

The spirit to be more than men by tyranny or by the creation
of myths for others to follow only furthers a state of
enslavement, The allenated hero sees man in need of being
"untaught" that submission is meaningfule«"untaught® that
the ways of soclieties are just,

To be untaught that subtmission is meaningful creates
an inner freedom that Harold's spirit strives toward,
especially through the "just habitual scorn" that Napoleon
falled to have. The justification for Harold's scorn is not
only his awareness that the social man submits to false
values and in turn breeds internal and external enslavement;
but that he (Harold) also has the same submitting tendency.
This is especially evident to him when he has actual contact

with man:

Seeure in guarded coldness, he had mixed
Again in fancled safety with his kind,
And deemed his spirit now .« « . firmly fixed
And sheathed with an invulnerable mind,

...00....0‘......‘....‘..

k
ut who can view the ripened rose, nor see

g To wear it? who can curiously behold :
The smoothness and the sheen of Beauty's cheek,

Nor feel the heart can never grow 0ld?

who can contemplate Fa?e throug% OIOHg:rugig:%e

rises o'er her steep,
The star which (111.82-85.91-96)
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Harold's spirit defies submission, but when he is with man
his spirit 1s weakened by the enslaving forces that chardce

terize man's waye, He is aware that he, like the social

man, can become a vietim of worldly desires.

While in soclieties, actually or imaginatively (the
war passage), Harold tries to avoid submission by figue
ratively turning away from man; but his contempt for man
does not completely check his own tendency to subtmit when
he is with man, Harold's confliet is not only with seoclety
but also between submission and self-reliance within hime
self, Harold lqssons. but does not resolve, the conflict
between himself and society by choosing literal isolation
from man, His inner conflict thus becomes the point of
emphasis during his escape.

Harold's search for inner freedom from the soclal
man's ways begins by escaping to nature, Beginning in
stanza 46 and oceurring intermittently throughout the
remainder of the canto, a relationship between man and
nature develops on three levels of increasing significance.

The first level is a surface relationship between
the alienated hero and nature, Here Harold, like his
predecessor in Canto I end II, views nature as indifferent
evidence of divine work that 1s admirable for its varied

external beauty:

d gazes on a work divine,
A ilangiiglofgall beauties; streams and dells,

jeld, mountain, vine
Fruit, follage, crag. wood, cornf : (111, 10-12)
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Besides the surface descriptions, Harold further

relates to external nature by comparing her works to man's
and finds that nature's external beauty stands as a "mockery
of man's art® (111,586), just as her mowitains "show/How
Barth may pierce to Heaven, yet leave vain man below"

(111.,598). Nature then is not only indifferent but superior
to man,

One aspect of nature's superiority is especially
pertinent to Harold:

The desert, forest, cavern, breaker's foam,
Were unto him companionship; they spake
A mutual language; clearer than the tome
Of his land's tongue, which he would oft forsake
For Nature's pages glassed by sunbeams on the lake,
(111.113.17)
The extremes of wild nature in these lines reproaent'a
freedom inherent in nature that Harold identifies with his
own desire., Their "mutual language" of freedom gives him
a welcome relief from the "language" of conformity and
submission in societies, Thus, at the surface level,
Harold's relationship to nature is a passive acknowledgment
of her beauty and superiority that create an environment
where he appears self-reliant, Yet he does not assert his
self-reliance; rather he remains the passive hero that he
is in Cantos I and II.
A second and third level of the man/nature relation=-

ship develops in this canto when Harold begins to fade as

the passive wanderer, and the narrator begins to emerge as

an "active" participent in nature, The change from third to
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first person takes place early in this nature section (st.50),
but the narrator recalls Harold's position in stanza 52 with
"Thus Hareld inly sald « , , ." However, beginning with the
passage on Lake Leman (st.68-98) to the last stanza of the
canto (118), the narrator does not sustain Harold, nor does
he recall him,

With the assertion of the narrator's personality,
the relationship between man and nature undergoes a sube
stantial change from the previous external descriptions,
Within the introductory stanzas (72-75) to the Lake Leman
passage, the narrator tells of an intense inner experience
with nature, At this second level, we do not know of the
actual experience described by the narrator, but only that
it has occurred and that it 1s superior to his experlences
with soclal man, | |
In these four main stanzas, the narrator recognizes
an upheaval in the ordered universe:
« o« o« 1 can see
Nothing to loathe imn Nature, save to be
A link reluctant in a fleshly chaln,
Classed among creatures . « »
(111,683-86)

The narrator, like Harold, acknowledges nature's superiority

over manj however, unlike Harold, the narrator further

describes a relationship with nature whereby man can rise

above his lowly position:



I 1live not in myself, but I be
Portion of that apound me . .

LI
00.0000-0-000...0.000

Are not the mountains waves, and skies, a part
Of me and of my So&l, as i of them? '
(111.680-81.7070708)

This is basically a panthelstic stances By merging
his identity with nature's spirit, the narrator becomes a
small part of the whole. He feels he can spurn "the claye
cold bonds which round our being cling® (111,697) and
experience a vision of an absolute truth that could possibly
bring some meaning to his existence:

And when, at length, the mind shall be all free
From what it hates in this degraded form,

L I I I I e A A A I I R R

e« s « 8hall I not
Feel all I see less dazzling but more warm?
The bodiless thought? the Spirit of each spot?
Of which, even now, I share at times the immortal lot?

(111.,698=99,703=706)
The narrator poses the question: if he submits to nature's
spirit will he, as a mortal, not be able to experience
immortal thoughts? We assume that he has submitted and
experienced such thoughts: "even now, I share at times the
immortal lot" but we are not told of the actual experience
nor the ultimeate knowledge gained.

Nature's way to be more than man involves an act of
submission, & belief on the part of the narrator that he can
bring meaning to his existence by merging his identity with
The degree to which he accepts this

nature's spl;'it.

experience as a lasting source for meaning is the third and

nost important level in this canto's man/mature Felationship.



30
Within the four stanzas under discussion, the

narrator qualifies his acceptance through his approach. By

casting his ultimate éxperience in rhetorical questions, he

implies that he experiences an ultimate truth through

nature; but his overuse of the rhetorical question suggests
insincerity:

Are not the mountains, waves, and s & part
Of me and my Soul, as I o% them?ki,s. *
Is not the love of these deep in my heart
With a pure passion? should I not contemn
All objects, if compared with these? and stenm
A tlde of suffering, rather than forego
Such feelings for the hard and worldly phlegm
0f those whose eyes are only turned below,
Gazing upon the ground, with thoughts which dare not glow?
(111.8t.75)

Besides the narrator's overuse of the rhetorical
question, he further qualifies his position with nature in
the concluding stanzas of thls Lake Leman passage (st.86-98),
Within these closing lines, the narrator does not allude to
a past experience as he does in the introductory stanzasji
instead, he relates first hand reactions to his involvement
with nature as it occurs., In this instance, we see him

sti1l aware of the spirit but doubting a purposeful

relationship with 1t:

There seens a floating whisper on the hill,
But that is fancy « « «

+ which are the poetry of Heaven!
e ?3’:3 your bright jeaves we would read the fate

- forgliven,
Of men and empires,- ftis to be

That in our aspirations to be great, it
our destinies oterleap thel? mortal state,

And claim & kindred WAth JOU 2.7 3.0 54 gat.29)
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In both of these passages, the narrator checks his belief by

doubting i1ts reality, first, on the basis of his imagination

and second, on his ability to be more than a lowly limited
mortal.

The height of the narrator's withdrawal from a
relationshlp with nature's spirit comes in the storm olimax
(8t.96=97)+ He becomes involved in the storm's violent
activity, especially lightning, In reaction to the storm,

he states,

Could I embody and unbosom now
That which is most within me,--could I wreak
My thoughts upon expression, and thus throw
Soule==heart-~mind--passions~-fecelings--strong or weakee
All that I would have sought, and all I seek,
Bear, know, feel--and yet breathe--into one word,
And that one word were Lightning, I would speak;
But as it is, I live and die unheard,
With a most voiceless thought, sheathing it as ?1::or%.97)
«8t,

Lightning is short lived but it breaks through the darkness
bringing light and often leaves a mark. The narrator cannot
do this. He is unable to speak or leave the darkness of

1ife's meaninglessness--he 18 unable to merge totally his
identity with nature's spirit as a possible source for

meaning to his individual existence.
At this third level, we find the narrator with-

drawing from a complete or 1asting belief in nature's

spirit, He leans once again toward the earlier stance that

Harold has in Canto I, II, and the first part of Canto III-=-

that of recognizing the presence of & spirit in nature, but

th.
not actively participating with it as a source for tru
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The narrator returns to the characteristic self-reliant

position,

Overall, nature does not stand as the seolution to
the alienated man's inner conflict, As long as Harold is
maintained, he represents a passive selfereliance. He does
not enter into an active relationship with nature or man; at
the same time, he does not actively assert his selfereliance
agalnst meaninglessness, Harold, then, remains free of the
soclal man by escaping to external nature, but he does not
escape from his inner meaninglessness,

When the narrator fails to sustain his creation of
Harold, he reveals & need for action involving him in a
tentative relationship with nature., The degree of activity
is questionable on the basis of the qualifications that
exist; but, by turning to an outside force for an answer,
the narrator shows the human tendency to subtmit to some
outside force and, more important, he shows the need to
believe that all is not meaningless, In this sense he 1s
the "nothing" previously desoribed [Cfep.2i|, breathing
along with the rest of mankind in an act of hope. However,
his definite inability to maintain the relationship with
nature reestablishes his former view of life in which he
sees man existing without any purpose and without any hope,

Having tried for hope and falled, the narrator

emerges as the sympathetic character and gains further

sympathy by becoming the self-reliant nhero" whose action

can only take the form of renewed candor toward his own
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position in relation to the social mant's:

I stood and stand alone,=-remembered or forgot.
I have not loved the World, nor the World meg

I have not flattered its rank breath
To 1ts idolatries a patient knee, Sobnins

Nor coined my cheek to smiles,=-nor ori

In worship of an echo: in the'orowd o aloud
They could not deem me one of sucheel stood
Among them, but not of them=-in a shroud

Of thoughts which were not their thoughts . . .

(111.,1048-56)

As the canto's final statement toward the social
man, these lines assert with more gusto the "just habitual
scorn" that Harold expressed earlier. They also recall the
final stand of the earlier Harold in Cantos I and II. These
narrator-heroes condemn the social man's ways in order to
strengthen their own position, As in the above quote, the
narrator's attitude is not an altruistic concern, but an
egocentric concern for his own desire: freedom from the
social man as a figure and as a tendency within himself,

This canto, like Cantos I and II, does not portray
the narrator/Harold as completely succeeding in this desire.
His final stance is one of self-reliance; yet he is unable
to assert his position actively. By keeping the narrator/
Harold passive, Byron agaln supports self-reliance but
without the hope that it can prevail over meaninglessness.

The narrator/hero, like the social man, has no ultimate

purpose, Only & ngense" of meaning exists for the indie

vidual when he passively condemns the social man,

Unlike Byron's earlier hero, Sellm, Harold of Canto

I, II, and III is unable to actively assert his belief in
’ ’
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meaninglessness, For the ultimate Byronic hero who, like
Selim, does establish his total independence from the soclal

man, we must turn to examples from Byron's later works.



Chapter 4
THE DESIRE FOR DEATH

Childe Harold, Canto III ended on the note of self=
assertion and selfereliance, This tone is the keynote to

Byron's dramas, lanfred (1816=1817) and Cain (1621), . The
alienated man of both plays is characterized by his inde-
pendence from soclety!s established values as each pley
stands as a record of growth toward the alienated hero's
recognition and acceptance of his own identity.

As in the earlier Eyronic heroes' situations, escape
is the means to a possible independence for both Manfred
and Cain, DManfred, from the beginning to the end, is in
isolation from the social man, His home 1s a castle in the
remote peaks of the Alps and only a few mortals are present
to serve or try to serve his needs. The basis for this
hero's 1solatlon'1n nature 1s two=fold., Characteristically,
he is guilt-ridden; The exact cause of his suffering
remains mysterious, but in some manner he has sinned against
a woman that he loves (Astarte)s. There are numerous sug=
gestions that the sin is incest, yet an outright statement
to that effect is avolded by such obvious techniques as in

these lines:

35



« s e h.r. whom of all earth
1y things
That lived, the only thing he seem:g to love,==

od was bo
The Lady Astarte, hise o O 208

Hush! who comes here?
(III.444,08047)

Besides a personal sin or sins that established
social mores would see sentenced to some form of isolation,
Manfred's intellectual heights further isolate him from the
social man, His knowledge makes him feel superior even
though 1t is futile and leads to unhappiness, Manfred :
states the basis for his feelings in these three lines from
the play's opening soliloquy: |

e o « they who know the most

Must mourn the deepest o'er the fatal truth,

The Tree of Knowledge is not that of ILife,

| (T.4.10-12)
This intellectual glant realizes that no amount of worldly
achievement can answer the most important question of
alle=the "why" or meaning of his existence. To Manfred,
accunulated knowledge is merely an exchange for another

kind of ignorance (II.iv,.58«63).
Manfred does not discover this truth after he

literally isolates himself from society. His belief formed
and made itself known to him while he was with the social

man:

From outh upwards
ﬁy'sfnut w:{kgd not with the souls of men,

kxed upon the earth with human eyes;
lg: %ggrst ogothelr ambition was not mine,

t mine;
The aim of their existence was no
My joyse=-my griefs=-ny passions--and m;fr powers,
Made me & strangers thogsh {:h::mf:g:h orm,
1 had no sympathy with brea g (Iloi1.50-57)
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In these lines, he recalls the isolation he felt even when
he was within .“1°ty.

With man, the hero not only felt isolated but he
also felt a destructive power enforced on his individuality:

For if the beings, of whom I was
one
Hating to be so,--crossed me in my p;;;.

I felt myself degraded back t
And was all clay again . . . ? S

(I1.41.76<79)
The reason for Manfred's degraded feeling is in the general

attitude taken by all Byron's alienated heroes toward
society. Byron's heroes see soclety as a breeding ground
for conformity--conformity that can result in making mass
man adhere to values established and upheld by an obscure
collective group at the expense of a specific individual's
belief. Manfred comments on this when he answers why, as
an intellectual glant, he did not stay in society and
become a leader:

And be a living Lie, who would become

A mighty thing amongst the mean--and such
The mass are; 1 disdained to mingle with

A herd, though to be leader--and of wolves.
The lion is alone, and so am I.

....O..l...........'..

...forIwouldnotmo.

t find a desolatlon + s+ «
o (111.1.119-23.126-27)

To be a leader of the nherd® requires only that one become

a larger, single copy of the social man en masse, like

]
Napoleon as depicted in Childe Harold. canto III. Manfred's

sense of individual jdentity does not allow him to submit

to any meaningless force connected with mass man. In order

himself from weakening on this point and from

to prevent
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experiencing the feelings of isolation with man, Manfred :
escaped to nature,

The alienated hero's escape gives him physical
freedon from the desolated existence maintained by society.
In nature's atmosphere, this alienated man does not
purposely seek an ultimate meaning to his existence because
he thoroughly believes all mortal 1life is without purpose.
His realization of knowledge's worthlessness causes him to
despalr and to be motivated only by his intense deathewish,

Byron's use of cnodpo undergoes a reversal treatment
in his play Cain., Here, the hero remains in society
experiencing the inner isolation that individuvalism meets
when opposing conformitys specifically, Cain's isolation
results from his individual belief that man's existence is
meeningless under his family's tyrant-god concept. Cain
actively and openly esserts his individual bellefs by
questioning and rebelling against his society's religious
basis from the very outset of the play until he, in the end,
is forcefully exiled into the wilderness., In this forced
separation from the soclal man, Byron, at the end of the
play, leaves Cain to inwardly struggle with his total
independence from man whereas in Manfred he depicted this

struggle in the play itself.
g final exile, there 4s another type of

1ar to the escape that Manfred enacts

Besides thi

escape within Caln gimi

in his 1solated setting. Caln temporarily leaves the social

man to embark on & cosmic journey with Lucifer (Act 1I1)
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which promises to answer the hero's questions on man's role
under & tyrant-god--prineipally, the hero's desire to have

knowledge of death., Manfred slso emberks on a type of

Journey, within his own mind, to meet death but not for the

same reason that Cain does sos Manfred simply desires to

have an end to his personal suffering over the mysterious
sin in his past as well as desiring to end his meaningless
condition, a mortal condition he fully accepts without
questioning. Cain, on the other hand, desires knowledge of
death in order to disprove the belief in original sin, Cain
feels that this belief foreces self-punishment and sacrifices
to be made to a tyrant-god for the sake of wimning a
questionable immortal identity.

Parallel to Cain's escape from mankind in his
journey with Lucifer is Manfred's escape into the world of
spirits. To open the gates of this world, Manfred uses his
intellectual powers, which he had previously deemed
worthless., Within the play, Menfred contacts spiritual
foroes in four diffevent instances: He begins by calling
upon the Seven Elemental Spirits and, in the course o W
play, he moves on to Natﬁre'a Spirit, represented by the

Witeh of the Alps; to the force that controls this world,

represented by the Prince of Darkness, Arimenes; and finally

to the Evil Spirits whose purpose 1s to punish the sinner.

The activity that oc
ngular nature. Manfred asks of

curs between the hero and each

of these forces is of & Si
getfulness or death.

the four forces to be given either for



Although they all demand that Manfred bow to thelr

"guper
superiority," they are without the power to satisfy the

hero's desire,
This alienated man'sg unwavering answer to these
forces can best be seen by examining one of the herot's four

encounters with the spiritse-the Witch of the Alps, the

spirit in nature. When Manfred summons the Witch, he states

that 1t is only "To look upon thy beautyeenothing further®
(I1.11.38): yet when she arrives, he allows himself to be
gently prodded into confiding in her. Telling of his past
life with the social man, his misguided knowledge, his
sins, and his despair, the hero ends by asking for death.
The Witch's answer and Manfred's reaction in the following
passages are typical of the hero's attitude toward all the
spiritual forces:

That is not in my province; but if thou
Wilt swear obedience to my will, and do
My bidding, it may help thee to thy wishes.

I will not sweare-Obey! and whom? the Spirits
whose presence I command, and be the slave
of those who serve me==ever!

Manfred defies this spirit because her demand is unjust.
Admitting her limited power, she still demands control of

Manfred but the hero chooses to rely on himself.

Manfred's defiance of this particular force is also

important in terms of Byron's overall works because 1t

repeats the rejection of pantheism made by the narrator in

Childe Harold, Canto III. manfred defies, like the narrator
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rejects, any submission to nature's power., At the same
time, when Manfred allows himself to confide in the Witeh,
he reveals a recoznition of nature's spirit that he

show for any of the other forces.,

does not

In dealing with others,
the hero simply makes his request and defies thelir amsiers
without giving any detalls about his suffering. Natuve;
then, remains in Byron's works as the external eseape for
the allenated man, as well as a spirit, but a spirit that
exerts no control over the hero.

After his encounter with the witeh of the Alps,
Manfred's defiance gains momentum as each of the other
forces are met, until at the end of the play, Manfred
stands totally independent, inwardly and externally, from
any force other than death, When this self-reliant hero
meets his fated outcome, he with pride and satisfaction
states, "'tis not so difficult to die" (III.iv,151).
Manfred does mot find dying difficult because in his process
of seeking death he progressively asserted his dependence on
his own identity to the point that he recognizes

The Mind which is immortal makes itself

Requital for its good or evil thoughts,==

Ts its own origin of 11l and end=-

And its own place and time: its innate sense,

When stripped of this mortality, derives

Yo ocolour from the fleeting things without,

But is absorbed in gufferance or in joy,

ledge of its owm desert,
Forn from the knowledg (III.iv.129-36)

free from all forms of restraint, 1s
ed man throughout all of
ration of this

The intellect,
extremely important to the alienat
Byron's poems and Manfred 18 the i1lust



L2
éxemplifies & freedom from restraint,
but this play ig a freeing from one particular enslaving
force, soclety's tyrante-god,

concern. Cain also

'
Cain's temporary escape, his cosmie Journey of

bound to a
surrounding this enslaved
Cain embarks on this Journey with Lucifer only
after he has refused to bow to his society's god during his
family's prayer in recognition of their god's all-good
nature (I.1,22+30), and only after he has refused to bow
down to Lueifer (I.,1.310-18), Openly rebeilioua o.nd'm a
highly dissatisfied state because he, like all Byronic

Act II, serves to free the intellect that is
tyrant-god and the religious cant
condition,

heroes, cannot "Reconecile what I saw with what I heard®
(I1,14.169), Cain actively seeks knowledge about death to
clarify and support his belief that his society's existence
is without meaning. Lucifer promises this knowledge.

The cosmic journey enables Cain and Lucifer to rise
above man and his world, look down at mortal existence, and
comment on the picture below them. Cain, who previous to
this journmey felt meaninglessness prevalled, is confirmed
in his bellef by Lucifer's tactics. As they travel, Lucifer
repeatedly calls to Cain's attention "thy little world"
below, "thy little 1ife," and "thy dull earth® (II.i.1k.15.
4) to emphasize the smallness and insignificance of mortal
se of the whole universe; he
vphantasm of the
ok" (IIe1.152=53).

life, compared to the vastne
contraste man's 1life and world to the

world; of which thy world/Is but the wre
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In this "phantasm of the worla,

pre-Adami te,

" Cain views the
his worlds ang his anima) kingdoms, and the

hero sees life as vastly Superior in form end intellect to

what he knows as man, IAife, then, in all its forms has

degenerated. Cain's human form 1s a reduced, faded-out

example of previous lifeg As Lucifer points out, the only

thing Cain has in common with the pre-Adamite

Is Life, and what ye have-<Dea

Of your poor attributes is such as sgésme —

Reptiles engendered out of the subsiding

Slime of a mighty universe, crushed into

A scarcely-yet shaped planet, peopled with

Things whose enjoyment was to be in blindnesse=

A Paradise of Ignorance, from which

Knowledge was barred as polson , & v v
(II.11,95-102)

By showing man as the product of "subsiding slime"
left over from the wreck of a "mighty universe" and by
showing man inducing self-blindness as a way of life, Byron
expresses his characteristic bellef in mortal déscneution.
This same appraisal of man's condition appears in Manfred
when in the following quote, the Destiny, Nemesls, reports
of her work for the Prince of Darkness, Arimanes:

I was « « « repairing shattered thrones--
Warrying fools, restoring dynastiege=
Avenging men upon their enemies,

And making them repent thelr own revenge;
Goalding the wise to madness; from the dull
Shaping out oracles to rule the world h
Afresh--for they were waxing out of date,
And mortals dared to ponder for themselves,
7o welgh kings in the balance-=and to gpeak

frodt « o ¢ o
of Freedom, the FOrTAAASE TEW 1, 4i1i62-71)

Both of these passages recall Byron's continual usage of

"
terms in Childe Harold and The Bride, such as "herd,
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" ete. to denote the loss of indi-
vidual freedomeethe loss

"orowd," "cage," "fold,

of control over self,

This view of man causes Cain, as it causes all of

Byron's alienated heroes, to despair. At the end of the

cosmic journey, Cain tells Lucifer

Alas! I seenm
Nothing,

and Lucifer replies

And this should be the human éum

Of knowledge, to know mortal nature's nothingnessg
Bequeath that science to thy children, and '
'Twill spare them many tortures.

(11.11,420-24)

As a whole, the cosmic journey's main intent is to
aid Cain in fully realizing his "mortal nature's
nothingness." 1In order to endure this realization, Lucifer
glves Cain this final advice:

One good gift has the fatal apple given,e=
Your reason:-=let it not be overswayed

By tyrannous threats to force you into faith
Gainst all external sense and inward feeling:
Think and endure,-~and form an inner world

In your own hosom=-where the outward falls;

Lucifer's advice, dependence upon one's own life force, 1s
the same self-reliant position Manfred illustrates while
freeing his identity from all tyrannical forces, Juét as
Selim does on a smaller scale in The Bride, and the hero of
Childe Harold strives to do.

Not only is this gself-reliant advice common to all
but its source, too, is shared by the

of Byron's heroes,

alienated heroes. In Cain, Byron reverses the "God 1is good,



[ucifer 1 - ?
0 8 evil" view because the poet sees that man, in

bowing to a tyrant-god, becomes enslaved and loses any

gense of an individual life force. Byron does not see this

as & "good" condition in Cain, nor in Manfred where the
poet creates the god-of-this-world as a prince of darkness
rather than light,

After his return from the journey, Cain's open
rebellion against his society's prince of darkness cule
minates in his move against his brother's sacrifical alter
and against Abel himself, Caln ironically gains knowledge
of death, By preceding this act by the cosmic journey,
Byron establishes Cain's motive as stemming from the hero's
realization that man is "nothing." For his action, which
is committed in a moment of uncontrollable anger, Cain
feels immediate remorse; at the same time, this actlon is
his move to strip the delusion of religious cant from his
own mind and the minds of his soclety. The hero falls in
this attempt for soclety.

Society, throughout Byron's poems, does not allow
an individual to openly question, let alone defy, an
established way of life, The social man 1n Cain fears the
outcome questioning might have, When Cain first defles
the tyrant-god, Eve begs of him to "Content thee with what

is" (I,1,45), and Abel asks

thy brow,
why wilt thou wear this gloom upon
Hhichycan avail thee nothing, save to rouse

The Eternal anger? (Ioi.52=54)



Lacking an understanding of Cain's inner turmoil, the

social man asks only that Cain refrain from any further

acts of disobedience to society!s established ways,

This is similar to the reaction that Manfred expee~

riences With the few mortals who serve or try to serve his

needs in isolation from society, Manfred deals with his

servants, an Abbot, and the Chamois Hunter (2 man of nature)

during the course of the play. Unlike the social man in

Cain, all of these figures appear more aware of the hero's
inner conflict; but their awareness ironically creates the
same vold between themselves and Manfred that exists
between Cain and his family.

The relationship between Hanfred and his servents
is minimal, but with both the Abbot and the Chamois Hunter
a level of communication exists. During the play, the
Abbot approaches Manfred twice. From his encounters with
the hero, the Abbot concludes that Manfred is an individual
who has the potential for being a "noble creature"
(1I1.1.160)3 however, the Abbot states further that all
the elements are unbalanced. Instead of being & "noble
creature," Manfred is "an awful chaos" (II1.1.164), The
Abbot's view is not incorrect. Nanfred 1s "an awful
chaos;® or from the Chamois Hunter's point of view, the

hero's 1ife is a "convulsion" (IT.1443)s The Hunter
reaches this conclusion because Manfred confides in this

play when he attempts to
es and leads hin to

Ban of nature at one point in the

commit suicide and the Hunter interven
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safety. HManfred allows himself to be led and tells the

Hunter of his inner turmeil, In this instance, Manfred

repeats the same conditions here that exist during .the
hero's meeting with the Witch of the Alps. Manfred relates
to nature, whether it be a spirit or & man of nature; but
just as he defied nature's spirit earlier, he also rejects
the Chamols Hunter when the Hunter advises him to seek
"The ald of holy men, and heavenly patience" (II.1.34), the
exact course that the Abbot is striving fors

Both the Abbot and the Hunter see Manfred in need
of the established church and Manfred flatly refuses to see
it as an answer to his despalr., Both Manfred and Cain, in
facing others with their belief, meet an answer that they
cannot accept., This is generally true of all Byron's
heroes., Soclety has no satisfactory answer for the hero
with his sense of meaninglessness, For the individual who
tries to assert his belief, Byron's social man makes one
of three moves., Either he places a yoke of inaction around
the individual that destroys him inwardly, a condition
that all Byronic heroes feel while in societies; or the
social man puts an end to the alienated man's earthly life,
as Selim's outcome reveals; OF the hero is forced directly,

like Cain, or indirectly, like Nanfred, to & 1ife of exile.

The soclal man 18 the victor in the outward struggle

between self-reliance and conformity. Neither Manfred,

Cain, nor any other of pyron's alienated heroes are able to

e
¥in this outward victory. For ByTroml. this is the outcom



of mankind's mass degeneration. The poet sees the social

man and his soclety so hopelessly deteriorated thet no

individuallsm can survive within this social world., If one

escapes from soclety and establishes total selfereliance,
outward death follows.

Eyron has no hope for his social man and no sympathy

for his condition., He also has no hope that the independent

man can survive, All appears meaningless in both Manfred
and Cain except for that crucial moment when the hero
fully realizes and accepis his own jdentity, his own nfq

force as the only purpose to his existence.



Chapter §
CONCLUSION

Childe Harold, Cantos I, II, and III, M.Mez
Abydos, lanfred, and Cain are selections from Lord Byron's
major poetic works., They differ in literary style and
composition dates, but they all contain Byron's interpree
tation of man's experience with worldly values, In these
gelections, Byron's interpretation exhibits a theme which
expresses the belief that man moves forward m worldly
accomplishments while his inner life deteriorates, It is
a condition that can give rise to conflicts within man or
between man and his society; but whether or not man resolves
his con”licts depends on an individual poet's attitude
toward mankind,

Byron's attitude toward man's deteriorating
existence 1s two-fold. From the selections cited above
there 1s evidence that Byron early establishes and maintains
these two positions: he is both sympathetic and indifferent
toward man and further expresses little hope, in either

instance, that man can maintaln a purposeful existence

emidst his material developments.

Byron's sympathy and indifference becomes ¢clearer

When we consider that he creates two major types of man,

b9
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One 18 & "soclial man" whe conforms to the ways of his

soclety and the other 1s an "alienated man,n op Byroni
» c

hero, who does not accept the social man nor soctety!

8 ways,
To the first of these men,

the poet 1e lndlfrorent. in that
he shows no altrulstic concern fop the social mants

condition or his ability to overcome it,
ated man, the

But to the aliene
poet expresses a sympathetic attitude: he has

sympathy for the alienated pogition, for the inner ana

external conflicts the hero experiences in his seemingly
hopeless quest for a satisfactory solution,

This by no means defines Byron's attitude to its
fullest extent, A just treatment of the poet's position
calls for specific evidence about the twe types of mane=
his world, confliets, and solutions within the framework
of their literary existence, &

In Byron's major works, the poet invariably
describes the social man by emphasizing his superficial
aspects, by frequent descriptions of his physical features,
In general this man is depicted in terms of a tired,
broken-down animal: his body droops, with his head bent
and lusterless eyes cast downward, while his breath ejects
8 "pank® smell over his worldi agony is written across his

face and when he does express feelings of joy or happilness,

the expression appears felgned. This is not a piecture of

one social man., The social man 1s representative of the

ness because Pyron assoclates this pleture with collective

’
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and he frequently modifies these nouns with words

rerushing," "whining," op "shoeking,»

like
These terms not only

but they also show us that hig
foundation on conformity,

describe the social man,

world bullds its
¥an gives up

to the crowd to the point that Byron sees man
in his world as "striving where none are strong"
(C.HsIII.661),

his identity

It 1s a world void of individualism, small
and insignificant, just as the man is who resides here, as

the play Cain (Aet II) 1llustrates so well, ‘

In a world where man appears to have no freedom,
we wonder what his motivations might be. Byron sees the
social man motivated by a belief in worldliness: material
values, sensuous love, and a culturally controlled religion.
In Byron's opinion, the social man's inner weakness allows
his worldliness to take on the form of tyrannical forcese-
forces that leave man without intellectual freedom, without
any sense of an individual identity, and without a
meaningful, just religious basis., To Byron, the tyranny
of materialism and passion and a tyrant-god concept all
work together for the social man's destruction or as the
poet states in Cain, man's “mortal nature's nothingness®
(II.11.422), The social man appears throughout Eyron's
poems as having no ultimate purpose. He moves forward in

worldly suecess, but his tyrannical forces destroy his inner

11fe; and, as long as the sooial man does not doubt this

memner of existence, as Byron's social man does not, he

remains degraded.
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Eyron offers no Solution for pig social man'g

condition. The poet creates this type or degraded man 4
n

such & manner that there are no inner conflicts to be solvea

All of the social man's conflicts ave Purposely external:

man fights against man in order to gain materialism or he

fights agailnst man who questions his system or religion, but

we never see BEyron's social man struggling with himself, we
see no inward struggle ocourring in Glaffir when he plans to
sell his daughter in marriage, Napoleon, too, in Childe

Harold, Canto III, has no difficulty aceepting the numerous
deaths which result from his actions, nor does the social

man in Cain have an inner conflict for he takes a pre-
ventive measure by banishing the questioner.

In order to offer any ultimate solution for this
lack of an inner life, one would have to believe in
mankinde-believe that man can be made aware of his
worldliness and the vacuum it can create, Byron does not
believe this, The poet's lack of an altruistic solution
is his "silent" statement that there is no hope for the
social man to overcome worldly nothingness, no hope that
society as a whole can overcome degradation.

Byron, however, does offer a way to deal with
In his poems, the individual who
soclal

soclety's degradations
escapes from the social man's worldliness is not the
man, but one who feels some sense of an individual identity,
ness is synonymous with meaning-

who realizes that worldli

to
lessness, and who is obsessed bY finding some meaning



his existence or by finding death, 2

answer for man's degraded condition, bug merely a temporary
relief from society; the man that uses

Escape 1s not Bywonts

escape as a means to
a possible end is the Byronig hero or the alienated man
©

Byron does not give us knowledge about his alienated

man in the manner he employs for his social man, He employs

external characteristics to reveal the social man, and thus
emphasizes his worldliness, On the other hand, Byron -
approaches his alienated hero by emphasizing abstractions
that describe his personality, his conflicts, and his
motivation. For example, the hero has a fierce love for
freedom and a hatred for tyranny in any form: He is
sensitive, intelligent, and meditatives He also suffers
an inner conflict that stems from his own personal sense

of guilt over a mysterious sin in his past and he inwardly
and outwardly suffers from his belief that soelety has no
ultimate purpose. His conflict with society is not due to
his concern for all mankind, It is an egoistical struggle
in freeing his own identity from worldliness, not mankind's,
Thus, the alienated man 1s motivated either by his own

need to assert his individual identity in a meaningful
relationship with 1ife or by his desire for death. He

begins his search by eseaping from society's worldliness.
there are geveral kinds of

jety yet gtill be within

Within Byron's works

escape, One may escape from S0C

Soclety's walls, OSelim makes this kind of escape in The

m of Abydoss but he, like all of Byron's other heroes,
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does not find it satisfactory, Worldliness 1g too magnet
etic,

1t forces him to be inactive ang full of frustration beca
use

does not share
motivations. Esecape within socliety

ated hero down to the

he is with the social man but he
this mantg

also forces the aliene
soclal mantsg enslaved level that al1
Byronic heroes feel and cannot tolerate,

In Selim's case, this hero finds a more satisfactory

means when he becomes the leader of an outlaw society whose
membership requirement is simply & pure love for freedom,
Selim realizes though that having external freedon does mot
guarantee an ultimate purpose to man's existence, In their
escape, the outlaws still have no meaning and they find
themselves wandering from place to place in search of their
goal,

Wandering is another type of escape that is
frequently used by Byron's alienated man, His heroes move
from one society to another and/or they wander through
nature's wilderness, Harold represents the alienated man
who, at times, moves among several different socleties.

The outcome of his wandering is the same that Selim expe=
riences: Harold withdraws inwardly from man, finds himself
wable to be active, and finds himself susceptible to

soclety's conformity. Harold finds wandering in nature &

more satisfactory alternative.
wandering in nature remains &
All of his heroes

For the most part,

type of escape for Eyron's alienated man.

Manfred's
have ¢lose physical contact with external mature:
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higher realms of
Alps: Selim's outlaws wandep through the wildern N
ess,

none is in an isolated setting in the

Just
as Cain 1s compelled to do ang Harold chooses to do These
e
heroes are all sensitive to nature on the basis of n
er

superiority over man and on the basis of the freedom

thriving within her that the herces can ldentify with their

own desire for freedom. Nature is an external Place where

the alienated man can be outwardly free from actual contact
with worldliness,

Pesides the alienated man's awareness and love of
external nature, he also senses a spirit dwelling within
her. All of Byron's heroes sense this spirit, but for the
most part they do not enter into any relationship with it,
Only the narrator/hero in Childe Harold, Canto III,
describes an experience with nature's spirity In this
instance, nature is no longer an escape, but a possible
way to experience an ultimate truth that could give meaning
to his existence. The narrator's experience is momentary
and one from which he progressively withdraws until he
reaches the point of doubting the validity of merging his

ldentity with nature's spirit,

Byron's narrator experiments with pantheistic
same canto and also

this third

teachings which he rejects within the
in the play Manfred written during and after

canto of Childe Hareld. In the play, the hero actively
thority
defies pantheism by refusing to acknowledge any au

Se
n nature's apirit, represented by the Witeh of the Alp



degradation,

All of these modes of escape--wandering in natur
e
and societies, establishing outilaw socleties, and/or

remaining with the social man yet inwardly withdrawing from

hime-ald the alienated man's external conflict with world-

liness but they do not solve his imner conflict, He still

struggles inwardly for his independence from established
worldly velues, = Escape only further clarifies to him that
he has no place or foree to twrm to except himselfs

Depending entirely upon one's own life force
develops along two lines of action for Byron's alienated
heroes: they either passively or actively illustrate their
independences Byron's early heroes show more passivity than
the alienated man in the poet's later works, Harold of
Cantos I and II is the most passive hero of all. He is at
the end of his wandering escape much the same man that he
was in the beginning and his inability to actively assert
his identity against meaninglessness leaves him without hope

of overcoming degradation, Selim, another early allenated

man, is also passives however, when the crisis presents

itself, this hero does actively illustrate his belief in

d
self-reliance by openingly defying the tyrant, Giaffir an

blishes
his materialistic societye Thus, Pyron early esta

tg meaning=-
the idea that active defiance against soclety's m

man's
lessness is the only purpose for the alienated
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deterioration,

Although Menfred and gatn

ments on active defiance,

they do not Teflect any

fundamental changes in hig bellefs, The basie foundaty
on

for active defiance is lald early in Ihe Bride and exp
Tessed

again by the narrator in Childe Harold, Canto III when he
rejects pantheism. The only alteration the poet makes in

his later plays 1s in expanding the literary approach of
his initial position. Whereas Selim and the narrator become
active heroes, the plays' alienated man is active from the
outset. Selim moves forward to the crisis in which he
defies Glaffir's soclety, while Hanfred begins by defying
all forms of tyranny of the intellect and Cain by defying
religious tyranny,.

The results of the Eyronic heroes' active defiance
is death, Giaffir and his materialistic society kill Selim
in battle yet the hero is the victor, His defiance 1s his
inner victory over worldliness, Manfred dles, too, but he
has succeeded in defying all forms of tyranny over the
intellect, And Cain brings death into the world as well as
ending in a type of death himself, exile; yet he has defied
Man's theology, hence, Adam's tyrant-god.

None of these heroes outwardly win the battle

r
against worldliness or degradation, put they do win thel

o inward struggle against it. Their moment of realizing

ent of
a1 inner victory over worldliness 1s their proud mom
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existence,
and outward deatn

inabllity to
meintain his inner independence without soclety's qe
s

pealizing an ultimate burpese for theiyr individua)

The alienated mantg inner Victory

place hin in a sympathetie 11ght; but hye

troying
him creates a sense of hopelessness, Even though tn
e

alienated hero finds an lnswqr to his deterioration it is

an answer that dooms him to destruction by soclety, 1Inm

hero to maintain hig

destroys him inwardly or 1f he
overcomes his deterioration, by defying,

pyron's works, there is no way for his
independence, Worldliness

he 1s doomed to a
physical death and the only degree of meaningfulness for
Byron's hero 1s his doomed moment of realizing inmer self-

reliance,

Byron's attitude toward mankind is rather negative.
He belleves only in the worth of the individual, yet he.
offers 1ittle positive hope that individualism can survive,
Viewing mankind in this manner, Byron stands alone within
the Romantic spirit of his age. He, alone, is unable to
place his poetic man merging his identity with some force
in order to realize perfectibility or attain meaning for

mortal existence, Instead of presenting a system or myth

for man to overcome deterioration, Byron presents a record

of doubt, He doubts the meaningfulness of mortal’s worldly

11
eXistence just as he doubts mankind's ability to ever PU

%ut of his decline. .
¢
Byron's inability to merge with some idealls

element to characterize his

toncept allows for a depressing
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of active

8 condition, At
the same time, Byron's factual serunity of man!

poetic works considered here ang his doomeq answer

deriance does little to brighten manking ¢

8 nature anq
nis worldly existence 18 penetrating ang calls for a more
nonest evaluation of man in hig relationship with worldly

values.

It is perhaps here in spirit that Byron is more at

home with twentleth century poetry than the Romantic of his

time. Man's alienation, his inslgnificance ang uncertalinity,

and his worldly progress at the expense of his inner 1ife
are themes we encounter frequently in twentieth century
poems. We need only think of T, S, Eliot's coﬁtiﬁm |
references to man's inner hollowness, a Prufrock ora
Sweeney; or E. E., Cummings' "busy monster manunkind;" or
E. A. Robinson's "bewildered infants® as a few of the many
twentleth century comments on the conditions and needs of
man in respect to his worldly progress. And 1t is here
within this twentieth century poetry that we ﬂ.'nd’ wide=
range evidence of an intense doubt and a distinet ory
arising from mortals in search of a meaningful sense of
values, The nineteenth century Lord Byron passionately
partook of this search that ended in the doomed "I defy"

s his mortal answering ory to deterioration.
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