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CHAPTER I

THE PROBLEM AND THE SIGVIFICANCE OF THE STUDY

Introduction

While scanning through an Educational Index in search of material

to use for graduate classroom studies in 1968, this investigator found

an article in the April 1962 issue of the Miasic Educators Journal enti-

tled "Music in the Publioc Schools of Puerto Rico.™ In 1972, and again
in 1973, his performing high school organizations at Kentucky received
invitations from the Department of Public Instruction (Puerto Rico) to
tour the Igland and to perform in seleoted schools, The 1962 artiocle
was then used as a starting point for further research in entioipation
of the tour,

During these investigations very little was found concerning
instrumental programs in the Puerto Rico public school system, Addi-
tional interest in the subject was prompted by informal oonversations
with Puerto Rican school children during a visit to the Island in Decem-
ber of 1972, The children were mostly junior high school band members.
Their band had an enrollment of approximately twenty students, and they
had to share their itinerant teacher with other schools of other munici-
palities. In the course of the conversation it was implied that the
band program ended with the completion of the ninth grade, and that
additional formal training would have to be obtained elsewhere., The
children lived in a town with a population of seventeen thousand, whioh

had only one high school,



The Problem

Performing groups in the secondary schools of Puerto Rico appear
not to be set in proper balance and perspeotive as an integral part of
the school curriculum, There seems to be an absence of adequate band
programs that would (1) allow the further expansion of the student's
general musicianship, and (2) provide for a continuance of a speoialized
musical momentum built from elementary grades. In this study an attempt
was made to reveal the underlying factors which tend to impede the devel-

opment of an instrumental program in the public schools of Puerto Rioco.
Significance

There appears to exist a contradiction between the assumption
that Puerto Ricans are seeking cultural identity and the reality that
their educational institutions are not being utiliged to their full
extent for the achievement of that goal, Music is an integral part of
daily existence in Puerto Rico. Musio is heard everywhere, including
live performances aboard oommercial airliners enroute to San Juan.
Radios are constantly heard blaring out musiocal styles ranging from the
popular Salsa to a movement from a classical symphony., The U.S. influ-
ence is obvious when one recurrently hears the Puerto Rican interpre-
tation of songs such as Jim Webb's "MaoArthur Park." The Govermment
Radio and TV Station, WIFR, frequently presents lengthy programs dedi-
cated to classical musio.l

The misic of Puerto Rico reflects a polycultural influence, Dur-

ing the course of its history, Puerto Rico has served as one of the impor-

tant ports linking Europe with the American ocontinents, thus aoquiring
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impressionable influences from divers ethnio groups. Todey many island-
ers have names of Corsican origin, as well as French, English, Dutoch,
and Italian.? In 1898 the United States begen to make its contritution
to the culture of the Island, but the dominating cultures influencing
the music of Puerto Rico stem primarily from the Indian, the Blaock
African, and the Srmn:l.sh.3 Mugic, in conjunotion with the dance, has
always played an important part in the lives of Puerto Ricans=-no other
aotivity has so held their fascination and ntfeotion.‘ One may conclude
that Puerto Ricans have always had an ardor for musio, inasmich as their
migicality can be traced to the early Indians of the Island,b

Bands have played an influential role in the growth of music in
Puerto Rico, Bands partioipated as early as 1637 in Patron Saints fes-
tivities, which are still celebrated throughout the Island. Loocal garri-
son bands not only performed in island festivities, tut also frequently
presented open-air concerts in the public squares. Most of the founders
and directors of the early popular municipal bands received much of their
early msical training as members of those military bands.® Furthemmore,
Spanish garrison bands were direotly influential in the development of
the elegant Puerto Rican Danza.7 Since the turn of the century, musio
for the varied civic and social activities, political rallies, and relig-
ious proocessions and festivities had been provided primarily by school
bands, frequently in conjunction with municipal bands.s

Puerto Ricans demonstrate a natural bent for both popular and con-
cert musics The Institute of Puerto Rican culture aponaoi'a a month-long
festival in May called Festival of Puerto Rican Music. Its activities

include musioc contests and ballet and symphonic concerts. The contest-
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ants perform migic of the mountains and songs of the valleys, the melo-
dies of the Jibaro (unoultured mountaineer), and the sophistiocated Danza.
In 1873 the festival was inaugurated with a comcert by the Puerto Rico
Symphony Orchestra, and later in the month the Ballets Concertantes of
Puerto Rico performed in oonjunction with the Ingtitute of Culture's
Chember Orohestra.’

This investigator believes that the public schools of Puerto Rioco
should provide band activities not only to assist in the development of
the students musical inclination, tut also for cultural enrichment.
These aotivities should offer students the opportunity to realize his
artistic abilities in a formal, enjoyable, and productirva manner, conse-
quently discovering possible aptitudes for the oreative and/or perform=-

:I.ng arts.
Organization

This study is divided into two general areas: (1) a brief des-
oription of the public school instrumental music program as deoreed by
the Department of Public Instruction of Puerto Rico, inoluding an ab-
straot of determining faotors which may affect the general growth of the
progream; and (2) the results of a survey conducted of university musio
students and music professionals in Puerto Rico.

The study includes information derived from personal interviews
with present and former officials of the Depariment of Public Imstruction,
leadin; misic eduocators, professional misicians and artists, and music
deelers and retailers, From those involved in the formulation of exist-

ing progrems, information was sought as to how the progrems evolved; from



music eduoators, their involvement in the promotion of the progrem;

from professional misiciens and artists, their evaluation of the progrem
and whether they obtained their treining in the private schools, the
publio schools, or the Free Schools of Music of Puerto Rico; and from
misic dealers and retailers, their involvement in the program.

The survey was conducted at the Puerto Rico Conservatory of Musio,
the University of Puerto Rico, and Inter Americen University of Puerto
Rico==the three leading institutions offering music as a major subjeot--
end in conjunction with the Sociedad Musical de Puerto Rico, The stu-
dent questionaire was designed to determine the students' pre=college
musical background and preparation, with emphesis on whether they at-
tended a private or public school, or one of the Free Schools of Music of
Puerto Rico, and also to determine their present aspirations. The ques~
tionaire prepared for the professionals was designed to determine the
prevelent of the membership of a society that appeared to this investi-

gator to be a compensation for the absence of a local MENC chapter.
Limitation

This study wes concerned with the instrumental music program as
found in the public secondary schools of Puerto Rico. The bands referred
to are those which make use of the instrumentation of wind end percussion
instruments prevalent in the average continental United States school
bands, in oontra.diat:lnotion to the instrumentation of popular Puerto
Rican professional groups and orchestras which, along with gnitars and
varied winds, utilize predominately instruments from the percuseion fam-

ily such ae the Guiro (a serrated gourd scraped with a stiock), the Mara=-



ces (a gourd filled with dried seeds), and assorted drums of African

heritage .10

At the time of this study, bowed-string programs did not
exist in the public schoole of Puerto Rico.

The public school system of Puerto Rico follows a 6=3-3 plan of
six years elementary, three years junior high, and three years of senior

high schoolel!

The secondary schools referred to in the study ineclude
the grades between elementary school and college.

All public schools of the Island are completely operated and
controlled by the Commonwealth Goverrment of Puerto Rico, and are under
the direct euthority of the Department of Public Instruction in Hato Rey.
The Island is divided into six educetional regions: Arecibo, Ceguas,
Humacao, Mayaguez, Ponce, and San Juan,

The private schools of the Island are not included in the invest-
igation. These schools are sponsored by either the Catholic or Protes-
tant Church, or by non-seoterian groupss The currioculum and accredi-
tation of these schools compare with, and generally follow the standards

set by continental United States institutions of the seme type.’?



CHAPTER II
A SURVEY OF THE PAST AND PRESENT STATUS

A preliminary investigation of literature revealed documentation
and evaluation in the general field of music education in Puerto Rico,
but nothing was found devoted to the specific area of instrumental music.
The literature researched was primarily concerned with (1) defioiencies
in the general music education program, (2) the promotion of music edu-
cation by professional societies and organizations, and (3) the Free
School of Music, A dissertation by Robert M, Fitzmaurice was of conside
erable importance to this study, inasmuch as it provided the most rele-

vant and current data.
Deficiencies

A former General Supervisor of Music in Puerto Rico (1947-1955),
Maria Luisa Munoz, in 1962 publicly declared defiociencies in the musio
education of the Island, She cited as contributing factors (1) a lack
of personal dedication and adequate training by music teachers, (2) a
need for necessary equipment and materials, and (3) an absence of in-

volvement by the institutions of higher learning in the development and

standardization of a public school music program.u

Attitade. The absence of interest and dedication exhibited by
the mugic teachers of Puerto Rico may have stemmed from several factors,

among them: historicel, cultural, and economic, In the beginning of the

nineteenth century Puerto Ricans displayed no great interest in the musi-

cal gartg as a career. According to Munoz, the Blacks were the musicians



who provided entertaimment for the Whites. The Whites considered the
music profession to unstable to pursue as a career., The Blacks consid-
ered music not only a meens of self-expression and personal satisfaction,
but also a means of attaining social status end a.ppx'owral.14 The inter-
nationally recognized composer Luis Antonio Remirez cites as an addi-
tional reeson Spain's neglect toward her colony to establish public
institutions for the study of music, consequently causing a scaroity of
music wachers.ls

The industrialization of Puerto Rico mey have indirectly affected
the misio profession when vocaetional schools were established. These
vocational schools provided training in a practical trade for those ninth
graders who could mot afford further study at high school, The trend
was for young people to assume their own support at an early nge.]'e

According to a survey conducted by the Department of Public
Instruction, since 1970, approximately 6 per oent of the total enroll-
ment drop out of public sohool every year, Of these, 44 per cent leave

for econonmio reasona.]"’

The developing tourist trade gave rise to a need for more hotels
and nightoclubs, consequently providing more opportunities for musicians
to play professiona‘lly.18 Unfortunately, this opportunity to earn money
prompted many young music students to leave school prematurely and enter

the music profession forming chiripas de musicos (musical combos).

According to Rosario, chiripa comes from the verd chiripear, which means
"to find occasional work of little economio m»npensu.‘l:ion."19 Collado

recalls a conversation with an impecunious parent of a prospective band

student inquiring as to the best gselection of an instrument in order to
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guisare To Puerto Rican musiciens a guiso is an engagement or booking.
This attitude of a general preoccupation with making a living, along
with the cultural idea of Machismo and the effort by parents of all
soclal and economic levels to dissuade their children from pursuing a
career in music, may have contributed to the lack of value given to the

music profession by society in general.zl

Salaries. In Puerto Rico, teachers with a Bachelor's degree earn
a starting salary of $5,580 yearly., Most of Puerto Rico's teachers earn
about 30 per cent less than teachers in the U.S. Virgin Islands and 40
per cent less than their counterparts in New York City. The starting
salary for Virgin Island teachers with a Bachelor's degree is $8,320
end the top salary after nine years is $135,400. In New York, the start-
ing salary is $9,700 and after eight years, $16,650.22

According to Robert Fitzmaurice the intermediate levels indicated
in the teachers salary scale, such as the one shown in Table I, page 10,
were not yearly advances, tut levels to which a salary oould be advanoced,
depending on credits earned beyond the degree held, years of experience,
end recommendations of the principal and superintendent of aehoole.zs

In Puerto Rico, teachers with thirty or more credits leading to-

ward either a Master's degree or a Doctorate earn an additional $10

monthly, while Virgin Islands teachers may earn $150 per month for each

nine oredit hours beyond the Bachelor's degreo.u

The cost of living for the average wage earner with a family of

five in Puerto Rico is $5,702 per yea.x'.25 Teachers' salaries in Puerto

Rico apparently are not high enough to induce more graduates from the
r the public school

Conservatory and other higher institutions to ente
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music teaching profession, According to Luis A. Ramirez, oareer-inter-

ests of music students generally fall into two categories: (1) profes-

sional musioian or entertainer, and (2) music teacher; however, in his

opinion the majority of students aspire to become entertainers beocause

of the ample opportunities available in the tourist trade.2®

TABIE W, I

PUBLIC SCHOOL TEACHERS SALARY SCAI.FBa
1972-73

M

Category Minimum Intermediate LevelsP Maximun
Salary

Normal $390 $410 $430 $450 $470 $490 $510 $550 $550 $570 $590
Bachelor 465 490 515 540 566 590 616 640 665 690 715
Master 540 5656 590 615 640 665 690 716 740 766 790

Doctorate 665 690 715 740 765 TS0 8156 840 8656 890 915

8Salaries are paid bi-monthly for twelve months.

bThe intermediate levels represent the salary levels after
each additional year of service: a nine-month period within a given
school year, or the accumilation of ten months of service in different

school years.

Source: "Escalas de sueldo que regiran durante el amo economioco
1972-73," An information report obtained from the Department of Public
Instruction, Office of Personnel, Hato Rey, January 18, 1974.

Training. In 1970 there were four thousand publio school teachers

in Puerto Rico without sufficient preparation and training to merit

27
teacher certification by the Department of Public Instruction. Accord-

ing to Celeste Benitez de Rexach, approximately 20 per cent of the public
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school teachers in Puerto Rioo were only provisional teachers; that is,
teachers who had not completed the required mmber of college oredits to
merit a teachers certifiocate,28

In the 1971-72 academio school year there were forty-three public
school band directors, end only 40 per cent had the equivalent of a
Bachelor's degree or higher. One band director had conservatory prepa-
ration; however, the govermment report from which the figures for Table

No. II were taken did not specify the speocific type of conservatory prep-

aration,
TABIE NO. II
ACATEMIC PREPARATION OF BAND DIRECTORS
1971-72

Degree Held Directors
Master :
Bachelor of Arts 18
Normal 5
Less than Normal® 2
OtherP .

TOTAL 43

aTwelve directors had only a high school diploma.

bConservatory preparation.

yme gobre bandas esoolares,
1 Supervisor of School Bands
[1973); Pe 1.

Source: "Resumen tabulado de info

1971-72," A report prepared by the Genera
(Bato Rey: Depzortnent of Public Ingtruction, n.d.

Workshops and seminars giving college oredit to partioipating
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band directors were sponsored by the Progrema de Bellas Artes, Depart-
ment of Public Instruction. In addition to ocollege credit, an allowance
of up to $150 was provided for each individual's tuition eand expenses.
This opportunity to receive additional training aleo allowed the band
director to comply with the requirement set by the Department of Publioc
Instruction that he periodically attend in-service training. The results
of a poll, as shown in Table III, .indicate a lack of interest by the
majority of band directors, which consequently led to the discontimance

of the v«rorlt:shops.29

TABIE NO. III

SURVEY OF BAND DIRECTOR'S INTEREST AND
PARTICIPATION IN WORKSHOPS

Previous Participation Interest in Future Workshops
Yes 16 20
No 27 23
TOTALS 43 43

Source: "Resumen tabulado de informe sobre bendas escolares,

1971-72’n p. 1

As en associate member of the Puerto Rico Conservatory of Musio

Choir (1978), this investigator became aoguainted with music teachers

who were taking courses there, and a personal conversation with one

active public school band director revealed his lack of reg
techniques that are included in the

ard for

courses on teaching methods end

migic education curriculum. This attitude would seem to have been shared
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by those band directors who rejected the teaching seminars and workshops
in the poll mentioned.

When appointing bend directors for the public schools, teaching
experience and knowledge of instruments are thought to be of more impor-
tence than the knowledge obtained from mugic education courses. The
candidate is interviewed by the General Supervisor of School Bends, eval-
uated on the basis of his knowledge of instrumentation and pleying tech-
niques, and then recommended to the superintendents of the sohoola.w
This procedure is followed for vacencies that are usually difficult to
fill, and is contrast to the usual method followed when appointing other

teachers:

Appointments are usually made by district superintendents
from a list of eligible teachers prepared by the Office of Per-
sonnel of the Department of Education, Candidates are classi-
fied according to level (elementary, secondary, vooetional,
adults), eand subject (English, Spanish, French, mathematios,
sciences, vocational subjects, history, mueic, art, physical
education). Rank on the list of eligibles depends on grade index,
preparation in the field, experience, and residence., Teachers
with regular teacher certificates take precedence over those who
have not completed their preparation.sl

On November 13, 1573, there were nine vecanoies for musio teachers
in the public schools of Puerto Rico of which four were for band direc-

tors.52 This apperent prevelence of teacher vacancies in the field of

music mey heve had an encouraging effect on the generel attitude of stu-

dents and teachers to neglect completion of their certification require-

mentg,

Equipment and Materials. The Commomwealth of Puerto Rico spends

epproximately a third of its enmal budget on education. The moneys

are used exclusively for the education of its seven hundred thousand

students in the public schools, excluding the University of Puerto Rico
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and its reglonal collegss. Sinoe the 197071 academic yoor, $5.6 mil

lions heve been allocated each year for the purchase and replacement of

books and other teaching materials such as chalk, paper, ocrayolas, eto, 33

The Depertment of Public Instruotion enmally spends approximately $500
per student, which is $360 less than the average allocated in the conti-
nental United Statese>t

The Department of Public Instruction assigned twenty thousand
dollars to the general music fund for the 1973=74 acedemic year, from
which ten thousand dollars was ellotted to the school bend progrem for
the purchese of instruments, method books, msioc, and related nuﬂaer.io.ls.s

As indiceted in Table IV, page 15, the municipal govermments are
the ones most responsible for the purchase of instruments, The Depart-
ment of Public Instruction recommends that the munioipal govermments
buy a minimum of thirty four instruments, with a specific instrumentation.

Each ingtrument is to be supplied with two additional mouthpieoces in

order that other students of other groups may use the same instrument,36

In Puerto Rioo the average cost of such an order is seven thousand dol-
lers. The price of individual instruments is comparable to continental

United States retail prices, with en additional freight cost of approxi-

mately $80 for the larger instruments. 5

\
Municipal governments usually give a oontreot for the purchase to

the music dealer who makes the lowest bid, In the opinion of Guillermo

Mergaride the instruments bought by the Department of Instruotion are

ipment and acocessories
usually of poor qual.'rl.y.38 Provision of other equipm :

as well as method books, is the responsibility of the Department of

Public Instruction,>’
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There are three olassifications of bands in the public schools
of Puerto Ricot symphonio, concert, and concert-marching, The sym-
phonic band includes all of the orchestral instruments and only exists
in the Free Schools of Music. Concert bands do mot include bowed-string
instruments, and also exist mostly in the Free Schools. Concert~march-
ing bands have only a basic instrumentation and are found primarily in

publiec schools,40

TABIE NO, IV

THE AQUISITION OF INSTRUMENTS
FOR PUBLIC SCHOOL BANDS

——
————

Source of Donation Number of Bands Supplied
Manioipal Govermment® 26
Department of Public Instruotion 10
Combined Efforts® 6

TOTAL 42°

@The resume indicated that three urben commnities had donated
the instruments to their respective bandse

bMatching funds plan.

©The resume does not account for the forty-third band.

Source: "Resumen tabulado de informe sobre bandas escolares

1971-72.“ Pe e

The instrumentation for the concert-marching band includes the
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followings

1 piccolo
1 flute

1 Eb clarinet

8 Bb oclarinets

3 alto saxophones

2 tenor saxophones

6 oornets or trumpets

3 Eb mellophones or alto

1 baritone (bass clef) S,

3 trombones

2 basses

1 pair cymbals

1l snare drum
L
34

As Table No. V reveals, almost half the instruments belonging to
public school bands are either in unsatisfastory condition or are inserv-

iceable,

TABIE NO, V

CONDITION OF FUBLIC SCHOOL BAND INSTRUMENTS
1971-72

Condition Instruments in Publio Schools
Satisfactory 740
Deficient 407
Inserviceable 265

1,412 TOTAL

Source: "Resumen tabulado de informe sobre bandas esoolares
1971-72," po 2 &

In 1971-72, the Department of Public Instruction allotted seven
=l



thous
and dollars to contract a repaiman who would 8
11 t ervioce the ins

ts th
ments at band dir ctorsg could not fix The repairm
t e ° an ordered materi

als and equipment f
pme rom local dealers, but as these were sob avslisile in

Puerto Ri
0o an order from elsewhere was sought. The equipment took

longer to arrive th
an the repaimmen hagd eanticipated, thus allowing his

tract to
contra expire. Presently, there is ample repairing equipment tut
a lack of available qualified repairmen.%42

Institutions of higher learning, The University of Puerto Rico
L]

Inter American University, end the Conservatory of Musioc are the three
major institutions of higher learning that are in a position to help
improve and develop an adequate music education progream for the public
schoolss In comparison with continental United States standards, Inter
American University is the only one that offers music education as a
major subject. The reason the others seem to be lacking in this area
may stem from the fact that they are state institutions, and generally

wait for the Department of Public Instruction to decree changes in the

certification requirements.

The gemeral requirements for teacher certification set by the

Department of Public Instruction are as follows:

s--a Bachelor's degree in education with a

major in any subjeot of the school program, including fifteen
credits in education and one semester in student teaching or two

years of satisfactory teaching experience.
Normel diploma or a B.A. in elementary

Element Schools==a
education; e %aoﬁeﬁr‘a degree inoluding fifteen credits in edu-
the teaching of English as a

cation, six credits dealing with
second language and the teaching of Spanish as the vernaocular;
and one semester in stude two years of satisfactory

teaching exper‘lenoe.“
acher of Musio is igsued

Secondary School

nt teaching or

The certificate of Te to candidates who
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present doocumentary evidence that they fulfill one of the following

requirements:

t(silioAnBa:te:::" d:SNO in Education with a major in mgic edu-

tn mesto. mecy tduivalent, (2) a Bachelor's degree plus a major

oredits in omyuesuication or its equivalent; a minimm of fifteen
8 in courses of education, including a course in Methods

of Teaching Musio; and ,
equivalent,45 & oourse in practice teaching or ite

At Inter American University there were two fields of speciali-
zation in misic offered: applied and music education. According to
Robert Smith, the majority of Inter American University music majors
pursue a degree in musio ed.uoai:ion."’8 In addition to the general edu-
cation requirements, six credits in one area of applied music were
inocluded for music education mo;)ora.“ Neither the University of Puerto
Rico nor the Conservatory required applied music for their music edu-
cation majors, nor did they require participation in instrumental ensem-
blea.48 Studies of orchestration end instrumentation, as well as instru-
mental teaching methods courses were required at the Conservatory and
at Inter American University, respectively; however, similar courses
were not required at the University of Puerto Rico, although they were

offered. Choral conducting was required for musioc education students at

the University of Puerto Rico.%d

The degrees offered to music students by these institutions were

as follows:

University of Puerto Rico®0

1. Bachelor of Arts in Music (School of Humanities)

2. Bachelor of Arts in Education (music speoialty)
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Conservatory of Mygjo5l

1. Bachelor of Mugiq (apeoialty area)

2. Conservatory Diploms (three year study)
. Conservatory Certifioate (two years)
Inter American Universi ty52

1. Bachelor of Arts in Musio (applied)

2. Bachelor of Arts in Music Education

In the opinion of Marig Luisa Munoz, neither the Conservatory nor

the University of Puerto Rigo was meeting the needs of the Island in
respect to the education angd preparation of its music teachers--the
Conservatory was primarily concerned with the training of musicians as
performers end composers, and not necessarily as teachers.’> In 1967,
the courses offered at the Conservatory were approved by the House of
Representatives (Puerto Rico) to be incorporated into the teacher edu-

cation currioulum,%4
According to Robert Fitzmaurioce, Conservatory teaching certifioates

are insoribed with a notation that the student's training has not included

66
education courses as required by the Department of Public Instruction.

Promotion

Since 1960, various efforts had been made (1) to promote teacher

participation in organizations dedicated %o the improvement of music

ic
education, (2) to generate community ewareness of and support for mus

: a
education, (3) to provide & means of commniocation for anyone intereste

hers
or active in the field of music, and (4) to reorulit prospective teac

1
by providing them with finanoial agsistance during their professiona
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training end pre peration,

Mugic educators organ

izations. On Ootober 11, 1960, various

Puerto Rican music teachers met on the Island with Vanett Lewler, the

executive secretary of the Music Educators National Conference, in

order to organize e locel chapter, The group's primary SHiR ot s s

promote and Yo raige the standard of music education in Puerto Rico,
They pledged to meet again in order to formulate & constitution end to
meke an appeal to anyone heving an interest in music, the fine arts, end
educations A chapter weas never orgenized; however, music workshops and
seminars such as the one hosted by the University of Puerto Rico in
October, 1960, were prevalent during that pex-iod.56

On Mmgust 6, 1968, in a meeting in Cayey, the Asociacion
Puertorriquena de Maestros de Bandas Escolares (Puerto Ricenm School Band
Directors Association) was organized.57 The Association held only three
meetings during which problems were discussed, objectives were defined,
and temporary officers were designated. According to Roberto Gonzelez,
these meetings were discontimed due to a general lack of interest and
enthusiasm demonstrated by both the band directors and the Depertment
of Public Inetruotion,5®

In the opinion of Heydee Morales, there seems to exist not only

8 lack of interest in orgmizations, tut also e lack of commniocation

end coordination emong the different professional groups. Morales made

Rico Teachers
reference to a general meeting gponsored by the Puerto

T ting wes
Azsociation' s Department of Teachers of Fine Arts. he meeting

to inquire
epperently not adequately publicized end this prompted Morales qu

Departime f Teachers
During her conversation with the president of the Dep ut o
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Fine Ar M
of te, Morales wag reminded that university professors had en

organization which was oreated in order to deal with and

9 solve univer-

gity problemg.5

The Department of Teachers of Fine Arts was formulated to serve

the needs of plastic arts and dreme teachers, general musio teachers,

end band directors,®

The Festival g:s- Bella.s Artes, In 1964, the kparmnt of Public

Instruction created the Programa de Bellas Artes (Fine Arts Progrem) by
incorporating into the public school currioulum music, literature, and
the visual arts. Its generel objective was to offer the students an
opportunity to realize their artistic abilities in e formal and produc-
tive manner. In musio, the objectives were to mirture and stimulate

the student's inclinations and perceptions toward music, so that he
might have future use of this art as either a performer or a consumer,
Among the objectives set for secondary schools were provisions for band
activities which would allow the student (1) to benefit culturally by
performing worthy literature, (2) to learn a constructive use of leisure

time, and (3) to discover musioally gifted and superior students, and

guide them towerd more formal studies.sl

To help achieve the objectives of promoting the artistic talent

of Puerto Rican school students, the Progreme de Bellas Artes orgeniged

the Fegtival de Arte y Musica (Festival of Art and Musio) in 1967,

d
That year the Pestivel aotivities included a choir of three hundred en

fifty selected voices from twenty three different school choirs. There

band from the Free
Weg no comparable instrumental groups however, the

62
School of Mugic was scheduled to performs
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In 19
n 1971, the PFestival de lag Artes (Festivel of the Arts) was

ted to i >
crea provide students with competitive activities in music, lit-

erature, the vimual arts, end drama, The activities, held locally and

at both the distriot end state levels, were designed to stimalate,

recognize, and reward the talented students who received first, second,

or third prize .65

The oriteria used for bends were based on intonation, balance,
interpretation, repertory, end presentation.8¢ Meny participating band
directors and their students found themselves frustrated by the results
of the contest. The students held their bend directors responsible
for their feilure to receive an eward, and the bend directors acoused
the adjudicators of discrimination and questioned their qualificetions
to judge the bands. In the opinion of Roberto Gonzalez, judges have
faevored bands with a larger enrollment and fuller instrumentation, with
brand new equipment, and with gleaming and expemsive uniforms. It has
been suggested that perhaps the money used for the cost of the festivals

could be better spent to provide more materiels and equipment for the

school band progralns.65

The Socieded Musical de Puerto Ricos A need for coordination and

commnicetion among music teachers primarily from the Conservatory and

the universities of the Island prompted en orgenizational meeting in

Pebruary of 1972.56 There existed insufficient local membership in the
Yugic Educators National Conference end other musical orgenizgations in
Puerto Rico to provide the founders of the Sociedad Musical with the

common interests and
opportunity for periodicel meetings to discuss

Profeggionel experiences. 67



In order to stre N
strengthen the Soclety and to add to its mumbe
rs,

membership was o
P pened to private end public school Sy S
»

researchers and histo
storians, music librarians, composers, migic eritice
’

former
= % band and shotr directors, college music students, end +
’ 0

snyone Sles interasted dn or tnvelved whth the Mald of misise

November 3, 1972, the Society was established with the following pri-

mary objectives: +to provide g meens of commnioation and interaction

anong those actively involved in the music oriented professions of

education, research, composition, or publisation,®®

As a means of achieving these goals, the Society provided several
activities for its members, Its first enmual oonvention was held in
Ponce, June 2-3, 1973, during whioh were scheduled lectures and seminars,
a concert, and a panel discussion,

The subject of the panel discussion was the bands of Puerto Rico.
Robert Fitgzmaurice, professor of music and band director at Inter
Anerican University of Puerto Rico, read a paper giving an historical
account of the bands' fornulation and their evolution from the Spanish

era to their present problems end ocondition. Salvador Rivera Vega,

Supervisor of Music Student Teachers at Inter Mmerioan University, dis-

cussed problems in the public school bend programs that ingtrumental

misic teachers must face. He suggested that these problems were ceused
by both echool officials and the Department of Publiec Instruction.
Roberto Gongalesz, band director at the Trujillo Alto High School, and
at the Conservatory of Musio,

Professor of misic theory and solfegglo
tioned by the

substantiated the statements and grievences previously men
nal arguments in reference to

Pane]l members, and also provided additio



November 2, 1978, which dealt with career and professional opportunities

in misics The topic areas inclugeq: (1) en historiec account of the

Puerto Rican composer, from the Spanish era to the present; (2) a des-
cription of opportunities in the teaching field with reference to sal-
aries in Puerto Rico; (3) a panorema of the transformation of Puerto
Rican mugic end musicians from traditional to popular styles; (4) edu-
cational opportunities and financial assistance for music students; and
(6) the preparation necessary for a musician to become a performer or
conductors

It had been the intention of the Society to enlighten a generelly
suspicious public with regard to the music profession, and to orient
parents of young musiciens toward an unbiased acoeptance of mugioc as a
career; however, the public left the meeting with a somber impression of
the music profession., The preparation for the music profession was pre-
sented as being arduous end costly--the luorative end attractive opportu-
nitieg being few and requiring the greatest academic end artistic prepa-
retion, Some additional conclusions reached were that musicians of'ten

mist depend on other sources such as teaching to supplement their income

while contiming to give an appearance of elegance and of being a dedi-

Cated artist,
A member of the audience declared that music education appeared

1d
to be the o nly ray of hope, end added that everyons present shou
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dicate himself
dedi s to the promotion of msic education, A call for public

support of misic education was made, along with a call for nited
au

front by musicians in order to combat commop probl
ems e

Adds
ditional Soclety aotivities inoluded (1) a Sundsy luncheon with

Senator Ruth Fernandez (Popular Demooratic Party), who is distinguished

as & vooalist in the popular music field; and (2) o Friday evening chat
with the conductor of the Giadalajara Symphony, Kemneth Klein. Senator
Fernandez spoke on legislation affecting the arts, and Mr, Klein lectured
on the art music of Mexico,

Both activities were poorly attended, which prompted Society lead-
erg to discuss possible aoctivities that would improve attendance among

memberse.

Financial aid for teacher training. Te Commonwealth Govermment

of Puerto Rico, through the Department of Public Instruction, grants

scholarships to those students who qualify, which may be used either in

Puerto Rico or abroad., One scholarship limits studies to Puerto Rico end

offers cendidates the opportunity to pursue only a Bachelor in Secondary

Education degree. Applicants for these gcholarships may be high school

or college students, or teachers who have not yet completed their require-

ments for a Bachelor's degree; however, priority is given to those whose

services the government determines to be most beneficial to the people of

the Island,

The selected applicent must sign en anmially-renewable contract,

ply with the requirements.
dered equivalent to the duration

Upon graduation,
Providing he agrees to com

the contract demands services to be ren
iving these
of the scholarship granted. The government agency rece g



The Ernesto Ram
08 Antonini Scholarship for Band Direotors, spon-

sored Ty T8 Hoowe ot Representativeg (Puerto Rioo), differs primarily

from the previously mentioneq scholarships in that it requires the
recipient to contract to work for the govermment for twice the duration

of the scholarship. Thig stipulation generally causes the scholarship

to be rejected by students seeking financial aid,’!

Musio dealers and retailers, Music dealers end distributors of

band instruments generally do not become as involved in the Puerto Rico

public school band programs as do their counterparts in the continental
United States.

According to Hank Edelson, the Department of Public Instruotion
is responsible for the ebsence of adequats participation because of the

Department's rule forbidding teachers and dealers to sell instruments or

uge conventional recruiting techniques in the publiec schoolse’?

Mr, Edelson's professional efforts are direoted primarily toward the

private schools of Puerto Rico. In 1970, Hank Edelson created the

Scholastic Instrumental Music Program (SIMP) in order to make instru-

mental programs available to schools in Puerto Rico that did not include

& band progrem in the currioulum, or that mey have had to discontime

the program due primarily to financial strain. SIMP provides teachers

Who have earnmed college degrees in the field of instrumental msic, and
Th
makes ingtruments available to students on & rental-purchase basise. e

gcheduling of rehearsals and lessons, and

8chools are responsible for the
rograme
for the provision of gufficient space to oarry on the progr

gibility to supply an instrument of

It is the student's respon
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sonable quali
rea q ty and to P&y a tuition fee of seventeen dollars whioch

covers necessary ins bl\mhional mat’eriale such as oil reeds musgic
] ]

’tands, and the first mﬁthOd MOkS

°

The only additional fee required

of the student is for the instrument rental, This cost may range from

thirty dollars for woodwind instruments to sixty dollers for special

instruments such as saxophones, Oboes, frenoh horns, and baritone horns.

SIMP is recognized by the College of Music of Temple University

and provides for its student teachers to live in Puerto Rico and to work

directly with the program. The student teachers assist in the progrem

which consists of one group instruction period and one full band rehear-

sel weekly at each participating school,’S
The Free Schools of Musio

As a means of providing schools, supported by public funds, for
the musically talented of Puerto Rico, three Free Schools of Musio were
founded in 1946--one in San Juan, one in Ponce, and one in Mayaguez.

The project was initiated by Maria M. Munogz, the late poetess Clara Lair,
end Carmelina Figueroa, and was presented to the Puerto Rico Legislature

by the late President of the Senate, Ernesto Remos Antonini, The Free

Schools of Mugic were operated independently of the Department of Publio

Instruction and offered solfeggio, harmony, singing, musioc history, music

to
appreciation, instrumental ensembles, and plano. Enrollment was open

74
all age groups including pre-gchool children and adults. Students
th
attended the Free Schools of Mugic during their free time, or if they
because of

- essions, &s many were

attended a school that was on half-day 8 ’ - n“io:’s
Population growth, they spent the other half at the Free Soh

]



In 1969 28

additi
N onal Free Schools of Mugic were established in

ivo, C
Arecito, Caguas, end Humaosg, Presently. eny student in grades seven

through twelve with ¢ 3

0
«00 average in ecademio subjectes, and who cen

Although primerily designed to accomodate junior and senior high school

students, elementary school students eng adults demonstrating exceptional

misical talent may also be accepted providing they pass the entrence

emaminm:ion."6

In 1950, the Free Schools of Music were transferred to the Depart-
ment of Public Instruction, tut were allowed to oontinue their progrem
of study independent of the public schools. The Department of Public
Instruction pays the selary of the teachers of the Free Schools of Music,
but the salary schedule used is separate from that of the public school
mgic teachers. A teacher in the Free School of Music with a Bachelor's
degree receives $26 above the basic salary scele; with a Master's, $60;

end a Dootorate, 75,77

In 1960, the San Juan Free School of Music initiated the

78
ecademico-musical by introducing academioc subjects into its curriculum.

provide students with more free

This new progrem was designed to

time to devote to misic, and elso to secure entrance into the Puerto

Rico Conservatory of Music without having to enroll in its preparatory
courses.’® The San Juan Free School of Music offers to its students
both grouped instrumentel jnstruction and private lessonss It is the only
one of its kind to offer music gtudents of the Islend (1) the opportunity
and (2) band credit toward gradu-

t pertioipate in a symphomy orchestré,



As illustrated in Table No, VI, 4,
* V1, the major '
ity of teacher
s are Conservatory

graduates.
TABIE No. VI
ACADEMIC PREPATATI
ON OF MUSIC TE
FREE SCHOOL OF MUSIC, RIO FIEDRAS
Degree
Number Holding Degree

Masters® g
Bachelor of Artsb 18
Other® s

TGTAL 29d

8Degrees from studies at the Peabody Conserv
atory of Music (2);
the New England Conservatory (2); and New York University (4).

“ bDegrees from studies at the Puerto Rico Conservatory of Musio (14
¢ University of Fuerto Rico (3); and Inter Americen University (1).

cDegrees from the Ecole Normal de Musique de Paris, Francs, plus
Masters and Doctoral degrees (3).

music teachers. An account of the

dIn 1972 there were thirty six
ven during the course of

remaining seven teachers was not voluntarily gi
the Figueroa interview.

The Fitzmaurioce Study

d the study by Robert Fitzmaurice to be

This investigator foun
source in Puerto

tut also the only doocumented

L0t only the most current,
Intended to provide

Rico to contain deta relevant to this thesis.
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guidelines for an exemplary pro
Erem of mugic in the
curriculum of the

public schools of Puerto Rico
3

as disclosed by Robert Fitzmeurice--are gg follows: (1) the status of

misic eduoation as a profession has been affected by the inadequate pre
p-
sretion and qualificetions of 1ts supervisors and teachers; (2) in gen-

eral, mgic educators, as well as school administrators, are not cogni-

zent of the intrineic value of music education; (3) the instrumental
program is not valued sufficiently to merit emple finencial support; and
(4) while failing to fully meet the needs of a program of mugic in gen-
eral educetion, the Free Schools of Music are threatening the future

existence of the public school instrumentel music progrem.

Mugic Education as a profession. Robert Fitzmaurice argues that

the status of teachers as well as the status of the music progrem itself
is low, He cites a general awareness of the low teacher salaries as
being a reeson for parents and school counselors to encourage talented
and superior studénts to pursue more economiocally rewarding careers.

His survey also indicated that & significant mmber of gridiskex from

the Free School of Music do not seek misio education as & careere

Furthermore, a lack of instruction in the areea of methods and materials

£ Music
Prevails in the music education progrems of the Conservatory o
and in the University of Puerto Ricoe
ent of Public Instruction ¢
advertised for band directors,

ontradicted its
In 1969, the Deparim

t
W0 teacher certification standards when 1
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stating as qualifications the holding of o high school diplom d th
a an o

ing of a t
passing a test to be adminigtereq by the music division of the Bellas

tes Program. Fit
Ar [ Zmaurice witneggeq demoralizing effeots on under-

whatever state their higher education may have been, He states that

there were several instances when undergraduates were employed full-time
who had not completed their degrees after o three year period.

The Puerto Rico Conservatory of Musio does not designate a speci-
fic length of time for a student to complete a course of study leading
to a degree.82 Furthermore, the Conservatory grants a diploma and a
certificate, which respectively require only two and three years to
complete.,

Fitzmanrice mentions cases where persons employed as music teach-
ers had been suspended from one university as a music major because of
poor scholarship or lack of talent., It is not uncommon for students
seeking a Bachelor of Music (music education concentration) from the
Conservatory of Music to be simultaneously seeking a Bachelor of Arts
in Education degree from the University of Puerto Rico. These students

are generally considered to be comparatively ill-prepared in the area of

&

music performance, by themselves, by their peers, and by their teachers.

The Department of Public Instruction requires that its supervisors

with less
have a Masters degree; however, there are migic supervisors

84 i rice oonsiders
Preparation than some of their subordinates. Fi tzmeu

ic education
this to be a contributing factor @ the low morale of musio

Undergraduates.
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Phi loaop_hies and objectives o
-\

Fitzmeurice found little evidence of

During hig visits to public schools

Music being taught for its intrinsic

end unique value. Bang
8 that hag depended on municipal govermments for

acquisition
the aocqu and maintenange of their equipment felt obliged to per-
m to such an
fo extent thgt they had to forego rehearsal time, In addi-
tion, there

officials to perform for special school or civic activities, The bends

that accepted left en erroneous impression of the public school band

program's potential,85

According to Fitzmaurice, the method books uged by many of the
band directors were of low musicel value end not suited to the groups.
The Spanish method introduced by Ramon Collado is considered by

Fitzmaurice to be dry eand uninteresting., He desoribes it in the follow-
ing manner:

A tone was first drilled through combinations of whole notes
and rest patterns, a second tone was introduced in the same manner,
then both tones were drilled in combination with rests and notes
altearnating., The method did not introduce harmonic or melodic
material until a range of an octave had been drilled. Drill
material for percussion instruments was particularly sparse and
rhythmic drill material for all instruments was in general laokgxég
as was a variety of drill material to solve mechanism problems.

Ramon Collado spends much of his time arranging for the public

school bands, Many band directors have to depend on his arrengements
because they lack preparation in this area. Aocording to Roberto
t difficult to transoribe

Conzalez, there are band directors who find i
87

& lost or demaged part from the conductor's piano scoree.

tment of
Insufficient financial aid. Fitzmaurice accuses the Departmen




room materials. Table No, VII, end Table No, VIII, page 34, give a com-

parative acoount of genergl conditions ang location of rehearsal rooms,

TABLE NO, VI

CONDITION oF BAND REHEARSAL
ROOMS, 1971-72

General Condition Mumber of School Bands

Excellent 2
Satisfactory 19
Deficient 14
Inserviceable 2

TOTAL 43

Source: "Resumen tabulado de informe sobre bandas escolares,
1971-72," Pe 2.

Fitzmeurice adds that the Department of Public Instruction has

never been able nor has felt the need to furnish instruments end musio

d
libraries for the school bands. The Free Schools of Music have had a

ving had to
surplus of equipment, while cases exist of school bands having

cease their function for want of equipment. i
bands with a
The 1971-72 school band survey also revealed many
hows the speocific
lack of storage facilities. Table No. IX, page 35, s



cases repetitivaly--threatening the pro-
gram with possible terminatjion,88

The music trade 8choolg
'_‘—-.._.

Basing hig conclusion on past perform-

ance figures, Fitzmanrige Predicts that the Free Schools of Music will

serve fewer students at g higher cogt, In 1969, three new schools were

established at Arecibo, Humaceo, anq Caguas. The project was originally

estimated at a cost of approximately three million dollars.39 He stated
that the expense of maintaining the Free School program seemed out of
proportion to what the same funds could have accomplished in support of
& general music progrem. He algo predicted that if the trend to support
the Schools continues, the instrumental musio programs of the public

schools could terminate,

TABIE NO, VIII

LOCATION OF BAND REHEARSAL ROOMS, 1971-72

#
h

Mumber of Bands

Looation

High School building 2

Junior High School building 17

Elsewhere® st
TOTAL 43

8The resume did mot specify looationm.
bre bandas escolares,
Source: "Resumen tebulado de informe 8o

1971"72," Pe 2.
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TABLE No, 1x

PHYSICAL FACILITIES OF BAND

REHE ARSAL R
1971-72 fa

\\

e ——
e ————

Standard Necegsitie 8

e ]

Aveilable Not Aveilable®

Storing Shelveg

23 20
Teacher's Desk 33 10
Chalkboard 28 15
Senitary Faoilities 26 17
Electric Lights 19 24
Water 24 19
Air Conditioning 16 28
Sound=-proof Walls 12 31 \

8from a total of forty three bands.
Source: "Resumen tabulado de informe sobre bandas escolares,

1971-72," p. 2.



The prima
p TY PuUrpose of the survey was (1) to compare the baoke

ound, the ocourse of
er ’ of' study, end the Professional aspirations of music

majors in the three leading college level institutions of Puerto Rico

offering music as a major subjeot, and (2) to determine the area of the

witle profesgion wast p revalent among the member ship of the Sociedad

Musical de Puerto Rico,

Procedure

The student survey was conducted in 1973 from November 29 to
December 13 at Inter Americen University, from November 31 to December 7
at the Puerto Rico Conservatory of Musie, and from December 4 to
December 21 and again from Jamuary 8 to January 15, 1974, at the Univer-

sity of Puerto Rico., Out of a combined total of 588 musioc majors from

the three institutions, 40 per cent responded.
At the Puerto Rico Conservatory of Musio it was not comsidered
feasible to administer the questionaire to all the 368 students enrolled

during the fall gemester, because of the traditional student-to-teacher

ratio of one to one in applied music.go The majority of the 141 students

who participated in the survey were reached in group classes suoh as the
required music theory and solfeggio oourses, end the conservatory choir,
with the balance being queried by this investigator in the main lobby

and the student lounge of the institution.
3 lled
During the 1973 fall semesbter there were 120 music majors enro



t Inter American U -
8 niversity ang only eixty nine A 1|
pa n the

91 Th
WITTeT e questi
onaires were delivered to Inter American University
8

November 29 and r
on oturned by mail 4o this investigator on December 13

The questionaires were admmistered by the ochairman of the ie d t-
music depar

ment during a strike that ultimately leq to g riot on December 4, 1973
r » .

t the Uni
A € University of Puerto Rico there were approximately one

hundred music majors earolled during the 1973 fall semester. Of these
® 3

fifty three were seeking a Bachelor of Arts degree.92 ) letter ——

ing permission to administer a questionaire was presented to the chair-
man of the musio department at the University of Puerto Rico and coopera-
tion was offered. On December 4, questionaires were delivered to the
misic department chairman's secretary during his absence, with the pre-
sumption that they would be given to him, However, during a Sociedad
Musical de Puerto Rico activity held on December 9, this investigator
inquired about the progress of the survey with the chairman and discov-
ered that he had not been informed of their delivery. The following

week, music faoulty members were informed of the survey end by December 21
only sixteen questionaires had been returned to the chairmen's office.

In order to obtain an adequate representation of University of Puerto

Rico misic students, on Januery 8, additional questionaires, accompanied

by a letter of intention, were placed in the musio faculty mailboxes by

thig investigator. On January 15, a grand total of seven questionaires
hair-
were returned to the music chairman's office, Acoording to the cha

tudents were not accustomed to and were

man, University of Puerto Rico 8
be required to
Suspicious of questionaires and congequently could not qu

Participate in the survey.%°



and 17 per oent studied at the University of Puerto Rico, As 11lustrated

in Table No. X, Inter Ame rican Univergity students responde

tively higher.

d compara-

TABLE No, X

COMPARISON OF MUSIC STUDENT RESPONSE TO SURVEY
ACCORDING T0 INSTITUTION

Rank Institution Enrollment Respondents Per Cent

1 Inter American 120 69 68
University

2 Puerto Rico 368 141 38
Conservatory
of Music

3 University of 100 23 23
Puerto Rioo

d
The questionaire prepared for the ninety members of the Socieda
lopes
Yusical de Puerto Rico was accompanied by self-addressed stamped envelop
ailed on
end enclosed in each of the Society's November newsletters, m

Results

.‘ 9025 r
d that prior %o enrollment in college, 2 pe
o a band at
ted in a ban
had participe
sic students
WIS of the instramentel W 8,19 per ocent received their training

% of the Free Schools of Music; 2



land; 3.7
the Island; 5.72 per oent had stuateq Privately; 3.19 per cent had
. n a

ed to pl ;
learn pley an instrument ip o municipal bang Program; end 1,06 per

cent had participated in only g church-gpongoreq band program, was self
£}

taught, or had to go to a junior high school becausge the high school he
attended did not offer a bang program,

The survey results supported Luis A. Remireg's opinion that
Puerto Rican music students generally aspire to become teachers or full
time performers. Table No, XI illustrates interest in thege areas to be

comparetively high,

TABLE NO, X1

CAREER INTERESTS AND PROFESSIONAL ASPIRATIONS
AS SELECTED BY PUERTO RICAN MUSIC MAJORS

ek Career Per Cent
1 Teacher :g
2 Performer a1
8 Composer :
¢ Conductor :
@ Gmit ’
. Church Musician :
¢ Music Therapist :
4 Tuner-Technician ) e
: Music Industry (business .
10 Musgic Librarian

\_




Table No, 40

XII mq
Y lack indioation a8 % the percentege of
stu-

eekin
dents s g a degree corresponding to education, sip 5,
’ 08 e

pot able to determine the mumber of B survey was
achelor of Mugic candidates who had
selected muslc education a5 their specialty
TABIE Wo, xiI
MUSIC EDUCATION AND RELa
TED DEGREES AS RU
BY FUERTO RICAN MUSIC MAJORS FOED
Rank Degree - Per Cent
¥ Bachelor of Arts in Music Education
25,32
0 Bachelor of Music (seleoted specialty) 24,46
3 Bachelor of Education 20,17
4 Bachelor of Arts (music specialty) 12,40
5 Omit 9,44
6 Combination 5,86
7 Conservatory Diploma (four semesteres) Sedd
8 Conservatory Certificate (six semesters) 1.%0

The instruments studied by the majority of students were piano,
voice, guitar, and trumpet, respectively. Approximately 29 per cent of
the students considered piamo their principal instrument; 11 per cent

studied voice as a major; 9 per cent, guitar; and 8 per cent, trumpet.

None of the students studied bassoon.
Only 46 per cent of the students mejoring in a symphonic band

i - ri
ingtrument indioceted interest in pursuing a teaching career=-the majo ty

aspired to become professional performers.

twe two
The majority of students avereged from eighteen o twenty

79 per cent were born in
with the Sooiedad Musical de

Puerto Rico.
yeers of age, and approximately

The survey conducted jn conjunction

ip to include music
: £ the membership
ajority ©

Puerto Rico revealed a lerge ©



teachers, 41

teachers,

The majority of n
embers haq e Magter' g degree, The majority of

Bachelor's degrees were grap
granted gt educationg) institutions ocutside

Puerto Rico.

Approxim
pproximately 85 per cent regideq within the ten mile redius of
8 0

the San Juan Metropolitan Ares, while the balence lived on the western-

most part of the Island,

An impressive 33 per cent were born outside Puerto Rico, mostly

in the continental Uniteg States. The Continentals represented such

stetes as Fennsylvanie, Arizone, Michigen, Ohio, and Illinols, with only
one from New York City,

The mejority of members were more than thirty two yeers of age.
Puerto Rican Music Majors

Perticipation in instrumental groups. The mejority of students

surveyed did not participate in band progrsms nor had formal studies on

en instrument while attending junior high school. Teble No. XIII, page 42,

reveals non-participation in high school band progrems to be ranked con=

siderably high,

According to Robert Smith, a considerably lar
had no training on a

ge mumber of Inter

Imericen University instrumentel music students
No., XIV
band ingtrument prior to enrollment,9 The figures on Table No ’

Smith's allegation,
partioipated in public

tut also show that a
Page 43, not only support Bod

ts
“mpergtively larger percentage of his studen



1 band program
rog 8 an par icipated in the Free School
th t 8 of MueiO.

as
aid the students of other inatitutions

TABIE MO, XIIT

PERCENTAGE OF COLLEGE INSTRUME
IN PUERTO RICO Sk NTAL MUSIC STUDENT PARTICIPATION

CONDARY SCHOOL BAND PROGRAMS

oot e

Rank Medin Junior High  Senior High  Qverall
School School Average

1 Free Schools of Mugic 26,29
2 Public schools 26,59 g;:?; ggﬁg
3 Non-participation 28,72 18,09 23,41
4 Abroad 7446 4,26 5.86
5 Privete institutions 4,26 5,31 4,79
6 Private studies 2013 5,31 3.72
7 Municipal programs 3419 3019 3.19
8 Other 1,06 1,06 1,06

Professionel aspirations. Of the students who aspire to pursue

teaching as e career, the mejority were enrolled at Inter Americen
University, while the majority of performance majors were enrolled at

the Puerto Rico Conservatory of Music. During the course of the survey,

Conservatory students were critical of the questionaire limitation to

No. XV,
indicete only one final career decisiom. As illustrated in Teble No. XV,

i
pege 44, many University of Puerto Rico end Inter merican Univers ty

i 1llow instruc-
students declined to meke a finel decision, or did not fo

tions by meking two or moré finel selectionse

ching as & careér, 46 per cent

Qf the total students selecting tea

55 per cent were at Inter American

Were studying a bend instruments

Music;
Conservatory of
puerto Rico
re at the

Uni"ei‘tsi‘l:y; 45 per cent we

i Puerto Ricoe
22 per cent were at the University of



Tale NO. XVI’ page 45 43

» Te€veals that the m

ejority of teacher aspir-

refer to do thei

ants P T Work in a publie 8chool; however, an impressive

percentage indiceted a Preference o teach i
nu

niversities,

TABIE No, xyv

PERCENTAGE OF COLIEGE Ijgy
IN FUERTO RICO SECONpars WMENTAL MUSIC STUIENT PARTICIPATION

Y SCHOQL BAwD PRO ;
ACCORDING TQ INSTITUTI?I}AHS " E_WIVAIENT

Medie (’;‘;Zr % Rico Inter Mmericen  University
servatory University of

of Music Puerto Rico
Public schools 20,83 52,11 X
Private schools 5,83 3,70 XXX
Free Schools of Musio 39,17 9,26 28,57
Private studies 3.34 XXX 21,42
Municipal programs 4,17 XX 7.14
Abroad 6467 1.85 14,28
Other 1,67 Xxxx XX
Non-perticipation 18,33 33.34 28457

Approximately 85 per cent of the students who aspired to be per-
formers were studying a band instrument. Table No. XVII, page %, illus-
trates a large percentage of Conservatory stadents refrained meking a

selection, They argued that the limitations get by this investigator to

h
nake only one selection was not reelistic; however, as the table shows,

dents appar-
Inter Americen University and University of Puerto Rico stu PP

% tion.
ently had 1ittle difficulty in meking one selec

Yy hows
f tud B.nd de gree . Table No. mI I » p&ge 4 g B
Courge of s 6

ted pursuing degrees offered only at

Co heve indice
Lservatory students to The table also indicates

. i versee
the University of Puerto Rico, and Vice



that a considereable mumber op 44

deg!‘ees- At both ﬂle Pue!'to Ri

sity of Puerto Rico, the Combination most frequently sought
was a

Bachelor of Arts (mugie SPecialty) ang 4 Congervatory Djp,
ry Diploma,

TABIE No, xv

CméRséiIETgRESTS AND PROFESSIONAL ASPIRATIONS
TED BY FUERTO RICAN MUSIC MAJORS
ACCORDING T0 INSTITUTION

Renk Career Puerto Rico Inter Americen University Overall
Conservatory Unive rsity of Percentage
of Music Puerto Rioco
1 Teacher 3246 39,2 38,7 35
2 Performer 34 27,6 25,8 31
3 Composer 15 7.3 8.6 12
4 Conductor 10 2.8 846 8
5 Omit 2,8 11,2 12,9 7
6 Church musician 1.4 8.7 4,3 4
7 Mugic therapist 2.8 1.4 X 2
8 Tuner-technician 1.4 1.4 X 1
S Music industry® X X X X
10 Music librarian X X X X

|

@Buginess: publisher, mamufacturer, manager or booking agent,
mugical theater, music dealer, etc.

Applied music. As Table XIX shows, on page 47, a considerably

irst
high percentage of students study guitar seriously. During the firs
the Puerto Symphony Orchestra included a

Part of its sixteenth season,

reveals a small
Bultar concerto in its repetoire. Although the survey h
erto Rico Symphony
Peércentapge of students studying accordion, a Pu "
to en ¥i meno
Urchestra concert included in the program Concierto en M1 menof p278

; iro (1888-1954) ¢
&cordeon y orquesta, by Fietro Deiro



TABLE N0, xvy

EMPLOYMENT OPPORTY§
TEACHING p

—
——

45

Rank

Employment Qpportunitieg Conservatory 1

vt
i e

UPR Overall

Percentage
1 é’u‘;&: ;z;ools 28,26 51,85 66,67 40,24
2 n = 8 17.4 33.33 11,11 21.95
5 Studlo 23,91 3.7 11,11  15.85
4 Conservatory 17.4 X X 9.76
5 Private schools 6.52 7440 X 6.10
6 Omit 4,34 3.7 1111 4.89
7  Supérvisor or Consultant 2.17 X X 1,22
TABLE NO, XVII
PERCENTAGE AND RANKING OF MEDIA AS
SELECTED BY PERFORMANCE ASPIRANTS
ACCORDING TO INSTITUTION
UPR Qverall
| 10 21,43 33,33 27,40
1 Symphony orchestra 33 ;g 57:14 X 15,07
2  Rock group ¢ X X 18,17
22,72
4 Concert soloist 2.27 21,43 33,33 8,22
5 Night club 9,10 X 83,33  8.22
5 Chember group & 2,27 X X 1,37
8 Armed forces: bands, orchestras 2,27 X X 1.87
6 Concert band 2.27 X X 1,37
6 Television -




while the majority
end the guitar stu-

Rico, Table No, XX,
pege 43, SHOWS @ motable percentage omitting to answer thi
swer

fae queationaire. Tl may be due to the mmber of students at Inte
at Inter

smerican University who hed not decided on a major applied, as well as
»

to the number of non-performance musig mejors enrolled at the University

of Puerto Rico. According to Francis Schwartz, until recent years, musio

courses at the University of ruerts Rico were of the theoretical and
historical nature. During thig period there were few,
95

if eny, perform-

anoce mejorse.

TABLE NO, XVIII

MUSIC EDUCATION AND RELATED DEGREES AS
FURSUED BY PUERTO RICAN MUSIC MAJORS,
ACCORDING TO INSTITUTION

PRCM IAU TUPR Qverall
ke pegree Percentage
1 Bachelor of Arts in Music Educ. ; 3; 39‘ 32:22
2 Bachelor of Music ;o . 50,17
3 Bachelor of Education - 7 6B 12.40
4 Bachelor of Arts (music specialty) 944
5 Omit 1 T X gy

X 4 °
6 Combination X X 4,43
7 Congervatory Diploma (4 sem.) ) 2’ X X 1,30
8 Congervatory Certificate (6 seme

t that the most popular
to Pena's statemen
The survey supported Li

by both popular orchestras and rock

bang instruments are those used



groups in Puerto Rico:

Table No. XXI

trumpe t, trombone

» Showg Bhldying th

considerably high ip Popularity,

TABLE No, XIx

INDEX op INSTKIMENTS AS

47

» 8tring bass, ang saxophone , %

ese 1nstmments to be ranked

STUDIED BY
PUERTO RICAN MUSIC MAJORS
—————mmm——— N
— Instrument Per Cent
Piano {5484
5 Voice 9,44
. Quitar 778
4 Trumpet 6,44
5 Trombone 5,15
6 Bass Viol 4,72
7 Saxophone 4,29
8 Fl\lu 4,29
8 Clarinet 3.86
9 Omit 3443
Peroussion 3,00
10 Violin 1.30
11 organ 1030
12 Viola 1.30
%g French Horn 1.50
12 Tympani dion) 7
Other (Ha!’p and Accor 86
12 «86
13 Obos 43
Tubdba i
13 X
14 Cello
15 Bessoon

|

f
est peroentage o
XXII, page 49, shows that the high

Table No, ’

University,
r American

hone students were from Inte

bass viol and saxop

tudents were
d trombone s

ghest percentage of trumpet an

®d that the hi es

ice
tory of Mus
farolled at the Puerto Rico Conservatory

lace.
Average age

rvey shows that the majority
The su



48
vera =college~
of 8 &e g9=8ge musio majors are found at Inter Ameriocan Univer-

. As Table No,
sty XXIII, page 50, illustrates, the Puerto Rico Conserv-
atory of Music has a significant mmber of students enrolled wh
o are

younger than eighteen years of gge, Meny of these students indiceted to

this investigator that they were olassifieq either as provisional stu-

dents auditing theory and solfeggio gourses, or special students enrolled

in the regular program tut not candidates for the degree nor the diploma,
gince they had not graduated from high school,

TABLE NO., XX

INIEX OF INSTRUMENTS AS STUDIED BY PUERTO RICAN
MUSIC MAJORS, ACCORDING TO INSTITUTION

ii

Ingtrument Puerto Rico Inter University

Conservatory kmerican of

of Music University Puerto Rioo

Piano 33433 20,29 26,09
Organ o71 2,90 i
Voice 8051 18,85 17.39
Guitar 9.22 5.81 4'35
Violin 2484 2490 2
Viola 1,43 ’i-:g =
Cello X 5.81 4,35
Bass Viol 4,97 *90 8,70
Flute 4,25 s 3
Clarinet 8455 7.26 4,35
gmphone 3i55 X i
agsoon .81
Tnmpet 9,91 2.45 X
French Horn 1,43 4,35 4436
Trombone 780 1,46 %
Percugsion 5’22 X 17:39
Other 1. 7.25

Omit 2

——




TABLE Mo, xxp

INIEX OF SYMPHON] ¢

BAND INSTRyMEY

49

BY FERTQ RICaN MUSIC Mﬁﬂg SRR
——————
Rank Instrument Per Cent

1 Trumpet
: Trombone ig.;g
3 Bass Viol 12:77
: Saxophone 11,70

Flute 10,64
2 Clarinet 10:64
: Percussion 8,51

French Horn 8.19
. Tympant 3.19
) Oboe 2,13
. Tuba R
9 Bassoon X

TABLE NO, XXII

INDEX OF SYMFHONIC BAND INSTRUMENTS STUDIED BY FUERTO RICAN

e
=

MUSIC MAJORS, ACCORDING TO INSTITUTION

Instrument Puerto Rieo In:er Univ:;sity
to American

Cg?s;mo = University Puerto Rioo
Bags Viol 11,67 14,8 ;g::g
Flute 10,00 7;4 3
e g 14,8 14.28
Clarinet 8,33 18.5 14.28
Sexophone 8,33 i 1
g A . 14.8 X
Trumpe t 23,33 -y X
French Horn 3,33 a1 14,28
Trombone 18,35 o7 X
Tube 1,67 4 -
Tympeni 3433 7.4 14,28
Perougsion 8,33
—_———




TABLE §O. X111

INIEX OF AVERAE A® OF FUE
RTO RICAN MUSIC M
ACCORDING T0 INSTITUTION .

Age Puerto Rico Inter Universi
Conservatory American of v pgzz::t:g,
of Music University Puerto Rico
13 to 17 15,60 1,67 X 9.45
18 to 22 58,87 78426 73691 66,09
23 to 27 7.80 11,69 13,04 9.44
28 to 32 7.09 2,90 4,35 557
33 and older 6.38 1,57 X 4,29
Omit 4.26 4,09 8,70 4,72

Sociedad Musical de Puerto Rioco

Approximately 80 per cent of the Society was made up of regular

lar
menbers; 10 per cent associate; end 10 per cent student. The regula

membership included 66,66 per cent college end university professors;

rs; and 3.73
29.62 per cent studio, private, and public school teache

PEr cent professional performerse .
Th hows that 50 per cent of the professors taught p
e survey show
: cent were from Inter
11y at the University of Puerto Rico; 16.66 Per

t were from the Puerto Rico Conserva-
n

Merican University; 16e66 per



TABLE 0. xaav

INDEX OF FUERTO RICAN My

SIC MAJORS
AND O BORN IN
THER COUNTRIES, ACCORDING TO INST?lgl;i%gwa

Birthplace Puerto Rico Inte
r Universi
Cozzezafory American ofs ¥ i:::g
8lc University Puerto Rioco Percentage
puerto Rico 79.43 79,72
65,22 .

United States? 12,06 7:25 17::2',9 ':’l,g ::
Other Countries 8,51 7426 4,35 6.44
Omit X 5480 13,04 3,00

8Including armed forces dependents born in Germany and the Panama
Canal Zone.

The balance of teacher membership included 37.50 per cent studio
teachers; 25 per cent taught in public gchools; 12,50 per cent in private
gohools; 12,50 per cent in the Free Schools of Musio; 12,50 per oent

whose responses WeEre omitted or undetermined by this investigator.

The associate members who responded to the gurvey were all librar-

iens, The majority of the student members were simultaneously seeking

ty of Puerto Rico end the Puerto Rioco

msic degrees at the Universi

Conservatory of Musice
r ocent
0f those who also considered themselves performers, 45 pe

were performers
Were pianists; 20 per cent were gingers; end the balance P
ents mandolin,
oW the harp, orgen, bass viol, violinm, ancient insbtrumentss
| ' board instrument. Each group constit-
a

“d algo, as accompenists on & key



de There was
one church band director and ope mendolin orchestra di
ra director,

The majority of composers preferre '

I d art msic to populer musie,
preferred to study the music of Puerto

Rico. Teaching methods and techniques, as well as contemporary and
folkloric music were also indicated ag g major interest.

Approximately 9 per cent have a Doctorate; 50 per ocent have a
Masters degree; 31 per cent had been granted a Bachelors degree; and
3 per cent, a high school diploma. The balance represents college
student members.

Approximately 6 per ocent of the members are younger then 23 years
of age; 23 per cent are between 23 and 32; 15 per cent between 33 and 42;
24 per cent between 43 and 52; 12 per cent between 53 and 62; and 10 per

cent are 63 or older.



CHAPTER 1v

SUMM ARY AND CONCIDSIONS

Compara y wr
paratively little had been itten since 1962, in regard to
’

the status of instrumental mysio in the secondary public schools of
ools o

Puerto Rico. There had been indicationg, however, that an absence of

adequate band progrems existed thet would allow for the expansion of the

1
student's general mugioianship ang would provide for a continuance of a

specialized momentum built from elementary grades. It was the purpose of

this study to reveal the underlying factors which tend to impede the
general growth and development of instrumental misic in the public
schools of Puerto Rico. Puerto Ricans seeking oultural identity since
1898, had apparently failed to fully utilize their publio schools for

the achievement of this goal. Although the music of Puerto Rico refleots
e polycultural influence, the dominating oulture has always been Spain.
Spanish garrison bands played an influential role in the growth of Puerto

Rican music, They were directly influential in the development of the

elegant Fuerto Rican Danza. The public schools of Puerto Rico should

have been providing ample band activities not only to assist in the devel-

opment of the student's musical inelinations, but also for general cul-

tural enrichment.
The study was divided into two general sress: (1) a brief des-
gram as decreed by

and (2) the results

termining
the Department of Public Instructions

rogram;
factors affecting the general growth of the Prog



A survey wa
Yy § conducted gt the Puerto Rico c°n89mtory —
s

the University of Puerto Rico, and Inter Americen University of Puerto

Rico--the three leading institutions offering music as & major subject--

and in conjunction with the Sociedad Musical de Puerto Rico.

The investigation revealed that 1little documentation end evalu-
stion existed that was devoted to the specific area of instrumental music
in the secondary public schools of Puerto Rico; deficiencies in the gen-
eral music education program of the Island had seriously affected the
instrumental music program; a substantial number of efforts made to pro-
mote music education had failed; and the emphasis and approval shown the
Free Schools of Music by the Department of Public Instruction had a

depriving effect on the Puerto Rico secondary public school instrumental

programs,

The results of the student survey revealed that the majority of

i 11-
instrumental music majors who haed perticipated in a band prior to enro

H imatel
ing in college were graduates of the Free Schools of Music; approximately

ograms nor had
e fourth had not participated in secondary school band pr

in college.
formel studies on an instrument prior to enrollment

have aifficulty de cidin

gegements &s & professional

g between &
Puerto Ricen music majors

i d en
Yaching career end a 1ife of bookings an



the absence of
a standardized music ourriculum i
um in the state

epe level institutiong effected the out ent
coll
come of the student!'

{n & course of study; Pleno, voice choice
]

an
then any bend or orchestra ingt d guiter rank higher in popularity
nstrument; the
majority of student
s majoring

in 8 baend instrument aspire
P Yo become professional performers; and, Inte
jcan Universi i ’ r
- Yy renked highest in the percentage of stu
of students who had

partiCiPated in public school bands
» had no formal stu
dies on ean instru-

nent prior to enrollment in college, had not participated i
n secondary
school bend progrems, chose teaching as a cereer, and studied voi
5 voice,

orgen, and bowed-string instruments,

The survey conducted in conjunction with the Sociedad Musical de
puerto Rico revealed that the majority of its members are college profess-
ors at the University of Puerto Rico who prefer to perform on the piemo,
direct school end church choirs, compose art music, end study the music

of Puerto Rico.
Conclusions

Contribtuting factors which tend to impede the general growth and

development of {nstrumental music in the secondary public schools of

Fuerto Rico are as follows! (1) a lack of professional dedication to the

edvencement of music education; (2) the absence of & stendardized end
adequate teacher-training curriculun in the state educational jnstitutionss

h
and (3) a deficit inm the appropriation of state funds needed for teachers

ialse
seleries, clagsroom equipment, end teaching mater

A generel 1ack of professional dedication

Professicnal dedicatione

M -
tion is evident @8 followss (1) insuffi

ce.

% the advencement of misic ed¥



get by the govermment,

The Socieda ic n
sical de Puerto Rico heg oonfirmed that en
d Mu interest

i enizing end communiceting still e
in Org g € still exists among Puerto Ricen ducato
educators.

ib
4s a possible means of promoting music education in Puerto Rico local
1] a

msic educators should edvise the Music Educators Netional Conference of
the emple convention accomodations aveilasble on the Island. The Puerto
Rico Convention Bureau would teke care of the mechenics of the convention
such as housing, food, social activities, progrem planning, promotional
material to help increase attendence, publicity, and many other functions .
to insure its successe

The Sociedad Musical de Puerto Rico should attempt to strengthen

its membership with additional public school teachers. The Society

should plan activities that would encourage more attendance from ite

members, and encourage the participation of public school teachers.

Both the Department of Public Instruction and the Puerto Rican

School Bend Directors Associetion were erroneous in their decision to

ck of jnterest.
s meetings, should

. B
discontime their efforts beceuse of la Additional wor

ow time for band director

shopg and clinies, which all
aoted by the Department of

be scheduled and promoteds A SUrvey con
subject interests ghared by the majority

Aublic Ingtruction should reveal

f Yend directorse



incorporate pedagogy and mugie courses. Ingtrumental eduocation majors

should be required to perticipate in applied-related ensembles.

State funds for education. A deficit in the appropriation of

state funds needed for teachers salaries, classroom equipment, and teech-
ing materials is evident as follows: (1) In meny ways, the Free Schools

of ¥usic benefit substantially more then the public schools; (2) the teach-
er selary scale is comparatively low, consequently discoureging graduates
from entering the teaching professions and (3) moneys alloocated for the
public school bend progrems is not sufficient for the purchase of instru-

mente, misic, method books, and other related materials needed by all of

the bands,
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La Banda de la Universidad se ha desempeflado desde su periodo inicial,
como un agregado y como laboratorio de los cursos que ofrece el Departamento
de Musica. Funciona, basicamente, como el medio de ensefianza de la literatura
musical, segin se aplica para bandas, por medio de ensayos y presentaciones ante
el publico. Es concomitante con esto el conferir destrezas y conocimientos re-
queridos en estilos musicales que cubren desde los del renacimiento hasta los del
régimen serial y la musica aleatoria y experimental de hoy.

Las bandas han tenido una larga y honorable historia en Puerto Rico. La pri-
mera de la cual se tiene conocimiento fué la banda del batallén El Fijo, formada
por Alejandro O’Reilly cerca de 1765. Existen documentos que sefialan que el
24 y el 29 de julio de 1812 una banda tocé una retreta; comenzando asi una ce-
remonia que continué en este siglo. Se formaron bandas municipales. La Banda
del Cuerpo de la Policia Insular fué fundada en 1900 y la Banda de Bomberos de
San Juan comenzo6 a dar conciertos dos veces por semana en 1911. Las bandas

escolares han formado parte del sistema de instruccion publica desde 1900 y, a la
larga, han ido reemplazando las bandas de bomberos y las municipales.

Graduados de la Banda de la Universidad y del Departamento de Misica se en-
cuentran hoy activos en la direccion de bandas escolares, la ensefianza de musica
a nivel elemental, secundario y universitario, supervisando programas de musica
en las escuelas de Puerto Rico y uno es, en este momento, el especialista en mu-
sica latinoamericana para la Official United States Navy Band en Washinton,

DC.

Marches

El Charro

Hands Across the Sea
Ojo de Aguila

The Basses
Trombone King
Zacatecas

Classical

Chorale & Fugue in G minor
Come, Sweet Death
Impresario Overture
Pageant*

Scenes from “The Louvre”*

Second Symphony for Band: Finale*

Symphony No. 5: Finale**
Stargazing (with electronic tape)*
Water Music Suite

Puerto Rico and Latin America

Arionava
Bandinage for Brass
Ba-Tu-Ca-Da

La Perla del Sur
Lejos de Ti

Mil Violines

Mis Amores

San German

Solos and Ensembles

Little Concerto for Piano and Band*
Holiday for Trombones

Trombone Concepts*

Echo-Song

Popular, Musicals, Rock

Bacharach and David Medley*
Chicago**

Jesus Christ Superstar*
Sounds of the Carpenters
West Side Story Selections

*Premiere performance in Puerto Rico
**Premiere performance band arrangement in Puerto Rico

J. Tarver

J.P. Sousa

E. Maxwell
G.H. Huffine
K.L. King

. izy

. Wdina

J.S. Bach/J.J. Abert
J.S. Bach
W.A. Mozart
V. Persichetti
N. Dello Joio
F. Erickson
D. Shostakovich
D. Frb
G.F. Handel

T. Myers
H. Walters
D. Alfonso
A. del Busto
S. Madera
R. Herndndez
S. Madera
R. Collado

H. Cowell

D. Rose

J. Christensen/M. McDunn
Orlando di Lasso

Arr. J. Cacavas

R. Lamm/J. Pankow
Arr. FJ. Lewis

Arr. J. Cacavas .

L. Bernstein



THE BAND PERSONNEL

Flute
Ramoan Galindo
Karen Knudsvig
José Jiménez

Clarinet
Sylvia Fitzmaurice
Arelys Escabi
Virgen Alvarado
Ramén Diaz
Heriberto Vélez
Rubén Figueroa

Bass Clarinet
Salvador Rivera*®

Bassocon/Piano
Roberto Gonzilez

Alto Saxophone
Julio Vizquez
José Rivera
Héctor Rodriguez

Tenor Saxophone
Leslie Pagin

Baritone Saxophone
Edwin Aponte

Trumpet
José E. Quifiones **
Raimundo Rodriguez
John Irizarry
Felix Valendén
Samuel Leén
Wilson Gonzilez

*Music Department Faculty

**Graduating Seniors

Trumpet, contd.
Plinio Toro
Peter Ortiz
Rafael Rodriguez

French Hom
William Fatch*
Rohel Ortiz

Trombone
Samuel Rosado**
Luis Seda
Edgardo Alerquin
Angel Morales**
José A. Ortiz
Irving Gonzalez

Baritone Hom
Angel Santos

Sousaphone
Juan B. Quifiones

Bass
Jecksan Ortiz**

Guitar
Josie Maymon

Timpani
Gilberto Vélez

Percussion
Edwardo Ramirez
Ramoén Martinez
Rafael Bartolomey
John Sarazen
Efrain Toro

INTER AMERICAN UNIVERSITY OF PUERTO RICO
San German Campus

DEPARTMENT OF MUSIC

Presents

THE UNIVERSITY BAND

Robert M. Fitzmaurice, Director

IN CONCERT

Tuesday, May 8, 1973 At 8:00 pm
PAUL A. WOLF MEMORIAL CHAPEL



Di
recclongg; Favor de ceiroul
ar g

y 8 .
L] 0|1bil m‘lq_ul.! 1!!10!!!010!1 n'“.u‘l'

Leab tr CATEGOmA e MIEMERQ
Kiembro Repular .
A. Profegor
l, UPR
io u. Interameﬁcm. ;' go Hum;ial
3¢ Conservatorio 6. 0; Catolica
0 ro
B. VMaestro
1. pnrt‘iwl
2. escuels acbu Se eacuela priveg
, Pabiion . Libre de Mugioe
a

C.
D.

E.

F,
Ge

H.

Iovestigador (area de interes especial)

Historiador de m;; i " s
1. Primitivo o (periodo de intsres especial)

2. Mtiguo R i

3¢ Prebarroco -f' g‘{"ﬁ'ﬁ

4. Barroco ’ £
Compogitor de m'aicn

l. popular 20 musioa de arte

P d
Critico

4
Ejecutaate (especifique el medio)

Director
l. orquesta o banda
&. popular 0e municipal
be. escolar d, de iglesia
2 Coro

@, egoolar
be de iglesia
ce oOtro

¥iembro Estudiantil

A,

C.

rd
Matricula
1, UPR 4, U, lungial
2. U. Interamericana 6, U. Catolica
3s Conservatorio ., 6e Otro

P d
Concentracion de ut:udioa ’
1. BA (concentraocign en musica) .
2, Bachiller en Musica ~ =
S: Bachiller en Educacion (concentracion en susioa)
4, Certificado de Conservatorio

Ingtrumento Principal 3. vos
I

4
Miembro Asociado especifique



I1. Prep N .
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ey

III. DATOS PERSONALES

Ano de Nacimiento

1. 1900-1910 4, 1931-1940

2. 1911-1920° ; S5, 1941-1950

3. 1921-1930 6. 1951-1960
P 7

Nacio en (pueblo, pais...)

Residencia Permanente (pueblo)

Agradesco su ayuda con erte estudio. Favor de devolver dato tan
pronto posible. .

Apreciadanents,

foe G

Jose lsmsel Calderon Peres
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UNIVERSYDAD pE PUERTO RICO
FACULT\D DR IMMANT 6. DES
DEPART.VENTO DR MISICA

CONCENTRACION EN MUSICA
Facultad de Humanidadeg
(30 Créditos)

Cursos Requeridos N6m, de Créditos
Lursos hequeridos e L€ Lreditos

8., Curso integrado de artes pldsticas, wisica
y drama (un afio)

b. ' MGsica 11-12- Piano Bésico (un afio) . by

¢. Mdsica 153 = Lectura y Dictado I " 4 crs,
(Curso intensificado de un semestre)

d, Wigica 255 - Armonfa Diaténica )
(Curso intensificado de un semestre)

e, Mdsica 213 - Barroco y Clasicismo (un semestre) 3 crs,

f. MGsica 214 - Romanticismo y Modernismo (1 semestre) 3 crs.

g. M@Gsica 215 - Edad Media y Renacimiento (1 semestre) 3 crs,

& crs,

h. Mdsica 309 = Contrapunto Modal (1 semestre) 2 crs,
1. MGsica 355 - Armonfa Cromftica (1 semestre) 2 crs,
28 crs,

Cursos de Seleccién Dirigida (Minimo de dos créditos)

a. Mdsica 21-22 - Piano Bisico 21-22 (un aflo) - ler.

b, Mdsica 375 - Grandas Obras Musicales y Grandes f g
Intérpretes de Nuestro Tiempo : cr;

c. Mésica 205 - M@sica y M@sicos de Puerto Rico .

GRAN TOTAL 30 créditos
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BACHILLERATO EN EDUCACION My

PRIMER Aflo

—_————

Teoria y Solfeo 301-302
Armonia 101-102

Historia de la Misica 101-102
Piano C-101-102
Humanidades 101-102 (Introduccig
_ n al
Estudio de la Cultura Occidental)
Espafiol. 101-102
Instrumento complementario 101~ i
s 102 (Vientos)

SEGUNDO Afo

Armonia 201-202

Contrapunto 101 (Modal)

Contrapunto 102 (Tonal) - 201

Piano C-201-202

Historia de la Misica 201-202

Inglés 1C1-102

Instrumento complementario 201-202 (Cuerdas)
Prdctica Ensefianza Teoria y Solfeo 101
Coro II :

TERCER A0

Armonia 201-302

Piano C-301-302

Formas y Andlisis 101-102
Lectura y Transporte 101-102
Direccidn Coral 101-102
Orquestacién 101-102
Lectura d2 Partituras
Pedagogia Musical I

Coro III

CUARTO Aflo

Formas y Andlisis 201-202

Direccidén Coral 201-202

Orquestacidén 201

Préctica de la Ensefienza de Armonfa 101
Técnica Vocal I

Introduccién a la Estética

Pedagogia Musical II

Francés o Italiano

Nota: Esta hoja cancela las Pdginas 18 y 19-

Jnia del Fstudiante"

/edo
5/22/69
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ler. Sem.
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ESTADO LIBRE ASOCIADO DE PUERTO RICO
DEPARTAMENTO DE INSTRUCCION PUBLICA
HATO REY,PUERTO RICO

PRUEBAS DE APTITUD MUSICAL
BANDAS ESCOLAR3ZS

Nombre del estudiante Edad

Grado , Escuela

Pueblo

FPecha de examen

Mes Dia Afio

Aprobado Si () No ()

Observaciohes:

Recomendaciones:



l.Prueba Ritmica
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Categor {a Ingreso Tipos Intermedios

Lt NUM,

(ATROBADA EL 12 pg JUNIO Dk 1972)

rara adicionar nuevas escalag dc r Toa &
de la Ley Num. 34 del 13 de junio de 1966, ge i 8 Actieulos 1y 3
un sistema ce retribucién para los meestres dz In:::ncn::g:'l’::;i.““bh“
ca,

Decrétase por la Asamblea Legislativa da Puerto Rice

etribucién a

Seccién .. - Se adicionan al Articulo 1 de -
- . 1‘
de junio de 1966, segln enmendada, lus siguientes “Cilﬁ?&e:’i del 13
que leerén como sigue: etribucién

ESCALAS DE SUELDO QUE RECIRAN DURANTE
EL ARO ECONOMICO 1972-73
Sueldo de Sueld
=140

Maximo

3390 9410 $430  $450 $470 $490 $510 $530  $550 §570 $590

Bachillerato 465 490 515 540 565 590 615 640 665 690 715
Maestria 540 565 590 615 640 665 690 IS 740 765 790
Doctorado 665 590 715 740 765 790 815 840 865 890 <15

Seccibn 2, - Se adiciora el Articulo 2 de la Ley Ntm. 34 del 13 de junio
de 1966, segin enmeadada, la siguiente escala de retribuciém que leeré como
sigue:-

Menos de Normal

Sueldo

Aflo Suelco de
Econémico  Ingresc Tipos Intermedios Méximo
1972-73 $250 $340 $350 $360  $370  §380 $390 9400

08 no comprometidos del Fondo

. ’ curs
Seccibn 3. - Se asigna, con cargo a re 1 délares ($10,500,00) pars

General, la suma de diez millones quinientos mi
los fincs de esta ley.

; sto
En afios subsiguientes, se incluirén anualmente e:. :1 Presupue
Funcional de Gastos las agigna':iones que sean necesariag.

de 19720
Seccién 4, - Esta ley empezarh a regir el primero de Julie



Conservatorio de Mggjc, de p

TESTIVAL ¢ ASALS

pm——"

G.P.O. APARTARO 2330, SAN Juan. Puerto Rico 00936 e CasLe “FESTCAS t —
ALS" ¢ TeLero
nos

Uerto Rj

766.
767.

1)

3)

4)

5)

6)

7)

8)

9)
10)
11)
12)
13)
14)
15)
16)
17)
18)
19)
20)
21)
22)
23)
24)
25)
26)
27)
28)

30)

LISEA DE REVISTAS RECIBIDAS EN LA
LL CTUALTDAD:

American News of Books (gratis)

2.)American Record Guide

Artes y Letras Argentinas (gratis)

Bibliograffa Arge9t1na de Artes y Letras (gratis)
Boletin Interamericano de Mfisica
Buenos Aires Musical (gratis)
Clavier ‘
Le Courier Musical de France (gratis)

Fichero Bibliogré&fico Hispanoamericano

Galpin Society Journal (irregular)

Gramophone

High Fidelity

The Instrumentalist :
Inter American Music Bulletin (gratis) (irregular)
International Musician (gratis)

La O.E.A. y la MGsica (gratis)

Library Journal

Muaic and Musicians

Music Educators Journal

The Musical Times

Notes

Opera Newa

Opera (gratis) (irregular)

Piano Quarterly )

Le Québec en bref (gratis L

Revista Musical Chilena (gratis) (irregular)
Ritmo

Sonorum Speculum (gratis)

29) South African Panorama (gratis)

Stereo Review
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