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.11 .N.:"i'l'l•I Do C'l' 

Lord Byron's poems contain two Jor typ of m@s 

th 11 11 nated man" ( yron1c hero) and the "soo1al. man." 

In h1s major po s of 1812-1821 , Byron early establishes and 

1nta1ns a dual attitude toward man1 he 1s both sympathetic 

and 1nd1fferent, and further eJq?resses little -hope that 

either type of man can establish an ult1mate purpose for h1s 

ex1stenee . 

Byron•s social man, from _Ch11de HAA9ld. (1812) 

through Cain ( 1821) • always appears as a superf1o1al 

creature 1n a continual state of deter1orat1on. 1h1s tyPe 

of man lacks an 1nner life due to h1s suaniss1ons to tyran,­

n1cal worldly forces . Byron has no symp$thy for th1a social 

man and no hope that he may ever pull out of h1s decline,. 

The alienated man ls 1n confllct With the soo1al 

man. At times , the oonfl1ct is external as 1n l!!! Bride .Sit 

AbYdos ( 1813) and Ca1na but the mor important conflict ts 

the hero's own inner struggle w1th self- rel1anoe and 

subn1ss1on which 1s best expressed 1n the play. Manfred 
(1817) . If the hero is to 1n his .inward struggle , he first 

must escape from society and then he must inwardly and 

externally reject or defy those forces 1n control of the 

soo1al man. 'Dle outcome of such action 1s death. 

The only purposeful ex1stenee that Byron invariably 

states for man 1s the recognition and total acceptance of 



on own i d nt1ty, the elf-rel1 nt cou.r e for Byron• 

t • Although th1 stance ppears po 1t1v • 

1t outco 1 n g t1 e. The a11enat n , upon real1z1ng 

h1 goal, e1th r dies or goes 1nto exile because th 0011 

man fore hi to do o . Byron esta 11 hes a purpose for 

ex1 tence only to portray the 1mposs1b111ty or its owth . 
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Q\apt r 1 

IN TRODUCTI ON 

'lbe major works ot George Gordon, th• s1xtb I.o1'd 

Byron U 78 1824) illustrate a bel1ef ln 1nd.1 Vlduallam. 

belief that la a d.1st1not1Te mark or the RODlant1o pertod 

1n which he writes , Howev-er , ln his position on 1n41-

V1dualism yron is the least Romantic ot the dlajor Romantic 

poets . Unlike his oontemi,oranee , Lord Ryron doe not 

support an absolute 11141 vtduallsm-. Byron can find no 

intellectual basts to1! believing 1n absolutes, at the same 

time , he finds 1t emot1onal1:, d1ffiou1t to accept total 

dependence on one ' s own life torce , 

'1h results. or this pUadoXical outlook le evtdent 

in Byron•· major poems where hls Byronic hero , the JP,llll . 

alienated from society, struggles With both the emotional 

impact or lndiVldual independence and the intellectual 

1mposs1 b111 ty of ever obtaining thi goal.. And ver7 much 

related to thls alienated hero •s pos1t1on is BY!'On 1a 

"social man. " · 'lhe social man 1s not a torm in the same 

sense that Byron ' s hero la , but ·oo1et1. or the soc1al. 

man , 1s an existing to!'ce in B,ron*s poems beeauee 1t is 

the obstacle that the alienated man must contend with. 

nerally, Byron creat s a relationship betw _en 

hls two men that shows the social man or soc1ety a a 

1 



al ft t ca of the h ro•a probl s . It 11 beoa e ot 

001 ty•s ya that the hero feels then ed tor 1ndltt4ual. 

1ndependeno • a neecl that h pa:rt1ally tulf1lls thrOugh 

escap Which ooours 1n Byron's works tn various torma . 'Ihe 

hero , through his escape., faces the turmoil ot lnd.ependence 

and either r mains ln a chaotic sts.te or f1nds that !le n.iust 

actlvely defy the social man•s ways.- And lt is because ot 

society's massive toroe that the 1nd1vldual def1 rends ln 

death. 'Ibis 1s Byron's paradox1oa1 solution to th 

emotional struggle of independence and the intellectual 

1mposs1 b111 ty of t ts being ma1n.talned,"I 

Inherent 1n the specific cond1ttons surrounding 

this relationship between Byron·•s alienated man and h1s 

social man 1s ,he poet's attitude toward or belief in man• 

k1ndf and. by looking at po published early 1n Brron•s 

oareer to examples trom his middle and late poetic per10ds . 

we can discern wheth r or not the poet is consistent 1n 

h1s appraisal of man. 

For the purpose of establishing B~n's ov$ral.l 

position to ard mankind• I have sel cted poems cm the baslS 

of their composition dates and their llterary form. ltie 

second chapter of my thesis 1s concerned w1 th works of 

Byron •·s early period and th1s period 1s here represented by 

Ch1lde Haro~d•s P1lfP:1.ma5e. cantos I and II (1812) ,- a 

desor1pt1ve-contemplat1ve travelogues and one of the poet•s 

Turkish tales, Th Bride .2! AbYtlos (1813) which is a verse 



• '1h nut ch pter focus on only one el ctton, 

l,srtma,§e, Canto III• Wh1oh s publt h · . 

tn 1816 s · oontlnuatlo:n. of the p:recedin.g two. cantos'• 'lbe 

fourth chapter oo~rs exantple ot Bz,ron''s dramas., m th the 

closet plays ManfEed (181.6.181?) Md - (182.l) used to 

repres nt tne poet.•s lator_ pe,:1.00~1 

... 



pter 2 

I NGLESS ESS 

arold · a P1lp;r1m.ase, cantos I and II was 

wr tten in 1809-1810 as Lord Byron traveled the Continent. 

Published in 1812, th poem (ad scr1pt1ve-contemplat1ve 

travelogue in Spenserian stanzas) d.eplot various for 1sn 

scenes and relates exp ir1ences of the poet• tra'V$ls·; 1bese 
' . 

scenes and .xper1enoes do not contain any one partlcUlar 

theme, nor ls there any one strong un1frtng 4ertot Sn the 

whole poem. 'lbough Byron does try to untry h1s or.k by 

1ntroduc1ng the Byron1o hero fom, the attGmpt 1s not 

successful;. '!he narrator himself develops as the t~ng r 

personal1 ty rath r than the Byronic hero, Harold., HQtold 

stays 1n the background and 1s only brought to the surtac 

when the narrator changes top1os and scenes . At the same 

time that th$ narrator speaks for Harold , he also attributes 

characteristics to this hero that lay the foundat1on for the 

development of ruture Byronic .• roes'. For thls reason, the 

discussions of this poem employ 0Harold rather than 

"narra.tor11 or "narrator/Harold . " 

He.rold 1s social position in the poem 1~ self-imposed 
l . 

exile from his English society; In exile . he 'beeomes a 

so11 tary • restless wande.rer who aimlessly travels to the 

4 



5 
fr1 ot v ral soo1et1 but neVi r b come an aot1v 

rt1o1 nt of any one . This 1naot1v social role 1a an 

outoo e of Harold ' s total d1s11lus1onm.ent With lite . e ha 

no hope for himself nor tor mankind, "'Whos hope 1s bullt on 

reeds" (11 . 27) . 1 Without hope for a meaningful xlstence 

for himself and mankind• Harold "loathe [s] hie present 

state" (1.847) . 

Byron does not lnd1oate the exact cause or oaus•a 

for hls hero•s total dis1ll'USionment. but the pot does show 

us that Harold 1s obses ed. With seeing time as a destJ:'Oyer,. 

Throughout the poem. Harold -1s \JJ'JAble to see life w1 thout 

seeing t1 e as the "ungentle t1dett (1 . 28?) to human asp1• 

rations and ga1nst but oth r than this view or time , the 

hero ' s per onal reasons for loathing hls mortal state 

rema1n hidden ln his my ter1ous past , and this obscurity 

purposely enhances a general feel1ng of doom or fate and 

hls 1nab111ty to oope with the mysterious . 

Although the prec1 e reason for Harold's personal 

state rem ins mysterious , h1s contact W1th the aooial man 

and soc1 ties offers reasons for ma1nta1n1ng the state of 

d1s1llus1onment . Viewing t hese soe1et1 s, lther from a 

distance or f rom within and always retaining the non•act1ve 

role, H rold relates to soo1etles only 1n an inward sens: 

he 1dent1 f 1es his sense of d1s111us1onment with those aspects 

1c1tat1ons from Byron 1n my text are to Lol"d Bzron1 
Selected Poems and Letters , ed . Wi lli am H. Marshall (Bos t on: 
River s i de F.iu tions , 1968) • 



r 001 ty th tap ar to nourish d1s1llus1onment. 

An .e le of this 1nner 1dent1f1cat1on 1s evident 

1n the approach to love in stanzas 28-35, canto II. Within 

this passage, Harold sees man subm1tt1n to love only 1n 

terms of passion. '!be soo1al man 1s a "whining crew" 

(11.297) so enslaved by passion that he 1s left 1t1th "Youth 

wasted-•Minds degraded••Honour lost ...... " (11 . ;11) . Love .• 

viewed as synonymous with passion that controls and even­

tually degrades ·man. 1s a d1s1llus1on1ng force. and Harold 

responds to th1 force by standing aloo.f .from man•s sub­

mission to passion. He does not deny his Olfll a~ ness or 

the "beauteous form" (1 , 819) nor does he• deny :passion's 

existenee , wh1oh he de.scribes as an tncurable dlsease 

(11 . J14-15)1 but he does deny passion the opportunltt to 

enslave him simply by rema1n1ng passive and phys1oally 

isolated from man. 

Love ts not soc1ety1s only d1s1llus1on1ng fore . 

Durlng the course of the two oantos , man 1s desire f or 

mater1alist1c gain and h1s concept of religion and death 

emerge as other d1s1llus1on1ng elements . For the dts11• 

lus1onment of mater1al1st1c gain. we need only look at the 

frequent passages on war 1n Canto I (stanzas 29 , J ~44, 49-

5.3) . Within thes e s tanzas , Harold views the ultimate 

s1tuat1on that arises as man becomes blind w1th or bl1nd to 

the desire for orldly progress . on one side 1s tyrannical 

force pictured as a Giant of Destruction (st . 39) pavtng his 

way 1th human hearts to his own dream of worldly ga1n1 
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h11 on th other side ar e those Who, blind to th d 11r 

f or ter1 11st1o gain, become "Amb1t1on•s honoured fool t" 

(1.450) , t heir deaths being nothing more than rertl11zer tor 

the ttl ef 1elds (1.449). In Harold's v1ew, both the tyrant 

and the man ho suanits to his power can rightfully claim 

only the dus t that eaoh makes by his own death (1.45?-58). 

Seen from this v1ewpo1nt, soo1ety•s efforts for mater1-

al1st1o progress are meaningless . 

The social man 1s enslaved by tyranny• and in 

subn1tt1ng he 1s as much a maker of war as the tyrant. This 

enslaved and enslaver position 1s a condition oharacter1st1c 

of society that Harold finds d1sillus1on1ng, War itself 

need not be a meaningless act or society. ln Canto II. 

stanza s 73-93, Harold recalls the ruins of Greece and advo­

cates war (11,?20•21), but 1n this passage he calls tor nr 

ln the name of freedom from tyranny. 

Harold sees the social man as enslaved not only by 

passion and material progress , but also by his blind 

acceptance of the es tablished church . By accepting Chris• 

t1an1ty• man supposedly lives for immortality, but when 

Harold views t he social man he does not see his actions as 

pr eparations f or an eternal life , In canto 1. stanzas 68-

?9. Harol d looks at the actions of man on a typical Sabbath 

around t he country and finds that Spain. on this "day of 

blessed r est, (1. 684 ), off ers a "mad crowd" (1,691) roaring 

f or more of t he freshly torn entrai l s displayed during a 

bullfi ght; whi l e London celebrates 11 the Jubilee of man" 
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(1. 69J ) by exh1b1t1ng her outward wealth as oo ches rade 

t hrough the parks. Others around the country also par­

t1o1pate 1n various d1vers1ons, and 1n all th1s Sab1-th-day 

act1v1ty Harold discovers man as an earthly oreature neither 

all good nor all knowing, but one who must seek pleasures to 

sustain his earthly identity,. Harold does not condemn man•s 

pleasures. He simply does not accept the belief that 

through Chr1st1an1ty or any other cre.ed (11 .,2)-27) man can 

transcend his basic actions and earthly posi t1on and gain . 

immortal identity. Be sees mortal man's predicament. of 

being "Bound to the Earth" (11.28) and sees the soo1al man 

combating this predicament by lifting "his eyes to 

Heaven" (ii,28), For Harold• this is blind acceptanoe 

of an absolute truth. He, on the other hand. wo~ld have 

man place his eyes on an urn containing the remains of 

mortal man.a 

Regard and weigh yon dust before it fliesa 
That little urn saith more than thousand Homilies, 

(11 • .)5-36) 

Harold is unable to submerge his identity in creeds that are 

beyond mortal comprehension, but he can see and understand 

the relevance of dust as proof of the end to man's existence, 

For Harold, all of these forces active 1n society 

turn this social order into one large unit that submits to 

worldliness. The social man, by subm1 tting to pass1.on. 

mater1al1st1c gain, and a belief 1n absolutes, becomes 

1 d Harold discovers that he cannot tolerate the ens . ave . 

oc1al man' s ens l avement , thus, the hero f inds himself 



11 t the oo1al man's way of llfe. 

Al1 nat fro man , Harold escape ·. to nature. 

oiall 11d nature; as a relief from soc1ety•s ways. 

or the o t t, na ture remains nothing more than this 

ph 1c ·l i-elier. At tlme, Harold does aense a sptrlt with• 

1n her, rut he does not see nature as: being a teaoher or as 

being a means of overcoming his despair~ Instead, he 

1dentlf1es h1s desire for freedom from the soc1al man•s ways 

of 11.fe 1th ·:"exantples or nature•s freedom., "the w11d flock 

that never needs a fold" (11.222)J and 1n this 1dent1ty, he 

f1nds· both a degree or companiot1shtp and an atmosphere tor 

med1tation. 

During this passive re1at1onsh1p with nature, the 

alienated hero ,rtews man, lruU.vtdually and co11ect1vely, who 

dwells in this atmosphere. ·e nning th the tnd1v1dual 

man ln canto I, Harold examines-a shel)h•erd.. a rustic, and a 

muleteer and finds that ·the shepherd stare a;t a peaceful 

stream. vacantly (st.JJh the rustle 'OX" fal'11ler, w1th · hls 

frightened mate -. no ionger plays h1s castanet 1n merriment 

but guards h1s land that soon tna.Y succumb to tyrants•· · 

desires (st.47)1 and the muleteer, once a s1nger or hap-. 

piness , now 0 checks h1s song" (1.509) to chant "Viva el 

Reyttt (1 • .508) and curses the day that placed h1tn under a 

tyrant (st.1}8). Unlike the social man, all of these 1nd1-

v1dual men are pictured as being aware of man•s tendency to 

aspire for worldly po1er and aware of' the doom that will 

follow . 
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1n, 1n t o I I , the c loyer and mounta1ne r 

Shlill"A th1 s e ar n B, but w1 th the 1ntroduct1on· or th 

11d Albanian ·c t . 47•?2) Harold qual 1t1es his picture or 

close to natur • He admires this organized group tor 

t h 1r s vage asp ct. their uninhibited mirth,. desires. and 

truthfulnes I but he also sees 1n them the same mortal 

ambition that spurs tyrants to their goal, the desire for 

materialism. Harold becomes 

, • • quickly wearied w1 th that spacious seat 
Of Wealth and Wantonnes , the cho1oe retreat 
Of a ted Gl"andeur from the o1ty•g noise; 
And ere it humbler it 1n ooth er s eet; 
But Peac a'thorreth arttf1clal joys, 

And Ple sur e , leagu d Tith Po p , th zest of both es troys , 
(11.571.76) 

It appears that orgam.zed man close to nature has 

the same tendency to mar his environment with h18 own mean• 

1ngless desire tor materialism as does the social man. only 

the 1ndlvtdual man 1n nature stands aware that man's way or 

life is doomed by oonformin to false values deemed 

necessary by society, but this awareness does not alleviate 

the i ndividual man's position. He , 11ke Harold, awaits 

soolety•s threat or enforced contorrillty w1thout · aot1vely 

asserting hi s individuality against it so that both the 

1nd1v1dual man and the soo1a1 man are existing 1n a world 

made meani ngless by the unquestioning acceptance of' 

establ 1 hed values . 

Harold 's atti t ude toward th1s orld s1tua.t16n 1.s 

hatred (11 . 243) s however, he does not view the mak.ers of 

mean1n lessne nw1 th mi santhropic hate" (1 • 829) ; !i'or 
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H rold, th soolal man is as a herd of animals blind to what 

1 ads them and not questioning the foree that keeps them on 

their ov r.croWded path (11.st.26), They are helpl 

creatures Whose pleasures are fe1gn.ed., Whose lolld laughter 

"distorts the hollow cheek'° 01 • 91.2) 1 and who e smile is 

nothing more than a "writhing lip wlth 111...dlssembled 

sneer" (11 •. 917) • By eJ.1m1nat1ng hatred towal"d th1s picture 

of the social man and bf continually standing_apart from 

him, Ha.rold places man 1n au.oh a lowlJ position that he 

need not register any at_t1tude toward th1 anlma-1. Hit 

forced 1nd1fference toward_ the Joc1al man 1s more damntng 

than actual ha,tred,. 

Th1s forced 1nd1fferenee ls. a means of protecttng 

hlmself from his own human tendenc1es to subn1t to pa,JS1<>n, 

mater1a.11st1o gain, and a belief 1n established absolutes. 

While old 1s definitely concerned about these worldly 

submissions that are the means for continual conto.rmU:y and 

d1s1llus1onment ,. 1t 1s not an altruistic concern, Re• l1ke 

the 1nd1v1duals close to nature 1 1-s only concerned for the 

effect that subn1ss1on has on his 1nd1v1dual1ty, not on 

others•. 

By remaining the 1splated wanderer who ~annot ftnd 

a motive to be act1ve because the orld has been made 

totally meaningless by social man, Harold em~rges as the 

sympathetic character. We feel sympathy for this hero 

because he illustrates the unresolved conflict of being 

a are, but unable to act . 
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C 1 thy f or th h ro' 1.na 11ty to 

h1 oonflict, :n-on r 

1 t t oc1al e etuate and h1 - own 1nd1ft renee-

to those who subn1t .. To show tha.t th1 position 1s 

oharaoter1st1o ct Byron*a early eriod, ~ can look at 

another of h1s early poems. !h! Br1de 2f_ Ab:ydos, 

This ~erse narrative. one ot tour TU?'kish Tales that 

Byron publish dur1ng 1813-1814, 1a a more, clear'.+,Y det1ned. 

p1eoe of ,wor than Ch1.ld..e. Har.old. The lltem:t"y,; form 1tself 

demands!\ plot that was not necessary 1n the travelogues and 

unlike the "narrator/Harold" s1tuat1<tn., Byronts na,mitor 

here remains detached fro1n the poem's characters and aotlon. 

In th1s more clearly detin$d poem, Byron adapts 

soclal s1tuat1ons s1mlla:r to those found in Ch1lde Barold• 

lhere 1s a social man s soc1ety" acoe· t .able to the world 

w1 thin the tramework o.f this oem, and· an scape, here 1n 

the form of an outlaw society that does not conform to the 

aocepted establishment. Both o·f t~ese S'ootal ,Qrders exist 

1n a world where all ta di vtne except ·ttthe sp1r1 t of 

man" (15). The Byronlc h,ero, Selim, is a membe)! or both 

societies and , like Harold , he exper1enoes an f.nner conflict .• 

'l'he social man I s world tha.t Sel1m lives ln is one or 

brute foroe led by financial giants Who rtse and fall 

acoord1ng to their evil in enu1ty., By fraud and :force each 

giant establishes h1s own kingdom and onee enthroned begins 

to prepare and connive for greater materialistlo galn. 

Selim' rather, G1aff1r., is a typical member of this soolety. 



G1 ff1r 1 t t Who rul h1 k1 om and dr1lla hi 

riors 1n m1 1o war for futur gain, y t, 1n the nd, 

1 ff1r al Y uses fraud, not force or stre th, to 

h1 vtotor1e. 

n 

1J 

G1aff1r deals w1 th h1s immed.1ate f 1ly just as he 

treat the mass . '!hey , too, are man1pulA..ted as means to 

h1s own thirst for po ·er . Ris da ter, zule1ka , ai:ppeara to 

1n h1s favor because other beauty and goodness, · 

"Affection ohained her to that hM.rtc/ [however_] .Ambition 

tore the links apart" (191-92) .. She is her father's moans 

for future fraudulent gain when the t1me, 1.s right for 

arranging her marriage to another tyrant . 

Selim. on the other handt ls the object ot h1s 

father's open disapproval. and this too 1s a consequence ot 

Glaff1r • s· desire for fraudulent gain. Acoerd.1 to G1aft1r .• 

his son 1s too weak• sens1t1ve. and fem1n1.ne to be. -an aot1ve 

male member of his household or !oo1et1, 

I never lovad him from h1s b1rth , 
And•-but his arm 1s little orth, 
And scarcely in the chase could cope 
With tlmid fawn or antelope, 
Far less would venture into strife 
Where man contends for fame and life•-

. (1'4-39) 

G1aff1r continually subjects, Selim to ne ati ve appraisals 

which leave his son confused an 1nact1ve. Selfm 's only · 

strength comes from his love f<:,,r ZUleika, but even th1s must 

be restrained to avoid incest. Selim is foroed by his 

soo1ety•s values to be , like Harold, a non•p rt1c1pat1ng 

member of a world made · ean1ngless . 
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10 ot 1 ot1 n nforo don eli art1al r 
nh cov r try of his ok o 11f 

1'1 th t G rr1r 1 n t h1 re.th r, but h1 unc~ o (for 

t r1 

oret 

11 · d n J' 

) poisoned Sel1m 1 rel father. 1th th11 

of an 1dent1ty e rte fr the· eta 

feel · free to ty _n rd.11 1 uncle 

001 ty th t O bf tyrannic traudt but. 11 R l"old, 

he doe not y t have mot1 e to be br ve and a sert his 

d f1 oe openly tn - m an1 l ss world. Revenge tor h1•s 

f ther• d th-w ld not the ot1ve he ne ds to ·a ert 

1 ·n w rour.d 1nd1v1 _ualtt7. 'Ih1s act would nly e 1 

G1 ff1r 1s; 1 t , S 11 lntat ad l rol. 1th1n 

G1sff1r1 · c1 t, 8 1 out rdly reta1 h1s fo r 

en lav po 1ti , i 1 not the pp r to ( 381) 

b cause h h also b co e ·the leader of an outla soe>iety 

that dwell 1n the w1 dern _ s. 

e outlaw soo1et enable s 11= and h1a en to 

e:x:1 t sin 1v1d 

• • • 1 wless brood• 
ut rough in form, nor m1ld 1n mood; 

And r creed, and every c, 
1th them hath found••maY f1nd a place: 

(845-48) 

w1 th .a 1 t e1r d1fference , th s . en have a co -on loV for 

tre do fr m the oc1a.1 . • but th mmm1-ngl sne of the 

orl oa 

m tive to 

th m to ander 11ke C 1n r lI rold s e ing a 

ot1v . 

to 1 1nner o r11ct. 

11 • escap 1 not a tot l answer 

not n1 ont1n s 1th ut 

1 g , t 1 o t1ll h " th t ndency to be e-v11. 
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11 1n an 1s recurring idea 1n yron• works. 

==~• evil 1s allied with man•s concept of power. In 

el1 

'!hose 

f e ls that power relies on either "fraud or force" (917). 

ho create fraud, 11ke G1aff1r, ar interested in an 

outward power that enslaves ,, while those who use their 

natural force or strength are interested 1~ an inner :power 

that gives freedom. Selim chooses force, 

I like the rest must use my skill or strength., 
But ask no land beyond my sabre's length: 

(914-15) 

He wants only what 1s necessary to insure that his 1nd1• 

v1duality exists apart from those who enslave and are 

enslaved. A~ the same t1me. Selim is aware that the out­

laws, like the wild Albani.ans 1n Ch1lde Harold, are not 

free from th tendency to use fraudt 

• • • in t1me Deceit may come • 
When cities cage us 1n a soo1al home: 

(918-19) 

The only difference between Selim's outlaw society 

and Giafftr•s oo1ety 1s 1nd.1v1d"µal1ty and the freedom to 

ma1nta1n separate ,human ldent1t1es rather than accept forced 

conformity. Byron's cone rn in this poem 1s ultimately 

concern for the 1nd1v1dual1ty of man. In Irut Br1de• an 

1nd.1v1dual's "reason to be" 1s to defy what he does not 

accept and through defiance. outward and inward, man reaches 

h1s height in a meaningless world. 

In order to reach a zenith, man must be awakened by 

a otive. Selim, as a member of G1aff1r 1s society; had no 

motive because h1s only strength as love for a sister, a 



6 
to control. .. When G1 tf1r . 1 

to ln ZUleUm• rri to the e 

• th eli 1 tlll not ottvated. to action • 
ul.e1 • una that ell 1 not hr brothe~ and 

unawar th the 1 an outlaw, pro se she 111 not rry· 

without h1 co ent nor . eparated trom h1m, does he 

beco e ct1ve. y . freely asserting her own S.nd1rtdual1ty 

under the repressive cond.1tlon of her rather•s rul and 

1ng lnst all the traditional beliefs other soc1ety
1 

Zulei s, spur el to. eit- e ht own dlvlded. enonal1t7 

and app r as un1f1ed be1 • As whole ~, ht openly 

defies laffS.r and hi s ciety and, through h1s d f1ance. 

death comes to both Se11m and Zule1ka. 

Th eon equence ot their coming unifled. belngs, 

d atn by the tyrant, create pathy ror the h ro and 

supports yron I s cont1nU1ng eont · t tor tho e Who do 

su1:m1t . th soclal m.an. Gtatrtr• oolety to 

be outwardly vt.otorious, yron flhows that th ways or social 

man in~ rdly and outwardly kill 1ndlv1dua11ty1 but through 

active def lano • even 1f 1t br1 s an ou l"d death,, man 

"live•" Sel1 •s death ts h1 inner viotory ·over meaning• 

le ness but 1 t 1 also outward proof t h t me ninglessness 

preva i ls . 

I n bot h ~ lde 2( A ydos and Chll e H~~ld, 

cantos I and II. yron 111ustrs.tes the ean1ngle s values in 

control of ant s xtst ne. He s e th1s enslavem nt 

r1s 1n out of t he hal lowness of the soe1 l man' belief i n 
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n • 1on, 1 fin olute , 

l orl l fores for ·. on1 soel 1 n, 

ore o• 1th sutf1e1ent unque tion!ng all lane 

fr 

r e 

cl 

rtio • 
1.nsure that oh thrlve tot nn1c l pro­

n h nos path or cone rn for th man who 

1 o hi elf to be oontlt'Olled thee tyrant e poet 

l indifferent to mass man•s oondi tlon because he has no 

hope that society. ae a Whole• oan overc011te th1 enslav~ 

cond1t1on. 

The po t is , hcuever,. concerned for the 1nd1vtdual 

whe disco er that wo:Jrldliness 1s meaningless. Byron por• 

trays both Selim and Harold as dissatlsf1ed 1 d1s1llus1oned 

heroes hoar unable to t1nd any eaning to 11fe as 

praet1ced by the social man, The heroes teel the need t o 

escape from soo1ety1s meaningless ext tenoe. Harold 

wanders• both through nature and soe1et1es • while Sell 

turns to an outlaw society that also randers through the 

wilderness: yet • ne1 ther of these h roes fblds a purpose to 

h1s 1nd1v1dual ex1stenoe .. Escape serves an out ward purpose. 

It allois the alienated man to experience a phys1ea.l free• 

dom from orldliness , but scape 1s not the source for the 

hero ' s 1rmer freedom. 

Although Harold never obtains inner freedom, Selim 

does . Selim reaches the poi nt of having power over h1m• 

self , hen he asserts his 1dent1 ty aoti v ly against G1aff1r 

for the purpose of protecting his freedom from materialistic 

tyranny. It 1s an act that ends 1n death for Selim with 
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G1 fir the ou rd V1otor . Selim's outcome , 11 • 
H ld' 1nab111ty to act both show that Byron 1e ympathet1c 

to self-rel1ance but has no hope that 1t can preva11 

over mass subn1ss1on to orldl1ness . If an 1nd1v1dual 

ly refus s su 1ss1on, like Harold . hls 11.fe 1s a 

11 v1ng death . 
I . 

If he openly defi es , l i ke Sel1m, he physically 

dies and in ardly "lives" while he seeks from death nothi ng 

more than silence or a void . Th1s momentary flash ot l i fe. 

1n man ' s total life span 1s the only meaning that Byron can 

see i n man's existence . Few a.re a.'ble to reacn even th1s 

meaningful experience. 



Chapter J 

A OM T OF HOPE 

Childe Harold ' $ P1lfir1mage , Canto III , . oont1nues the 

literary style developed 1n the poem *s preceding two cantos; 

however , there are differences of sufficient 1mportanoe to 

warrant separate treatment of this oanto . 

Unlike the poe;t•s first- hand reaction to hts travels 

and experience 1n cantos I and II• the third canto 1s a 

recolleet1on. (It was composed 1n Italy, 1816 , dur1ng 

Byron's first year of a life-long, self- imposed exile from 

England . ) Through recolleot1on, Byron oont1nues the 

deser1pt1 ve travelogue form , but the form does not domlna,te 

Canto III as 1t does 1n Cantos I and II . Instead of empha­

s1z1ng surface descriptions of man•s aot1V1t1es , canto III 

expre ses Byron•s ideas about man ' s actions and his ideas 

are emphasized by his creation of dramatic unity. 

The oos1s for Canto III ' s dramatic unity 1s 1n the 

relationship between Byron's narrator and hero . Instead of 

the speaker and Harold appearing as two parate 1dent1t1es 

competing for poet1o development as they do 1n cantos I and 

II , the two become one in canto III . Harold ls the speaker's 

alter- ego , or 1n the speaker ' s words , Harold 1s "the 

wandering outlaw of his own dark m1nd" (111 . 20) . '!bus , 1n 

this d1scuss1on of Canto III , 1t 1s necessary to employ both 
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" o d "narrator" where &pp11oabl and at the am 

1 

o 11ty, 

ber that Harold 1s an asp ct of the speak r•s per~ 

Harold/narrator. " 

Another difference that justifies an 1n41vtdual 

tr tment of th1s canto 1s Byron' s approach to ~ture . Com­

pared to h1 preV1.ous deacr1pt1ve handling ot the subject, 

nature appeal's 1n a mora s1gn1t1oant relat1.onsh1p With man. 

Sine Canto III was w:t1tt en four years after the 

oompos1t1on of the f1rst two cantos and contains dramatic 

unity and a variant approaOh to nature , an· 1nd1vtdual 

handling of i t ls valid as a source f or establ1sb1ng the 

evolution of Byron ' s atti tude toward man. Arld , as 1n the 

previous chapter , the alienated man•s pos1t1on 1ri relation 

to the social man•s 1rorld and the hero •s world ot escape 

are the two means tor estab118h1ng the attitude expressed. 

Harold ' s social pos1t1on is similar to his previous 

role . He 1s still the self•uiled wanderer who s1ngs a 

"dreary strain" (111 . J2) of l i fe ' s meaninglessness , but h1s 

attitude toward b1s own position d1tfers from the rlier 

Harold· 

'!be very. knowledge that he lived 1n vain , · 
1.'hat all was over on this side the tomb, 
H made Despair a sm111ngness assume , 
Which , though •t ere wild• •• 

• • • • • • • • • • • • • • • • • • • • • • • f • • 

Did yet inspire a cheer , which he forbore to ohe44ok. 
(111 . 138-41·.t · ) 

Rather than d1soover1ng man•s meaninglessness , the 

hero of Canto III appears to accept 1t as his belief. Y 

tak1 a stand , even though it 1s negative , this hero 



r 

1 -of 

r ot 

oesso· • ha 

r onal1ty h ving pot nt1al tor ore o j o-

0 lo er ne to conv1.noe, hi self that the 

d1 1llu 1on1ng; he no accepts it as true 

aoool'dingl7. niu , Harold , unlike his prede-

the following a1mi to find ".l llfe within 

1tsel , -to ~ea.th without raank1tld" . (111 . 108) • . . ,~. ~·~·-· 

If t esp er can sustain· arold•s creation and 
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a1 • he can fulfill •a llte within 1ta lf"I ln the wo:rda of 

the speaker, 

' T1s to -create. and ln creating llve 
A being more intense that we endo 
With torm our· f~cy1 ga1n1ng a we g1 e 
The lite e 1 get even as I do now--
What am I? Nothing:_ bUt not so art thou, (!iarol~ 
Soul of my thought! •• , 

(111 . 46-.51) 

on the other han<lt, 1 t follows that if he tail to sustain 

Harold , the speaker la "nothing" breathing along wlth the 

re t of mankind. 

For the most part .• the narrator do s sustain his 

creation of Harold when his subject 1 the social man and 

h1s oc1ety, Harold relates to these soo1et1es , as he dld 

1n the early cantos , on the bl.sis of man ' s acts ot su 

1ss1on; but, 1n this canto , he concentrates on man ' s 

u'bn.1s 1on to mater1al1 tic progreas and its resulting 

oond1t1on-•the ensl ved and the enslaver. Illustratin 

this 1tuat1on is another of Byron' s war passages (st;.1? .. 4,5) 

1n which Harold visits the l:attlef1e'ld of Waterloo.- At the 

battle site , Harold does not dwell on the fUt1le. deaths 

that occurred, 1nstead , he recalls life in s1tuat1on th t 
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pt follo th ttl . 

In tanza 21-JS, Harold 1 g1nes th n1 t tore 

ttl 1n t ms of an annual ball ere 1. 11 t-

he tedne rules ; ho ver , a per on1f1ed rumor or · . also 

1 1 t on being recos,ni zed.. At interval throue;hout the 

n1 t • the rumor br~aks through the 1et1 in 1ncreas1 

1ntens1t until finally , by morn , th roar ot a cannon 

s1 f1 th be 1nn1ng of battle. • reaction to this 

intrusion , from tts obscure beginning to its undeniable 

reality, signifies a oonditU>n not merely bound to this 

part1c ar event but oharaotertst1o ot Byron•s social man 

1n general . 

• first reaction to the rumor 1s ques.t1on1ng 

• his own awareness, 

Did ye not hear it?- o-••twas but the 1nd, 
or the car rattling o1er the stony treeta 
on w1 th the dance t let 301 be unoontlned; 

(1111190-92) 

Not relying on h1s first 1mpress1on, man sees for oonf1r.. 

mat1on or denial e1~he? fl'om w1th1n or from another& but, · 

here , h1s awareness 1s denied growth by su1:m1tt1ng o readily 

to the "No. n He further su ts by f br1cat1 possible 

causes that he does not tnvestigat , The ·nw1nd" and the 

"oar" ares nsible answers and because of them he can 

continue to enjoy the present aot1v1ty; but , also be,cause 

of these unexamined reasons , h1S a aren~ss 1 en$la.Ved by 

his own lack of 1n1t1at1ve. When man 1s finally made to 

d1st1 1sh the real rrom his 111us1ons ,. it 1s not 



urpr1 1n th t rold, without sympathy , pictures h1m as 

truok" 1th terror dumb, /Or whispering, with white lips--

• Th Foe t They oome I they comet •·" ( 111 . 224-25) . 

Choosing to remain unaware, man gains a momentary 

seour1ty, but h1s seour1ty 1s false 1n terms of reality. 

In submitting to a false security of h1s own making, he 1s 

his own enslaver. Because of ma~•s own inner weakness, 

Byron sees this social man as being easily manipulated by 

an external enslaving force . 

Th e external force that Byron creates 1n this 

m111tary passage is apoleon , seen here after his defe~t 
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at Waterloo {st . J6.-45) . In one respeot , Napoleon is 

pictured very much like the man that he enslaves , He , too , 

has the tendency to sutm1t to false values. For example , 

fame woos him to God-like proportions, but 1n the end he ls 

"nothing , save the jest of Fame" (1i1,J28) , Also , being 

skilled in understanding men ' s spirits , he can control an 

individual or an empire; yet he cannot control or understand 

himself . He submits to his own "pettiest passion" (111 . JJ9} , 

the desire for worldly ga1n that Harold deems worthless . 

Like th~ social man , Napoleon 1s enslaved by his 

own false value·s and laok of self-knowledge; 'but believing 

himself to be more than man, he is unable to recognize man ' s 

1nh nt in him So when he falls ,_ submitting tendencies ere · · • 

he stands unbowed and full of scorn toward the soo1al man , 

r At first glance. this the previous means to his powe • 

stance might seem identical to Harold's own position, but 
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i t . H old does not justify N pol on• u of 

nor do h justify th s1 of h1s scorns 

b1t1on teeled thee on . too far to show 
t Jut h bitual soorn , which oould contemn 

Mn t e1r thoughts, . •twas Wis _ to feel, not o 
To ear 1t ever on thy lip and bro • 
And purn the instruments thou wert to use 

111 t ey were turned unto thine overthrow, 
(111 . 353- 58) 

apoleon does not have "jut habitual scorn"' beoause 

his bit1on to gatn orldly power 1s an aot of utc1 s1on 

to a meaningless obsession. H1s outward refusal to su 1t , 

to stand unbowed before man . loses its t · pact beoaus he has 

ubnltted inwardly to a false value. His final stand 1 

only an out ard sho to oonv1nce himself and others that h 

1s ore than man when aotuallY, fro H o 1s po1nt of view, 

he 1 11 e the social man. is self-enslaved, 

Although apoleon is like social man. he 1s able to 

tower over hi . Thi spar 1 lly due to man •s unawareness 

that causes acceptance of false security but lt 1s al o a 

result of Napoleon's own dr1v1 spirit• misguided as it is . 

Harold recognizes t h1s spirit as 

•• • a f1re 
And motion of the oul which will not d,ell 
In 1ts own narrow 1ng1 but aspire 
Beyond the fitting medlum of des1reJ 
And, but once ind.le I que chless e ore, 
Preys upon high adventure , noi- ean tire 
or au t but restt a rev rat t e core, 

Fatal to him who bears , to all who ever bore . 
(111 , 371-78) 

Harold can 1dent1fY w1th this tt f ver" becau he., 

a dr1v1ng spirit to be other than a social man. 
too , feel 

Harold cannot accept the "fever•s 11 usual 
At the same time , 



t • It mw:ees 

• • • Conquerors and K1n s , 
Founders of seots and systems, to Whom add 
oph1 t, rds, Statesmen, all unqU1.et things 

Which stir too strongly the soul 1s secret springs , 
are themselves the fools to those thy foola 

Env1ed, yet how unenviable! what stings 
Are theirs! one breast laid open were a school 

Which would unteach Mankind the lust to shine or rule: 
(111.380-87) 
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'.I.be sp1r1t to be more than man by tyranny or by the creation 

of myths for other to follow only furthers a state or 

enslavement. The alienated hero sees man 1n need o being 

•untaught" that submission is ·mean1ngful-"untaught" that 

the ays of societies are just. 

To be untaught that subn1ss1on 1s mean1ngtul creates 

an inner freedom that Harold's sp1r1t strives toward, 

especially through the "just habitual scorn" that Napoleon 

failed to have. The just1f1oation for rold's scorn 1s not 

only his a areness that the social man suan1ts to fal e 

values and in turn breeds internal external ensl vement i 

but that he (Harold) also has the same su 1tt1n tendency. 

Th1s 1s especially evi ent t o h1m when he has actual contact 

with man : 

secure 1n guarded coldness. he ad 1xe 
Again 1n fancied safety with his k1nd , 
And deemed h1s spirit no ••• firmly fixed 
And sheathed with an invulnerable mind, 

.
- . . . . . . . . . . . . . . . -. . . . . . . . ~ 

But who can view the ripened rose, nor seek 
To wear it? who can curiously behold . , 
Th othness and the sheen of Beaut y s cheek , 

e smo h t can never grow· old? 
Nor feel thet earl .ate Fame through clouds unf old 
Who can con emp t r climb? 

wh1 h rises o•er her s eep, no ·. . 
The star c (i11. 82-85. 91.96 ) 
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r1 r1 ion, but when h 1 1th 

1 

t r1z y • 

Y the n l v1ng forces that oha o-

1s aware that h • 11k the oc1al 

, o b oome a viot1 of worldly desires. 

1le in oe1et1es .. act ,lly or 1ma 1nat1vely (the 

ar 

rat1vely turning away fro man; but h1 - contempt for man 

does not oo p etely ohec his own tendency to subn1t when 

he is w1 th n. Harol •s oonfl1ot 1s not only w1 th soc1 ty 

but also bet een submission and self'•x-el1ance Within him• 

self . Harold lessens, but does not resolve, the conflict 

between himself and soo1ety by choosing literal 1solat1on 

from man. His inner oonfl1ot thus becomes the point of 

emphasis during his escape. 

Harold 1s search for inner freedom from the soo1a.l 

man ' s rays begins by escaping to nature. eginntng 1n 

stanza 46 and occurring intermittently throughout the 

remainder of the canto. a relat1onsh1p between man and 

nature develops on three levels of 1ncrea ing significance., 

The first level 1s a surface relationship bet een 

the alienated hero and nature, Here Harold ., like his 

predeces or in canto I and II, views natur as indifferent 

evidence of divine ork that is admirable for 1ts varied 

external b auty: 

H . ld gazes on a work d1v1ne , 
A blend1;~ of all beau!~~: - ~~~~~~:1~~m~~~!1n. vine ,, 
Fruit , foliage • crag, · • . ( 111 .41'>-12) 
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to t 

t urr oe esor1 t1on , H rold 

1 ture by oo r1n her wor 
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th t nat ur •s ext rnal b uty tand "oo ey 

of rt" (111.586 }, just as her ounta1ns "sno / How 

r th Y p1eroe to Heaven. yet leave va1n man belo" 

<111 •59B ). ature then is not only 1nd1fferent but superior 

to man. 

On aspect ot nature ' superiority 1 especially 

pertinent to Harold 

e desert. fore t., cav rn, brea rts foam . 
Were unto him oompan1onsh1pJ they spake 
A utual languageJ clearer thart the t ome 
or h1s land ' s tongue , which he would oft forsake 

or atur •s pa es lass d by sun ea.ms on th 1 k . 
(111 . 113 .. 17) 

The extremes of wild nature in these lines re.present a 

freedom inherent 1n nature that Harold 1dent1f1es with his 

own desire . Their "mutual language" of fre dom gives h1m 

a elcome relief from the "language" or conformity and 

sul:m1ss1on in societies. Thus , at the surface level , 

Harold's relationship to nature 1s a pass1Te ackno ledgment 

of her beauty and superiority that or te an environment 

Where he appears self-reliant . Yet he does not assert his 

self-rel1ancea rather he remains the pass ive hero t hat he 

1s 1n cantos I and II . 
A second and th1rd level of the man/nature relat1on• 

ship develops i n th1 canto hen Harold begins t o fade as 

t he pas ive anderer , and the narrator begi ns to emerge as 

tur The change f rom thi rd to 
an "a ct 1v u participant 1n na _ 8

• 
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fir t P on ta a pl oe early i n th1 ~ture eot1on ( t . 50), 

but the rr toJ' recalls Harold• s pos1 t1on 1n stanz • 52 wt th: 

us H rold inly sa1.d • • ., • o Iowever • beg1nn1ng 1f1 th the 

s e on Lak Leman (st.68-98) to the ,last stanza O,f the 

canto ( 118 ) • the na:n-ator d.oee not sustain Harold• nor does 

he r ecall him. 

Wi th the assertion of the narrator's per onalS.ty, 

the relattonship between man .and nature undergoes a sub­

stanttal change from the p~evious e.xt·e1ma1- do.sor1pt1QnB• 

Within the introductory Btan2as (72•75) to the Lake Leman 

passage,. the ne.rrator tells of an intense 1nner experience 

w1 th nature. At th1s second level ., we do not know ot the 

actual expe:r1enc;e descrtbed _b7 the na,:rator, but only that 
' , 

it has occurred .and that lt-is superior to h!.s exptrtenoes 

w1th soo1al man. 

In these four main stanzas. the nar:rator recognizes 

an upheaval in the ordered universe: 

• • • I can see _ . _ ... 
Nothing to loathe 1n Nature, save to be 
A 11nk reluctant tn a fleshly chain, 
. Classed amo.ng ereatur s ., • ,, . 6 . 86 ) 

(111. 83-

The narrator , like Haro1.d, a.oknowledges nature ' s superiority 

over manf however, tml1ke Harold. the narrator further 

descr1 bes a relationship w1 th nature l'Ihereby man oa:n rise 

above h1s lowly position: 



I iv n 1n YS lf, but I b co 
Portion of th t around me • • • . . . . - . . . . . . . . . . . . . • • • • • • 
0~0 mt th ount 1n , wav s , nd . skies. a part 

and of my Soul. a.s I of t hem? 
.(111 . 680 .. 81. 707 708) 

1s 1 ically a panthe1st1o stance. y 
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h1 1 nt1ty 1th natur I Splrit , the narrator becomes a 

s 11 part f t he ole . He fe ls he can · pmm "the ola.y. 

cold bond 1eh l'ound our being cltng• (U.1 697) and 

experi nee a 'Vision ~fan bsolute truth th. t could posslbly 

bring · ome eantn to hi s exi stence, 

And en* at l th, the mind shall be all :free 
From what 1t hates in th1s degraded form. 

• • • • a • • • • • • • • • • • ♦ • • * • • • • • • • ••• shall I not 
Feel all I see less dazzli ng but ore warm? 
The bodiless thought? the Sp1r1t of each pot ? 

Of m1ch , even now. I share at t1mes the imxnortal lot? 
· · (111. 698. 99.70:3-,706) 

The narrator poes the quest1on: i t he subnits to natUN*s 

s pirit r1.ll he • a a mortal , no•t be able to eXperi ence 

immortal thoughts? we assume that he has · ubn1tted and 

~xperienc eh thoughts : h ven now, [ share a t times the 

1 ortal l ot " .t we are not t old of the act ual experience 

nor t he ult i mate lmo ledge 1ned ot 

ature•s way t o be mor e t han man involves an act of 

submi ssion~ a bel.1ef on the pa.rt of the narrator that he can 

bring eaning to bis ex1 tenoe by er 1ng hls i dentity w1th 

nat ure 's p1r1t . e degl."ee t o Whi ch he accepts th1s 

experience s a 1a.st 1ng sour.oe for ean1 1s the t h1rd and 

t 1 1 1n th1s canto ' s man/nature relat1onsh1p. 
most i mportan eve 
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1th1n h za under 1 o ion , th 

nal~ra.tor 11t1 h1 cce tance throu h1s ppro ch . y 

t n hi ult1· te experience in rhetorical que tions • h 

1 plie t hat he experiences an ultimate truth through 

ture , but his overuse of the rhetor1oal question ug e ts 

1ns1nc r1ty, 

Ar not the ountains ,• waves ,. and k1es ,, a part 
Of me and mr Soul • as I of them? 
I not the love of these deep in y heart 
With a pure passion? should I not contemn 
All objects , 1f compared with these? and stem 
A tide of suffering, rather than forego 
Such feeling for the hard and worldly phlegm 
Of tho whose e7es are onl7 turned below. 

Gazing upon the ground ,, with thoughts wh1oh dare not glow? 
(111 . t . 75) 

es1des the narrator"s oTeruse ot the rh tor1cal 

question , he further q_ual1f1es hi position w1th nature 1n 

t he concl udi ng stanzas of th1s Lake Leman passage (st ... 6- 98) ,· 

W1thfn thee closfng line ·, . the narrator doe not allude to 

a pat experience ash doe 1n the 1ntroductor, tanzasi 

instead , he relates ffrst band react1ons to his involvement 

w1th nature s ·1t occur •. ln this 1nstanoe, · we see h1m 

still aware of the p1r1t but doubting a purposeful 

rel t1on h1p With 1ti 

There s ems a floating whisper on the hill , 
ut that 1s fancy • • • · 

• • • • • • • • • •• • • • • • • • • • • • • • • • 

Ye St rs! which are the poetry of Heaven t fate 
I f 1n your bright 1 aves we would read the 
Of m n and e p1res , - -• t1s to be for 1ven, 

as 1rat1ons to be great , 
That i n our1 P•erlea.p their mort 1 state , · our d s tin es o 
And claim a kindred •it h 7ou(i11 . •19-20 . 824-29 ) 



In t h of t h e 
J1 

s sea , th narrator cheoks his belief by 

oubti n lt reality, f irst , on the basis of h1s 1mag1nat1on 

nd eoond , on his ability to be ore than ,a lowly limited 

ort 1 . 

e he1 t of the narrator ' s 111.thdrawal from a 

rel t1onsh1p With nature ' s sp1r1t comes 1n the storm climax 

(s t . 96- 97) . He becomes involved 1n the stom•s violent 

act1v1ty, espeo1ally 11ghtn1ng, I n reaction to the storm, 

he stat es , 

Could I embody and unbosom now 
Tha t which 1s most w1th1n me , - - ooul d I wreak 
My thoughts· upon expr ession, and thus throw 
Soul--heart--m1nd--pass1ons- - f eel1ngs-- strong or weak-• 
All that I would have sought , and all I seek, 
Bear , know, feel••and. yet breathe•-1nto 5m!. word , 
And that one word were L1ghtn1ns , I would JP-1t l 
But as 1t is , I 11ve and d1e unheard , 

With a most voice.less tbought, sheathing 1t as a sword. 
(111 . st . 97) 

Li gh tning 1s short lived but it breaks through the darkness 

bringi ng light and often leaves a ark . 'Dle narrator cannot 

do thi s . Be 1s unable to speak or leave the darkness of 

li f e ' s mean1nglessness--he is unable to merge totally his 

1dent1 t y with nature ' s spirit as a possible source for 

meaning to h1s 1nd1v1dual existence . 
I 

At t hi s t h1rd level , we f i nd the narrator with-

dr awi ng from a complet e or lasting belief 1n nature ' s 

spi r i t . He leans once . agai n toward the earlier s tance that 

I . II . and the first part of Canto I II-­
Harold has 1n canto 

fa sp1r1t in nature , but 
that of recognizi ng the pr esence O 

· 

1 . ith i t as a source for trut h . 
not ac t ively part1cipat ng w 



or return to th charaoter1 t1o elt-r 11 t 
po 1t1on. 

th 

O ra11. nature does not stand a the solution to 
11 nat d an• inner c·onf11ct. ·•- l ao -ong as Harold 1 

)2 

alnt in • he r pr sent a pass-1 ve self•rel1ance, He doe 

not enter into an aot1ve relat1onsh1p with nature or mana t 

the s time, he doe not actively assert his selr-rel1ance 

against ean1nglessne s. arold, then, r mains free of the 

oc1al n by scaping to external nature, but he does not 

esoap fro his inner ean1nglessness. 

When the narrator fails to sustain h1s creation of 

Harold, he reveals a need for action involving h1m in a 

t ntat1ve relationship 1th nature. The degree of act1v1ty 

1s questionable on the basis of the qual1f1oat1ons that 

exists but, by turning to an outside force for an answer,. 

th narrator shows th human tendency to su lt to so e 

outside force and, more important, he shows the need to 

believe that all 1 not m an1ngless . In this sense he 1s 

the "nothing" previously descrlbed [er ,p,2i] •· breathing 

along with the re t of mankind 1n an act of hope . However, 

h1 definite 1nab111ty to ma1nta1n the relationship with 

natur re t bl1 hes hi former view of life in which he 

s es ex1st1ng without any purpose and ithout any hope, 

Havtng tried for hope and failed, the narrator 

rges as the sympathetic character and gains further 

sympathy by beco 1ng the self-reliant "hero" whose . otlon 

the form of renewed candor toward hls own 
o n only tak 



I 

r t1on to th oc1 1 t I 

t nd on ,•- rem•emt>er or for ot . 

not lov d the World , nor the Worl es 
I h v not f l ttered 1ts rank breath, nor bowed 
To 1ts 1dolatr1e a patient knee , 
N
1
or coined my cheek to sm1les , --nor cried aloud 
n wor hip of an echo: 1n the crowd 

ey couJ.d not dee e one or suoh-•I stood 
Among them , but not of them-•ln a shroud 
Of thoughts whlob were not their thoughts . • . 

(111 . 1048- 56) 

As the canto ' s final statement toward the social 

man, these lines assert With more gusto the •3ust hab1tual 

scorn" that Harold expressed earlier . They also recall the 

f1nal stand of the earlier Harold 1n Cantos I and II . 'lhese 

narrator-heroes condemn the social man' s-ways 1n order to 

strengt hen their own position • .As 1n the above quote, the 

narrator ' s attitude 1s not an altru1st1c concern, but an 

egooentr1c concern for h1s own desire: freedom from the 

social man as a figure and as a tendency w1th1n himself . 

Th1s canto , like canto I and II , does not portray 

the narrator/ Harold as completely sucoeed1 in this desire . 

His f1nal s tance 1s one of self- reliance ; yet he 1s unable 

to assert h1s position actively, By keeping the narrator/ 

Harold pass ive , Byron again supports self-reliance but 

Without t he hope that it can prevail over ean1nglessness . 

The narrator/hero , 11ke the social man, has no ultimate 

purpose . onl y a "sense" of meaning exists for the 1nd1-

Vidual en he passively condemns the soo1al man. 

unli ke Byron ' s earlier hero , Selim, Harold of canto 

18 
unable to actively assert h1s bel ief 1n 

I , II , and III 



Dl8j"'1J.ngl n s . For the ult1 ate Byron1o hero who , 11ke 

Sell , do et bl1 h h1s total 1nd.ependenoe from the soo1al 

, w u t turn to ples from Byronis later works . 



Chapter 4 

'ffiE DESIRE FORD TH 

Childe arold, Canto III ended on the note of self-

assert1on and self~reliance. 1s tone 1s tne keynote to 

yron•s dramas, r fred. ·(1816-1817) and C{!.1n (1821). The 

alienated man of both plays 1s character1zed by h1s 1nde•• 

pendence from aoo1ety*s establ1shed valu.es as f&Oh play 

stands as a reoord of growth toward the alienated hero•s 

reoogn1t1on and aooeptance of h1s o 1dentity. 

As 1n th e~lier yronio heroes• situations• escape 

1s the means to a possible independence for both fred 

and ca1n. nfred, from the beginning to the end, 1s in 

1solat1on from the social man, H1s home is a castle in the 

remote peaks of the Alps and only a fe mortals are present 

to serve or try to serve his needs . The oo.s1s for th1s 

hero•s isolation in nature 1s two-fold. Charaoter1st1callY, 

he 1s gu1lt-r1dden. '!be exact ·cause of his suffering 

remai ns mysterious , but in some manner he has sinned against 

a roman that he l oves (Astarte) . ere a.re numerous sug-

gestions that the s1n is 1ncest , yet an outright statement 

1s. a:vo1ded bv such obvious techniques as 1n to that effect ., 

these 11n s ; 
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• • •hr, . O or 11 thly th1 
t lived , th only thing he seemed to love .--

• ind , by blo a bound to do, 
Lady tarte, h1s--

Hu ht o comes h re 
(III.111.44-47) 

Beside a personal sin or s1ns that establi bed 

oc1al ors ou.ld e ent need to o e form ot tsolat1on., 

Manfred ' s intellect l heights further isolate hlm fro the 

social man. is knowledge makes h1 feel uperior even 

though 1t 1s futile and leads to unhappiness. Manfred 

states the t8.s1s for hi feelings in these thre.e lines from 

the play•s open1ng soliloquy: 

• • • they Who know the ost 
.ust mourn th deepest o•er the tatal truth. 

The Tree of Knowledge 1 not th t of Life .• 
(I . 1.10-12) 

Thls intellectual lant realize that no amount of worldly 

achieve ent can answer the most important question of 

all--the "lfhy• or meanln of his existence . To antred., 

aooumulated kno edg ls merely an exchange tor another 

k1nd of 1gnoranoe (ll;iv. 58-6)) . 

Manfred does not discover this truth after he 

literally 1 olate• h1meelt from soo1ety. H1s bel1ef formed 

and ade itself' known to him while he was with the social 

man: 

om mv youth upwards 
• • • . ~ . . t with the ouls of en , 
My Sp1r1t walked no earth nth human eyes, ·or looked u~o:h;t: ambition was not mine , 
'!he thirst o ·. t nee as not mines 
nie a1 of theirr::::yepass1ons--and my powers , 
My joys--mY gr e tho I wore th fo , 

e ea stranger, th1ng flesh, 
I had no sympathY wi th brea (II .11.50•57) 



'J? 
llne • h reo 11 the 1 olat1on he felt eTen When 

h1n 001 ty, 

lo flt 

1 h • the hero not only flt 1 olated but he 

d etruot1ve po er enforced on his 1nd1VS.dual1t71 

For if the beings , ot whom Ins one ... 
Hating to be so • .-.. crossed me 1n my path , 
I felt yself degraded 1-ck to them, 
And was all clay again •••• 

(11.11 . 76-79) 

flt reason for 1Anfred I s deg?'llded. reeling 1a 1n the genemi. 

•ttitude t en by all 11'0n1 · alienated heroes toward 

soc1ety. yron's beroes s e society u a breeding ground. 

tor oonformity-contormity that oan result 1n Mk1n8 mass 

man adhere to valu s established and upbeld bJ an obaoun 

oollect1ve group at the expense of spec1t1o 1nd1Tldual1s 

red oomments on th11 when he anewen why• as 

an intellectual glant, he did not ta1 in society and 

become a leader; 

And be a living Lie. Who would beCOlll9 
A ·mighty thing amongst the ean--and such 
The mass arei I d1 dained to mingle with 
A herd , though to be leader--and of wolves. 
The 11on 1s alone , and so I. " . ... . . . ~ . . . . . . . . . . • • • • • • • • • •• for I would not make. 
But find a desolation (1i1:1 : 119-2J.126•27) 

To be a leader of the •herd" requires onl1 that one 'become 

th . 1a1 man en masse , like 
a larger , single copy of e soc · 

dep1ct
.-..a 111 Chllde Harold• Canto III • Manfred• s 

Napoleon as l:Pl-4 

id t 1t1 does not allow hlm to sumit 
sense of 1nd1v1dual en 

ted with mass man. In order 
to any ean1ngless force conneo 

from weaken1ns on to prevent himself ~ 
this point and from 



38 
th r ell ot 1solat1on with man, tred 

• 
11enat d hero•s escape g1ves h1m l)hysloal 

the desolated ex1stenoe ma1ntatned by society. 

In tur I atmo ere . th1e al!&nated man does not 

P ly e an ultlaate meaning to hie enstenoe because 

he thoro · ly bel1eves all 11ortal Ute 1& wttbout purpose. 

Bi realization of knowledge•s worthlessness causes b1m to 

despair and to be motivated only by his intense death•W1sh. 

Byron's us& of eeaoa e undergoes a reversal treatment 

ll'l his play Cain. Here , the hero r:ema1ns 1n soo1et1 

experiencing the inner 1solat1on that 1nd1v1dual1sm meets 

when opposlng contorm1t11 1peo1ricallYt Cain's 1solat1on 

result rrom bis 1nd1'V'1dual be11ef ,that man's enstence is 

meanin less Ui'ld.er h1s faail.7'• tyrant-god concept_. Caln 

actively and openly assert his individual bel1efe ·br 

questlon1ng and rebelling against his soo1et1•s religious 

basis .from the very outset or the play until he, 1n the end , 

1s forcefull:, exiled into the wilderness . In this forced 

separatlon fl'!'Om the octal m,m, yron; at the end of the 

play. leaves ca1n to inwardly struggle w1th his total 

independence from man wtiel"eas 1n Manfred he depleted th1s 

struggle 1n the play itself. 

es1des th1S final ulle, there 1s another type of 

·1 11ar to the escape that Manfred enacts 
escape within ca1n s m 

. . Caln tempo.rar1 lY leaves the social 
1n hls 1 olated sett11lS• 

sm10 
journey w1 th tucU'er (Act II) 

man to embark on a 00 



1 to • r h h ro• qu t1on.s on ' rol 

t- Od--pr1no1 

o d th . 

1t l n 1s o 

lly, the hero ' s d s1re to have 

lso r ks on a type of 

nd, to meet de th but not for th 

r on that 1n doee so. Manfred simply es1res to 

have an end to hie personal suffel1.ng ov r the mystertous 

9 

1n 1n hi past as well as des1r1ng to end his meani 1 as 

condition , mortal condition he fully accepts Without 

questioning . cain, on the other hand , desires knowledge of 

death 1 ord. r to disprove the lief 1n original s1n. C&in 

feels th.at th1-s belief torces self-punishment and saor1f1oes 

to be e to a tyrant-god for th sake or w1nn1ng • --rl•~·•• 

questionable 1mmort 11dent1ty • 

. P llel to Ce.in' s escape ttom mankind 1n his 

journey with uo1fer ·1s PJa.nfred1 s escape 1nto the world or 
sp1r1ts . Too n the· gates ot th1a world , antted uses his 

1ntelleot l power, which he had previously deemed 

worthless. 1th1n the play, Manfred oontaots spiritual 

forces in four different instances . Re begins by calling 

upon t h seven El - ent e.l Sp1r1 ts and, in the course of the 

play, he moves on to Nature'~ Sp1r1t , represented by the 

Witch of t he Alp 1 to the force that control thi s orld , 

r present by the Pr1noe of Darkness. Arimanes s and f1nal1Y 

to the Evi l pi r its whose purp~se 1 t o punish the sinner. 

The aot1v1t Y t hat occurs bet een t he hero and each 
Manfred asks of 

of thee foroe i s of a t ngu.1$.l' nature • 

. 1ven either forgetrulness or de th • 
th four forces t o be g 



"at1oer or1 ty," 

h r o• d 1r. 

11 demaJad th t fr bow to th 1r 

e 1thout. th power to satisfy the 

0 

1 11 ted man•e unwa e~1ng nswer to th s, 

foro s O n best be seen by exe.mining one f the h ro•a four 

ncounter •1th the p1r1ts--the Witch of the Alps, the 

sp1r1t 1n nature. en anfred sun.unon the 1toh, he tates 

that 1t 1 only "To look upon thy beauty-nothing further" 

(_ •. 11.JB) c yet when she arrives. he allows h1m elf' to be 

gently prodded 1nto oonf1d1ng 1n her. Telling of h1 past 

life 1th th social man, his ~1s l ded lmo led e. his 

1ns, and his despair, the hero end by asking for death. 

llle 1tch1 s answer and ntred,a reaction 1n the tollowi 

passages are typical of the hero's attitude toward all the 

spiritual forces& 

That 1.e not in my prov1ncea but 11' th9u 
Wilt swear obed1ence to my •111, and do 
MY biddin, it may hel thee to thy w1 hee. 

I will not s ear-Obey I and llhOlll? the p1ri t 
Whose presence I command, and be the slave 
or those who serve m - ever.! (II.11.155-60) 

Manfred defies this spirit because her demand 1 unjust. 

Admitting her limited power, she still demands control of 

Manfred but the hero chooses to relY on himself. 

Manfred's defiance of th1e partioular foroe 1s also 

Byron's overall works because it 

pantheism made by the narrator 1n 

anfred defies, like the narrator 
Childe Harold , Canto III. 

1 portant in terms of 

repeats the rejection of 



• 

ho for 

1 ion to natur • o er. At th 

llow himself to oonflde ln the itch• 

r co n1t1on or nature's Spirit that he does not 

Y of the ot r forces, In al1ng 1th others, 

th h ro i ly akes his re uest a def1es the'1r ans ers 

1thout ivin any eta!.ls about his suffering. ature,. 

then, re 1ns in yron•s orks as t ~ external esca e tor 

the 11 nated · an, as well as a p1r1t , ut a sp1~1t that 

exert no oontrol over the her<>. 

ter h1 ' noounter with the W1 toh of th Alps,, 

anfred. 1s defianc,e a1ns momentum as each of the other 

forces ar et, unt11 at the end of th~ play, ~. ntred 

stands totally independent. inwardly am externally, from 

any force other than death, Wh n this self-reliant hero 

meet hi · fated outcome. he with pride and satisfaction 

tates, 1tls not so difficult to d.1e" (III.,1v.15i) , 

Manfred does not find dyl difficult because in his process 

of s~e ing a:th h progressively assert h1s· dependence on 

his own identity to the point that he reoo 1zes 

,e Mind which ts uunortal makes 1 tself 
Requital for its good or eV11 thou ts ,-• 
Is 1ts own or1 in of 111 and end .. 
And its own place and times its innate sense, 
When str1pped of th1S mortality, derives 
No colour from the fleeting th1 ~ w~,t~out. 

tis absorbed 1n -sufferano6 or . n Jov-, 
u 1 d of 1ts own desert . 

Born from the kl:1°w e ge · (III . 1v,129-J6) 

The 1ntelleet • rree from all forms of restraint,, 1s 

the alienated man throughout all of 
extremely 1 portant to . 

nfred 1s the. 111u tration of th1 
Yl'on • poe s a.nd 



on m . 

1 pl 1 

foro • soolety• 

Ca1n 1 s t 

emp11r1 s a freedom from restraint, 

free1 from one })articular enslaV1 

tyrant- e;0<1 . 

e P01'1:\r1 scape, b1s Qosmlc journey of 

ct II , serves to free the intellect that 1s bound to a 

42 

tyrant- and the religious cant urroundtng tb1s enslaved 

condi tlon. Cain emtarks on thls 3ourney •1th Luc1rer only 

after he has refused to bow to h1s, aoo1ety•a god during bis 

family ' s prayer 1n reoosm.t1on of their god.ta all-good 

nature (I.1.22•JO) ,, and only after he has :retused to bow 

down to Lucif r (1.1.310~18). Openl7 ~e,bell1ous and 1n .a 

highly d1ssat1sf1ed state because he+ like all Byronic 

heroes, cannot •Reoono1le mat I saw with Jhat I beard• 

u.1.169). ca1n actively seeks knowledge about death to 

carify and support hls belief that h1s soclet1•s enstence 

1s without meaning. ~uc1fe:r pro1111 • thls ktu)wle<lge. 

The oosmlo jotm'1ef enable• 0&1n and tuoU'er t<> r1se 

above man and his world• i.ook down at mortal Xlstence, and 

comment on the plcture . below them. catn, who previous to 

this journey felt meanlnaleasneas preva1lfd. 1s cQnf1rmed 

1n hls bellef by Luc1fer•s t.ot1cs. AS they travel, Lucifer 

repeatedly ealls to ca1n•s r4t_tent1on "th¥ little world" 

belo • "thy little 11re ... and tttby dull earth" (JI.1 '.14•15• 

46) to emphasize the smallness and 1ns1sn1r1canoe or mortal 

11f e, compared to the vastness of the whole unl'Verse, be 

contra t s man , s life and world to the ••phantas of the 

ld/Is but the wreck" (II.1.1S2•5J). world; of which thy wor ·· · 



I 
the - 1 • h1 orl 

and ht an1 1 1ngd()IJ1S • nd the 
h ro 11f 

· tly u ·r1or ln form and intellect to 
h man. re , th.en, 1n all its to s has 
e t • Cain• human to,:,n 1 . a reduced , faded•out 

pl of pr v1ous lit' • As Lucifer po1nts out , the only 

thing in has in common 1th the pre-Ad 1te 

Is Li f e , and lfhat Ye~ have--Deatht the rest 
Of your poor attr1butisii such as suits 
Be tiles e endered out of the subs1dtng 
11me of a m18htt un1verae. crushed 1nto 

oarcely ... ye.t shap planet. peopled nth 
1ngs hose enjoyment W8$ to be in bli ndness-­

A Paradise of Ignorano , from Which 
Knowled e was 1::erred as poi son • • , • 

(II . 11 , 95-102) 

Y showlng man as the product of •subsl dl ng slime" 

left o er fro the wreck ot a " ighty universe and by 

sho 1ng man inducing self-bllndness as a ·ay of l i fe , Byron 

expresse his oharaoteristlo belief 1n mortal degenerati on. 

Th1s same appraisal of man ' s oond1t1on appears 1n }fantred 

when in the fol ow1ng quote , the Destln:, , emes1 • reports 

of her ork for the Pr1noe of Darkness• Al"1.manes: 

I as •• • repairing shattered thrones- •• 
rrying fools, restoring dynasties­

Avengi ng men upon their enemies , 
And making them repent their own revenge; 
Goaul ng the Wise to tnadne s1 r:ro · the dull 
hap1ng out oracles to rule the world 

Afresh--for they ere waxing out of' date • · 
And mortals dared to ponder f.or themselves • 
To wei gh k1ngs 1n the balanoe-- and to speak 
Of eedom, the forbidden t"rU1t • • •62• 71) 

(II . 111 , • 

recall Byron ' s continual usage of oth of these passages 

and. im...e Bride • such e.s "herd •" te s 1n Child e Harold ~ ....... -



0 • 
vid 1 ,.._,,_ _ ... 

1 

• "fo d ," etc . to d note th lo a of 1nd1-

elf . o ••the l oss or control ov r 

Vi ew of man oausea Caln , a 1t oauses allot 
,,-Pon• 11 nat ~· he oes , tft da 'NIii.tr . ~ ~ ,-.. At the end of the 

oos 1c journey, Cain tells Lucifer 

Alas! I seem 
Nothing. 

and Lucifer replies 

And t h1s should be the human ~um · 
Of knowledge , to know mortal nature ' s noth1 es 
~equeath that science to thy children, and ngn 1 

Tw111 spare them man7 tortures , . 
(II . 11 . 420- 24) 
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As a whole , the cosmic journey•~ main intent 1s to 

aid Cain 1n fully realizing his "mortal nature ' s 

nothingness . " In order to endure this realization,. Lucifer 

gives Cain this final advice : 

.Q!!.! good gift has the fatal apple given,-• 
Your reason: ••let ~t not be overswayed 
By tyrannous threats to force you into faith 
1Ga1nst all external sense and inward feeling s 
Think and endure ,--and form an i nner world 
In your own bosom--where the outward fails; 

(II .11 .459-64) 

Luo1fer 1 s advice , dependence upon one ' s own life f orce , is 

the same s elf-reliant position anfred illustrates while 

freeing h1 s i dentity from all tyrannical force • just as 

Selim does on a smaller scale in l.!!!, Bride , and the hero of 

Childe Harold s trives to do . 

Not only 1s th is self- reliant advice common to all 

of Byr on •s heroes , but 1ts source. too , is shared by the 

ali enated heroes . I n ca.in, Byron reverses the ttGod 1s good , 



4S 
1 1 v1 oau the pot e e that man, 1n 
1 to t nt- od, becom s enslaved and los an7 

n of n 1nd1v1dual 11t force. Byron does not see this 

"go " dl " con t1on 1n C81n, nor in Manfred. where the 

Poet ere te th god or th1 - - &•world as a prlnce of darlmea 

rather th n 11 t. 

After his return from the journe1-,. Caln' open 

rebellion a 1nst his soc1ety•s prince of darkness cul• 

m1nates 1n his move again t h1s brother's aacr1f1cal alt r 

and a inst Abel himself• Cain 1ron1oally gains knowledg 

of death . By preceding th1 act by the coam1o journey, 

Byron establishes ca1n•s motive as stemming from the hero's 

realization that man is "nothing.• For h1 action, which 

is committed 1n a moment ot uncontrollable anger. Cain 

feels 1 ediate remorse, at the same time, thle action ls 

h1s · move to strip the delusion of religious cant from ht 

own mind and the mind of his soc1et1. 'ftle hero tails 1n 

this attempt for society. 

oo1ety, throughout Byron's poems, does not allow 

an 1nd1v1d.ual to openly question. let alone defy• an 

established way of life. The social man 1n Cain fears the 

When Cain first defies 

to "Content thee with what 
outcome questioning ·m1ght have. 

the tyrant-god, Eve begs of him 

!.!" (I.1.45), and Abel -asks 

Why 
wilt thou wear this gloom upon thy brow, 

thing save to rouse Which oan avail thee no . • 
'11'1 e Eternal anger? (I. 1 • .52-.54) 
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ao 

un r tand.1 of ca1n•a inner turmoil , th 

only that Cain refrain from an1 further 

1ence to soo1ety•s establlahed ways . of di o 
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r1 noes 
is 1s s1m1lar to the reaction that Manfred expe­

the fe mortals Who serve or try t0 lerve h1s 1th 

needs 1n 1sol t1on fro society. Manfred .deals with h1a 

servants,. an bbot , and the Chamois Hunter (a man ot nature) 

during t h course of the play. Unl1ke the soo1al man 1n 

£!!,!! , all of these fi gur .s appear more aware of the hero ' s 

inner conflict s but their awareness 1ron1callt cre•tes the 

same void between themselves and Manfred that exiata 

between ca1n and h1s tam1ly. 

'!be relationship between Manfred and his aei-vanta 

1s DL1n1mal , but 1t1 th both the Abbot and the aiaao1s Hunter 

a level of eo un1cat1on eXists . During the plaJ, the 

Abbot approaches fred twlce. From h1s enoountera •1th 

the hero, the Abbot concludes that Ytanfrecl la an 1n41V1dual 

who has the potential for being a "noble creature• 

(III . 1 . 16o)s however. the Abbot states further that all 

the elements are unbalanced . Instead of be1 a ~noble 

creature," Manfred is "an awful chaos" (111 . 1. 164) . The 

Abbot ' s vi ew 1s not incorrect . nfred 18 •an awful 

chaos: n or f rom the Ch o1s Hunter•s ~ o1nt ·of V'.1,ew • the 

hero ' s l i t e is a "convuls1onu (II . 1. 4;). The Hunter 

reaches this conclusion because Manfred confides s.n -th1s 

1 v when be attempts to 
man of nature at one point ln th0 Pa., 

. t intervenes and leads h1a to 
co t suicide and the Bun er -



1 
f • llow h1m lf to be 1- and 

V\A. tells the 
r f h1 1nn r turmoll . In this 1n tanc • anfred 

r e t t e cond1t1on here that exist during .the 

hero• m etin w1th the 1tch of the Alp .. Manfred relates 

to natur • whether it be spirit or a man of nature, but 

just a h defied nature ' s sp1r1t earlier , he also rejects 

the Ch o1s Hunter when the Hunter adV1ses him to seek 

• h aid of holy en , and heavenly patience" (II.1 . )4) , the 

euot oour e that the, Abbot ls striving tor., 

Both the Abbot and. the Hunter see Manf'l"ed 1n need 

of thee ta.blished ohuroh and Manfred flatly refuses to see 

1 t as an answer to his despair . Both Manfred and Cai n , in 

facing others w1 th the1r belief, eet an answer that they 

cannot accept . This 1s generally true of Qll Byron ' s 

heroes . Society has no satlsfaetory answer for the hero 

w1 th his ense of meaninglessness. For the 1nd1 vidual who 

tries to a ert his belief , Byron's social man makes one 

of three moves . Either he places a yoke of inaction around 

the ind.1v1dual that destroys h1m inwardly, a oond1t1on 

that all Byronic heroes feel while 1n soo1et1es; or the 

social man puts an end to the alienated mants .earthly 11fe , 

as Selim• s outcome reveals r or the hero is forced directly• 

Uke Cain , or indirectly, like anfred , to a 11fe of exile . 

e soe1al man 1s the victor. in the outward st:ruggle 

between sel f -re11ance and conformity. Neither Manfred , 

Cain , nor any other of yron ' alienated heroes are able to 

For Byron , th1S 1s the outcome 
W1n th1 out a rd victory. 
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d n t1on. The pot ee th oo1al 

001 ty so hop lee lY det r1orated th t no 

oan urv1v w1th1n this social orld. If one 

8 ope from oc1 ty a establ1 hes total self-rel1anc • 

out rd d th follo s . 

yron has no hope for h1s social man and no sympathy 

for h1 eond1t1on. e alohas no hope that th 1ndependent 

man oan urv1ve . All appears meaningless 1n both Manfred 

and ca1n e cept for that oruo1al moment wh n the hero 

rullY realize and accepts his own 1dent1ty,. h1s own life 

force as the only purpose to n1s existence . 



Ch pt r 5 

0 CLUSI N 

Cantos I, II, and III, 'l'he Bride .2!. 
Abydo, Manfred, and£!!!! are se1ect1ons from Lord Bn-on•$ 

m jor poet1c or s. They 1ff r 1n literary style and 

oompos1t1on dates, but they all contain By-ronts tntel'pre. 

t t1on of man' xper1ence w1th worldly values, In these 

selections, Byron's 1nterpretat1on exh1b1ts a thee which 

expresses the belief that man moves forward 1n worldly 

accomplish ents wh1le his 1nnex- life deteriorates . It 1s 

a cond1t1on that can give rise to conflicts within an or 

between ma.n and hls .soc1ety; but whether or not man resolves 

h1s co _.i: .1. i ets depends on an 1ncl1 v1dual poet•s att1 t'Ude 

toward mankind. 

Byron•s attitude toward man•s eter1orat1ng 

ex1stenc 1s t wo-fold. 'om the selections c1ted above 

there 1 ev1 enoe th~t Byron early establishes and matntatns 

these t o posi t1ons: he 1s both ympatbet1c and 1nd1fferent 

to ard man and furth r expresses 11 ttle hope, in e1 ther 

instance, that man can ma1nta1n a purposeful existence 

amidst his mater1 1 developments . 

Byron ' sympathy a.nd 1nd1f'ference comes clearer 

tthen e cons1 r that he creates two major typ~s of man, 

49 
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conro to the ay ot hi 

r 1 an •a11 nated man , " or )'l'On1c 
h • 

th 

t 

o d e 

fl to 

not aco pt the 1 1 00 8 man nor soclety•s nys . 

thee en, the poet 1e 1nd1rrerent. 1n that 

h sho no altru1 tie concern for the soolal man•s 

cond1t1 nor h1 b111ty to ~veroome 1t. But to the alien­

ated • the poet expresses a s,mpathet1c attttUde , he has 

ympathy for the alienated pos1 t1on·, for the inner &n4 

external conflicts the hero experiences in his eeem1ngly 

hopeless quest for a eat1atactor1 so1ut1on. 

'Thls -by no eane ·detines B,ron•s attltUd. to 1t 

fullest extent. A ju t treatment, ot the poet•8 pc,sttton 

calls tor spec1f1o evidence about the two types of man­

h1s world, eontl1cts . and solutions within the framework 

of the1r literary ext tence. : 

In -Byron ts major works ,. the poet invariably 

describe the social man by ~ph slzlng ht upert1o1al 

aspeot , by frequent de~crtptlons of his physical features . 

In general this man is ·dep1ot,ed ii'l terms of a t .f.red • · 

b'.roken-d.own animal: his body droops , 1f1. th h1s head bent 

and lusterless eyes · east ·downwa.rd , whlle h.1s breath ej eta 

a nrankn ell over bls · world.t a on1 is written across his 

face and wh n he does · express feelings of jOJ or happ1ne s • 

'1 ... ..1 ibis is not a picture of the expr& ion appears re s-n~• 
one 'Dte sootal man 1s ~epresentat1v~ of the oe1al man .. 

bee u e yrort ssociates this p1oture with collective 

term , "n - nor "fold , " 
ff ....A "ttaang n "herd , cren , uch a oro"'-' , 0 .... • 



1r1 th nouns W1 th words like 

St 

... Ol" h k1 . oo · n •" 'Jhe et•.._..• t . -- .no only 
or1 th OC1al man but th l 

• ey a 80 how us that h1a 
orld l d 1ts found t1on on oonform1tv •--

., , nau1 1 ves up 

hi 1d nt1t to the crolfd .to the point that Bn-on lees man 

1n his world as •stri Vi.rig lihere none are strong• 

(g.g . III . 661) . It 1s a world Yo1d ot lnd:1v1dua11sm, 811lall 

and 1ns1 1f1cant. Jus~ as the man ts 11bo resides here as 
I 

the play Cain (Act II) 111 tratoa so well. 

In a world where man appeara to have no r:reedoa, 

we onder .at hls mot1va.t1ona m1stlt be. Bn,on ,ee tbe 

social man mot1 vated by a bel1et 1n 'lr0rldl1nes . 1 rnatnial 

values. ensuous love, &n4 a oultura111 oontrolled. rellg1on. 

In Byron's o inion, the sooi~l man1 1nner weakness allows 

h1s worldliness to take on tb t'oftl of tyranntoal tones ..... 

forces that lea•e man 1f1 thout in tell otual freedom, w1 tbout 

any sense, of an 1nd1v1dual identity• an4 without a 

eanin ful , just rel1 lous sl • To Byron, the tyranny 

or materialism and pas 10n and a tyrant-god oonoept all 

work together for the soo1al man•s 4estruot1on or s th 

Poet states 1n cain., un•s ttmortal nature's nothingness" 

(II.11.422). The social man appears throtlghout BY'l"0n's 

po s a haV1ng ~o ultimate purpose. He moves forward 1n 

trorldl success • but his tyrannical toroes destroy hi inner 

life, lo"°' as the sooial man doe not doubt this • nd ., ""0 

er of no ' as Byron, soolal man does not ·• he 

r · 1ns de aded . 



o oft r no 
olut1on f or his oo1al man• ■ 

o 1t1on. t or 
t ea th1 type or degraded man 1n 

uoh 

.All o the 

ann r th t ther ar 
no inner oonfllot to be olved. 

, oonr11cts are purposely externals oo1al 

f1 t a a1nst man 1n order to gain materialism or he 

f i ghts against man who questions his system or religion, but 

we never see yron•s social man struggling with h1maeir. We 

see no inward struggle ocourrtng in G1aff1r when he plans to 

sell h1s daughter in marriage, Napoleon, too. in Ch1ldt 
Harold, Canto III, has no dlff1cUlty accepting the numerous 

deaths which result from his actions, nor does the social 

man in £!!!! have an 1nner conflict for he takes a pre­

venti ve measure by ban1sb1ng the questioner. 

In order to offe~ .any ultimate solution for thia 

lack of a.n inner life. one would have to believe in 

mankind-believe that man can be made aware of h11 

worldliness and the vacuum 1 t can create. Byron does not 

believe this . The poet's lack of an altru1stio solution 

1s his "silent" statement tha.t there 1s . no hope for the 

social man to overcome worldly nothingness, no hope that 

society as a whole can overcome degradation. 

Byron, however. does offer a way to deal with 

society 's degradation. In h1s poems, the individual who 

Social man' s worldliness is not the sooial escapes from t he 

Some Sense of an individual identity. man, but one who feels 

18 synonymous with meaning .. lrho re 11zes that worldliness 

lesane s and I 
o 1s obsessed by f i nding some meaning to 



f1nd1 death. Ea cape 1s not non• ■ 
1 t o or 5) 

oond1t1on. but merely a temporary 

r 11 f fro oo1etys the man that uses escape as a meana to 

a po s1 le end 1. the .._ 1 i•On o hero or the alienated man, 

wer 

yron does not g1ve us knowledge about·· h · 1s alienated 
man in the anner he employs tor h1s soo1al man H .· • e employs 
external oharacter1 t1os to reveal the aoo1al Jllall• and th 

e phas1zes h1s worldliness. on the other hand, Byron "~~-~..,.., 

approaches his alienated he~o by emphae1z1ng abstraot1ona 

that describe his personality, hls oontllota, and h1s 

motivation. For example, the hero has a tleroe love ror 

freedom and a hatred for tyranny in any fona. Be 18 

sensitive, intelligent, and aodltat1ve. He also autter1 

an inner conflict that stems from h1s own personal sense 

of guilt over a m.yeter1ous e1n ln ble past and he 1nwardl7 

and outwardly suffers from his .belief that society has no 

ultimate purpose. His conflict with society 1s not due to 

his concern for all mankind. It 1s an ego1st1oal struggle 

in freeing his own identity trom worldliness, not mankind's• 

'!bus, the alienated man 1s motivated either by his own 

need to assert his tnd1v1dual 1dent1ty 1n a mean1ngtul 

relat1onsh1p with l1fe or by h1s des1re ror dee.th He 

begins his e roh by escaping from sooiety•s wo~ldl1ness . 

1th1n Byron's works there are several kinds of 

escap • One may e cape from society yet still be wi th1n 

oc1ety• walls . Selim makes this k1nd of escape 1n 'lbe 

.......,........,,_ 
I but he• 11ke all of Byron, s other heroes• 
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It o o 

t1 

hi to 
tl r otory. Worldlin s 1 t 

00 snet10 . 
inaotlv and full of fru trat1on 

cause h 1 with the 

ot1 t 1on. 
ooial man but h does not. share this 

I 

w1th1n oo1ety also forces the al1en-

ated hero down to the social man•a enslav•A lev•l 
vu. .. that all 

Byronic heroes feel and cannot tolerate. 

In el1m•s case, this heiio finds a more satlataotory 

means when he becomes the leader of an outlaw society Who■e 

membership requirement is simply a pure love for freedom. 

Selim realizes though that having external treed.om does not 

guarantee an ultimate purpose .. to man's ex1stenoe, In their 

e cape , the outlaws still have no meaning and they find 

th ems elves wandering rrom plaoe to plaoe 1n sea:roh ot their 

goal. 

Wandering is another type of escape that 1s 

frequently used by Byron's alienated man. His heroes ■ove 

from one society to another aoo/or they wander through 

nature's wilderness . Harold represents the alienated man 

Who ., at times, moves among seTeral different societies. 

'lhe outcome of his wandering is the same that Selim expe­

riences: Harold withdraws inwardly from man, finds himself 

unable to be active. and finds himself susceptible to 

society• s conform1 ty. Harold finds wandering 1n nature a 

more atisfaotory alternative. 

For the most part, wandering in nature remains a 

t u,eon•s alienat d man. All ~f h_is heroes YPe of es cape for ~· 
~- oontaot with external natures Manfred ' u~ve clo e physical 
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I 11 ' o l 

in 1 oo p 11 to do and arol h 
o oose to do. These 

h roe re 11 ns1 ti ve to nature on the basis or h r 

up r1or1t o er man and on the 1-sis or the freedom 

thriving 1th1n her that the heroes can 14 . tit 
en 1 W1th their 

own de ire for tr edom • . ature 18 an ext•rnal 1 '"' P ace llhere 

the al1 nat man can be outwardly free from actual contact 

nth worldliness. 

es1des the alienated man•s awareness and love ot 

external nature, he also senses a spint dwelling lrith1n 

her. All of Byron*s beroes ·sense this ep1r1t, but for the 

most part they do not ent ·r 1nto any relationship With it, 

only the nan tor/hero in Ch1lde Harold. canto III, 

describes an experienoe With nature's spirit. In th1s 

1nsta.noe, nature is no longer an esoap&• but a poss1bl$ 

way to ex erience an ultimate truth that could give meaning 

to his existence. 'Ih narrator's experience is momentary 

and one fro wh1eh he progressively withdraws tmt11 he 

reaches the point of doubting the val1d1ty of merging his 

1dent1ty with nature•s sp1r1t, 

Byron•s narrator experiments with panthe1st1o 

teachings h1oh he rejects w1 thin the same canto and. also 

1n the play nfred wr1 tten during and after th18 th1rd 

l ~ the hero actively canto of Ohilde Harold. In the P aJ, 
·1 to ackno led e any authority def1e pa.nthe1 m by refus ?18 

1n natur 
' 

t ed b,,. the 11 toh of the ps • piri t represen v 
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nd not the answer for ove~oom1ng 

11 of th se mod es ot esoape-wander1ng in nature 

and soo1et1 s, e tabl1shtng outlaw soo1et1ea, a:n4/or 

remaining w1 th the soo1al man yet 1nwardly w1 thdt-a'lfing troa 

h1m--a1d the alienated man•s external conflict with world• 

11ness but they do not sol~e his inner oonfl1ot. Be still 

struggles inwardly for h1a independence rro. established 

worldly values • ..Escape onl7 fia-ther olal1.f1ea to hlm that 

he has no place or force to tum to except h,1uelr. 

Depending ent1NlJ u.i,on one1e own Ute tozioe 

develops along two lines ot aotlon for Bn:-on • e al~enated 

heroes1 they either pass!vely or aottvely 11lustrate the1r 

independence. _yron1s early heroes show more passivity than 

the alienat d usan in the poet's :later works. Harold ot 

cantos I and II is the most ~ssive hero ~f all, Re is at 

the end of h1s wandering esoape 1Quoh the same un ttut.t he 

was in the beginning and his 1nab111ty. to aot1•ely assert 

h1s identity ·against meaninglessness leaves him without hope 

of overcoming degradat1ont Selim, another early alienated 

man, 1s also pass1ve1 howeve,:, When the cr1s1s p:resents 

itself; this hero does aot1vel1 illustrate his belief in 

se1r ... rel1anee by open1nglJ defying the tyrant, Giaffir and 

B early establishes 
h1a mater1al1st1o society. '!bus. yron · 

the 1dea that active defianoe against soo1etyts meaning• 

le sneas i s the onlY purpose for the alienated man•s 



onl. 57 

4 t r1 t1on. 
1b l 1ti for h1 t 

o v room 

l tbou Manrreg And ~ are Bn-on•a major state-

ents on ot1 v d f i ano • they do not · retlect an:, 

fund etital oh nges i n his bel1ets 'Ihe ba 
1 • - · 8 0 tounda.tton 

for aot 1 ve defiance ls l aid early l n The Brid. 
---. ! and eipre1sed 

age.i n by the narra tor 1n Chllde Harold • canto III' When he 

rejects pant heism. 'lbe only a l teration the poet, makes 
1
·n 

his l ater plays 1s. 1n expanding the 11.tera:ry approach or 

h1s 1n1 t 1a l pos1 tlon . Whereas s ·e11m and the narrator btCOllle 

active heroes , the plays • al1enated man ls aot1ve troll the 

outset, Selim moves forward to the er1s1s 1n Which he 

defies G1affir •s s oc1et1 • while &anfrej "begins· by defying 

all forms ot tyranny or the. 1ntell.eot and .Q!n by defying 

rel 1g1ous tyranny. 

The r esults or the ,ionic heroes ' aot1 ve det1anoe 

1s death .. G1aff1r and h1s mater1a11st le soctet·1· ltill ·selim 

1n battle yet the hero 1s the victor. His dettance 1s h1s 

1nner victor y over worldliness. Mantred dles. too, but he 

has succeeded i n def y1ng all torms of' tyranny o•er the 

1ntell ect . And Cai n brings de$tb 1.nto the world as well as 

endi ng 1n a type of d·eath htmself, enle; Y&t he has defied 

Adam ' s theology . hence. Adam's tyrant.god • 

. .._ rdlY win t he, ba.t tle None of these heroes ou.,,,,a · ·. · 

Or d.ec,,-Aat1on , but theY do win thei r agains t worldline s oiL' lllU 

Olfn i nward struggl e a gainst 1 t . Their moment 'of realizing 

. . t s their proud moment of 
an 1nner vict ory ov r worldl ! ness · 
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1n 

1 
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.5 
tor th tr 1114 1T1dua1 ex11tenoe. 

, • 1nn r T1otory nd outlral'd d 
tt -~ 

o llght, but h1 1n&b1l1ty to 

hi crea,~es 
1~leJ~ettd11nc 1 thout eootetyta des.tro11ng 

e e of ope1 s neas • Ev n though the 

al1 nat hero finds n an . aw~r to his deter1orat1on 1 t 1a 

an an wer t t o s h1 to de truct1on by society. In 

Byron, wor a • th re 1s no wa7 for hi hero to 1nta1n ht 

1ndependeno • Worldlin sa destroys h1m inwardly or lt be 

overoo hi deteriora 1on, by dety1n • he 11 dooaed to a 

physical · eath and the only d~gree of mea.ntngful.neas tor 

yron•s hero 1 'his doo ed moment or r-eal1z1ng 1nner self­

rel1anoe. 

Byron ' s attitude toward mankind 1s rather negative. 

He believes only 1n the worth or the 1nd1v1dual. yet he . 

off r little po 1t1ve hope that ,1nd1rtduaU.sta oan survive. 

V1ew1n mankind 1n th1 manner• yron stands alone within 

the Ro ntie p1r1 t of his age. He , alone, ,ls unable to 

place h1 poetic man merging his tdent1 ty W1 th some force 

ln order to realize perfeot1b111t7 or attain •eanl ror 

mortal ex1 tence . Instead of present1n a s19tem or •Yth 

for an to overc me detet1orat1on., yron pr sents a record. 

or doubt • e oubts the eanlngtul.ness of mortal • s worldly 

ex1stence just as he doubts mankind ' s ab111tY to ever pull 

out of h1s decline . 
-'th some 1deal1st1c 

Byron • 1nab111tY to merge w. 
to oharacter1ze his 

depressing element concept allows for 
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o do 

t1 

11ttl to r1ght n 
1 doo aA 

Q\4 answer of aot1ve 

h1S 11or d 

hone t e 

valu s. 

1nd ' OOnd1t1on. At 
• yron • aotua1 sorun1.t1 or man•s nature and 

1 penetrat1 and O ll~ r .., or a more 
t 1on of man in hi relat1onsh1p .... th 

•• orldl1 

It 1 perhap he . 1n p1r1 t that yron 1s more at 

home 1th twentieth century poetry than the· ti • oman c or hts 

time. Man ' s a l1enat1on, his 1ns1gntr1cance ....... .a hY\"' tai· ~"" -,~er n1ty. 

and his orldly progress at the eXpense ot h1s lnner life 

are themes e encounter frequently 1n twentieth century 

poems. We need only th1nk of T. s. Eliot's continual 

references t o man I s -inne:r hollowness• a Pnttrook or a '"'•"~·-•·,: ... , 

Sweeney; or E. E. Cummings• "busy monster manunldnd; tt or 

E. A. Rob1nson·•·s "bewildered lnfants" as a few ot the many 

twentieth century comments on th cond.1 ~ions ~ needs ot 

man 1n respect to h1s worldly progress . And 1t ls here 

W1 thin th1 t ent1eth century poetry that we find wide• 

range ev1denoe of an intense do-ubt and a d1st1not or1 

ar1si f rom mortals in search or a meamngtul sense ot' 

values . The nineteenth century Lo.rd Byron passionately 

partook of thi s search that ended 1n the doomed "I defy" 

as h1s mortal answering orr to deterioration. 
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