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CHAPTER I 

THE PBOBIEM AND THE SI ~I FI CANCE OF THE STUDY 

Introduction 

While scanning throogh an Educational ~ in search ot material 

to use tor graduate classroom studies in 1968. this investigator found 

an article in the April 1962 issue of the !!!..!!i Educator■ Journal enti­

tled "Mi sic in the Public Schools ot Puerto Rico.• In 1972, and again 

in 1973, his performing high school organizations at Kentucky reoeived 

invitations trom the Department of Public Instruction (Puerto Rico) tz, 

tour the Island and to perform in selected schools. The 1962 article 

was then used as a starting point for further research in anticipation 

of the tour. 

~ring these investigations very little was found oonoerning 

instrumental programs in the Puerto Rico public school system. Addi­

tional interest in the subject was prompted by intormal oonveraations 

with Puertz> Rican school children during a Tisi t to the bland in Deoem­

be r of 1972. The children were mostly junior high school band members. 

Their band had an enrollment or approximately twenty students. and they 

had 1n share their itinerant t.eacher with other aohools ot other munioi­

pali tiea. In the course ot the oonveraation it was implied that the 

band program ended with the completion ot the ninth grade. and that 

additional formal training would have to be obtained elsewhere. The 

children lived in a town with a population ot seventeen thousand, which 

had only one high school. 
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The Problem 

Pertorming groups in the eeoondary sohoola ot Puerto Rioo appear 

not to be set in proper balance and perspeotive as an integral part ot 

the eohool curriculum. There seems to be an absence ot adequate band 

programs that would (1) allow the turther expansion ot the student's 

general musicianship, and (2) provide tor a oontinuanoe ot a speoialbed 

musioal momen'bml b.lilt trom elementary grades. In this e'tll~ an attempt 

was made to reveal the underlying .factors which tend to iapede the devel­

op:nent ot an instrumental program in the publio 1ohool1 ot PUerto Rioo. 

Signi.f'icanoe 

There appears to exist a oontradiotion between the aelllllllption 

that Puerto Ricans are seeking oul'b.lral identity and the reality that 

their educational institutions are not being utilised to their full 

extent tor the achievement o.f' that goal. lllsio is an integral part ot 

daily erlatenoe in Puerto Rico. Kusio 1a heard everywhere, inoluding 

live pertormanoes aboard oommeroial airliners enroute to San Juan. 

Radios are constantly heard blaring out musioal styles ranging trom the 

po:tNlar Salsa to a movement from a olasaioal s,mphoD1• The U .s. influ­

ence is obvious when one recurrently heara the Puerto Rioan interpre­

tation ot songs such as Jim Webb's "KaoArthlr Park.• The Cbverment 

Radio and '1V Station,. na, frequently presents lengtbJ prograaa dedi­

cated to olasaioal muaio.1 

The music ot Puerto Rioo reflects a polyoultural intluenoe. nir-

ing the course of its history, Puerto Rico has served as one of the impor­

tant ports linking Europe w1 th the American continents, thla aoquiring 
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iapreuionable intluenoe, tr-om divers ethnio groups. Todq IWIJ 1■lan4-

ers have names of Corsican origin, as well a1 Frenoh, Engli1h, nitoh, 

and Italian.2 In 1898 tbs United Statee began t.o aake ite oontrimtion 

t.o the culture ot the Island, rut the dc,miDating culuire1 intluenoing 

the nnaio ot Puerto Rioo stem primarily frc,m the Indian, the Blaok 

A.frioan, and the Spanish. 3 161810, in oonjunotion with the danoe, haa 

al~s played an important part in the live■ ot Puerto Rioane••DO other 

activity has so held their taaoination and atf'ection.' One mq oonclude 

that Puerto Ricans have always had an ardor tor D11io, inamuoh as their 

maicali ty can be traced to the early Indiana ot the Island. 6 

Banda have played an influential role in the growth ot muaio 1n 

Puerto Rico. Banda partioipated u early aa 1637 in Patron Saint■ tee­

tivitiea, whioh are still celebrated throughout the Island. Looal garri• 

aon bands not only performed in island teativitie ■, l:nt alao frequently 

presented open-air conoerte in the public aquarea. Moat of the founder■ 

and directors ot the early popular municipal band.a reoeind moh ot their 

early maical training u members of tboae military banda. 8 1\trtbermore, 

Spanish garriaon band.a were directly influential in the developnent of 

the elegant Puerto Rican Danza. 7 Since the 'blrn ot the oen'blry, 1111810 

tor the varied civic and social activities, political rallies, and relig­

ious prooe11iona and teativitiea had been provided primarily by school 

8 bands, frequently in conjunction with municipal bands• 

Puerto Ricans demonstrate a na'blral bent tor both popalar and con• 

cert music. The Institute of Puerto Rican culture sponaore a month-long 

festival in Kay called Festival of Puerto Rican Jfuaio. Ite aotirltiea 

include 1111 ■10 oon.tests and ballet and aympbonio conoerte. UM oonteat-
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ants pertoJ'll 1111910 ot the mountains and 110~9 ot the Talley■, the aelo­

diee of the Jibaro (uncultured mountaineer), and the eoph11tioated Dann. 

In 1975 the festival was inaugurated with a oonoert by the PuertD Rioo 

SymphoJJ.J Grohestra, and later in the month the Ballets 0olloertan11ee ot 

Puert.o Rioo performed in oonjunotion w1 th the Inetitute ot Q.ilture• 1 

Chamber Orchestra. 9 

'lhie iunstigator believes that the public eohoola ot Puerto llioo 

should provide band aotivitiu not only t.o auiet in the de'ftlopaent ot 

the students musical inclination, wt also tor cultural enriohaent. 

These aot1vi.tiee should otter students the opportunity t.o realize hie 

r 
artistic abilities in a formal, eDjo7able, and productifl aanner, cons•• 

quently diaoovering poaeible aptitudes tor the areatin and/or pertona• 

ing arta. 

Organbation 

!hie ab.ld;y is divided int.o two general areaaa (1) a brief dee• 

oription ot the public aohool instrumental music progna u deareed by 

the Depar1ment of Publio Instruction ot Puerto Rioo, including an ab­

stract ot determining taot.ors which may atteot the general growth ot the 

program.J and (2) the results of a surTey oonducted ot universit, meio 

students and msio proteeeionale in Puert.o Rioo. _ 

The study includes information derived from personal intervien 

with present and former ottioiale ot the Depariment of Publio Inetruotion., 

leading J111aic educators, profeuional musioiane and artiata, and mueio 

dealers and retailers. Fr<111 those involved in the fornulation ot exist­

ing programs, information was sought as to bow the program.a evolvedJ from 
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music eduoatora, their inwlvement in the promotion ot t.be progr•J 

trom proteS11ional msioians and artiste, their evaluation ot the progr• 

and whether they obtained their training in the printe aohoola, the 

publio aohoole, or the Free Schools of Musio ot Puerto RiooJ and from 

music dealers and retailers, their involvement in the program. 

The survey na oaiducted at the Puerto Rico Conservatory ot Kuaio, 

the University ot Puerto Rico, and Inter American University ot Puerto 

Rioo-the three leading institutions ottering muaio aa a major subjeot­

end in conjunction with the Sociedad Musical de Puerto Rico. The etu­

dent questionaire was designed to determine the e'bldents' pre-oollege 

musical baolcground and preparation, with emphasis on whether they at­

tended a private or public achool, or one ot the Free Sohool1 ot Kuaio ot 

Puerto Rioo, and also to determine their present a1piratio111. The quea• 

tionaire prepared tor the proi'essionale was designed to determine the 

prevalent ot the membership ot a 1ociety that appeared t.o thie inveati• 

gator to be a oompenaation for the abeenoe ot a looal IEIC chapter. 

Limitation 

This 1rbld¥ was ooncerDed with the instnunenta.l musio program aa 

found in the public eecondary schools of Puerto Rico. The band• referred 

to are those which make use of the inatruaentation of wind and perCA1&1ion 

instrument, prevalent in the average continental United Sta tee 1ohool 

bands, in contradistinction to the instrumentation of popular Puerto 

Rican proteesional groups and orchestras which, along with guitar, and 

varied winde, utilize predominately instrument. from the perCA1B1Sion tmn­

ily suoh a.a the Chiro (a eerrated gourd ,craped with a atiok), t.be Kara• 
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cas (a gourd tilled with dried eeeda), and assort.ed drums ot African 

heritage •
10 

At the time of this auiey, bowed-string programs did not 

exist in the public schools ot Puerto R100. 

The public school system ot Puerto Rioo follows a 6-3-3 plan ot 

six years elementary, three years junior high, and three years ot senior 

11 
high school. The secondary schools referred 1x> in the 1-w~ include 

the grades between elementary school and college. 

All public schools of the Island are completely operated and 

controlled by the Commo:mrealth Cbverrment ot Puerw Rioo, and are under 

the direct authority of the Depar1ment of Public Instruction in Haw Rey. 

'!be Island is divided into six educational regions• Areoibo, Caguas, 

liunacao, Kqaguez, Ponce, and Sen Juan. 

'lhe private schools of the Island are not included in the izneat­

igation. These aohoola are sponsored by either the Catholic or Prote1• 

tant Church, or by non-aeoterian groups. The ourrioulwn and aocredi• 

tation of these schools ocmpare with, and gem rally follow the 1tandards 

12 
set by oontinental United States institutions ot the ••• type. 



CHAP'lER II 

A SURVEY OF THE PAST ABD PRESENT ST.AIDS 

A preliminary investigation of literature revealed documentation 

and evaluation in the general field of music education in Puerto Rico, 

rut nothing was found devoted to the specific area of instrumental music. 

The 11 terature researched was primarily concerned with (1) deficiencies 

in the general music education program, (2) the promotion of music edu­

cation by professional societies and organizations, and (3) the Free 

School of Music. A dissertation by Robert K. Fitzmaurice was ot consid• 

erable importance to this study, inasmuch as it provided the most rele­

vant and current data. 

Deficiencies 

A former General &lpervisor of Music in Puerto Rioo (1947-1965), 

Maria Luisa Munoz, in 1962 publicly declared deticienoiea in the 1111110 

education ot the Island. She cited as contributing tact.ors (1) a lack 

of personal dedication and adequate training by Dllaio t.eachers, (2) a 

need for necessary equipment and materials, and (3) an absence ot in­

volvement by the institutions of higher learning in the development and 

13 standardization of a public school music program. 

Attitude. The absence of interest and dedication exhibited by 

the music teacher:s of Puerto Rico may have stemmed from several factors, 

among them: historical, cultural, and economic. In the beginning of the 

nineteenth century Puerto Ricans displayed no great intereat in the musi­

cal arta as a career. Acoording to Y:unoz, the Blacks were the musicians 



8 

who provided entertaiment for the Whites. The Whites ooneidered the 

music profeuion to unstable to pursue as a career. The Blaoka consid­

ered music not only a means of self-expression and personal satisfaction, 

rut alao a means ot attaining social stable and approval. 14 'l'he inter­

nationally recognized oomposer Luis Antonio Ramirez cites as an addi­

tional reason Spain's neglect toward her coloey to establish public 

institutions for the study of music, consequently causing a soaroity of 

music teaohers. 16 

The industrialization of Puerto Rioo may have indirectly affected 

the musio profession when vocational schools were established. These 

vocational schools provided training in a practical trade tor those ninth 

graders who could not afford further study at high school. The trend 

was for young people to assume their own support at an early age. 16 

According to a survey conducted by the Depar'bnent ot Public 

Instruction, since 1970, approxjmately 8 per oent ot the total enroll­

ment drop out of public aohool every year. Ot these, 44 per Oflnt leave 

for eoonomio reasons. 17 

The developing tourist trade gave rise to a need tor more hotels 

and nightclubs, consequently providing more opportuni tiee tor musicians 

to play prof'essionally. 18 Unfortunately, this opportunity to earn money 

prompted maey young musio students to leave school prematurely and enter 

the musio profession fol"llling chiripas ~muaicos (musical oombos). 

According to Rosario, chiripa comes from the verb chiripear, which means 

"to find occasional work of little economic oompensation."19 Collado 

recalls a conversation with an impecunious parent ot a prospective band 

sb.ldent inquiring as to the best selection of an instrument in order to 
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guisar. To Puerto Rican musicians a ~ 1a an engagement or booking. 

This atti 'bide of a general preoccupation with making a living, along 

with the oul'blral idea of Machismo and the ettort by parents of all 

social and economic levels to dissuade their children tram pursuing a 

career in music, mrq have contriblted to the laok of value given to the 

music profession by society in genera1.21 

Salaries. In Puerto Rico, teachers with a Bachelor's degree earn 

a starting salary of $5,680 yearly. Most of Puerto Rico's teaohers earn 

about 30 per cent less than teachers in the U .s. Virgin Islands and 40 

per cent less than their counterparts in New York City. The starting 

salary for Virgin Island teaohers with a Bachelor's degree ia $8,320 

and the top salary af'ter nine years is tlS,400. In Bew York, the ,tart­

ing salary 1a $9,700 and atter eight years, tl6,650. 22 

According to Robert Fi tzmaurioe the intermediate levels indicated 

in the teachers salary scale, such aa the one shown in Table I, page 10, 

were not yearly advanoe1, b.lt levels to which a salary oould be advanced, 

depending on oredi ts earned beyond the degree held, years of experienoe, 

and reconnendationa ot the principal and superintendent ot eohools.
23 

In Puerto Rioo, teachers with thirty or more credits leading to­

ward either a »aster' a degree or a .Doctorate earn an additional $10 

monthly, while Virgin Islands teachers mq earn $150 per month tor each 

24 
nine credit hours beyond the Bachelor's degree. 

The cost of living for the average wage earner with a t8Dlily ot 

five 1n Puerto Rico is $5,702 per year. 25 Teachers' salaries in Puert.o 

Rioo apparently are not high enough to in&.>.oe more grachlate1 tram the 

Conaervatory and other higher insti tutiona to enter the public sohool 
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music teaching profeuion. According to wh A. Ramirez, career-inter-

ests of music ebldents generally fall into two oategorie ■ 1 (1) protee-

eional muaioian or entertainer d ( 2) , an music teaoherJ however, in hie 

opinion the majority ot e'b.ld t en a aspire to become entertainer, beoauee 

of the ample opportunities available in the tourist trade.26 

Category 

Nonnal 

Bachelor 

Master 

Doctorate 

K1n:1nn1m 
Salary 

TABIE lll. I 

FUBLIC SCHOOL mACHERS SALARY scma 
1972-73 

Inteniediate Levelab 

$390 $410 $430 $450 $470 k90 $610 $630 $650 $610 

465 490 616 540 666 690 616 MO 666 690 

640 665 690 615 640 665 690 716 740 766 

666 690 716 740 765 790 816 840 866 890 

8Salariea are paid bi-monthly for tweln months. 

Jla:rlDIIJII 

t&90 

116 

190 

916 

bThe intemediate levele Npreaent the salary levels atter 
each additional year o:f servioes a nine-month period within a given 
school year, or the aoew111lation of ten aontha of aernce ill difteNnt 
school years. 

Source 1 "Escalaa de sueldo que regiran dllrante t1 ano eoonomioo 
1972-73," An information report obtained from the Depar1aent of Public 
Instruction, otfioe ot Personnel, Hato Bey, January 18, 1914. 

Training. In 1970 there were four thousand public school teachers 

in Puerto Rico without autficient preparation and training to merit 

teacher certification by the Department of Public Inatruotion. 
27 

Aooord­

ing to Celeste Benitez de Rexach, approximately 20 per cent ot the public 
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sohool te aohera in Puerto Rioo were only provisional teaoheraJ that is, 

teaohers who had not completed the required number or oollege oredita to 

merit a teaohera oertitioate.28 

In the 1971-72 aoademio aohool year there were forty-three public 

school band directors, and only 40 per cent had the equivalent ot a 

Bachelor's degree or higher. One band director had oonaenatory prepa­

ration; however, the goven:ment report from which the fit,Urea tor Table 

no. II were taken did not specify the speoitio type ot oonaenatory prep­

aration. 

TABI.E NO. II 

ACAIEMIC PREPARATIOli OF BAND DIRECTORS 
1971-72 

Degree Held 

Kaster 

Bachelor ot Arts 

Hormal 

a Le H than )formal 

Otherb 

Direotora 

1 

16 

6 

20 

1 

TOTAL 43 

1 high 1ohool diplOll&e &Twelve directors had on Y a 

beonaervatory preparation. 

intorme iobre bandas esoolare1, 
Souroez "Re8Wllen tabulado de l Supe--' ,or ot Sohool Bands 

d by the Genera ,J"u. .1 
1971-72." A report preparePubli Instruction, n.d.[197'1i P• 1. 
(Hato Reye Department of 0 

llege oredit to participating 
Workshops and seainars giving 00 
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band directors were sponsored by the Progrmna de Bellas Art.es, Depart-

ment of Public Instruction. In addition to college credit, an allowance 

of up to $150 was provided for each individual' a tuition and expenses. 

This opportunity to recein additional training alao allowed the band 

director to comply with the requirement set by the Depar1ment ot Public 

Instruction that he periodically attend 1n-1ervioe training. The results 

of a poll, as sh01'?1 in Table III, indicate a laok ot interest by the 

mejori ty ot band directors, which consequently led to the d1soonti111ance 

ot the workshops. 29 

TABIE NO. III 

&JRVEY OF BAND DIRECTOR'S UJ'lEREST AND 
PARTICIPATION IN YOBKSHOPS 

Previous Participation Interest in Future Workshops 

Yes 

No 

TOTALS 

Sources-
1971-72," P• 1 

16 

27 

43 

20 

25 

"Reeumen tawlado de intorme aobre bandas eeoolarea, 

Aa an associate member ot the Puerto Rico Consen-atory or Kudo 

Choir ( 1973), this investigator became acquainted w1 th music teacher■ 

there, and a personal conversation with one who were taking courses 

director revealed hie lack ot regard tor active public 1ohool band 

and techniques that are included in the 
courses on teaching methods 

music education curriculwn• 
This attitude, would seem to have been she.Nd 
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by t h08e band directors who rejeoted the teaohing seminars and workahope 

in the poll mentioned. 

When appointing band directors for the public aohoole, teaching 

experience and knowledge ot instruments are thought to be ot more impor­

tance than the knowledge obtained from music education courses. The 

candidate 1e inteniewed by the General Supen-isor of School Banda, eval­

uated on the · basis of hie knowledge of instrumentation and playing tech­

niques, and then recommended to the superintendents ot the schoola.30 

'.Ihis procedure is followed for vacancies that are usually dif'fioult to 

fill, and is contrast to the usual method followed when appointing other 

teacherar 

Appointments are usually made by district superintendents 
from a list of eligible teachers prepared by the Otfioe ot Per­
sonnel or the Department of Education. Candidates are claBBi• 
fied according to level (elementary, secondary, vocational, 
adul ta), and subject (English, Spaniah, French, mathematics, 
sciences, vocational subjects, history, music, art, physical 
education). Rank on the list of eligibles depends on grade indes, 
preparation in the field, experience, and residence. Teachers 
with regular teacher certificates take precedence over those who 
have not ccmpleted their preparation.al 

On November 13, 1973, there were nine vacancies tor music teachers 

in the ?,lblio schools of Puerto Rico of which tour were for band direc­

tors. 32 1hia apparent prevalence of teacher vacancies in the field of 

music may have had an enoouraging effect on the general atti uide of stu­

dents and teachers to neglect completion ot their oertitication require• 

ments. 

1 The Comniomrealth ot Puert.o Rico spends 
Equipment !!!!!_ Materia •• 

approximately a third of its enI11al wdget on education. The moneys 

ti of i ta seven lalndred thousand 
are used exclusively tor the educa on 

ch 1 excluding the University of Puerto Rioo 
a'b.tdenta i n the publics oo s, 



l.ft 

and 1 te Ngional oollegea. Sinoe the 1970•'71 aoademio year, ts.6 ail-

lions have been allooat.ed each year tor the purchase and replacement ot 

books and other teaching material, auoh as ohallc, paper, orqolae, eto.H 

The .Department ot Public Inatl'\lotion annually spends approximately t600 

per student, whioh h $360 less than the affrage allocated in the oont1• 

nental United States. 34 

The Depar'tm.ent ot Public Inatruotion assigned twenty thousand 

dollars to the general maic .tund tor the 19'18-74 aoademio year, tl"Om 

which ten thooeand dollars was allotted to the school band progr• tor 

the purchase ot instruments, method booke, 11111810, and Nlated materiale.15 

As indicated in Table IV, page 16, the mnicipal govermenta aN 

the ones moat responsible tor the purchase ot inatrumenta. '.Die Dep~ 

ment ot Public lnatruotion reoomaenda that the mnioipal govermenta 

bly a min1nm ot thirty tour instrument,, with a 1peoitio inatrwaent&tion. 

Each inati,ment is to be supplied with 'blo additional mouthpieoee in 

order that other students ot other groups ma:y use the 111118 instrument. 36 

In Puerto Rioo the average oost ot aich an order 1a anen thouaand c!ol• 

lars. Die prioe ot individual inat:rumente is oanparable to continental 

United states retail prioea, with an additional treigbt 001t ot approxi• 

r;r 
mately $80 tor the larger instruments. 

\ 

Municipal govermaents usually give a oontraot tor ilhe purchase to 

the music dealer who makes the lowest bid. In the opinion ot Giille:rmo 

Margarida the instruments bought by the Department ot Inatniotion are 

S8 Provision ot other equipnent and aoouaoriee, usually ot poor quality. 

ae well as method books, is the responsibility ot the Department ot 

Pu blio InatN ot ion. s9 
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'l'here are three olassiticationa ot bande in the publio echoole 

of Puerto Rioos symphonic, concert, and concert-marching. · 'Die sym­

phonic band includes all ot the orchestral instruments and only exiate 

in the Free Schools ot Kudo. Concert bands do not include bond-string 

instruments, and also exist mostly in the Free Schools. Concert-march­

ing bands have only a basic instrumentation and are found primarily in 

public schools. 40 

TABI.E NO, IV 

THE ~ISITION OF INSTHJMENTS 
FOR RJBLIC SCHOOL BANDS 

Source ot Donation :timber ot Bands Supplied 

llinioipal <bverment& 

Department or Public lnetruotion 

Combined Ettortab 

!O'fAL 

26 

10 

6 

&The resume indicated that three urban comnunities had donated 
the inetruments 1x> their respective bands. 

l>Matching 1'1nda plan. 

O'Jhe reSU11e ck>es not account tor the torty•third band. 

Source' "Reewnen tarulado de intome eobre bandas escolarea 

1971-72," P• 3. 

t-marching band includes the 
The instrumentation tor the eoncer 



followingl 

1 piooolo 
1 f lute 
1 Eb clarinet 
8 Bb olarineta 
S alto saxophones 
2 tenor saxophones 
6 oornets or trumpets 
3 Eb mellophones or alto horns 
l baritone (baas clef) 
3 trombones 
2 basses 
l pair cymbals 
1 snare drum 
1 bass drum 

Total 34 

16 

As Table No. V reveals, al.moat halt the instruments belonging to 

public school bands are either in unaatistaotory ooDdition or are inaer..-­

ioeable. 

TABIE ll>. V 

CONDITION OF FUBLIC SCHOOL BAND IllSTIIJKE!lTS 
1971-'72 

Condition 

Sa tiataotory 

Defioient 

Inaervioeable 

Instruments in PUbllo Schools 

740 

407 

265 

1,412 TOTAL 

Souroer 
1971-72," P• 2 • 

i -11> sobre bandas eeoolarea ~sumen tabulado de .w.oni.e 

f Pu blio Instruction allotted seffn 
In 1971-72, the Depar1ment 0 
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thousand dollars to oontraot a repairman who would servioe the instru-

ments that band directors could not ti- 1111.. 1 d ... .u1e repa. rman or ered materi-

als and equip:nent from local dealers, rut as these were not available in 

Pue rto Rioo an order from elsewhere was sought. 'lhe equipment took 

longe r to arrive than the repairman had anticipated, thus allowing his 

contract to expire. Presently, there 1a ample repairing equipnent rut 

a lack of available qualified repairmen.42 

Insti1:utions ~ higher learning. '.lhe University ot Puerto iioo, 

Inter .American University, and the ConserTatory of' Music are the three 

major inati1:utions of higher learning that are in a position to help 

improve and develop an adequate music education program tor the public 

schools. In comparison with continental United States standards, Inter 

American University is the only one that otters music education as a 

major subject. The reason the others seem to be lacking in thb area 

may stem from the tact that they are state inati'tutiou, and generalq 

wait for the Depar1:ment of Public Inat:ruotion to deoree ohanges in the 

oertitication requirements. 

The general requirements for teacher oertifioation set by the 

Department of Public Instruction are as f'ollowas 
I 

Soh 1 __ Bachelor' 1 degree in education with a 
Secondary 00 s a including fifteen 

major in any subject of' the scho:!~~or:m:~dent teaching or two 
credi te in education and one sem 

f t teaching experienoe • 
years of satis ac ory N 1 diploma or a a.A. in elementary 

Element~ Schools••a orm\ luding fifteen credits in edu­
eduoationJ a aohelor' S degr: th n~e teaching ot Englbh as a 
cation, six credits dealing chin or Spanish as the vernaoular; 
second language and the tea tea:hing or two years ot satisfactory 
and one semester in s1:udent 
te aohing experienoe.44 

f Musio is issued to candidates who 
The certi ficate of Teacher 0 
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pre een t dooumentary •Ti.den th 

oe at they fulfill one ot the following 

requireaenta i: 

(1) A Bachelor• s degre i Edu 
cation or 1 ts 8 1 

8 11 cation w1 th a major in muaio edu• 
in 1 1 

qu Talent. (2) a. Bachelor's degree pl111 a major 
:~ 

0

1 mus O education or its equinlentJ a milWIIUll ot titteen 
ore 8 n ooursea ot education, inoluding a 0011rae in llethoda 
of Teaohing

4
Mu
6 

eioJ and a course in practice teaching or 1 ts 
equ1Tal.ent. 

At Inter .American University there were two tield1 ot apeoiali• 

zation in nuio otteredc applied and muaio eduoation. Aooording to 

Robert Smith, the majority of Inter Jaerioan 'thu.Teraity mu■io majors 

pursue a degree in musio education. 46 In addition to the general edu­

cation requirement■, si::ic credi ta in one area ot applied music were 

included tor music education majors. 47 Neither the University of PUerto 

Rico nor tile Conservatory required applied 1111&10 tor their 1111sio edu­

cation majors, nor did they require participation in instrumental ensem• 

blee, 48 Studies of orchestration and inst:r,iaentation, as well aa inat:na­

mental teaching methods courses were required at .the Conservatory and 

at Inter American University, reapeotivelyJ however, similar oouraea 

were not required at the University ot Puerto Rioo, although they were 

ottered. Choral conducting was required tor music education students at 

the University of Puerto Rioo, 49 

The degrees ottered to music students by theae institutions were 

as follows• 

University of Puerto Rico60 

Bachelor of Arte in Music (School ot Humanities) 

Bachelor ot Arts in Bduoation (muaio speoialty) 



Conservatory ot Mua1 0 51 

2. 

Baohelor of Music (epeoialty area) 

Conservatory Diploma ( three year a'b.ldy) 

Conservatory Certificate (two years) 

Inter .American Univeraity52 

1. Bachelor of Arts in Music (applied) 

2. Baohelor ot Arts in lluaic Education 

19 

In the opinion of Ilaria Luisa llunoz, neither the Conservatory nor 

the University of Puerto Rico was meeting the needs of the I eland in 

respect to the education and preparation ot its music teaoher1••the 

Conservatory was primarily concerned with the training of musicians as 

performers and composers, and not necessarily as teachers. 53 In 1961, 

the crurses offered at the Conservatory were approved by the House ot 

Representatives (Puerto Rico) to be incorporated into the teacaher edu­

cation currioulum. 64 

According to Robert Fitzmaurice, Conservatory teaching certificates 

are inscribed with a notation that the student' a training has not included 

66 education courses as required by the Depar-tment of Publio Instruction. 

Promotion 

Since 1900, various efforts had been made (1) to promote teacher 

di ted to the improvement ot mu ai o participation in organizations de ca · 

nity awareness ot and support tor music education, (2) to generate oommu 

~ (Jlllllllnioation tor a.D1one interested education, (3) to provide a means o. 0 

and ( 4) to reorui t pro1peoti ft teachers 
or aothe in the field of music, 

assistance during their profeuional 
by providing them with finanoial 
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training and preparation. 

~ educators organizations. 
- On October 11, 1960, various 

P\lerto Rican 111.1sic te ch 
a era met on the Island w1 th Vanett Lawler, the 

executive secretary of' the Musi Edu 0 catore lational Conterenoe, in 

order to organize a local chapter Th 
• e group• a primary objective was to 

pranote and to raise the standard of music education in Puerto Rico. 

They pledged to meet again in order to formulate a constitution and to 

make an appeal to anyone having an interest in music, the tine arts, and 

education. A chapter was never organized; however, muaio workshops and 

seminars such as the one hosted by the University of Puerto Rico in 

October, 1900, were prevalent during that period. 66 

On August 6, 1968, . in a meeting in Cqey, the Aaooiaoion 

Puertorriquena de Maestros de Bandaa Eaoolarea (Puerto Rican School Band 

Directors Association) was organized.57 'fhe Association held only three 

meetings during which problems were disauned, objectives were def'ined, 

and temporary- officers were designated. According to Roberto Gonsalez, 

these meetings were discontimed due to a general lack of interest and 

enthusiasJI demonstrated by both the band directors and the Department 

of Public Instruction. 68 

In the opinion of Haydee Morales, there seems to exist not only 

a lack ot interest in organizations, ~t also a laok of 0011111Unioation 

and coordination mnong the different proteaaional groups. Morales made 

d ,_ the Puerto Rico Teachers 
refErenoe to a general meeting sponeore WJ 

t Fine Arts. The meeting was 
Auooiation' s Depar'tment of Teachers 0 

i d and this prompted )(oral.es to inquire. 
apparently not adequately public 18 

P
resident ot the Department ot Teacher, 

~ring her oonverr;ation with the 
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of Fine Arte, Morales waa i 

rem nded that univereity prore11ora had an 

organization which was ore ted 
a. in °rder to deal w1 th and eoln uninr• 

si ty pro blema. 59 

The Depar'tment ot Teaohers ot Fine Arta was formulated to serve 

the needs of plastic arts and d rama teachers, general mueio teachers, 

and band directors. OO 

~ Festinl ~ Bellas ~• In 1964, the Department ot Public 

Instruction creat.ed the Programa de Bellas Artes (Fine Arts Program) by 

incorporating into the public school ourrioulwn music, literature, and 

the visual arts. Its general objective was to otter the students an 

opportunity to realize their artistic abilities in a tormal and produc• 

tive manner. In music, the objectives were to zmrture and stillllate 

the student's inclinations and perceptions toward music, 10 that he 

might have tu'blre use of this art as either a perfomer or a oonsumer. 

Among the objectives set for secondary schools were provisions tor band 

activities which would allow the student (1) t.o benefit culturally by 

performing worthy literature, (2) to learn a oonst1i1ctive uae ot leisure 

time, and (3) to discover musically gifted and superior students, and 

61 
guide them toward more form.al studies. 

the Ob"'eotives ot pranoting the artistic talent To help achieve J 

of Puerto Rican school students, the Programa de Bellas Artes organised 

( i 1 f Art and Musio) in 1967 • 
the Festival de Arte y Musica Fest va 0 

That year the festival 
activities included a choir of three hundred and 

ty three different school choirs. 
fifty selected voices from twen 

was no comparable instrumental group; however, 
62 

8ohool of llueie was scheduled to perfo:nn. 

the band tr011 the 

There 

Free 
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In 1971, the Festival de las Artee (Festival ot the Arts) waa 

created to pr ovide students With competitive 
activities in music, lit-

erature, the visual arts, and drama 'l'h ti 
• e ao vitiea, held locally and 

at both the dietriot and state levels d 1 , were es gned to sti:mlate, 

recognize, and reward the talented students who received first, second, 

or third prize. 6S 

The ori teria used for bands wen baaed on intonation, balance, 

int.erpretation, repertory, and presentation. 64 Many participating band 

directors and their students f'ound themselves frustrated by the results 

of the contest. The students held their band directors responsible 

for their failure to receive an award, and the band directors accused 

the adjudicators of discrimination and questioned their qualltioationa 

to judge the bands. In the opinion of Roberto Gonzalez, judges have 

favored bands with a larger enrollment and fuller instrumentation, with 

brand new equipment, and with gleaming and expensive uniforms. It has 

been suggested that perhaps the money used for the oost ot the festivals 

could be better spent to provide more materials and equipnent for the 

school band progr&111s. 65 

~ Sociedad Musical ~ PUerto ~• A need tor coordination and 

ri Uv trODl the Conae"atory and communication among music teachers P mar ~ 

the universities of the Island prompted an organizational meeting in 

66 '!here existed insufficient local membership in the February of 1972. 

and other musical organisations in 
>lusic Educators Uational Conference 

ot the Sociedad Musical with the 
Puerto Rico to provide the founders 

to discuss common interests and 
opportuni ty for periodical meetings 

Professional experiences. 87 
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In order t.o strengthen the 

Society and to add to 1 ta D.lllbers, 
inembership was opened to pri va.te 

and public school teachers, music 
researchers and historians i • mus c librarians, c 0111.posers, m1io critics, 
perfonnera, band and choir di to 

rec rS, college music students, and to 

acyone else interested in or involved with the 
field ot music. On 

November 3, 1972, the Society . was est~blished with the following pri• 

mary objectives: to provide a e 
m ans of camwnioation and interaction 

among those actively involved i th · n e music oriented proteasions ot 

education, research, canposition, or publication.68 

As a means of achieving these goals, the Society provided several 

activities tor its members. Its first anmial convention was held in 

?once, June 2-3, 1973, during which were scheduled leo11lres and seminars, 

a concert, and a panel discussion. 

The subject of the panel discussion was the bands ot Puert.o Rioo. 

Robert Fitsmaurice, professor ot music and band director at Inter 

.American University of Puerto Rioo, read a paper giving an hiswrioal 

account ot the band.a' :fonm1lation and their evolution from the Spanish 

era to their present problems and condition. Salvador Rivera Vega, 

Supervisor of 16.tsio Student Teachers at Inter American University, dis­

cussed problems in the public school band programs that instrumental 

musio teachers must taoe. He suggested that these problems were caused 

by botti school officials and the Department of PUblio Instruction. 

Roberto Gonzalez, band director at the Trujillo Alt.o High School, and 

lr ,... t the Conservatory ot Music, 
Professor ot im.tsio theory and so egcy•0 a 

ri Previously mentioned by the 
substantiated the statements and g evanoes . 

d dd. tional arguments in reterenoe to 
P!Ulel members, and also provide a 1 



24 the negleot and the lack ot 
support demonatrated by both the Depar-tment 

of Publio Instruction and 
munioipal go'Vernment• 

grams. 
69 ., to.a.rd school band pro-

The public n 8 invited 
to attend a panel discuaeion held on 

November 2, 1973, which dealt with 
careers and professional oppor'b.lnities 

in musio. 'lhe topic areas inoluded• (1) 
• an historic aooount ot the 

Puerto Rican composer, from the Spanish era to the present; (2) a des­

cription of opportunities in th t chi 
e ea ng field with reterenoe to sal-

aries in Puerto Rico; (3) a panorama. ot the transformation ot Puerto 

Rican music and musicians from traditional to popular styleaJ (4) edu­

cational opportunities and financial assistance tor musio awdent
11 

and 

(5} the preparation neoeseary for a musician to become a performer or 

conductor. 

It had been the intention of the Society to enlighten a generally 

suspicious public with Ngard to the music profession, and to orient 

parents of' young musicians toward an unbiased acceptance of music as a 

careerJ however, the public left the mHting with a s011ber impression ot 

the music profession. The preparation tor the music profession was pre­

sented as being arduous and costly--the lucrative and attractive oppor'bl­

ni ties being few and requiring the greatest academic and artistic prepa­

ration. Some additional conclusions reached were that llllsioians often 

l!!Ust depend on other souroes such as teaching to supplement their income 

ce of elegance and ot being a dedi­While continuing to give an appearan 

cated artist. 

to be 

d lared that music education appeared 
A member of the audience ec 

and added that everyone present should 
the only ray ot hope, 
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dedioate himself tot.he 

promotion of' Dllaio eduoa..,.on. 
w. A oall f'or piblio 

support of musio eduoation wa 
s made, along w1 th a call f'or a united 

front by musicians in order to b 
com at common problems. 

Additional Society activiti 
ea included ( 1) a Sunday luncheon w1 th 

Senator ~th Fernandez (Popular De mooratic Party), who is distinguished 

as a vocalist in the popular music f'i ld ( ) e J and 2 a Frid91 ewning ohat 

with the conductor of th Cb d e a alajara Symphoey, Kenneth Klein. Senator 

Fernandez spoke on legislation affecting the arts, and llr. Klein lectured 

on the art music of Mexico. 

Both activities were poorly attended, which prompted Society lead­

ers to discuss possible activities that would improve attendance among 

members. 

Financial ~ !£!. teacher training. 'lhe Commomreal th Goverment 

of Puerto Rico, through the Departnent ot Public InatNotion, grants 

scholarships to those students who qualify, which may be used either in 

Puerto Rico or abroad. One scholarship limits suidiee to Puerto Rioo and 

offers candidates the opporuini ty to puraue only a Bachelor in seoondary 

Education degree. Applicants for these scholarships may be high school 

or college students, or teachers who have not yet completed their require­

ments for a Baohelor's degree; however, priority is giwn to those whose 

services the government determines to be most beneficial to the people ot 

the Island. 

'lhe selected applicant must sign an annually-renewable oontraot, 

1 
. th the requirements. Upon graduation, 

providing he agrees to comp Y W1 

the contract demands servioes to be rendered equivalent to the duration 

The govermnent agency reoeiving these 
of the scholarship granted. 
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servioe a detennines the plaoem t 

en and the aalary of the reoipient. 
1he Ernes to Ramos Antonini 

Soholarahip for Band Direotora, spon­
sored by the House ot Representative (Pu 

8 erto Rioo), differs primarily 
trom the preTiously mentioned 

sohole.rships in that 1 t requires the 

recipient to oontraot to work tor th 
e government for twice the duration 

of the scholarship. Thia stipulation generally causes the echolarship 

to be rejected by students seeking tinanoie.1 aid.71 

~ dealers !!!! retailers. Music dealers and diatribltors ot 

band instruments generally do not become as involved in the Puerto Rico 

public school band programs as do their counterparts in the continental 

United States. 

Acoording to Hank Edelson, the Department or Public Instruction 

is responsible for the absence ot adequate participation beoause ot the 

Depar1ment' a rule .forbidding teachers and dealer, to sell instruments or 

use oonwntional recruiting techniques in the piblio schools. 72 

Mr. Edelson' s professional efforts are directed primarily toward the 

private schools of Puerto Rioo. In 1970, Hank Edelson oreat.ed the 

Scholastic Instrumental Music Progr8Jll ( SillP) in order to make instru­

mental programs available to schools in Puerto Rico ttiat did not include 

a band program in the ourriouhua, or that may have had to disoontime 

the program due primarily to financial strain. SlllP provides teachers 

degrees in the field of instrumental msio, 
who have earned college 

makes instruments available to students on a rental-PUrohue be.sis. 

and 

1he 

the S
cheduling of rehearsals and lessons, and 

11ohoola are reapoll8ible for 

f' SUttioient Space to carry on the prograin. 
or the provision of 

re8p
onsibili ty t.o supply an instrument ot 

It is the etu dent' s 



reasonable quality and to p,n, 
...., a 'b.tition tee ot seventeen dollars whioh 
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oovers neoesaary instructional materials 
suoh as oil, reeds, music 

stands, and the first method bo k 
o s • The only additional tee required 

of the student i s tor the in t 
s rument rental. Thi s ooat may range i'rOlll 

thirty dollars for woodwind 1 nstruments to 1,..+.,, s ... VJ dollars tor special 
instruments auoh as saxophones b 

, o oea, trenoh horns, and baritone horns. 

SIMP is recognized by the Col 
lege or llusio ot Temple Unbersi ty 

and provides for ita a'bldent teachers to 11-.... in Puerto Rioo and to w, rk 

directly with the program. The 'bl 8 dent teaohera assist in the progrD 

which consists of one group instruction rid pe o and one tull band rehear-

sal weekly at eaoh participating school. 78 

'lhe Free Schools ot 16uio 

As a means of providing aohoola, supported by public tunda, tor 

the nrusically talent.ad of Puerto Rioo, three Free Schools of :tluaio were 

founded in 1946--one in San Juan, one in Ponoe, and one in llqaguez. 

The project was initiated by Karia M. Munoz, the late poeteae Clara Lair, 

e.nd Carmelina Figueroa, and was presented to the Puerto Rioo Legislature 

by the late President of the Senat.e, Ernesto Ramos Antonini. 'lhe Free 

Sohoola of Muaio were operated independently of the Depar-taent of Publio 

Instruction and ottered solfeggio, harmo111, singing, muaio history, waio 

appreciation, instl"Ulllental ensembles, and piano. Enrollment waa open to 

all age groups including pre-school children and adults. 
74 

Students 

at tended the Free Schools of Music during their tree time, or it' they 

half d•v sessions, u many were beoauae ot 
attended a school that was on - vv 76 

other halt' at the Free Sohool ot Music. 
Population growth, they spent the 



In 1969, additional Free Sch 
1 00 8 ot lluaic were eatabliahed in 

Arecibo, Caguas, and Humaoao. Presentl 
Y, any e'b.tdent in grades seven 

through uwelve with a s.oo average in d i 
aoa em o aubjeota, and who oan 
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pass his entrance examination in al 
gener Dildo talent--not protioienoy--

e.nd demonstrates a genuine low for mu 1 i 
s o s accepted by the aohools. 

Although primarily designed to a.ocomodate juni d 
1 or an sen or high school 

suidents, elementary school students end adults demonstrating exceptional 

JDUaical ta.lent may also be accepted providing they pass the entrance 

. ti 76 eX8Jlllne. on. 

In 1950, the Free Schools oi' Music were transferred to the Depart­

ment of Public Instruction, wt were allowed to continue their program 

of study independent of the piblic 1ohoole. The Depar1ment ot Public 

Instruction pqs the salary of the teachers or the Free Sahoola ot Music, 

rut the aalary aohedule used 1a separate tJ'Olll that ot the public school 

music t.eachera. A teacher 1n the Free School ot Kusio with a Bachelor's 

degree receives $26 abo-ve the basic salary aoaltJ with a llaater' s, t60J 

and a Doowrate, t,5. 77 

In 1960, the San Juan Free School of Music initiated the 

ace.demico-musical by introducing academic subjects into its curriculwn. 7
8 

d igned to provide suidents with more tree This new pro gr8Jll was es 

time to devote to msic, and also to secure entrance into the Puerto 

vin to enroll in its preparatory 
Rico Conservatory or Music without ha g 

- School of Music otters to i te students 
courses. 79 The San Juan .r~e 

and private lessons. It is the only 
botti. grouped inetnunente.l instruction 

of the Island (1) the opportunity 
0ne ot i ta kind to offer lllU&ic students 

and (2) band credit toward gradu­
to Pe.rticipat.e in a symphony orchestra, 



80 uation. 29 

In 1972, tile San Juan Free 
Sohool ot ll1 1 

617; 65 teachers were on th 
8 0 

had an enrollment ot 
e start• or whom 36 'Were teachi 81 

AB illustrated in Table No VI n.g music. 
• , the majority ot teachers are 

graduates. Conaenatory 

TABU: :00 • VI 

ACAIEJ(IC PREPATATION OF IIJSIC 'IEAWERS 
FREE SCHOOL OF MUSIC, RIO PIEDRA$• 1973 

Degree 

Baohelor of Artsb 

Other0 

Number Holding Degree 

8 

18 

s 
'IOTAL 29d 

&Degrees trom s'b1diee at the Peabody Conservatory of Music (2), 
the New England Conservatory (2)1 and New York Univereity (4), 

bDegrees from s'b1dies at the Puerto Rico Coneervatory ot Jlusio ( lQ 
the University ot Puerto Rico (3); and Inter American Unhersity (1). 

cDegrees trom the Ecole Nonnal de llusique de Paris, France, plus 
Mastera and Doctoral degrees (3). 

din 1972 there were thirty six musio teachers. AD account of the 
remaining seven teachers was not voluntarily given during the oourse ot 
the Figueroa interview. 

'!he Fi tzmaurioe Swdy 

'!his investigator found the awdy by Robert Fitzmaurice to be 

not only the most current, bl t also the only documented source in Puerto 

Ri 
1 

t to this thesis• Intended to provide 
co to contain data re evan 



guidelines tor an exemplary program ot mueio in the curriculum of the 

public schools of Puerto Rico, the Fit•"'""ri· n• study 
_..,.... ""' also provided a 

critical analysis of the band programs existing in 1968-1969. 

30 

Prevailing oonditiona which tend to impede the general growth of 

the instrumental music programs in the public schools of Puerto Rico--

as disclosed by Robert Fitzmaurioe--are as follows: (1) the status ot 

music education as a profession has been affected by the inadequate prep­

aration and qualifications of its supervisors and teacheraJ (2) in gen-

ere.I , music educators, as well as school administrators, are not cogni­

zant of the intrinsio value of music educationJ (3) the instrumental 

program is not valued sufficiently t.o merit ample financial support, and 

(4) while failing t.o f'ully meet the needs of a program ot music in gen­

eral education, the Free Schools of Music are threatening the future 

existence of the public school instrumental music program. 

~ Education !!. !. profession. Robert Fi tzmaurioe argues that 

the ste:bls ot teachers as well as the sta'tus of the msio program itself 

1 --ness of the low teacher salaries as is low. He cites a genera ""'"cw" 

being a reason for parents and school counselors to encourage talented 

mically rewarding careers. and superior students to pursue more econo 

a significant munber of graduates from His survey also indicated that 

io education as a career. the Free School of Music do not seek mus 

Furthermore, a 
f methods and materials 

lack of inetruction in the area o 

pre~ails in the music education programs 
of the Conservatory of Music 

and in the University of Puerw Rico. d it 
oontradi cte s f Public Instruction 

In 1969, the Deparilnent o i d for band directors, 
d when it advert se 

own teacher certification ste.ndar 8 



51 
stating as qualifications the h 1 o ding or a high school diploma and the 
passing o~ a test to be administered 

by the music division ot the Bellas 
Arte s Pro gram. Fi tzm.au 1 r ce Witnessed d emoralizing ettecta on under-
graduates in music education who 

1 saw ittle reason to complete a degree 
since it was possible for them t b 

0 e employed in the public schools at 
whatever state their higher education h 

may aw been. He states that 

there were several instances when undergraduates -re "~ employed i'ull-time 
who had not completed their deo-rees A4'te th 

0 ~ r a ree year period. 

The Puerto Rico Conservatory of Kusio d oea not designate a speci• 

fie leno-th or time for tud u a a ent to complete a course ot study leading 

to a degree.
82 

Furthermore, the Conservatory grants a diploma and a 

certificate, which respectively require only two and three years to 

complete. 

Fitzmaurice mentions cases where persona employed as music teach­

ers had been suspended from one uniwrsity as a music major because ot 

poor scholarship or lack of talent. It is not uncommon tor students 

seeking a Bachelor of Music (music education concentration) from the 

Conservatory of Music to be simultaneously seeking a Baahelor of Arts 

in Education degree from the University of Puerto Rico. These s'hldents 

are 11 · d d to be comparatively ill-prepared in the area of genera y consi ere • 
~ 

music perf'onnanoe, by themselves, by their peers, and by their teachers. 

Ins truction requires that its supervisors 
The Deparunent ot Public 

there are music supervisors with less 
have a Masters degree; however, 

di 
t 84 Fitzmaurice considers 

Preparation than some of their subor na es. 
the low morale of music education 

t his to be a contrib.lting factor to 

undergraduates. 



Philosophies and ob~~ . 
- ~ctives. 

lAiring his visits to publio 
evidenoe of Fi timaurioe found 11 ttle 

and unique value. Bands 
music being taught for its 

32 

schools 

intrinsic 
depended o n municipal governments for 

the aoqui si tion and main ten 

that had 

anoe of the i i 
r equ pment felt obliged to per-

form to suoh an extent that they had to 
forego rehearsal time. In addi-

tion, there had been munerou . t 
s ins anoe s of be inni. g ng banda--be.rely into 

thei r second or third month of t • 
. r8.lning--having been requested by school 

officials to perform for special school or 
civic activities. The bands 

that aocepted left an erroneous 1m 
pression ot the public school band 

program's potential.as 

According to Fi tzmaurioe, th th e me od books used by many ot the 

band directors were of low musical value and not suited to the groups. 

The Spanhh method introduced by Ramon Collado is considered by 

Fitzmaurice to be dry and uninteresting. He describes it in the follow­

ing manner: 

A tone was first drilled through combinations ot whole notes 
and rest patterns, a second tone was introduced in the same manner, 
then both tones were drilled in combination with rests and notes 
alternating. The method did not introduce harmonic or melodic 
material until a range of an ootave had been drilled. Drill 
material for percussion instruments was particularly sparse and 
rhythmic drill material for all instruments was in general lacking 
as was a variety of drill material to solve mechanism problems.86 

Ramon Collado spends much of his time arranging tor the public 

school bands. Maey band directors have to depend on his arrangements 

because they laok preparation in this area. Aocording to Roberto 

Gonzalez, there are band directors who find it difficult to transcribe 
87 

a lost or damaged part from the conductor's piano score. 

Insufficient financial!!.!!• 
Fitzmaurice acouses the Department of 



33 Public Instruotion ot negl 
eating to 

J11ent. A survey taken by the 
pr ovide proper facilities and equip­

Instruotion ( 1971-? 2) • 
Department or Publi 

revealed a considerable 
0 

DWnber f' . o rehearsal rooms 
oond1 tion, looated away t to be in unsatiataotory 

rom the school 
and needing the standard class• 

No. VIII 

, 
room materials. Table No. VII d T 

• an able 
' page S4, give a com-

parative acoount ot general conditions d 1 an ooation of rehearsal rooms. 

TABI.E NO. VII 

CONDITION OF B.AND REHEARSAL 
RO<lls, 1971-12 

General Condition 

Excellent 

Satisfactory 

Deficient 

Inserviceable 

Number of School Bands 

TOTAL 

2 

19 

14 

2 

43 

Source: "Resumen tabulado de informe sobre bandas esoolares, 
1971-72," P• 2. 

Fitzmaurice adds that the Depar'tment of Publio Instruction has 

never been able nor has felt the need to .furnish instruments and music 

libraries tor the school bands. The Free Schools of Musio have had a 

surplus of equipment, while cases exist of school bands having had to 

oease their function for want of equipment. 

The 1971-72 school band survey also revealed many bands with a 

lack ot etorage tacili tie 8 • Table llo. IX, page 35, shows the ape oitic 



needs included in the survey Thett d 
• a an acts of Vandali llll have oo-

34 

ou rred .frequently--and in mAnu cases 
-v repetitively--threatening the pro-

grSJll with possible t.ermination.88 

~ ~ ~ schools. Basing hie oonclusion on past perfonn­

anoe figures, Fi.tzmaurioe predicts that the Free Schools of Music will 

serve fewer s'bidenta at a higher cost. In 1969, three new schools were 

established e.t Arecibo, Humaoao, and Caguaa. The project was originally 

estimated at a cost of approximately three million dollara.89 He stated 

that the expense of' maintaining the Free School program seemed out ot 

proportion to what the same f'unds could have acoomplished 1n support ot 

a general music program. He also predict.ed that if the trend to support 

the Schools continues, the instrumental music programs ot the public 

schools could terminate. 

TABIE NO. VIII 

LOCATION OF BAND REHEARSAL ROOMS, 1971-72 

Iooation 

High School wilding 

Junior High School building 

Eleewhere 8 

Number ot Bands 

2 

17 

24 

TOTAL 43 

ify location. aThe resume did not spec 

Sou roe: 
1971-72," P• 2. 

bul do de informe "Re sumen ta a 
sobre bandaa eaoolares, 



TABLE No. IX 

PHYSICAL FACILITIES OF BAND RE 
1971-72 HEARSAL ROOMS 

Standard Necessities 
Available Not Availa.blea 

Storing Shelves 23 20 
Teacher' a Desk 33 10 

Chalkboard 28 15 

Sanitary Faoilities 26 17 

Electric Lights 19 24 

Water 24 19 

Air Conditioning 15 28 

Sound-proof Walla 12 31 

arrom a total of forty three banda. 

Source: "ReS\lmen tabula.do de informe sobre bandas uoolares, 

1971-72," P• 2. 

36 



CHAPTER III 

PRO CE llJRE AN 
D REWLTS OF THE SURVEY 

The primary purpose of th 
e survey was ( 1) t 0 compare the baolc-

ground, the oourae ot study, and the . 
professional aspirations ot music 

majors in the three leading oolle 1 . 
ge evel insti tutiona ot Puerto Rico 

offering music aa a major subject d ( 2) 
• an to determine the area of the 

music profession most prevalent among th be 
e mem rahip ot the Sociedad 

Musical de Puerto Rico. 

Procedu,e 

The student survey was conduot.ed in 1973 from November 29 to 

December 13 at Inter .American UniTeraity, from N0Te111ber 31 to December 7 

at the Puerto Rioo ConaerYatory of M11sio, and frOlll December 4 to 

December 21 and again from J&m1ary 8 to January 15, 1974, at the Univer­

sity of Puerto Rico. Out of a combined total ot 588 music majors from 

the three institutions, 40 per cent responded. 

At the Puerto Rico Conservatory of Muaic it was not considered 

feasible to administer the questionaire to all the 368 students enrolled 

during the tall semester, because of the traditional student-to-teacher 

ratio ot one to one in applied DD.lsic. 90 The majority of the 141 students 

reached in group classes such as the 
who participated in the survey were 

i Courses, and the conservatory choir, 
required music theory and solfegg 0 

'hi, thi investigator in the main lobby 
With the balance being queried~~ 8 

and the sbldent lounge of the institution. 

120 music Jllejors enrolled 
""· 197-r f•ll semester there were """ring the ~ ... 



at Inter Amerlaan Uni vera1ty d 
an only ai ty · 

91 T x nine participated in the 

87 

sUtV1'Y• he queationairea were 
delivered to Inter Arnerioan University 

on November 29 and returned by il 
ma to this investigator on December 13. 

The questionaires were administered 
by the ohairman ot the muaio depart-

ment during a strike that ultimately 
led to a riot on December 4, 1973. 

At the Uni verai ty of Puerto R" th ioo ere were approximately one 

hundred music majors enrolled during the 197 ~ ~ 
11 u ~a semester. or these, 

fifty three were seeking a Bachelor of Art d 92 
s egree. A letter request-

ing permission to administer a questionaire was presented to the chair-

man of the musio department at the University ot Pu t Ri d er o oo an coopera-

tion was offered. On December 4, questionaires were delivered to the 

music department chairman's secretary during his absenoe, with the pre­

sumption that they would be given to him. However, during a Sociedad 

Musical de Puerto Rico activity held on December 9, this investigator 

inquired about the progress of the survey with the chairman and discov­

ered that he had not been informed of their delhery. The following 

week, music faculty members were informed ot the survey and by December 21 

only sixteen questionaires had been returned to the chairman's office. 

In order to obtain an adequate representation of University ot !\lerto 

Rico music students, on January 8, additional queationaires, accOlllpanied 

i th usio faculty mailboxe ■ by 
by a letter of intention, were placed n e m 

grand total of seven questionaires 
this investigator. On January 15, a 

~r1 According to the chair­
were returned to the music chairman' 8 0 ~ ce. 

d 
t were not accustomed to and were 

lllan, University of Puerto Rico atu en 8 

consequently could not be required to 
auspicious or queationaires and 

Particip"te in the aurvtY• 93 



Iuring the surve 
y the re we re 588 

three insti tl!tions. Ap DlUaic atl!denta enrolled in the 

38 

Proximately 63 
per oent atte de 

Conservatory of Mueic; 20 8 
n d the Puerto Rioo 

P r oent were t a Inter Ameri 
and 17 per oent studied at can Univerei ty; 

the Unhere1 ty ot Puerto 
in Table No. X, Inter .Am 

1 
Rico. As illustrated 

er can Unive ity 
ra atudenta re-sponded oompara-

tively higher. 

TABI.E NO. X 

COlPARISON OF MUSIC &'TU 
ACCORDING TO ~=!T~~~~:6 TO SURVEY 

Rank Insti 1:ution Enrollment Reapondenta 

l Inter .American 120 
University 

69 

2 Puerto Rico 
Conservator:, 

368 141 

of lllusio 

3 University of 100 23 
Puerto Rioo 

Per Ceut 

68 

SB 

23 

The queationaire prepared tor the ninety aembers ot the Sooiedad 

Musical de Puerto Rico was accompanied by self-addressed stamped envelopes 

and enclosed in each ot the Society's Noftmber newsletters, mailed on 

Deoember 4, 1973. By January 4, 1974, only Y'/ per cent had responded. 

Results 

The survey showed that prior to enrollment in college, 29.26 per 

cent of the instrumental music students had participated in a band at 

one of the Free Schools of Music; 28.19 per oent received their training 



59 
in publlo oohool bands, while 23,41 I>er cent had no fol'blal oindleo on an 
i nstrument, nor participated in secondary h 

1 
b 

ao oo and progrmna. 

Of 
th

• balanoe 
0
1' •1"denta, 5,86 per oent had Participated in 

school bands or had had formal training in countries other than Puerto 

Rico; 4,79 per cent reoeiv-ed their training in the private schools of 

the Island; 3.72 per cent had S'ttldied printely; 3.19 per oent had 

learned t.o play an instrument in a munioipal band progr&lll; and 1,06 per 

cent had participated in only a ohurch-aponaored band program, was selt 

taught, or had to go to a junior high aohool because the high school he 

att.ended did not otter a band program. 

The survey resul ta supported Luis A. Ramirez• a opinion that 

Puerto Rican music s'bldenta generally aspire to become taaohera or .full 

time performers. Table No. XI illustrates interest in these areas to be 

comparatively high. 

Rank 

l 
2 
3 
4 
,5 
6 
7 
8 
9 

10 

TABIE ?ID. XI 

CAREER INTERESTS AND PROFESSIONAL ASPIRATIONS 
AS SEIEC'.IED BY PUERTO RICAN MUSIC MAJORS 

Career 

Teacher 
Performer 
Composer 
Conduo1:x>r 
Qnit 
Church Musician 
Music Therapist 

Tuner-Teohnici(rusineH) 
Music Indust:Y 
Mu sic Li brar1an 

Per Cent 

35 
31 
12 
8 
7 
4 
2 
1 
X 
X 



Table No. XII may leek 40 
indication as to 

dents seeking a degree t.he percentage of a'tll-
correaponding to education 

not able t.o de~nnine the ' sinoe the surwy was 
Dl.unber of Bachelor of Musi 

selected music education c candidates who had 
as their specialty. 

Rank 

l 
2 
3 
4 
5 
6 
7 
8 

TABLE HO. XII 

MUSIC EWCATIOU AND RE 
BY RJERTO RICANLA,~DSIIE<EEES AS RJ'RSJED 

mu C MAJORS 

Degree 

Bachelor of Arte in llusic Education 
:aohohellor of Music {selected specialty) 

a e or of Education 
Bachelor ot Arte {music specialty) 
Omit 
Combination 
Conservatory Diploma (tour semesters} 
Conservatory Certificate (six semesters) 

Per Cent 

25.32 
24.46 
20.17 
12.40 
9.44 
s.es 
:s.,s 
1.30 

'lhe instruments emdied by the majority of suidente were piano, 

voice, guitar, and trumpet, respectively. Approximately 29 per cent of 

the students considered piano their principal instnmientJ 11 per cent 

s'bldied wice as a major;. 9 per oent, guitar; and 8 per cent, trumpet. 

None of the students stlldied bassoon. 

Only 46 per cent of the sbldents majoring in a symphonic band 

instrument indicated interest 1n pursuing a teaching oareer--the majority 

aspired to become professional performers. 

The majority of s'b.ldents averaged from eighteen to twenty • 

t were born in PUerto Rico. 
YEars of age, and approx:unately 79 per oen 

nj 
tion with the sooiedad Kusical de 

'!he survey conducted in co unc 
'tl. . • f the membership to include music 
q,erto Rioo revealed a large maJ 0 ri ty 0 



teachers, primarily f rom 0011 41 
egea and Uni?erlitiea. 

teachers, most of the members Although priJllarily 
also oonaidered th 

ly of piano and voice. emaelves performers, main-

The majority of membe 
re had a M "-- , aa...,r a degree Th 

Bachelor's degrees were • e majority of 
granted at educati 

Puerto Rico. 
onal instiUltione outside 

t.he 

Approximately 85 per cent i 
res ded within the ten mile radius of 

San Juan Metropolitan Area, whil 
e the balance 11 Ted on the western-

most part of the Island. 

An impressive 33 per c t 
en ,vere born outside Puerto Rico, mostly 

in the continental United States. Th 
e Continentals represented auoh 

states as Pennsylvania, Ari u• £Ona, mlohigan, Ohio, and Illinois, with only 

one from New York City. 

The mej ori ty of members were more than thirty two years of age• 

Puert.o Rican Music Majors 

Participation ~ instrumental groups. The majority ot awdenta 

surveyed did not participate in band programs nor had formal swdies on 

an instrument while attending junior high school. Table No. XIII, page 42, 

reveals non-participation in high school band programs to be ranked con-

siderably hi&fl. 

According to Robert Smith, a considerably large munber of Inter 

haerican University instnunente.l music swdents had no training on a 

b t 94 The figures on Table No• XIV, 
and instrument prior to enrollJnen • 

t Bob 
t,,,..~ th' 

8 
allegation, l:Alt also show that a 

Page 43, not only suppor ...., 

O
f his swdents partioipated in public 

COlnpe.rati vely larger percentage 



school band programs than p t 42 
ar icipated in the 

did the students of th Free Schools ot Music, .. . 

1 
2 
3 
4 
5 
6 
7 
8 

o er ineti'b.lti ... .. one. 

TABU: NO. XIII 

PERCENTACE OF COLLECE INST 
IN PUERTO RICO SEC::a~~C~OOSILC S'lUIENT PARTICIPATION 

BAND PROGRAMS 

Media Junior High Senior High Overall 
School School Average 

Free Schools of Music 26.29 
Public schools 

31.91 29.25 

Non-participation 
26.59 29.79 28.19 

Abroad 
28.72 18.09 23.41 
7.46 4.26 5.86 

Private institutions 4.26 6.31 4.79 
Private studies 2.13 5.31 3.72 
Municipal programs 3.19 3.19 3.19 
Other 1.06 1.06 1.06 

Profeseional aspirations. Ot the students who aspire to FUrsue 

teaching as a career, the majority were enrolled at Inter .American 

University, while the majority of performance majors were enrolled at 

the Puerto Rico Conservatory of Music. niring the oourse of the survey, 

Conservatory students were critical of the questionaire limitation to 

indicate only one final career decision. As illustrated in Table No. XV, 

page 44, many University of Puerto Rico and Inter .Alllerican University 

s'b.ldents declined to make a final decision, or did not follow instruc-

tions by making two or more final selections. 
hi s a career, 46 per cent 

Of the total students selecting teac ng a 

55 
per oent were at Inter .American 

were sttidying a band instruments 

Pu 
to RiOO Conservatory ot MusicJ 

University; 45 per cent were at the - er 

22 the University of PUerto RiOO• 
per cent were at 



Table No. XVI pa. 43 
, ge 46, reveals 

that the me.jority 
ants prefer to do their 'W'Ork . , or teacher aspir-

in a public school; 
percentage indicated a preference 

however, an impressive 

to tea.ch in universities. 

PERCENTA<l: 
IN RJER'ro 

TABIE NO• XIV 

OF COLIECE INSTHJME 
RIOO SECOlIDARY SCHo~i'iiAl:src STUIENT PARTICIPATION 

ACCORDING TO INSTITU~~~S QR EQUIVAIENT 

Media Pue r1:X> Rico 
Conservatory 

Inter American University 

of Music 
University ot 

Puer'b> Rioo 

Public schools 20.83 
Private schools 5.83 

62.11 XXX 

Free Schools of Music 39.17 
3.10 XXX 

Private suidies 3.34 
9.26 28.57 

Municipal programs 
XXX 21.42 

4.17 XXX 7.14 
Abroad 6.67 1.86 14.28 
Other 1.67 XXX nx 
Non-participation 18.33 33.M 28.57 

Approximately 85 per cent of the students who aspired to be per­

formers were studying a band instrument. Table No. XVII, page 46, illus­

trat.es a large percentage of Conservatory students refrained making a 

selection. ihey argued that the limitations set by this investigator to 

make only one selection was not realistic; however, as the table shows, 

Inter American University and University of' Puerto Rico suidents appar-

ently had little difficulty in making one selection. 

Table No. XVIII, page 46, shows 
Course ~ stud:z: !E!!, degree. 

Co have indicated pu rsuing degrees offered only at 
nserve.t.ory suidents to 

t11e University of Puerto Rico, and vice versa. 
The table also indicates 



that a oonsiderable DUmbe 
r of etudents were 

degrees. At both the Pu erto Rioo 

44 

seeking a oombination ot 

si ty of Puerto Rico th , e 
Conservatory of Musio 

OOmbin ti and the Univer-
a on most f requently sou """t 

Bache lor ot Arts (music specialty) g1• was a 
and a Conservatory Di 1 

1 
2 
3 
4 
5 
6 
7 
8 
9 

10 

Poma. 

TABU: No. XV 

CAREER INTERESTS AND 
AS SEIECTED BY FUE~FESSIONAL ASPIRATIONS 

ACCORDIUG TO I!!1STCAN MUSIC MAJORS .l, ITUTION 

Career Puerto R1 1 00 nter American University 
Conservatory University 

of' Music ot 
Puerto Rico 

Teacher 32.6 
Per.former 34 

39.2 38.7 

Composer 15 
27.6 25.8 

Conductor 10 
7.3 8.6 

Omit 2.a 
2.e 8.6 

ChJ.rch musician 1.4 
11.2 12.9 

Music therapist 
a.1 4.3 

2.8 1.4 X 
Tune r-te chnioian 1.4 1.4 X 
Music industry& X X X 
Music librarian X X X 

Overall 
Percentage 

36 
31 
12 
8 
7 
4 
2 
l 
X 
X 

aBusineu; publisher, manutacb.lrer, manager or booking agent, 
musioal theater, music dealer, etc. 

Applied music. As Table XIX shows, on page 47, a considerably 

high percentage ot s1lldents study guitar seriously. niring the first 

Part of its sixteenth sea.son, the Puerto Symphotzy" Orchestra included a 

guitar concerto in its repetoire. Although the survey reveals a small 

percentage of students s1:lldying accordion, a Puerto Rico Symphony 

Orchestra ooncert included in the program Conoiert.o !!!. !!!. ~ para 

acordeon y orquesta, by Pietro Deiro (1888-1964). 



Rank 

1 
2 
:3 
4 
5 
6 
7 

l 
2. 
3 
4 
5 
5 
6 
6 
6 

TABLE NO • XVI 

EMPLOYMENT OPPOR'IUNITIEs AS SELEcmo BY 
TE ACHING POOFESSION ASPIRANTS 

ACCORDING TO INSI'I'lUTION 

Employment Opportunities 
Conservatory I.AD 

Pu blio schools 
28.26 61.86 University 
17 .4 33.33 Studio 
23.91 3.7 Conservatory 17.4 X Private schools 6.52 7 .40 Omit 4.34 3.7 Supervisor or Consultant 2.17 X 

TABLE NO. XVII 

PERCENTACE .AND RANKING OF MEDIA AS 
SELEC'lED BY PERrolllANCE ASPIRANTS 

ACCORDING TO INSTITUTION 

Media PR()( I&J 

34.10 21.43 Symphony orchestra 
6.82 57 .14 Rook group 

22.72 X Omit 
18.19 X Concert soloist 
2.21 21.43 Night club 
9.10 X Chamber group 
2.21 X Anned forces: bands, orchestras 
2.21 X 

Conca rt band 2.21 X 
Te l e vision · 

46 

UPR Overall 
Percentage 

66.67 40.24 
11.11 21.96 
11.11 15.86 

X 9.76 
X 6.10 

11.11 4.89 
X 1.22 

UPR 0-verall 
Avera~ 

33.33 27.40 
X 15.07 
X 13.17 
X 10.96 

33.33 8.22 
33.33 8.22 

X 1.37 
X 1.37 
X 1.37 



I nter .Ame r i can University has hi~}, 46 

a o1•er percentage of s'bldents 

, 1u <zying ""
100 

• 

0 

r gan • and bo,,.d • tring instruments, llhile tho majority 

of piano s w dents are enrolled at the Conservatory, and the guitar s-tu­

dents are mo a
t

l y fou
nd 

at the University of Puerto Rioo. Table No. XX, 

page 48, shows a notable percentage omitting to answer this section of 

the que stionaire • This may be due to the munber of a'blde:nta at Inter 

American University who had not decided on a major applied, as well as 

to the number of non-perfonnance music majors enrolled at the University 

of Puerto Rioo • According to Francis Schwartz, until recent years, music 

cour ses at the University of Fuerto Rico were of the theoretical and 

hi storical nawre. During this period there were few, it aey, pertorm-

95 s.noe majors. 

Rank 

1 
2 
3 
4 
5 
6 
7 
8 

TABIE NO. XVIII 

MU SIC EOO CATION AND RELA1ED IE GHEES AS 
RJRSOED BY RJER'ro RICAN WSIC MAJORS, 

ACCORDING TO INSTI'lUTION 

Degree PRCM IJ1.J UPR 

86 X Bachelor of Arts in Music Educ. I 
39 X 9 Bachelor of Music 30 

X 22 
Bachelor of' Education oialty) 1 7 65 

7 X Bachelor of' Arts (mueic spe 11 

X 4 Omit 
5.6 

X Combination ( 
4 

sem ) 6.5 X 
X X Conservatory Di~~~oate ( 6 • sem.) 2 Conservatory Ce 

Overall 
Percentage 

26.32 
24.46 
20.17 
12.40 
9.44 
3.86 
4.43 
1.30 

t the moat popular ' stawment tha rted Lito Penas le 
'lhe survey suppo chestras and roo 

b those used by and i nstruments are 
both popular or 



g~ups in Puerto Rico 1 
trumpet. trom.bo 47 

Table No. XXI. page 49 ne. etring bas 
• shows atu-f,.1 a, and saxophone. 96 

"V ng these 1 
considerably high i natruments ~- be 

n popu lar1 ty. "" ranked 

1 
2 
3 
4 
5 
6 
7 
8 
8 
9 

10 
11 
12 
12 
12 
12 
12 
13 
13 
14 
15 

TABu; NO• XIX 

INDEX OF INSTllJMEN 
RJERTO RICAN ur;S AS STUDIED BY 

.ll!VSIC MAJORS 

Instrument 

Piano 
Voice 
Chi tar 
Trumpet 
Trombone 
Bass Viol 
Saxophone 
Flut.e 
Clarinet 
Cmit 
Perouasion 
Violin 
Organ 
Viola 
French Horn 
Tympani 
Other {Harp and Accordion) 
Oboe 
Tuba 
Cello 
Bassoon 

Per Cent 

28.84 
10.73 
9.44 
1.13 
6.44 
6.15 
4.72 
4.29 
4.29 
3.86 
3.43 
3.00 
1.30 
1.30 
1.30 
1.30 
1.30 
.86 
.86 
.43 

X 

Table No. XXII, page 49, shows that the highest percentage of 

baas viol and saxophone students were from Inter .American University, 

and that the highest percentage of trumpet and trombone students were 

enrolled at the Puert o Rico Conservatory of Music. 

Average age ~ birthplace . 'Ihe survey shows that the majority 



48 

of average-college-age IIIUaio majors are found at Inter .American Unher-

sity• As Table No . XXI II, Page 50, illustrates, the Puerto Rioo Conse rv­

atory of Musio has a a1gnit1oant munber ot aUJ.denta enrolled who are 

younge r than eighteen years of age. Many ot these a'bldenta indicated to 

this investigator that they were olaesitied either as provisional a'bi­

dents auditing theory and solteggio courses, or special a'bldenta enrolled 

in the regular program bit not candidates tor the degree nor the diploma, 

since they had not graduated from high school. 

Instrument 

Piano 
Organ 
Voice 
Chi tar 
Violin 
Viola 
Cello 
Bass Viol 
Flute 
Oboe . 
Clari net 
Saxophone 
Bassoon 
Trumpet 

TABI.E NO. XX 

INIEX OF INSTHJMENTS AS STUDIED BY FUERTO RICAN 
MUSIC MAJORS, ACCORDING TO INSI'ITUTION 

Puerto Rioo Inter University 
.American or Conservatory 

Puerto Rioo ot Music University 

20.29 26.09 33.33 
2.90 X .71 

X 8.51 18.85 
17.39 

9.22 6.81 
4.36 

2.84 2.90 
X 

1.43 1.45 
X 1.45 

4.35 X 
5.81 4.97 a.10 

4.25 2.90 
X X 

4.36 1.43 5.81 
4.36 s.55 7.26 
X S.65 X X X 6.81 
X 9.91 1.45 4.36 1.43 4.36 X French Horn 1.ao 1.46 X Trombone 

.71 1,45 4,S5 'lube. 
1,43 X 4.35 Tympani 
3.56 X 17,39 Percussion 
1.43 7.26 Other 
X Omit 



Rank 

1 
2 
3 
4 
5 
5 
6 
7 
7 
8 
8 
9 

TABI.E No. XXI 

INIEX OF SYMPHONIC BAN 
BY RJERro .Rl~ANlNSTIIJMENTS AS STUDIED 

IIU SIC MAJORS 

Instrument 
Per Cent 

Trumpet 
Trombone 19.16 
Basa Viol 15.96 

Saxophone 12.77 
11.10 Flute 
10.64 Clarinet 

Perouuion 10.64 

French Horn 8.51 
3.19 Tympani 3.19 Oboe 2.13 

Tuba 2.13 Bassoon X 

T ABIE NO. :XXII 

49 

INJEX OF SYMPHONIC BAND INSTRUMENTS STUDIED BY RJERTO RIC.AN 
MUSIC KJJORS, ACCORDING TO INSTITUTION 

Instrument Puerto Rico Inter Unhersity 
Conservatory American ot 
of Jludo Uninrsity Puerto Jlioo 

Bass Viol 11.67 14.8 14.28 
7.4 28.66 Flute 10.00 
X X Oboe 3.33 

14.8 14.28 
Clarinet 8.33 

18.5 14.28 
Saxophone 8.33 

X X 
Bassoon X 14:.s X 
Trumpet 23.33 3.7 X 
French Horn 3.33 11.1 14. 28 
Trombone 18.35 3.7 X 
Tuba 1.61 3.7 X 
Tympani 3.33 7.4 14.28 
Percussion 8.33 



The majority of students 50 
born in th 

as their birthplace . Other t e United States a t gave New York 
a es as indio 

we re: New J ersey, Florid ated on the questionaire 
a, Virginia I . , nd1an 

6.44 per cent of students born i a, and Pennsylvania, The 
n other countries 

Tabl e No. XXIV, page 51 . • as illustrated in 
, includes Cuba 

and 
Spain, _;th ' Dominican Republic "IT "... a notabl , wenezuela, 

e majority coming trom Cuba. 

TABIE NO• XXIII 

INIEX OF AVERACE ACE OF FU 
ERTO RICAN 

ACCORDING TO IliSTI'IUTIONMlJSIC MAJORS, 

Age Puerto Rioo Inter 
Conservatory American 

University Overall 

of Music University 
ot Peroentage 

Puerto Rico 

13 to 17 15.60 1,57 
18 to 22 68.87 

X 9.45 

23 to 27 1.ao 
78.26 73.91 66.09 

28 to 32 7.09 
11.59 13.04 9.44 
2.90 4.35 6.57 

33 and older 6.38 1.57 X 4.29 
Omit 4.26 4.09 a.10 4.72 

Sooiedad Musical de Puerto Rioo 

Approximately 80 per cent of the Society was made up of regular 

members; 10 per oent associate, and 10 per cent student. The regular 

membership included 66.66 per cent college and university professors; 

29 ,62 per cent s'b.ldio, private, and public school teachers; and 3.73 

Per cent professional performers, 

The survey shows that 50 per cent of the professors taught primar-

ily at the University of .F\terto Rico; 16,66 per cent were from Inter 

Pine • t 
8 

froin the Puerto Rico Conserva-
n can Uni versity; 16. 66 per oen wer 



tot"Y of Music; and 16. 6G per oe t 61 
n we re from oth 

o .. erto Rioo Junio r c er i nstiuations •" olle ge and such as 
Co l egio u ni ve rsi tari o 

caguU• del 'lurabo de 

TABI.E NO. XXIV 

INJEX OF RJERTO RICAN 
AND OTHER CaJNTRI~~I~c~~~RS BOmi IN RJERro RICO 

ING TO INSTITUTION 

Bi rthplace Puerto Rico Intier 
Conservatory American 

University Cl'Verall 

or Music University 
ot Average 

Puerto Rioo Peroentage 

Puerto Rico 79.43 79.72 65.22 78.54 
United States& 12.06 7.25 17 .39 12.87 
Othe r Countries 8.61 7.26 4.35 6.44 
Omit X s.so 13.04 s.oo 

arnoluding armed forces dependents born in Germany and the Panmna 
Canal Zone. 

The balance of teacher membership included 'ST .60 per cent studio 

teachers; 25 per cent taught in public schools; 12.50 per oent in private 

schools; 12.60 per cent in the Free Schools ot llusioJ 12.50 per oent 

whose responses were omitted or undetermined by this investigator. 

The associate members who responded to the survey were all librar­

i ans. The majority of the student members were simultaneously seeking 

music degrees at the University of Puerto Rico and the Puerto Rioo 

Conse rvat ory of Musio. 

Of t hose who also considered themselves performers, 45 per oent 

,..,.. pi anists, 20 per cent were o1ngera1 and the balance were performers 

violin, ancient instruments, niandolin, 

Each group constit-on the har p, organ, bass viol, 

and 1 a keyboard instrument, 
a eo, as acoompanis t e on 



Uted 5 per oent. Mal'.>¥ of the Sooiety ... be 
62 

... em ra were aotiwly directing 
8 onool and ohuroh choirs as •ell as instrumental groups. The majority 

d,ireoted school choirs and only one dinoted a. school band. There was 

one ohuroh band director and one mandolin orchestra director. 

The majority of oomposers preferred art music to popular muaio, 

,mile the majori ty of researchers preferred to study the muaic ot Puerto 

Ri OO. Teachi ng methods and techniques, aa well as contemporary and 

folkloric mu sic were also indicated as a major interest. 

Approximately 9 per cent have a Doctorate; 50 per oent have a 

Masters degree; 31 per cent had been granted a Bachelors degree, and 

3 per cent, a high school diploma. The balance represents college 

student members. 

Approximately 6 per oent of the members are younger than 23 years 

f 23 Per cent are between 23 and 32J 16 per cent between 33 and 42J o age; 

t be tween 43 and 52; 12 per cent between 53 and 62J and 10 per 24 per oen 

cent are 53 or older. 



CHAPTER IV 

IDMMARY 
AND CONCI.UstoNs 

Summary 

Comparatively little had been written 
ainoe 1962, in regard to 

the status of instrumental music • th 
in e aeoondary public schools ot 

Puerto Rioo. There had been indications, 
however, that an absence ot 

adequate band programs existed that ld 
wou allow tor the expansion of the 

swdent' a general musioianship and would -'d t 
prou. · e or a oontinuanoe of a 

specialized momentum built from element&'"" grade It th . ., s. was e purpose ot 

this s-rudy to reveal the underlying tactore which tend to impede the 

general growth and develo:i;ment of instrumental music in the public 

schools of Puerto Rico. Puerto Ricans seeking cultural identity since 

1898, had apparently failed to fully utilize their public aohools for 

the achievement of this goal. Although the music of fuerto Rico retlecta 

a polycultural influence, the dominating culture has always been Spain. 

Spanish garrison bands plqed an influential role in the growth ct Puerto 

Rican musio. They were direotly influential in the development of the 

elegant Puerto Rican Danza. The public schools ot Puerto Rioo should 

have been providing ample band activities not only to assist in the devel­

blt also tor general oul• 
0i:meot of the student's musical inclinations, 

tural enrichment. 

1 1 ( 1) a brief des-
The study was divided into two genera areas 

t 1 music progrlJll a1 decreed by 
Oription of the public school instrumen 8 

including an abstract ot determining 
the Department of Public Instruction, 

«th of the prograin; 
factors affecting the general gro 

and (2) the results 



of a survey conducted of lUli vers1+... 64 

in PUe rto Ri oo. 
v3 DlUsic lllajors 

and music professionals 

The study includes 1 nf'ormation deri 
ved from personal interview 

lfith present and former oftioi 1 
8 

as of' the De ~ 
pa. wuent of Public Instruction 

lee.ding music educators, p f ' 
ro essional musicians 

dealers and retailers. 
and artists, and music 

A survey was conducted at the Puert Ri 
0 00 Conservatory of Music, 

the University of' Puerto Rico and 1 t 
' n er American University of Puerto 

Rico--the three leading inati uitions ff 1 0 er ng music as a major subject--

and in conjunction with the Sociedad Mui 1 d Pu . 8 ca e erto Rico. 

The inve stigation revealed that little documentation and evalu-

ation exist.ed that was devoted to the speoitic area of instrumental music 

in the secondary public schools of Puerto Rico; deficienoiea in the gen­

eral music education program of the Island had seriously affected the 

instrumental music program; a substantial number of efforts made to pro­

mote music education had f'ailedJ and the emphasis and approval shown the 

Free Schools of Music by the Department of' Public Instruction had a 

depriving effect on the Puerto Rico secondary public school instrumental 

prol rams. 

The results of the student survey revealed that the majority of 

had Participated in a band prior to enroll­
instrumental music majors who 

Of the Free Schools of Music; approximately 
ing in college were graduates 

. d school band programs nor 
one fourth had not participated in seoon e.ry 

to enrollment in college. 
formal studies on an instl'UJllent prior 

difficulty deciding between a 

had 

Puerto Rican music maj ors have 
ents as a professional 

. and engagem 
teaching career end a life of bookings 



66 
rfo rme rJ the absenoe or a standardi d 

pe H music curriculum in t.he state 
ue ge level institutions affected th t 

co e ou come or the student• s choice 

itl e. course of study; piano, voice, and guitar rank higher in popularity 

the.Jl any band or orche stra instrument, the tnaj ori ty of students majoring 

in e. band inat rument aspire to become professional performers; and, Inter 

Allle rioan University ranked highest in the percentage ot students who had 

participated in public school bands, had no formal studies on an instru-

111ent prior to enrollment in college, had not participated in secondary 

school band programs, chose teaching a.ea career, and studied voice, 

and bowed-string instruments. ore;e.n, 

The survey conducted in conjunction with the Sociedad Musical de 

Puerto Rico revealed that the majority or its members are college profess­

ors at the University of Puerto Rico who prefer to perform on the piano, 

Church choirs, compose a.rt music, and suidy the DD.lsic direct school and 

of Puerto Rico• 

Conclusions 

impede the general growth and 
Contriooting fe.ctors which tend to 

d """ public schools of 
instrumental music in the secon a • ., 

deve lopnent of ti to the 
(1) a lack of' professional dedice on 

Puerto Rico are ais follows: 

• ducation; (2) tbe 
of a standardized and absence 

advancement of mu s1. c e 
the state curriculum in 

educational insti w.tionss 

adequate teacher-training A,nds needed for 
r state .1."' 

appropriation o 
an.d (3) a deficit in 

th8 
hinglllaterials. 

teachers 

1rnnent, and teac 
salaries, classroom equ i--

i nal dedication 
lack of profess o 

A general ( 1) insuffi-
Professional dedicatio!!_• 

. duce.tion is 
to the advancement of J!lllSlC e 

t as fO 1101'8 I eviden 



66 ciEnt interest in organ1&ing a loce.1 IIENC 
chapter as exhibited by music 

educe.t.ors of the Island; (2) a lack ot int 
ereat demonstrated by band 

directors in supporting professional or 
1 gan utione and attending work­

shops and seminars; and (3) the l k 
ac of in-volvement shown by meic 

dealers and retailers in public oh 1 s 
00 

band programs, due to restrictions 
set by the governnent. 

The Sooiedad Musical de Puerto Rico has oontirmed that an interest 

in organizing end oommunice.ting still exists among Puerto Rican educe.tors. 

As a possible means of promoting music education in Puerto Rico, local 

IDUsic educe.tors should advise the Music Educators National Conference of 

the ample convention acoomodations available on the Island. The Puerto 

Rico Convention Bureau would take care of the mechanics ot the convention 

such as housing, food, sooie.l activities, program planning, promotional 

material to help increase attendance, publicity, and many other f'Unctions 

to insure its success. 

The Sociedad Musical de Puert.o Rico should attempt to strengthen 

its membership with additional public school teachers. The Society 

that Would encourage more attendance from its should plan activities 

th P
articipation of public school teachers. 

menbers, and encourage e 

Of Public Instruction an Both the Depar'bnent 
d the Puerto Rican 

neoue in their decision to 
School Band Directors Association were erro 

lack of interest. Additional work­
di scontime their efforts because of 

d directors meetings, should 
allow time for ban 

shops and clinics, which d by the Department of 

be scheduled and promoted. 
A surveY conducte 

flubli c Instruction should reveal subject 
t she.red by the majority 

interes s 

of band directors. 



Teacher trainin~ ~rriculum. 57 
Deticiencie 8 

quate teacher-training ourr1 1 cu um in the 
in the nonn ot an ade ­

atat.e educational inati "tutiona 

the Univerai+... 
are evident ae f ollows: (1) at 

WJ ot Puerto Rico emphasis 
i s pl aced on selecting a course f 

o study ot either pedagogy or mueioJ 
(2) at t he Puerto Rico Conserv-atory f' M 

0 
Usie pedagogy courses are exclu-

ded; ( 3) these institutions require 
neither Participation in instrumen­

tal ensembles nor instrumental appli d 
8 music for music education majors. 

The music curriculum at the state ineti 1:utione should be 
designed to 

incorporate pedagogy and music courses. 1 nstrumental education majors 

should be required to participate in applied-related ensembles. 

~ funds £2.!. education. A deficit in the appropriation of 

ste.te funds needed tor teachers salaries, classroom equipment, and teach­

ing materials is evident as followsz (1) In many ways, the Free Schools 

of Music benefit substantially more than the public achoolsJ (2) the teach­

er salary scale is comparatively low, consequently discouraging graduates 

from entering the teaching professionJ and (3) aoneys allocated for the 

p..tblic school band programs is not sufficient tor the purchase of inet ru• 

ments, music, method books, and other related materials needed by all of 

the bends. 
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U111 V'e!'ai ty, San German• From a s a 
inve stigator on De cember 13• 1973• 
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' 7o PP• 18 and 19. 

51Interview with Edna Jimenez S 
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60rnterview, Morales. 
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Ano de naotmlento -- --- -- ~ 
1. 1941-1945 
2. 1946-1950 

Ba~io' en (~eblo. Pai~ ••• ) 
a. l9s1-1955 
,. 1966-196() 

---------------------
1. BA ( eonoentrao1on en IIIUaioa) 
2. Baah1llor •• Mu'aioa . 

3
0 

••ah1ller •• E<1uoao1.;; Co .. oeatraofOn en ...-oi,a) 4. Cert1tio11do de Consen-ator10 
s. Diploma de Conaervator10 

III. 
lMS1'll111E1ros PRDlCIP.w:s 
Cano, de ••tudioe) 

Piano 1. 
2. Organo a. Vo& 

6. Orqueetai 
,. Cbit'arra 

Violin 
1. Pagot 

•• 
j. frompeta 

b. Viola 

k. Trompa 
o. Cello 

1. frolllbon 
d. Bajo 

•• 2bJ>• 
•• Flauta 
r. Oboe 

Ile Timpani 
o. Percuadon 

,. Clarinete 
h. Suot'on 

(indi(J!e el pueblo) 

P• Otro 
••peoitlque 

PilTICIPACIOJl EB BAlfDAS 
IV. ESQ)LABES y ES1U:OIOS 

p AHTI QJ' LARES 

-

mos 

(gradoe 1-9) 

Eicaaela intennedi!,•~;;;;~==-~:=-::=:::::::::~~=~=~~~======~::~::_~_:~_:~_:~,:~_:~,:~.:~=~-
l. Pu'blioa_ 
2. PriTada .lhidoa 
a. Libre da artiou iarea ____ _ 4 Eetudioe P 

• ( ado• 10-12) Eeouela euperior gr 



Enseoan~ 

'V. ASJ)l RActom: s PROFESION.a.u:s 
( no 'ltcoJa 111aa de u110 de oada gNpo) 

l . Ea cuela publica 
2. Eacuela privada 
3. UniTeraidad 

•• Conaervatorio 
5. Eab.idio particular 

~ecutante 6. &lpe~isor o Conaultor 

l. Instnunentista 

a. orquesta o banda de fuerzas a.naadaa 
b. orqueata ainfcinica 
o. banda de concierto 
4. ?1ight club 
•• 'IV 
r. gni po de cam.aro. 
g. concierto de ani'sica de arte 
h. grupo de Rook o Salsa 

2. Vooalista 
a. ooro de igleaia . 
b • . coro Dllnicipal 
c. TV 
de ?light club • 
e. concierto de muaica de 
r. Opera 

Wusico ~ iglesia 

1. Ensenanza 
2• Organista 

Director de Coro 
z. Eje~tante o Cantor 4. 

Compo$1 tor 

Kusica educacional 
1. llusioa de arte 
:: Muaica comercial 

a. popular 

b. '1V de cine I ndustria · o. 

Director 

1. Enae?Wl%a idad 
uni-.ers 

a. rvatorio b. Conse 

arte 

2. 
Coro d igleeia protesionales y 
a. e speotaaules 
b de e 

• lar orquesta popu 
z. Band;idi t club 

•• rv 

6. 

b. concierto 
d municipal de Ban a 

ainfonica . orquesta 

opera 6 . 

oomerciales 



Tecni co-At1nador (de 
1 ~ P ano, Y 0 tro, 11l1tnaaento1) 

1. Me goo1o Particular 
2. Cas a C0t11ercial 
3. Fabrioa 
4. Contratado 1 

con netituto, de •neenan1a hotel11 de lu"o Y b..i r iamo, etc. • " 

lndu s t r1e. musical 

l. Editor 
•• IIILi'aioa 
b, reTistas de mu"aica 

2. Fabricante de inetnunentoa 

3. Einpreeuio de oonciertoa o eapectaculoa 

•• Produotor de eapeotaculoa muaioalee, (oomedia aaeical) 

s. Diatribuidor 

6. Vendedor o dependiente de tienda de muaica 

7, Cr1tioo uusical 

Biblloteoario 

1. Insti b.lto de enaenanu 
2. Biblioteou publlcaa 
3. Orquesta, y bandaa · 
t. Programac16n de radio Y TV 

Teraphta 

1. Hospital 
•• mnicipal 
be nterano1 

2. Cl1nioa de niioa retardado1 

3. lnst1111 toa de ■alud mental_ 

ssmcc161 FIB.AL 

le E~n■.DH 
2. Ejeoutante 
3. )lusioa ■acra 
4• Compositor. 
6. Director 

i.'"00100 
lll~etri• 
Bib_lioteoario 
1'era.-1■ta 



I 

La Banda de la Universidad se ha desempeflado desde su perfodo inicial, 

como un agregado y como Jaboratorio de los cursos que ofrece el Departamento 

de Musica . Funciona, basicamente, como el medio de ensefianza de la literatura 

musical , segun se aplica para bandas, por medio de ensayos y presentaciones ante 

el publico . Es concomi tante con esto el conferir destrezas y conocimientos re­

queridos en estilos musicales que cubren desde Ios de! renacimiento hasta los del 

regimen serial y la musica aleatoria y experimental de hoy. 

Las bandas han tenido una larga y honorable historia en Puerto Rico. La pri­

mera de la cual se tiene conocimiento fue la banda del batall6n El Fijo, forrnada 

por Alejandro O' Reilly cerca de 1765. Existen documentos que sef'ialan que el 

24 y el 29 de julio de 1812 una banda toc6 una retreta; comenzando asi una ce­

remonia que continua en este siglo. Se formaron bandas municipales. La Banda 

del Cuerpo de la Policfa Insular fue fundada en 1900 y Ia Banda de Bomberos de 

San Juan comenz6 a dar conciertos dos veces por semana en 1911. Las bandas 

escolares han formado parte del sistema de instrucci6n publica desde 1900 y, a la 
larga , han ido reemplazando las bandas de bomberos y las municipales . 

Graduados de la Banda de la Universidad y del Departamento de Musica seen­
cuentran hoy activos en la direcci6n de bandas escolares, la ensefianza de musica 

a nivel elemental, secundario y universitario, supervisando programas de musica 

en las escuelas de Puerto Rico y uno es , en este momento, el especialista en mu­

sica latinoamericana para la Official United States Navy Band en Washinton, 
D.C. 

Marches 

E l Chano 
Hands Across the Sea 
Ojo de Aguila 
The Basses 
Trombone King 
Zacatecas 

Classical 

Chorale & Fugue in G minor 
Come, SY.eet Death 
Impresario Overture 
Pageant• 
Scenes from "The Louvre" • 
Second Symphony for Band: Finale• 
Symphony No. 5: Finale•• 
Stargazing (with electronic tape)* 
Water Music Suite 

Puerto Rico and Latin America 

Arionava 
Bandinage for Brass 
Ba-Tu-Ca-Da 
La Perla del Sur 
Lejos de Ti 
Mil Violines 
Mis Amores 
San German 

Solos and Ensembles 

little Concerto for Piano and Band* 
Holiday for Trombones 
Trombone Concepts• 
Echo-Song 

Popular, Musicals, Rocle 

Bacharach and David Medley• 
Chicago• • 
Jesus Christ Superstar• 
Sounds of the Carpenters 
West Side Story Selections 

*Premiere performance in Puerto Rico 

J . Tarver 
J .P. Sousa 
E. Maxwell 
C.H. Huffine 
K.L. K ing 
.._;_ Cudina 

J.S. Bach/1.J . A ben 
J.S. Bach 

W.A . Mozart 

V. Persichetti 

N Delio low 
F Erickson 

D. Shostakovich 
D.Erb 
G.F Handel 

T. Myers 
H Walters 
D. Alfonso 
A. de/Busto 
S. Madera 
R. Hernandez 
S. Madera 
R. Collado 

H Cowell 
D. Rose 
J. Chnstensen/M McDunn 
Orlando di Lasso 

A"- J. Cacdvas 
R. Lamm/J Pankow 
A"- Ff. Lev,lis 
A"- J. Cacavas . 
L. Bernstein 

"'"'Premiere performance band a"angement in Puerto Rico 



THE BAND PERSONNEL 

Flute 

Ramon Galindo 
Karen Knudsvig 
Jose Jimenez 

Clarinet 
Sylvia Fitzmaurice 
Arelys Escabi 
Vu-gen Alvuado 
Ramon Diaz 
Heriberto Velez 
Ruben Figueroa 
Ouistic Cunningham 

BassClariod 
Salvador Rivera* 

Bnioon/Piano 
Roberto Gonzalez 

Alto Saxophone 
Julio Vazquez 
Jose Rivera 
Hector Rodriguez 

Tenor Saxophone 
Leslie Pagan 

Baritone Saxophone 
Edwin Aponte 

Trumpet 
Jose E. Quinones •• 
Raimundo Rodriguez 
John Irizarry 
Felix Valendon 
Samuel Leon 
Wilson Gonzalez 

*Music Department Faculty 
**Graduating Seniors 

Trumpet, contd. 

Plinio Toro 
Peter Ortiz 
Rafael Rodriguez 

French Hom 
William Fatch* 
Rohel Ortiz 

Trombone 
Samuel Rosado•• 
Luis Seda 
Edgardo Alerquin 
Angel Morales•• 
Jose A. Ortiz 
Irving Gonzalez 

Baritone Hom 
Angel Santos 

Sousaphone 
Juan B. Qumones 

Bass 
Jecksan Ortiz** 

Guitar 
Josie Maymon 

Timpani 
Gilberto Velez 

Percussion 
Edwardo Ramirez 
Ramon Martinez 
Rafael Bartolomey 
JohnSarazen 
Efrain Toro 

INTER AMERICAN UNIVERSITY OF PUER'TO RlCO 

San German Campus 

DEPARTMENT OF MUSIC 

Presents 

THE UNIVERSITY BAND 

Robert M. Fitzmaurice, Director 

IN CONCERT 

At 8:00pm Tuesday, May 8, 1973 
PAUL A. WOLF MEMORIAL CHAPEL 
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I. CATEooau IE IIIEIIBao 

A. Pro!'e11or 
l . UPR 

2. U. InterMiericona 
3. Con3en-atorio 

B. llae11tro 
1. partl cu lat. 
2. eacuela publioa 

c, ' 

4. U • Mundial 
s. U. CatoUca 
6. Otro 

, 
c. Ion,tigador (area de intere3 eapeo1al) 

s. •acuela Privada 
'• Libre de llueioa 

D. H1etoriador de an.i'aica 
l. Primitho 
2. Antiguo 
3. Prebarroco 
4. Barrooo 

E. Caapotltor de a.&~ica 
1. popular 

,,,, 
r. Critioo 

, 

-----------, , 
(periodo de 1n31re11 e11peoial) 

6. Claaioo 
6. . Roaum t1 co 
7 • Siglo IX 

, 
2. 111.1 aioa de arte 

G. EjeClltante (.,peoitique el •dlo) ___________ _ 

B. Direotor 
1. orquuta o banda 

a. popular 
b. 11colar 

2. Coro 
•• eeoolar 

o. amioipal 
d. de igltaia 

b. de 1:g~l•~li-•------------------c. otro 

1!1embro Eetudiantil 
., 

A. llatricula 
1. UPR 
2. U • Interamerioaaa 
s. eon,ervat.orio ,, . 

'• u. lwldlal 
&. u. Catolioa s. Otro, ________ _ 

Concentraoion de ea~dioem:.ica) 
1 BA ( concentraol9n •n ' oa) 2: Bachiller en l!uaic\ , (conoentraciciii n iausi 

B. 

Bachiller en Ecllc110 cm torio 
s. '"-rtltloo.do de Conaena , .... 

c. In1t?\Ullfflto Principal 
1. piano 
2. o'rgano 

Mlembro Aeociado 

Se WI 1 
0....,1,1tra .. .,.. 

upeoit1qu• 



II. PREP ' '° 
., • ARACIOR .lCAllJIICA 

Esaiela Serundaria (numero 
de &no s) 

l. publica 2. privada ____ _ 

5. IJ bre de Mu ;lea. -----
Estudioe SUperiores {fechas) 

l. UPH 
i • u • :rin_te,_r_am_e r lean a 
5 . Coneervatorio ---

4. U • llun~al s. U • CatoUc_a __ 
6. Otro 

' ' ~~ Tl tulo Ac3dem.ico (fecha) 
fechaa 

· .1. Honnal 
4. Doctorado 2. BachilTie::-:r~a-::to---

3. Maeatrie. 5. Certifica";"do--:d-e """c-on_s_e_rvatorio 

-----
III. DATOS PERSOIAIZS 

~ ~ Naoimieoto 

1. 1900-1910 
2. 1911-1920 . 
3. 1921-19&) , / 

~ !E. (pueblo, pals ••• } 

4. 19:Sl-1940 
s. 1941-1950 
e. 19s1-19so 

------------------
Re1idenc1a Permanente (pueblo) ----------------

Agradeaoo su ~da con ute utudio. Fawr de dnolnr dato tan 
pronto posible. 

~"21!;-
.Jose llmad Calderon Peres 



Te1·cer :,no 

Cuarto Ar.o 

r i • . 

Musica 11 

Musica 111 
MGsica 21 

1vius. H2 

., r -,•, ,. 

C'J~-::..-s ~:·::: ,:• [JF: :l !l)r6 

~·.::::~ '.L~ ~i . I ;.!:·.~-~~ 
. r ~...; :: : . · 2- ~1·(; 

- 0 -

~-:~Jt'~ ·~mcstre 
*-~-'1un',..,, ;·5·~---

""' . ~ .... - 1 

*Musica 2.55 
l·i,:s:ca E. 

*>i<l✓iusica 331 
Musica 22 

Electi:1as en r:.usica 

Ci~o­
~-~~a . !!-12 

Crs. 

l 
~~ 

i'v-,h. 365 A rme;'li'a medal 
Miis. 21-2? . Piano Bts:•_•) r: 1 
!v;,i s. 111.-!12 Pc.norar.:.~a cic I-listoi·i~ 

MC:s. 153 
M1.b. 205 

Mus. 2~6 
Mu3. 207 
MGs. 213 

Mus. 2~.4 

M1:;, 251 
Mus. 2:.5 
Mus. 309 
Mus. 3!0 
MCs, 325 

Mus. 326 
Mus. 331 

4 
Lcc;.l: ra y D:.ct2.r~ o I -¼ 

Iv~usi:.:. y m ,isi.Cvf; d~ 
ncr'.:o Hico 2 
~e Opcr& Z 
ki:nic::. en L~s f . • ::0ricc1s 3 
La mus ~c.a en cl Earrcco 
y clasicisn~o 3 
La music~ en cl P.o!r.an­
ticismo y cl lmp:.-\c:slu-
n:smo 
Lectu.=a y Dir::tu,o 11 
A1·mc,nfa Diatonic~ 

3 
~ 

4 

C cntrd.punto iv;c.,C:d , 2 

C cntr&pt: ,1to ·.conal z 
btl·od•1cci61 a la ~llS-

trut.ne ntz.r: i.Sn 
.. 
"' 

Orquest2d.Sn 1 3 

Du~cci6n Cord y Re-
"} pe.:t -Jrio v'>.: ~.! 

M-ln, 341-342 1',1usica en la ~£cud~ 4 

M.1s. Z55 A rmon-:a C r ol, 6.tic.:. 

Sise co:r.p:u :: b2., rr•_ r1' ;• .. 1L : 

r-. i:-:.u • .:: rir: :-:? t : 1_: - -~ :: . •; ~; ' ' ;_j_"'.: ·. 

,·: _ __:_:_ . t ~1 ·1 -!· _ ~ ·· -~ :__ . . 

~ C .1. l OJ d e: ~ ~ c r (; dit ~; $ 

~ 

lv~us. 3"i~ 

Ec:uc. 257 

G rc.r.des Obras 
J,;•JSicabs y 
Grandes Inter­
pretes de nudstro 
tie.r.?o . 1 
For:na y Adlisis 
I y II 4 
Introriur:cion a la 
Compc,slcio'l Z 
La Enseno.nza de 
la W.usicr. en la 
EscuP.la Secundaria 3 
L'l Ensefianza de la 
Mus, en la Escuel:i 
Elemental 3 



VNIVElU:! DAD DE "1ER.TO RICO 
FACUI.~'..> DE mlti\Nl::W. DES 
l>EPAP.'Lu1EN'l'o DR MJi;'ICA 

CONCEtITRACION EN K'.!SICA 
Facultad de Humanidades 

(30 Cdditos) 

Cursos Regueridos 
Rdm1 de Crlditos 

•• Curso integrado de artes pl4sticas, 11111siea 
y drama (un aflo) . 

b. · M6siea 11•12• Piano B4sieo (un aflo) 
c. Mdsica 153 • Lecture y Dietado t 

(Curso intensificado de un semestre) 
d. M4'aica 255 • Armonla Diat~niea . 

(Curfio intensificado de un semestre) 
•• MQsica 213 • Barroco y Clasieismo (un 1emeatre) 
f. Mdsica 214 - llomantieiS1110 y Modemismo (1 seme1tre) 
g. Mdsica 215 • Edad Media y Renacimiento (1 semeatre) 
b. M4aica 309 • Contrapunto Modal (1 semestre) 
l. Mdsica 355 • A~nta Crom4tica (1 s81111&tre) 

Curaos de Selecci6n Dirigida (Minim de dos crfditos) 

a. MGaica 21•22 - Piano B~sico 21-22 (un ano) 
b. Mdaica 375 • Grand3s Obras Musicales Y Grandes 

Int,rpretes de Nuestro Tiempo 
c. M6aica 205. Mdsica y Milsicoa de Puerto Rico 

CUl'!OTAL 

6 era. 
1 er. 
4 ere. 

3 era. 
3 era. 
3 era. 
2 era. 
2 era. 

28 en. 

1 er. 

1 er. 
2 era. 

30 erfditol 



llNIVat~ID,\D D!: PJERTO RICO 
CO~GIO DE PEDAGOGI.\ 
OF.CINA Dt ORIENTACION 

Nombre.-:----------

Fecho ------....,._ __ _ 
!:;:) ~:: ,_? 
b~onc.i i-1 
c ;•.; r:c: c~ S,:,c~c,~ ~~ i-~ 
(.~13nclus fl£,CC$ 1-1 
Cionc:as Biol6gi cCiS !-?. 
MctJ;nQ~icr.l'I 3-4 
Humanidod:3s 1-2 
Humonldad\3:; 101-10'2 
C:spai'iol ·do ~og•Jdo a.tio 
1031~:; dJ scgur,do o!'lo 
Otros cu~os rnqt;:?ridos: (7 err..) 

NOm. da ldant. 

6 
6 

6 

6 

Bel!~ Art-3S itJ4 1 

' . 

MGsica 205 -;----,,,-~-------,---------

Hbtorl-::i ?.53 
Curso:>S Prcfo::-for:~hs: ( ?.I crs.) •• ----:------=----...---­
Nu·..:. ~rn.:. runoaor.C?n,:..$ Social'3$ c.i.~,1-=071:~-ar.1.1-=c:-.:,-......,.3--=-----..,...---...----
Educ. 239-~40- Crocimkmto y DElsarrol!o 

MJmana 6 
Fduc. 308- Fundamcnt~~ Fi!~.Sficc~ da la ---------,--------

EdJcaci6n 3 
Educ. 3'29- Proctico cia la Ens3nanza en la ,--------~---~-----

E!;cueia S3cun.:larla 6 ---,------:---~ Edt!c. 303- S3minorio d3 (t;i'rfculo y Er.so-
fi.:Jnzo en la Escu31a Soeu,,daria 

Eb.:tlvos: (II credii',lS) 
t!p.3ela!idad-- M1slco: 30 

Mt.isico :53::. 
N't6sica 11-,?., 2!-?.21' 
Meis. 251 
M6s. 252- , 
Mas. 255 
M!is. 111-111 
Mas. 331 
M&;. 355 
4 crs. dectivos e~ la ~sp:Jcialidad 

Total Ct'$, 

~alu~d5n Tcmt'ltlva:,_ _____ _ 
Evcluoct6n Ofida!. _______ _ 

3 
II 

~-.,. 
• I 4 ., 

4 
4 
4 
2 
4 

, i29 

I . 

I . 

I 

,. 
·I 

I 

R3SUmJn c13,cr6<fitos: I 

Aprobodos 

En Curso 

Por Aprobac: 

Total 



BACHILLERATO .°' EIXJCACION Mt! SICAL 

PRD-1ER A~O 

Teoria y Solfeo JOl-302 
Arroonia lOl -102 
Historia de la Musica 101-102 
Piano C-l.~l-102 
Hwnanid2ues 101-102 (Introducci6n al 
Estudio de la Cultura Occidental) 
Espano~. 101-102 
Ins t ru~ento complementario 101-102 (Vientos) 
Coro I 

SEGUNOO A~O 

Anoonfa :COl-202 
Contrapu.'1to 101 (Modal) 
Contrapunto 102 (Tonal) - 2.01 
Piano C-201-202 
Historia de la Musica 201-202 
Ingl~s l Cl-102 
Instrurnento complP.mentario 201-202 (Cuerdas) 
Pr4ctica Ensenanza Teoria y Solfeo 101 
Coro II 

Annonia )01-302 
Piano C-301-302 

TERCER ANO 

Formas y Analisis 101-102 
Lectur~ y Transporte 101-102 
Direccio:1 Coral 101-102 
Orquestaci6n 101-102 
Lectura d~ Partituras 
Pedagogia Musical I 
Coro III 

CUARTO AftO 

Fornas y Anal.isis 201-202 
Direcci6n Coral 201-202 
Orquestacion 201 
Pr4ctica de la F.nsenanza de Armenia 101 
Tecnica Vocal I 
Introducci6n a la Estetica 
Pedagogia Musical II 
Frances o I t aliano 

Nota : Esta hoja cancela las pgginas 18 y 19, 
,1r,,1{ -'l. dP.1 F.<;t.ucli-'lnt.e'' 

ler . Sem. 

4 
3 
2 
2 

3 
3 
2 

..1-
20 

3 

~ 
2 
2 
3 
2 
2 

..L 
19 

3 
2 
2 
1 
2 
3 
2 
2 

...L 
18 

2 
2 
3 
2 
1 
2 
2 

..l. 
17 

2do. Sem. 

4 
3 
2 
2 

3 
3 
2 

_J_ 
20 

3 

2 
2 
2 
3 
2 
2 

..L 
17 

3 
2 
2 
1 
2 
3 
2 
2 

...L 
18 

2 
2 -2 
1 
2 
2 

.J_ 
14 



ESTADO LIBRE ASOCIADO DE PUERTO RZCO 
DEPARTAMENTO DE rNSTRUCCION PUBLICA 

BA'l'O RBY,PUBRTO !UCO 

PRUEBAS DE APTITUD MUSICAL 
. BANDAS ESCOIAR:?:.S 

Nombre del estudiante ______________________ Edad ______ _ 

Grado ------------ Escuela -----------------
Pueblo ---------------
Pecha de examen----------~------------:-::--

Dia Afto Mes 

Aprobado Si () No ( ) 

Observacionea, 

Recomendaciones1 



l . Prueba Ri tmica (a) ! (b) , (c) t (d) :i (e) 1 (f) , (g ) : (h ) ~ Puntuac i 6 n 
Marque si el rit- I __ : I__ I __ 1 I __ ~ I __ 

1 
I __ , I __ 

1 

I __ 
mo es i g ual (I) o : j , 
di ferente (D) D D D D -- D -- - , D D - ~ D : 

I 

?. .Alt ura del So- ~ • ' ; 
nido. Marque si A__ A__ A __ A__ . A__ A __ , A __ ~ A __ , 
la s e rcr unda esmm:is : l j J 
;i lta (a) o ~s B B___ B B B B B • B ~ 
ba j a (l:, ) -- -- -- -- , --: --, -- ; 

3.Pruebas mel6di-: 1 / i : 

cas . Marque si los I__ I__ I __ I I I __ i I 1· I 
grupos mel6dicos ; ! · 
son iguales{I) 0 D D __ D D . D ~ n~, D . D # 
d i f erent e s (D) · I ! 
4. Pru eba de In- : : , , l : ;! t 
t ens i cad.Mar~ue ___ ; __ : __ ,---- : ~ ~ ~ 
s i e J. segunao ___ : ____ ___ 1---- : J ~ , 
acor <l~ ~s rnAs ___ _ _____ ,____ ~ J ~ 

fuerte,m!s suave • J ~ 
oig~l : : ~ 
5 . Prueba de Anno- : : : , 
nta.Marque si i:___ x__ i: __ : :I---- :r_ I__ I __ : I' __ j 
grupo~ de acordes : : ~ 

son iguales (I) o D___ D D D : D D D_: D __ ~ 
difer~ntes (Dl -- -- -- -- I 
6.Pru6ba de Anno- : ~ ~ j 
nta.Marque si el A A__ A__ A____ A__ A __ d A __ i A __ • 
segundo acorde es ~ 

m~s alto (A) 0 a___ B__ B__ B~--, B_: B __ : B __ J B __ : 
mtls bajo (B) 1 
7. Memoria I j 
Escriba cu~ntae I 

I 
j j I 

vefes se toca la j i ' , . __ ---
m sma nof-• --~ --- ----~--------------- -



(ArROBADA r:t 12 DE JUNro DL•, 
r 1972) 

Para aJicionar nuevas escal as de ret "L 
de la Ley Num. 34 del 13 de junio de 1%6 .tJ. t:.c;~n a 10• Artlculos 1 y 2 _. t i b i6 • segun enmendadt un s i stema ... e re 1· uc D para los rueestrm, d 1 , qu-~ eatablece 

e nstrucc16n P6blica, 

Decr~tase por la A~amblea Legislativa ~ ~ Puerto Rico 

Secc i6n ~. - Sc adiciona.n al Articulo 1 de la Le 
de junio de 1966, segun enmendada, las siguientes 

88 
Y

1
N6a. 34 del 13 

que leerAn como sigue: ca •• de retribuci6n 

ESCALAS DE SUELDO QUE REC IRAN DURA."i'l'E 
EL ARO ECONCIIICO 1972-73 

Sueldo de 

Categod.a lngreso 'J.'ipos Intermadio1 
SJP.ldo 
Maximo 

Nonnal $390 $410 $430 $450 $470 $1♦90 $Sl0 $S30 $S50 $S70 

Bachillersto 465 490 515 540 565 S90 615 640 665 690 

Maestria 540 565 590 615 640 665 690 71.5 740 765 

Doctor ado 665 690 715 740 765 790 815 840 86S 890 

Secci6n 2. - Se adiciora el Art1culo 2 de la Ley NC.. 34 del 13 de junio 
de 1966, seg6.n emneadada, la siguiente escala de retribuci6D que leed com 
sigue: 

Menos de Normal 

$590 

il5 

790 

~,15 

Aflo Sue lco d,~ 
Econ6mico IngreRu Tipoa IoterMdio• 

Sueldo 
NAxillo 

1972-73 $340 $350 $360 $370 $380 $390 $400 

Secc16n 3. - Se asigna, co:i cargo a recuraos no ccaproaetido• : 1 !~ 
General, la suma de diez millones quinientoa ail d6lare1 ($10,500, ) P 
los fines de esta ley. 

• 1me t en .. 1 Presupuesto En aftos subsiguientes, se inc~uir4n anua n e · 
Funcional de Gastos las asigna~iones que se&n necesariai. , 

d Julio de 1972. 
Secc16n 4. - Esta ley empezara a regir el primero • 



conservatorio de 

AitAl' TAC\O 2350 , s -N JUAN. Pu11no Rico 00938 c 

Musica de p 
uerto Ri 

G,P,0 , • Aau "FESTCASALS" 
• T1u"0Hoa 76&-i 

LIS!EA DE REVISTAS RECIBIIY\S EN LA AC~Ill\D: 

1) American News of Books (gratis) 
2.)American Record Guide 
3) Artes y tetras Argentinas (gratis) 
4) Bibliograf!a Argentina de Artes y tetras (gratis) 
5) Bolet!n Interamericano de M!isica 
6) Buenos Aires Musical (gratis) 
7) Clavier 
8) Le Courier Musical de France (gratis) 
9) Fichero BibliogrSfico Hispanoamericano 

10) Galpin Society Journal (irregular) 
11) Gramophone 
12) High Fidelity 
13) The Instrumentalist 
14) Inter American Music Bulletin (gratis) (irregular) 
15) International Musician (gratis) 
16) La O.E.A. y la M<isica (gratis) 
17) Library Journal 
18) Muaic and Musicians 
19) Music Educators Journal 
20) The Musical Times 
21) Notes 
22) Opera Newa 
23) Opera (gratis) (irregular) 
24) Piano Quarterly 
25) Le Qoobec en bref (gratis) . (irregular) 
26) Revista Musical Chilena (gratis) 
27) Ritmo 
28) Sonorum Speculum (gratis) · 
29)South African Panorama (gratis) 
30) Stereo Review 

767-
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