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ABSTRACT

Band directors who enter their marching bands in contests have
frecuently found that their concepts of music and drill differ from
those of the adjudicators. The thesis reports a study of music and
1at is preferred by both director and adjudicator.

Two types of survey instruments were used to gather the data
concerning the music and drill used during the marching contest or
festival: (1) taped interviews with eight men who are recognized as
Imowledseable on the marching band and the adjudication of the marching
band and (?) written questionnaires to adjudicators from various areas
throughout the United States and band directors from Florida, Iowa,
Xentucky, and Tennessee.

Four important points emerge as a result of the survey: (1) The
adjndicators and band directors stressed the fact that superior playing
appropriate rmsic is the most important facet of the marching band
prerformance at a competitive event. Music comes first, the drill second.
(7)) T™e z2djudicrtion form for marching contests needs to be evaluated.
(3) There aore certain styles of music and drill that are not considered
appropriate at marching band contests. (L) Personal preference of a

Judge ic not a factor in the adjudication of any band's performance.
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CHAPTER I
THE NATURE OF THE STUDY

High school marching band contests and festivals have in the last
fifteen years become an integral part of the music education program of
a great majority of the high schools in the United States. The contest
or festival usually presents the marching band doing drill routines that
are co-ordinated to various styles of music.

The style of drill and the selection of music is determined by
the individual band director. The band presentation is usually camposed
of a series of movements performed within a prescribed length of time.
The bands compete for either a rating (Superior, Excellent, Good, and
Poor) or for an individual placement of first, second, or third. Mach
effort is spent by these band directors in selecting music, drill move-
nments, and determining the general outline of the show (Exit, Entrance,
etc.).

The men that are chosen to adjudicate these contests and festivals
are unusually well qualified by background and experience to understand
and evaluate the techniques involved in marching performance. They are
generally selected from different regions of the state or nation, since

nmarching styles vary throughout the country.



I. THE PROBLEM

Statement of the problem. Adjudication at marching contests and

festivals is often a subject of intense discussion at many of the
professional meetings of the music educators in the band directing field.
In a marching contest or festival, the band is judged on two basic
elements: (1) musical performance and (2) marching technique. The

band director who decides to enter his band in a marching band contest
must select what style of music and drill he should prepare in order to
receive a favorable evaluation from all the adjudicators.

The adjudicators' points of view represent a number of different
technique regarding marching concept and style of music. The band
directors' problem is to anticipate what music and drill are preferred
by many of the established adjudicators in this area. The band director,
with this knowledge, can better prepare his marching band toward these

desired goals.

Purpose of the study. The purpose of this study is twofold:

(1) to show through a survey instrument (questionnaire) the music and
drill presented by the high school band director and (2) to determine
the rusic and drill preferred by men who serve as adjudicators. The
second part of the study was approached by contacting selected adjudi-
cators and asking them questions similar to the band directors. One
group of thirty-six adjudicators was mailed the questionnaire and asked

to complete the form. Another group of ten men was asked to answer the



questions verbally and record them on a tape recorder. Some of these
ten men were interviewed personally by the writer, and others were

mailed the questionnaire and a tape to return for evaluation.

Limitations of the study. (1) Letters were mailed to marching
band contest managers in the states of Florida, Iowa, Kentucky,
Michigan, Ohio, Oklahoma, and Tennessee. Names and addresses of the
contest managers were taken from the September, 1968, edition of the

Misic Educators Journal. The list of band directors and adjudicators

who were riziled a written cuestionnaire was limited to the names and
addresses provided by the contest managers. (2) The band directors

vho received the questionnaire were limited to the four state area of
Florida, Iowa, Kentucky, and Tennessee. (3) There were only ten men
vho were asked to respond to the questions by using a tape recorder.
The following men were either interviewed personally by the writer, or
they received a copy of the questionnaire and a tape on which to record
their answers: A. R. Casavant, Chattanooga City High School; George
Cavender, University of lfichigan; Robert Hawkins, lorehead Kentucky
tate University; Jay Julian, University of Tennessee; Jack lee,
University of Arizonaj; William loffit, Michigan State University; John
Pzynter, lorthwestern University; Frank Piersol, University of Iowa;
Joseph Smith, Middle Tennessee State University; and Al Vright, Purdue
University. (L) No material could be found that dealt with the specific
topic of comparing the opinions of band directors and adjudicators

concerning a marching band performance at a contest and/or festival.



The taped interviews became the data that the writer used for the thesis,
It is hoped that these taped interviews, which will be filed in the
/astin Pezy State University library for future reference, will be of
educational value to future students in the department of rmsic at

fustin Peay State University.

IT. DEFINITIONS OF TERIIS USED

intiphonal Drumming. The term antiphonal is not to be confused

with the definition of antiphonal singing (or playing) in alternating

choruses as found in Apel's Dictionary of Music.® John Paynter in the

taped interview explained the term as '"contrapuntal writing for percus-
sion in which snare, tenor, and bass are treated as three [relatively

independent] voices."

Block Band. A band's formation when it is composed of ranks and

files.?

Company I'ront. TUide formation from sideline to sideline which is

often used as a starting position because of its scope of maneuvering
pocsibility. This type of entrance can be executed from either end zone,

sideline, or perhaps a combination of two or more locations.3

114 “)eW, Hervoerd Dictionary of Ilsic (Cambridg Harvard

University Press, 19LL}, p. L1.

5
“Jack Lee, llodern Marching Band Techniques (iinona: Hal Leonard

Iisic, Incorporated, 7.9575): Die: ien

+

“Don llercouiller, llarching for lHarching Bands (Dubuque: wWilliam
C. Drown Corpeny, 1958), p. 51

N LA29)
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Concert llumber. A full band arrangement performed by the members

of the band in a standing position.

Dance Step. The band members make various kicks, bows, and turns

while playing.

Eight to Five. Eight 22 inch steps for every five yards of a

football field.

Ind Zone Intrance. /An entrance from either the right or left

side of a field generally starting from the O yard line.

Feature llumber. A number during which the band plays an accompa-

niment while standing still for a display such as drum or trumpet solo,

twirlers, or a color guaerd.

File. A line of bandsmen standing or marching in a straight line

one behind another.h

Geometric Patterns. Patterns of diamonds, blocks, etce. created

by a band on the marching field.

J

Instrunent Placement. The arrangement of instruments on a

ne

narching field designed to provide the most efficient possible projection

of rusical sound.

hLoc, ope Cibey p. 92,



Oblique llarch. Bandsman marches to the right or left flank at

o

45 degrees.”

-

Pageantry. The bands forms different images on the field.

(clocks, houses, letters, etc.)

Precision Drill, Drill that consists of marching band maneuvers

by squads, which in turn make up c:oz.'lpanies.6

Rank. A line of bandsmen standing or marching side by sides!

Ccatter System. Each player marches directly from where he is in

one formation to where he belongs in the next. The scatter system is the
quickest way to make formations since every player travels by the

0
shortest route,”

Side Line. An entrance or exit generally moving toward the

adjudicator's stand.

Six to Five., Six 30 inch steps for every five yards or eight inch

steps oblique marching for every five yards.

SJoseph T. Smith, Marching Band Fundamentals, p. 9.

K . . 3 T »
“il1liam Patrick Foster, Band Pageantry (Winona: Hal Leonard
uisic, Incorporated, 1968), n. 79.

7Lee, op. cite, po 1o

3 L, m ) 3
©Al liright, The Show Band (Evanston: The Instrumentalist Company,
1957)5 p. S.




Squad. A group of individuals (generally three or more) assigned
| Jrouy

to perforn a drill movement together.

Standard Drumming. Drurming that duplicates the rhythm of the

melodic line,

Step Two. The first man (or men) to start the drill steps off
on the count of one. Two steps later on the count of three, the second
man steps off, Two stens later on the count of five, the third man

steps off and co on dowm the company front.?
ITI. IETHOD OF INVESTIGATION

Source of data. The research was initiated by mailing letters

to marching band contest managers in the states of Florida, Iowa,
Kentucky, ldchigan, Ohio, Oklahoma, and Tennessee. Contest managers in
the states of Floride, Iowa, Kentucky, and Tennessee sent a sufficient
nurtber of names of high school band directors that could be used in
obtaining a sampling of opinions. Questiomnaires were mailed to twenty
band directors in Florida, thirty-five directors in Iowa, fifty-five in
lentucly, and fifty-two band directors in Tennessee. The names of
thirty-six adjudicators from sixteen states throughout the United States
vere cecured from the contest programs and information that were

-

returned by the contest managers.

IPrank Piersol and Ralph Smith, 12 Easy Precision Drills from
Company Fronts (Vinona: Xal Leonard lusic, Incorporated, 1966), p. 3.




The ouestionnaire was divided into two main sections--music and
marching. line of the seventeen questions were answered by checking
Tes, llo, or Undecided. The remaining eight questions were either
answered by checking a preference or by writing in short answers or
corments. Each questionnaire was accompanied by a letter of introduction
and a suggested date for returning the questionnaire. Seventy-five per
cent of the band directors from Florida returned the questionnaires;

80 per cent of the questionnaires were returned by Iowa; Kentucky returned
80 per cent of their questionnaires; and Temnessee returned 75.8 per

cent of the questionnaires. The adjudicators contacted returned 91.7

per cent of the questionnaires that were mailed to them.

Due to the lack of related material on the thesis topic, the
writer contacted ten men for the purpose of interviewing them by tape
recordings. Six of the men (Jack Lee, A. R. Casavant, George Cavender,
A1 Tright, William Moffit, and Frank Piersol) have books published on
some phase of the marching band., These men, along with Robert Hawkins,
Joseph Smith, Jay Julian, and John Paynter, have become recognized as
Imouledgeable men on the marching band and the adjudicating of the
narching band. The writer interviewed Robert Hawking, Al Vright, William
offit, and Frank Piersol personally. The remaining six men were con-
tacted by mail., A copy of the questiommaire and a tape were mailed to
each of them. Jack Lee, Joseph Smith, George Cavender, and John Paynter

cnsvered the questionnaires and returned the tapes by mail.



O

‘nalysis of the data. Chapter II and III will be composed of the

information that was received from the taped recordings. Chapter II will

cover the subject of music, and Chapter III will deal with marching.

The comments that were made by the eight men will be discussed at length.
The data gathered from the written questionnaire will be given

in Chapter IV. Chapter IV will be composed of percentage tables comparing

the attitudes of the directors and the attitudes of the adjudicators to

the questions that could be explained through tables. Accompanying each

table will be a brief explanation showing a breakdowmn of the four states

(Florida, Towa, Kentucky, and Tennessee) and the adjudicators who returned

the written questionnaire. Those questions that required written answers

or corments and could not be illustrated by percentage tables will be

eplained in detail.



CIIPTER IT

1USTC
FUSIC

The performance of a marching band at either a football halftime

The first question was designed to indicate the style of music
that the adjudicators preferred to hear during marching contests. None
of the adjudicators expressed any preference as to one particular style
of rucic., Cavender gave the general feeling of the men in the following
ctatenent: "I don't think the preference of a certain judge in regard to
rucic should enter into the festival at all as long as the festival
rules are open and nake no special criteria in regard to music." All
the adjudicators expected a band to play their selections extremely well
regardless of strle.

Twro of the adjudicators, Hawkins and Paynter, felt that bands

should refrain from the use of pop and jazz compositions and arrangements

} do

n contestz, Poth men hastened to add that they were not opposed to the

two caterories ac styles of music and would not penalize a band that

used either style.
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The adjudicators expected to hear a variety of rmsic during a
band's performance. This would demonstrate that a band has the ability
to perform misic in different styles. (Piersol)
In a marching band contest, one should expect to hear all kinds
of rusic at all kinds of EteMpog and in all styles , The old
contest demanded that you maintain a tempo and if a band varied
the terpo more than eight counts either way the band was gigged.
But today we're expected to change tempos. (Wright)
Further comments included the following: (1) The judge should
heve a piece of rmsic that allows him to make a good judgment as the
band is playing. (Lee) (2) Any insignificant tune with the proper
treatrment in scoring can become an acceptable selection of music. (Smith)
(3) Most of the drill and the playing should be done simuiltaneously.
(right)
The adjudicators indicated that a band should use a variety of

rusic and that any music performed should be performed well.

IT. THE STYLE OF MUSIC II A FOOTBALL HALFTIME SHOW

AD A CONTEST PERFORIANCE

The band director, who has been faced with the preparation of a
contest show and four or five home football halftime shows, has often
vondered if his best halftime show would be suitable for contest or if a
completely new show should be designed strictly for contest. In most
cases, a halftime chow has been based entirely on what the band director
Telt would appeal to his football audience. The directors have often
azsuned that the taste of these individuals would differ from the tastes

l\ ca bhr:.
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The results of the interviews indicated that the adjudicators
have definite differences in their opinions. Cavender, Piersol, Lee,
end Paynter felt that it would be difficult to separate a football
halftime show from a marching contest performance. Lee expressed the
opinion that any rmsic played during a halftime show should be of
sufficient quality to be used in a contest situation. Cavender, Paynter,
and Piersol noted that a football show should definitely entertain the
audience. These men felt that whatever appealed to a football audience
would appeal to them.

Uright expressed the general idea of Hawkins, Smith, and Moffit
in the following personal statement:

then I take my band on the field at a halftime show, I'm there

prinarily to entertain the people in the stands with good music
and good marching and something clever.

If T were taking my band into a situation where it was being

adjudicated, I would forget the audience completely. I would

have two things in mind: (1) to show the adjudicator how well

ry band can march and (2) to show the adjudicator how well my

band can play.
Joffit felt that novelty routines that would be performed in halftime
shows should definitely not be used in a contest situation. However the
basic criteria of good playing and marching should be prevalent in both
the halftime and the contest performance.

The question regarding halftime shows and contest performances
indicated that 50 per cent of the men interviewed expected no difference
in the two performances, whereas the remaining 50 per cent felt that more
time in the prepmaration of the show and more consideration in the selec-

tion of rmsic chould be given in the contest situation.
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III. VARIETY OF SIYLES AND EFFECTS

I A TARCHIIIG PERFORMAINCE

A1l the adjudicators felt that a band should use a variety of
styles and effects in a contest marching performance. Variety, to these
nen, represented interest and appeal.

In the design of a show you have to consider a show very rmuch in

the same manner that a composer considers a new coyi?sition. Within

that composition, whether it be rmsic or show, you neecﬂ contrast
and variation. (Smith)

IV. PLAYTNG, MARCHTNG, AND GENERAL EFFECT

The majority of the scoring sheets that are used in marching
contests are based on 100 points with the points distributed over the
three general areas of Playing, lMarching, and General Effect. The eight
men who were interviewed were asked to divide the 100 points among the
three areas according to their convictions.

Paynter, "rirht, Covender, and Piersol distributed the 100 points
into }j0 for Playing, LO for Marching, and 20 for General Effect. The
nen cove ferer points to Cenercl Effect, because they felt that if the
playing was good and the drill was good, then the general effect would
have to be good.

Lee allotted 50 points to Playing, 25 points to Marching, and
20 points to General Effect. Smith divided the 100 points into 50 for
Playing with the remaining 50 points to be distributed in the areas of

morching, e:ecution of the show, show design, and general effect.



llnwlrins allowed 50 points for Playing and 50 points for Marching with
general effect being included in each of the two areas.

Moffit did not specify how many points he would distribute in
each area, He felt that a band is judged completely on general effect
with playing and marching being an intricate part of the overall area.

It would seem logical that under general effect we can break

it up into playing and marching. The first thing we observe is
the overall effect of the band. A lot of bands defeat themselves
before they take the first step just by the attitude they show
[entering]the field . (Hoffit)

l1loffit added that the adjudication form needed to be evaluated and

restructured because of the difficulty involved in establishing a

point relationship.

V. FURTHER COMMENTS QN THE PLAYING

OF A MARCHING BAND

The final question in the first section was designed to give these
men an opportunity to make further corments concerning their concept of
rusical performance on the field.

Cavender and Paynter could not understand how anyone could separate
rusic on the field from rmsic in the concert hall,

I think that the most important concept of playing on the field
is to stress those elements such as good inter-balance, clean
articulation, and excellent intonation that make an on-stage per-
formance articulate, Granted they may be somewhat harder to produce
on the field. Probably the most important point to be stressed in
achieving good music on the field is proper posture and proper
breathing in marching, and the next important thing would be to
stress the pnace of the show itself and the allowing of opportunities
for recovering in terms of fatipue. (Paynter)
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Piersol felt that playing outdoors was a specialized task for the
marching band, and only rmsic that was conceived and scored for the
field should be used.
lee offered three suggestions to band directors on achieving
good sound on the field.

(1) Be sure that the rmsic is well-rehearsed. Learn to play the
rmsic well sitting doim before attempting to play it well while
narching. (2) Instrument placement on the field is very important.
Try placing percussion in the center of the field surrounded by the
principal heavy brass such as trombones and cornets. Work toward
the edge of the field with the saxaphones, clarinets, and flutes.
(3) The way a band plays an instrument on the march is important.
Perhaps the band could use a slight sway of the instruments right
and 7efu.

T think that one more thing should be mentioned and that is that
loud playing tends to interfere with intonation in the case of the
football fileld as well as inside. 'ith our Arizona band we try to
play things at a mf level a great deal of the time, so that we can
go loud and soft Irom that reference point. This allows a little
more chance to get expresglon while on the march, but the main thing
is that by playing the mf level we are able to play in tune and to
project the sound.

Smith nade the following comments regarding the music and playing
on the football field:

So many of the band directors feel that the band has got to play
loud and that it has got to be all brass with no woodiwind sound.
There is nothing greater than the absence of brass on the field.
For instance have the clarinets play a suitable tune in the low
register without the loud banglng drums at the same time. You
develop a tremendous contrast after a section such as this by the

use of the addition of brass, percussion, or both. The finesse
with vhich a director utilizes his rmsic plays an important part in
Judging & marching show vhether it be a contest or halftime show.

If a ﬂ-recuOA wrould learn to take a stock arrangement and rescore
It to £i11 In parts to fit his own band and actually score for
pover, then he and the band members are going to have a delightful

erperience.



{ commented thal many directors feel that they must always

play facing the audience.

/¢

You can start with a good introduction, blow it right at the
cudience, estoblish your sound, mark time, or stand there. As
goon as you start to move, the audience will hear the music, but
they will be watching the movement. They will watch a drill no
natter what time you're doing. For the climax of the number, bring
the band back and let them face the audience again. You give the
audience the complete picture. They get the sound of the beginning,
the sound at the end, and the visual effect in the middle.

thenever there's a major change in the music, like a modulation
or the end of a phrase point, something major should also change
visually. In that wzy one corpliments and reinforces the other.
In thic way you get a visual modulation as well as an aural

nodulation. (Moffit)
then asked to corment further on playing, Wright recalled the days
vhen he taught in Florida.

In Florida a band had to sight-read in concert, play a concert
performance, and do a marching performance in the same day. You
couldn't go to a marching contest and forget the rest. We took
the position that a good band can march well and play well inside.

This concluded the first section of questions regarding playinge.
The ctatistical recults from the questionnaire mailed to band directors

end adjudicators will be found in Chapter IV. The chapter that follows

will cover the subject of merching.

Vel Lo
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nny- different styles of drill are being used by high school
md festivals. The 1list of men who have
»ritien bool's In the area of marching drill techniques are as follows:
~e R Crsovant, "HAllien loffit, A1 Vright, Fronk Piersol, and Jack Lee.
The morching drill techniques that have been established by these men fall
into these two general areas: (1) Precision Drill (Line, Squad, Block,
nd Ceonetric Prtterns) and (2) Pageantry (Different formations are used
such o2& clocks, houses, ett.)

The eight adjudicators were asked questions that involved various
acpects of narching drill and maneuvers. This chapter will discuss the

adjudicators' reactions to these cquestions.
I. PREFEREICE FOR ENTRANCE ROUTIIE

Paymter, Lee, Cavender, and Smith expressed no preference for a
tion entrance routine., These men stzted some factors that
chould be considered in deciding upon an entrance. These factors
freInded the following: (1) Stadium Situation (Cavender, Paynter),
(°) 3ize of Renad (Paymier), (3) Music Selection (Smith), (L) Location
of 'udfence (Smith), (B) Desired Sound and Projection (Smith), and

J/ - -~ O
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Several of the adjudicators discussed the use of the sideline

nirmance. Lee and Piersol remarked that the sideline entrance allows

Q

for a big sound which is so important for the first impression. Lee
felt that a band should enter from the sideline especially if the bulk
of the crowd was on one side of the field. "The sideline will get you
vo the middle of the field fast, but downfield entrances offer a great
possibility for involved maneuvers." (Moffit) Cavender noted that the
sideline entrance is one of the most difficult because of the lack of
vardlines with which to correlate the marching. As 2 final remark,
Paymter added that the sideline entrance is not effective if you have to
walle the band in view of the audience before making an entrance.

Piersol preferred an entrance in which a band appeared to be at
its naimum size. IHe suggested either one company front or several, but
something that would cover a lot of area and that would grasp the
attention of the audience.

Moffit and Hawkins preferred an entrance involving line worke.
Tright felt that no band should limit itself to one entrance all the
time, but he stated that he preferred the block band.

The block band is most effective, because this is where you make
your first irpression. I agree with Carl King when he said, "If
you make a quick entrance and a quick exit, they'll forget how
lousy you were while you were on." (trright)

The questions concerning entrance routines revealed the following

results: four of the adjudicators had no preference, two of the
adjudicators preferred line worl:, one adjudicator liked the company

front, and another preferred the blocic band.
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II. PREFERRICE FCR CEITER ROUTINE

The adjudicators vwere next asked to express their views on what

(%]

band chould do for the center section of a show. The writer suggested
the following possibilities: (1) Concert Number, (2) Feature Number,
(3) Pageantry, (L) Precision Drill, and (5) Dance Step.

Cavender and Paynter pointed out that whatever a director put in
the cenler should depend upon what the band has done before and what
vhe band will do after the center section. "I like to think of a band
chov as being a contoured affair that probably has one of its high peaks
about two-thirds of the way through the show and is followed by a gigantic
finale." (Paynter) Smith suggested that the routine the band performs
during the center portion should depend on the music and what routine

affords contrast and variety.

Concert lumber. Hawkins, Vright, and lMoffit felt that the concert

nunber should never be used in the center section. The reason, according

to lawkins and Tright, was that the band usually did not march while

-

=

aying o concert number. lMoffit stated that the logical place to play
o concert number would be at the end. "Somewhere during a show, judges
should be zble to hear how well a band plays. This should be a time
vhen there is nothing else to interfere perhaps for twenty to thirty
seconds but not over a minute." (Moffit) Moffit and Hawkins preferred

to scee precision drill in the center routine.
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Feature Number. Ilawkins and HMoffit felt that feature numbers were

weak for marching contests and should be reserved only for halftime
shows. "If you want to use twirlers, let them function while the band

is doing something." (Moffit)

Pegeaniry. Verious opinions were given concerning pageantry.
Piersol stated that letters and animated formations would have to depend
on the size of the stadium and the treatment of perspective for the
very low bleachers. Uright maintained that bands needed to use pag-
eantry to receive points under general effect. Finally Moffit stated
that he was not certain that pageantry was only a showmanship aspect

and therefore should be left for halftime performances.

Dance Step. MNoffit, lright, and Hawkins agreed that dance steps
should not be used, but their reasons were different. Moffit stated
that band directors do not really know how to fit the dance step in
with the band.

The music should seem right for the footwork, and the footwork
should compliment the music. In Texas the bands do not use the
dence step. In the Midwest, such as Ohio, Indiana, and Michigan,
the bands use it. A band in Texas that used fancy footwork would
get cut. It goes back to the evaluation sheet. Some of them are
so rigid that unless z band conforms exactly to what is on the
sheet they will be cut before they even step out on the field.

Yle ought to evaluate what the band does well., (Moffit)

Tright has found that the time involved in teaching a band a

dance step is far too much,

L

I've found that you can work up a minute of pageantry in an hour
if the students kmow the basics. It takes about three hours to work
out = minute of preciscion drill, provided they know their basics.
Dot it takes 2t least five to seven hours to teach a dance routine
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and do it well. /And then you have the chance of one [Etudenﬁ]
doing it wrong and then you've had it. (Wright)

Hawkins noted that the dance step is no longer in fashion and is
rmich out of place if used. Smith suggested that if a director decides
to use a dance step, he must lmow when to start it, when the audience
has had enough, and when the audience begins to lose interest.

Lee predicted what bands mey be doing in the near future. "In
the future, I predict that bands will be combining drill, formation, and
dance step. The bands will be performing regular drill maneuvers moving

from picture to picture formation."
ITI. PREFERENCE FOR EXIT ROUTINE

The adjudicators were almost unanimous in discussing the exit
and the factors involved. The adjudicators stressed that the exit
must be done as quickly as possible.

Once you've said zll you're going to say, and you've said it the
best way you can--get off the field very fast. Anything else that
would be added would be anticlimatic. You've got everything to
lose and not really anything to gain by continuing on. (Moffit)

Smith also preferred the fast exit, but he mentioned one exception.
"If the show demands that you have a very slow dramatic exit than
certainly this is acceptable. ¥hen a band decides to do this, it
certzinly better be dramatic or it is going to fall on its face."

Cevender and Hawkins were in agreement regarding the use of the
sideline exit. Hawkins felt that the sideline exit displayed a great

dezl of shoumanship and at the same time kept the bandsmen facing the



udience. Cavender thought the sideline was most dramatic in that it
built the entire show to a final peak and brought the band straight to
the audience.

Lee ond Piersol liked a salute or a bow as a part of the exit,
although the two men agreed that it should be accomplished quickly.
Po;mter preferred to see a band refrain from marching backwards and
bowing at the goal line. "I like to see the band finish up its show
in fine style and get off the field quickly but orderly." (Paynter)

Wright stated that he did not look at the entrance and the exit
as part of the show. "The entrances and exits are two evils that band

directors have and the sooner they get them over the better it is.m

IV. DIFFERENT TYPES OF STEPS

The adjudicators were asked if they liked to see bands using
various steps during marching performances. Moffit, Hawkins, Paynter,
Smith, and Cavender felt that bands could use different steps if the
following factors were considered:

(1) If the various steps make good musical sense, then a band can
use them. Various steps should not be used if they are forced into
parts of the overall band show. (loffit)

(2) It is fine to use different steps if you have adequate time
to drill your band to use the various types of steps. (Cavender)

Paynter stated that & band that had been basically an eight to
five step band might find it very difficult to learn the six to five
step.

T see no reason for a band to break its back learning a new step,

because there are cther ways to achieve the same results. I don't

imow thuat the use of the different type step will automatically
lend variety to = show. (Paynter)



Lee, Piersol, and ilright suggested that a band should use the
eight to five step. "The eight to five step allows the band director
to phrase music to the five yard pattern. Of course four measures of
narch rusic to each five yards helps us to even phrase the show in that
?:ttem-” (I_CC)

Piersol preferred the eight to five step, because it is easier
to fit eight steps to march rusic than six. He felt that the eight to
Tive step demonstrated more spirit and more speed, although the six to
five step had a certain charm to it. Wright thought it would be very
difficult to utilize various types of steps throughout a marching contest
performance. Ile liked the eight to five step for high school students
because the step fit the physical size of the students.

orith believed that a band should do eight to five, six to five,

etc., if only for variety and contrast.

then a director progresses to the point that he is interpreting--
literally interpreting--the music, ruch like a dance choreographer
would interpret music for a dancer, he gets to this point. He will
find himself wondering about the possibilities of five to five--
it can be done with junior high youngsters if the music fits. If
the band is composed of ninety to one hundred students, then these
voungsters can do that five to five step, and it is a tremendous
contrast to the eight to five. However, you must use taste.

Uith this a director will start wondering about the seven to
five, Usually the students tale seven steps to five anyway and kill
one so vhy not march seven to five? This also provides a contrast,
and it gives you one beat to do something [unusual] that normally
will be an audience pleaser and will [ surprise] the directors. Jigain
211 of these steps should be used tastefully and should compliment
the rmusic. (Smith)

Dach of the adjudicators felt that taste and organization were

definitely involved vhen a director had to decide whether to use one



I do think that a band that is able to use a varying type of
step has that advantage over the band that doesn't. This allows
the director to have one dimension more to operate on and in which
to precent new ideas and new concepts. (Legx))
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Practically all of the adjudicators responded unfavorably to the
rsten.  General comments included these:

(1) "It is a sloppy system of getting from one place to another."

(Pierscl) &

(2) "Certainly the scatter system is definitely passe. The
marching band director that considers himself an artist drill
nmaster would not be caught using this type of system." (Lee)

(3) "The scatter system does not show very much effective

planning." (Paynter)
(L) "It is just poor performance." (Hawkins)
(5) "I think bands have progressed beyond that." (Moffit)

Cavender, -Paynter, and Smith felt that the scatter system could
perheps be used if it was used sparingly.

If you could [design'] the show [so that] you could use a scatter
formation and in eight beats, or possibly four, be in something
absolutely different, then it could be used as a shock treatment
if it worked with the show. (Smith)

lee stated that the scatter system was effective if used for a

special effect such as the explosion of a bomb., lright, speaking from

he practical side, expressed this view:

The scatter system is the quickest way to go from one formation
to the other, but also the most [dlsorderly . If you have any
absentees, the man you put in his place has absolutely no guide.
le rmst find his way from one place to another. In the scatter
system, your instruments all break. You lose your togetherness and

your golidarity.
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Moffit, vho felt that bands had progressed beyond the scatter

erd

ten, commented that one way in which directors could be creative

would be in evolving from one formation to another.
VI. DRILL CONFORMING WITH MUSIC

"11 of the adjudicators agreed that the drill should conform to
the rmsic. The adjudicator felt that music should be the primary
consideration and that the drill should be developed around the music.
Cavender stated that even the placement of the instruments within the
drill should conform to the music.

If you're fortunate enough to be writing your own music, you can
make the drill and music conform, because you are conceiving both of
them at the same time. If you're going to take a tune which has
already been written, then you will have to locate the points of
erphasis throughout the music. You have to decide where you want a
sharp turn to occur, or where you want something spectacular used to
turn the entire band in a different direction. You have to hunt

these places and write the drill to the music. Either way it will
work. The drill must fit the music. (Piersol)

VII. AUDIENCE APPEAL

The majority of the adjudicators found the question of audience
appeal difficult to answer. Piersol, Cavender, lee, Moffit, and Paynter
stated that oudience appeal was an element to consider in designing a

how. They corsidered the marching band chow business and the audience

S)
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sential pzrt. Poynter, Lee, and Piersol agreed that band directors
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‘e admit by putting our band on the field in a marching formation
with rusic that we Intend to entertain our viewers. This should be
a clue into the seloctlon of material. Some of the most apnealinr
thin-s ar yo5e that ar 13
re those that are erecuted most perfectly. TIf something is

pres onupd in good taste, it can still have popular appeal to a
ootball or marching contest audience. (Paynter)

Smith, Hawlkins, and Uright felt that audience appeal in a
merching contest performance was less important than in a football
halftime show. "The judges have made their decision before the applause
is heard. Only the weaker bands try to attract the audience at a
nerching contest; the good bands go out to win." (Wright)

A1l of the adjudicators felt that audience appeal was a part of

the marching performance, but opinions varied as to the extent of

sudience eppeal at halftime shows and marching contest performance.
VIII. INSTRUMENT PLACEMENT

The adjudicators were asked if they would like to comment on
instrument placement in a marching band. The majority of the adjudi-
cators responded. The adjudicators felt that the stronger sounding
instruments, the brass and the percussion, should be grouped close
enough together so as to produce good sonority. The adjudicators placed
the weaker sounding instruments, the flutes and the clarinets, toward
the side of the field. "If the weaker sounding instruments are located
toward the side of the field, the loud brass sound will go through the

ocdwinds, and [the sound will reach the audienceJat an almost equal
volurel" (Paynter) Paynter added that he never made a serious attempt

to keep lilke instrunents together, excluding the brass and the percussion,
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Bvery director and adjudicator probably has his own preference
in regard to instrument placement. The general opinion is that the
sironger sounding instrumenis should be in the center, with the weaker

insuruments on the fringes of the band.
. ANTIPHONAL DRUMMING

There were varied opinions concerning the use of antiphonal
drumiing. Paynter felt that he did not understand the question, but
actuzally he gave a good definition of the term.

T am not cure vhat you nean by antiphonal drumming., If you are
talking cbout contrapuntal writing for percussion in which snare,
tenor, and bass are treated as three [relatively independenﬁ]
voices, then I understand and greatly approve.

Hawkins, Wright, lloffit, and Smith liked antiphonal drumming,

lloffit explained the background of antiphonal drumming with these words:

T think that antiphonal drumming originated with the drum corps.
The drum corps used the drums almost like solo instruments on the

field. This type of drumming is called antiphonal, because it is
a separate part of the band and yet it supposedly conforms to the
band.

Smith felt that antiphonal drurming was tremendous but presently
vas overdone.

. director must pay very close attention to the amount of drurming
that he includes in a halftime or marching contest performance. He
mus® notice how predominant this drumming is going to be. There
should be at least one place in the show wvhere there is an almost
zbsence of drurming or where the drumming is played at such a level
that you Jo not have contrast and variety within the style of
drurtring.  (Srith)

avender preferred Lo keep his drum section as one unit on the

™eld., "T need solidfty in ry cection on the field, and the more T

oL by 4l

73 1 2 ] hacr - n
5pli% them =and ccatber them sround the worse they get.
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13 Fald +hat 3£ camanw b! ~ e
~ce tell that 10 proper emphasis was placed on music during a

¢aing band performence, little time would be available for drumming

Pardeassaams mayaly A I on A Ay 1S 1 e 3 e} 1
eswures such as antiphonal drumming might provide.,

Tee also offered a suggestion for irproving the sound of the band

on the field.

I have started using all concert snare drums rather than field
snore drums. As a rcuult, I have found an easier way to carry and
o control the drum. At the same ulﬂe, a crisper sound is produced
and Uhe lover voices in the band are heard to a rmch greater degree.

X. TFURTHER COMIENTS

L0031

Three of the adjudicators responded when asked if there were
further corments concerning the marching band in competition.

Paymter comrented on his personal code of ethics for a marching
bznd. These are the four areas that Paynter feels should be stressed.

(1) Brecution - Regardless of what we are doing either in marching
or vlav ng and vhatever style we may be employing, the degree of
perfection is the most Important thing.

(2) Vqrwetz - Tempo should change, and dynamics should be greatly
ressed on the field. This should include a good deal of superbly
t playing. You can overdo loud playing and loud climaxes and
an drun your audience rizht out of the stadium. The show should
ave “lace" vhere it 51mply stops to perrmit the audience to react.

(3) Belance - liany band directors place too many players on the
nelodic line until they make sure that they have a melodic line.
The ovcrb“o"1n; of the bass instruments, especially the sousaphones,
and the loud playing of the percussion instrunents completely destroys
the inner balaonce that a band should have.

(1) loderation - Band directors chould avoid the overuse of one
style of narching. e rmct use moderation in preparing our football
shous and our narching contest performances.

O o
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mith discussed the role of the band director in producing a



T think intelligence on the part of the director is the prime
requisite for an outstanding band. I've often heard old timers say,
"“here's no such thing as a bad band--just bad band directors."

T ihin:: too often a director takes very little pride in the product
that he is going to put on the field. These directors are going to
have poor bands. I think in most cases when you have directors who
zre enthusiastic about their work, you are going to see a presentable
nerching unit, whether it be drill or pageantry. The sincerity with
vhich a director goes about his job, and the interest that he displays
are certainly reflected in the design of the show, the playing of the
students, and the enthusiasm through vhich they perform. (Smith)

re nps

1offit cormented on the present adjudication forms and the need
or creativity and originality to become an intricate part
of the criteriae. IHe pointed out that some forms include originality, but
because the area is included under general effect, few points are allotted.
Co nmany of the bands we see at contest all look alike, They have
Jifferent wniforns, tnd they differ in the total number of playing
_erlerse The bands are regimented by the adjudication sheet, so the

band directors are afraid ‘o try csomething different. The ones that
are creative stand out, but many times the adjudication form will

ayd &+

cut them down. T don't care vhat a director does as long as he does
it well.

his chapter has dealt with the area of marching with special
erphasis placed on the marching bands that perform in competitive events.
The chanter that follows ic a statistical treatment of the information

obtained fron the cuestionnaires.
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QUESTIANLIIRE RESULTS

Chapter IV :rill deal iith the findings obtained from the survey
‘notmwent. The information that can be presented through percentages
1111 be illustrated through tables. Other questions requiring detailed

exlonations 11l be listeds There will be noticeable differences in

the answers given by the adjudicators and the answers given by

o

sone ol
the band directors. Some of the answers that were given by the band

Hrectors will differ according to the geographic area represented.

a3
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In Question I the adjudicators and band directors responded to the

e

lirection: "Indicate by a check the style of music that you

LATT 1=~
X LOWIANG

would use or prefer to hear during marching contests or festivals."

The choice of msic styles given by the writer were (1) Marches,

(7) Show Tunes, (3) Pop Tunes, (L) Jazz Numbers, (5) Concert lNumbers,

and (6) Combinztion. The majority of the questionnaires showed that

most men connected with the marching band like to use a combination of
various rusic styles. learly three-fourths (72.7 per cent) of the
adjudicators indicated they liked to hear a combination of music styles
zt contest. The percentage of band directors who preferred a combination
£ rusic styles was approximately 82 per cent.

Overall ctatistics among the band directors from the four states
indicated the following percentages of directors that preferred to use
the corbination of rmsic styles: (1) Florida, 86.7 per cent; (2) Iowa,
87,1 per cent; (3) Kentucky, 77.3 per cent; and (L) Tennessee, 8L.6 per
cent.

moble T illustrates the rusic styles that the band directors and
adjudicators would omit from the corbination. The results of the
mestiomaire clearly demonstrate that some rusic styles are not popular
on *he merching field. lone of the adjudicators stated that they would
omit the nmarches from the combination. However 5.6 per cent of the
directors, who were mainly from Tennessec, indicated they would not use
narches in the combinations

o . . r
toprosimately O per cent of the adjudicators and 8.7 per cent of

5 . i P i
the banc directors ctated that they would refrain from the use oi shov;

1€ Danc



lunes during a marching contest. lone of the directors from Florida and
Town checled show tunes to show that they would omit them.

The adjudicators who would prefer not to hear pop tunes during a
contest would also like to see jazz numbers removed. Approximately
71 per cent of the adjudicators checked the two music styles. Ilineteen
per cent of the band directors checked pop tunes, and 15.9 per cent
nared the jazz numbers.

Trenty-three per cent of the directors did not like to play
concert numbers along with other rusic styles; 12.1 per cent of the
adjudicators preferred not to hear concert numbers played during a

rmarching contest performance.
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Tzble IT shows the overall attitudes of the band directors and
adjudicavors 1o the question of whether there should be style differences
n the halftime shou and the marching contest performance.

Florida band directors indicated by an overwhelming 93.3 per cent
that there should not be any difference between the halftime show and
the contest performance. Only 6.7 per cent felt that there should be a
difference.

The Iouva band directors with a percentage of 78.6 did not see any
need for differentiating between the halftime show and the contest show.
Only 1.3 per cent indicated there would be a difference, and 7.l per
cent were undecided.

5

Yentucky band directors divided the answers between yes and no

with only a slight mejority checking yes. Approximately L8 per cent

felt there should not be a difference; 36.lL per cent stated there should
be differences between the two performances. The remaining 13.6 per cent
were undecided in their answers.

The percentages of the directors from Tennessee were very similar
to Yentuclzy in the division between the yes and no answers. Approximately

©1 per cent revealed that there should be no difference in the contest

= 4L U

performznce and the halftime performance. Forty-one per cent checked

7ec, tnd the remeining 7.7 per cent were undecided.

-eld

Overall percentages among the band directors from the four states

vere distribubed among these three areas: (1) 29.L per cent felt there

hould be : difference betieen the halftime show and the contest

~h
wilOU.lC De T alldl
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crformancey, (7) 51,3 per cent felt there should not be a difference

ccn vhe halfline ghow and the contest performance, and (3) 8.7 per
cent srere undecided.

~
e

insvers Iron the adjudicators who were contacted by written

~uestionnaire trere distributed among these three areas: (1) 24.2 per

~n_"

cont felt there chould be a difference between the halftime show and the

R 1

~omtest performance, (2) 72.7 per cent felt there should not be a

~

qircerence vetieen the helftime show and the contest performance, and

(3) 3 per cent were undecided.

/4
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ble chows how band directors and adjudicators reacted to

the cuesiion "Should a contest marching performance have a variety of
ctyles and effects? One can irmediately see by looking at the table
that 92 per cent of the adjudicators and 92,8 per cent of the band
¢irectors were in favor of a nmarching band performance having a variety
styles during a performance. Wine per cent of the adjudicators and
1.5 per cent of the band directors were not for the variety of styles
ond effects. fppromimately 5.6 per cent of the directors were undecided
on the answer,

Looking at the individual four states, one finds that at least

90 per cent of the directors in each state were in favor of a contest

nerching performance having a variety of styles and effects. (Florida,
per cent; Iowa, 92.9 per cent; Kentucky, 90.9 per cent; Tennessee,
0lis9 ver cent) Florida returns showed 6.7 per cent of the directors
undecided. Towa had 3.6 per cent checking undecided and 3.6 per cent
checlking no. Kentucly showed 2.3 per cent checking no and 6.8 per cent

v :
checlzin~ undecided, Tennessee had 5.1 per cent checking undecided.

)
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Trble TV reveals a breakdown of the band directors and adjudi-
ling the question, "low critical would you be toward the
elodic appecl, harnonic balance, and articulation of the band?" The
-a/ucicators indicated by the 51.5 per cent that they would be as
critical of the playing of the marching band outdoors as they would be
of the playing of an indoor concert band. Approximately 39.l per cent
of the adjudicators wrote they would be less critical of the outdoor

.

nlzying. The remaining 9.1 per cent omitted the question,

The band directors who would be as critical of the marching band
plzying on the outside as they would be in Indoor concert playing totaled

°6,3 ner cent. lNearly Ll per cent of the band directors felt they would

be less critical of the outdoor playing of the marching band.

"

'n individual breakdowm of the four states showed these results:

SAME LESS
Torida 66.7 per cent 33.3 per cent
Towe 60.7 per cent 39.3 per cent
Kentucky 38,6 per cent 61.l per cent
' o4
Tennessee 69.2 per cent 30.8 per cent

Thesze results indicated that Kentucky was the only state of the four

surveyed hose directors felt that marching band playing on the outside

1sying on the inside could not be compared in the finer
laying

P s
G concert puic

roints of melodic sppeal, articulation, and harnmonic balance.
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TABLE IV
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56.3

|
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40 ¥4
JoL

20
'o qll

(@) l l
Same Less Owm tted

Percent aqe

How critical would you be toward the melodic appea\.,hav- -

monie balance, and articulation of a bhand ?
|. the Same as an ‘nde ot concert Contest

2. lessthan an indoov concert cowtest
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31~ R - 3
ke to assizn to

the three popular areas on an
ewrzluation sheel--Playing, Marching, and General Effect. The reader can
eacily cee that o variety of opinions to the question existed.

The tnble 1lists the many ways that these directors and adjudicators
divided the total 100 points. The first figure shows the points allotted
+o Pleying; the second figure, Marching; and the third figure symbolizes
the points to be given for General Effect. Fifty of the 159 questionnaires

divided the 100 peints into 1,0-1,0-20, but this is the only point distri-

bution thet several of the directors and adjudicators indicated.



£8.07_10
£0-1,0-0

60-30-10
60-20-20
50-10-10
50-35-15
50-30-20
£0-25-25

-
.5-50-5

TABLE v

ADJ. FLA. IA KY TENN.
0 0 0 1 0
0 0 1 0 0
b 0 0 0 0
0 0 0 i 0
1] 0 0 1 0
0 1 0 0 1
3 2 0 5
3 0 0 4 : |

=
(A

=
N

w

0 0 1 5 1
0 0 1 0 0
3 0 0 1 "
o) 0 0 1 0
o 0 1 0 1
0 0 0 3 2
11 3 10 15 11
L 1 0 2 2
1 i 0 3 2
0 1 0 0 0

During a marching contest a band is judged on a
During a naz

basis of 100 points. If you could devise your

0a51S ol 10U .
own scoring sheet, how would you d%strlbute the
100 points among the areas of Playing (P),

PO1NGTS &

rrehing (i7), and General Effect (GE)?

U

12



30-L0-30

an 1 ‘jﬁ'
,"‘*v"))-//

30-30-L0
25-55-20

095.50-25
05-25-50

Onmitted

rn

TABLE V (continued)

A2 %

}.J

ro

L3
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that needed to be added to a scoring sheet.

there were areas other than Playing

1y

Llact quection given in + S i
vion glven 1n the rmsic section of the questionnaire

3s Marching, and General

Twenty-three per cent

5f the directors a i e " L .
of e 0 nd 27.3 per cent of the adjudicators listed other

areas

m
<nhe

adjudicators suggested that the following items be considered

on the evaluation sheet:

4 L
] u

e
1elT

™D

NN AN AN
L=\

SN

+3
o
@

hat

(1)

Inspection

Originality

Difficulty of Misic and Marching Routines
Tempo and Dynamics of the Music

Taste and Showmanship

band directors from Florida, Towa, Kentucky, and Tennessee
thece areas could be a part of the evaluation form:

Tnspection ([ost marching contests have an inspection prior
band's performance. Presently the state of Iowa has no

inspection.)

=g
e

it ok P

vl O

& 3 N it ~ T
“irectors znd adjudiceators would

S

= Ly

ONNTL S

Co —

0

i
e WL S L L T D D TN

(

el i et e L T T T e T
N

D NS~

joh

~
s 0I1

forns, but these corments represent possible areas

Difficulty of Show in Regard to Band Classification
adence
Snecial Units (Iajorettes, Color Guards)

— N4y

ield Conductor/Drum I2jor

Q

Iusical Phrasing

Showmanship

Ii Position and Carriage

1 inproach to the Starting Position on the Field
:".bbroach from the Ending Position to the Bleachers
+itude of Dands Vhile in the Stands to Other Bands on the

td
Qo
3

£
=
(oH

+

~
5
(eH

C

e of these suggested items are presently a part of many adjudi-

that band

1 1ile %o see added to all adjudication

. 5.
v
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Trble VT shows 4he -

mal -~ ~ = . . 3
rrelerences that band directors and adjudicators

for An entrance routine. The writ

(chad

r suggested the following as
(1) End Zone, (2) Side ILine, (3) Company Front,
().) Tloc: Pand, (5) No Preference, and (6) Other.

iy of the adjudicators checled more than one answer, and the

percentages 1is indicate this. A swmmary included these percentages:
(1) Znd Zone, 33.3; (2) Side Line, 27.3; (3) Company Front, 39.k;
(1) Block Band, 12.1; (5) Yo Preference, 36.L; (6) Other, 3.

The band directors also checked more than one answer. The

A3

individual breakdown of the total percentages of the four states are

listed as follows:

EITRAICES FLA. JA. KY. TEN. OVERALL
™d Zone L6.7 35.7 3k.1 38.5 373
Side Iline Tl 6.8 2el 11,1
Corany Front 3343 75.0 68,2 56,0 61,9
Blocl: Band 20.0 6.8 10,3 Te9
o Preference 20.0 1.3 18.2 20,5 18.3
Other 5.1 1.6

™e band directors indicated they preferred the end zone and the

5 judicat did not prefer
cormen front entrances over the others. The adjudicators p

Ve gl e dy da

style
1 3 -7 -ressed no preference for the s
the Tlock band, but many of them epressed no

RS O

. i snel in a contest
entrance routine that a marching band would include

Ja lom



TABLE YT

46

ATTITUDES oF DIRECTORS

EhA Z one

37.3

Side Line

1
Cowpany Front

6\.9

Block Bawnd

7.9
No Preferewce

18.3
Other

16,

Pe" cen‘t a%e

0

t0 20 30 40 50 60 70 80 90

100

ATTITUDE SOF ADJUDICATORS
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33.3

Side Line

27.3
Co“\?ih‘ Front

39.4

Bloeck Bauwd

2.1
Ne Preferewnce

36.4

Per cent aqe

Othuer

]39 1 1 1 1 1 | 1
O 0 20 30 40 SO 60 70 8

What style or type of drillwe

or bo gee for aw ewtramce

|
o 90 floo

old you prefer to vse
rautine 7
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~ . p—

ble incicates the percentage of band directors and adjudi-
catore that Telt their preference for an entrance routine was ruided by
contest or festival rules. There are marching contests that stipulate
+hat a2 band must enter the field from the end zone. Some marching

~rtpacte B s Y 1 . . .
contestc specify that the band is to enter the field in a block band or

copany front f ormation. Overall percentages indicated that few adjudi-
cators and band directors were restricted in this way. Nearly 71 per
cent of the band directors checked no, 22.2 per cent checked yes, and
7,1 per cent were undecided. The cquestionnaires returned by the
adjudicators shoved 78.9 per cent no, 12.1 per cent yes, and 9.1 per

cent undecided.

Tndividual brealdown of the four states revealed these findings:

FLA. 1A, KY. TENN.
Yes 5343 3.5 22,7 23.1
llo L6.7 9249 72.7 61.5
Undecided 345 L.5 15.L

These statistics show that there are few marching contests that

cet up regulations for an entrance routine.
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TABLE YT

ATTITUDE S OF DIRECTORS

100
QL
80
70 10.6
60
h{e]
40
30[
20| 22.2
0 7.1
© -
Yes No Uwndecided

Percenﬁaae

ATTITUDES OF ADJUDICATORS

80 n8.8

Percent aqe
$ A
O 0o

30 —
20
0 - 12\ "
o
Ye s No Undec: ded

\'s your preference fov au ewtvance voutine

%u\d&d b|j coutest ov festival vules 2
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le 7IIT reveals the varioue 1 Q3
eals the various concepts that band directors and
¢ivdicators have in regard to th

e center section of the band perfornance.
a concert number, feature nunber, pageantry, precision
1rill, or a dance step as their center routine. Again many of the men
-lecled 1ore thon one ansver. A swmary of the adjudicators' answers
involved these percentages: (1) Concert llumber, 27.3; (2) Feature
wmber, 19.25 (3) Pageantry, 6.1; (L) Precision Drill, 24.2; (5) Dance
Step, 3; (6) llo Preference, 21.2,

The band directors from the individual four states indicated their
nreference for a center routine. Some of the directors checked more than
one ansuver as indicated by these percentages:

CE'TER ROUTTE FILA. IA. KY. TENN. OVERALL
Concert llumber 6.7 1.3 13, 23 15.9
Fezture luriber L6.7 10.7 6.8 2341 17.4
3.2
31.0

(U5}

Pzreantry 13,3 3.5 2e

N
=3
e

Precision Drill 60.0 25.0
i
2Ll6

Dance Sten 20,0 13
ce :

(=
o
e
no (@) o
™)
i no
.
(&) (@28 O

7o Preference 2647 35.7 18.2

" RO . P - four states that
T+ 45 ovident by looking at the brealdown of the four s

A5 P Pemeree in Of;inions erls

Tor erarple, Towa showed 60 per cent

L~
Ve

. . L ! lad [ o3 Om
N . . 1rid ¢ the percentages £r
of ‘the directors preferring preclslon drill whil P

e other sta

50, 1 assuned
tes were not nearly that great. Also, it can be ass

e P rorr band directors would
from the bre-lsdo.m of the four states that very iev band

i ~ching contest
4 center routine for a narching S

congtder using papeantry as
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TABLE NOIT
ATTITUDE S OF DIRECTORS
Concert Nuwber

15.9
Featuvre Numbe v

1.4
Pageant vy

52
Precisiow Beily

31,0

Pe rceh‘l:aae

Dawnce Step

I\
No Prefereunce

T T F*h 1 1 1 \ 1
O 10 20 3040 50 60 70 8030 100
ATTITUDES OF ADJUDICATORS

Concert Nuwmber
1213
feature Nuwber
\8.2
Pageah\:v\s

6.1

Prec) s1on Dril

24.2
Dawce St ep

130
No Preference

I Z‘F | | 1 | 1 1
o \0 20 30 40 30O 60 10 80 90 100

Pevcewl: ase

W\\a{ &o You wse ov 9\'0"'8\' to se @ .\V\ '\'.\\e "

center section of a havc\\'mcs band show ¢
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W'ea TV 3~ - cont Tyt
: { ntinmuation of t vious rt i

tim on ol the previous chart on routines for
tise center section of a =archine band

S EAG bana contest show. The band directors
ne adludicators were asled + 3
e a0 udIcators were asled 5 t fr i i i

Slec to select from the 1list of items the center
wo1t e ther would + us a ma i
TOuLANer WG WOUlG not use at a marching contest.

Pacr hand AS v e A 33 $
feir band directors and adjudicators checked items they would not

. . . ’
use -0r & ceneer rouvine. Only one band director said he would not use

precision drill. Band directors and adjudicators alike stated that
pageantry and the dance step were items that they would rather not see
or use during a marching contest. Iine per cent of the adjudicators and
1, per cent of the directors checked they would not use pageantry for a
nmerching contest. Twelve per cent of the adjudicators and ll'per cent of
the band directors would omit the dance step. Three per cent of the
r5 would not like to see a concert or feature number used as
the center routine. Tour per cent of the directors would not use a
concert mimber in the center section of a marching band contest show,
ani 3.2 per cent of the directors would not use the feature number.

The percentages of the individual states were not significant to

this quesction because few men checked a center routine they would not

uce,
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TABLE TX

ATTITUBE S OF DIRECTOR'S

Concert Number

4.0
Featare Nuwber

] a2
Pageantry

14.2
Precision Drill

N
Dawce Step

Per cent aqge

.

| | ] ] 1 1 1 1 |
O ‘0 20 30 4050 60 170 80 90 100
ATTITUDES OF ADJUDICATORS

Cowncert Nuwmber

] 3.0
Feature Number

] 3.0
Page ant e 4

2.\ '
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0
Dawce Step

12.\
1 1 ] ] | ] ] 1 1
O 10 20 30 40 SO 60 ‘70 80 40 100

Percent aqe

re-cev wot to see oOwv

roukine would you wok
bt . ‘ ?'Hoh ofa band Show ?

vse duv'.m3 the centev sec
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) « Shous the preferences

frv m gt routine m .
v IToutine. the wmriter »r $ 2
Ler provided space on the questionnaire

~or the director or adiudicat i i
i adjudicator to £i11 in an answer. Many of those

-westioned narled more ih: B .
Tues Te than one answer and the list of percentages will

L

indicate this. Over L0 per cent of the adjudicators liked the sideline

exit. “hree per cent wrote block band, 12,1 per cent preferred the end

zone exit, and 6 per cent marked the company front exit., Twelve per
cent of the adjudicators stated they had no preference for a particular
elt. pproximately L9 per cent of the adjudicators either omitted the
quection or wrote in other answers. These corments were that a band's
exit should be fast and to the point.

irny of the band directors also wrote more than one answer. The
individual breakdown of the total percentages of the four states are
listed as folloirs:

ZiIT ROUTTUES L. IA. KL o TEIN. OVERALL

L

nd Zone 20.0 2Ll 20,5 256 22,4
Side Iine 6.7 35.7 20.5 23.1 23.0
Cormeny Front 20.0 25.0 20.5 2.6 19.0
T1oel Pand 26,7 Tl L5 6.3
0 Preference 13.3 10.7 36.1 Te7 19.0

S 1,0,0 17.9 BT .3 3.6 T

. B i that the
"ny of the men vho answered this question commented

| B rmt and hrief
. he both fact and briele.

-v COOUZG T

5

that band directors and adjudicators

3



TABLE X
ATTITUDES OF BIRECTORS
End Zone

- 22.4
Slde L'"‘e

23.0
C°"‘Pahg Fro wt

9.0
Block Band

6.3
No Preference

\a.0

Percent age

Other

I I 3"17 1 ] 1 1 |
O 10 20 3040 50 60 70 8090 100
AT TITUDES OF ADJUDICATORS
Ewnd Zowe

12.)
Side Line

42.2

Comgany Front

6.\
Block Band

] 3.0

Noe Pre fevrence

\2.\
Othwer

Percewnt age

| 1 148'5 [ 1 1
0 IIO 20 30 40 S0 60 170 80 a0 100

What type of exit do you ¢v efevr ?

34
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catpas 43 AN Y rAY 2o 1 1 i
vaves e ansvers of directors and adjudicators to

the Teestion, "Should o band use different types of steps such as the
. ad the © %o § In a contest marching band performance?" Nearly
= ~er cent of the directors and 75,8

2«0 per cent of the adjudicators felt

ciould use different types of steps. Three per cent of the

agudie: '

e aTal C
Jicators «nd 2.5 per

I cent of the directors did not believe that a

bend should use different steps. Approximately 13 per cent of the

directors and 21,7 per cent of the adjudicators were undecided.

The following percentages indicate the answers received from the

band directors covering a four state area:

FLL. IA. KY. TENN.
Tes 53.3 1.l 79.5 89,7
Il 33.3 10.7 6.8 2.6
Undecided 13.3 17.9 13.6 7.7

id » ce
11 of the states except Florida clearly expressed a preferen

i S ine band performance.
for the use of different steps during a contest marching P
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TABLE XT

ATTITUDE S OF DIRECTORS
100

- 17.8

Percentaqe
(&
8388382

oL 9.5 12.7
0
Same Less Und ecided
AT TITUDES OFADJUDICATOR S
00
Q|
[ 8ol 75.8
gﬂ 101
» 60
s Sol
g 40|
a 3oL
201 2\.2
91 3.0
o ==
Same Less Undecided

Should a band vse different types of
steps 7 (8-§ ,6-3, etc.)



~rrave 4 4 <
SWers Lo the auestion, "Should the scatter

vert be used in corpetitionot & o
1 Lvlelon. .;ppT‘O_.lnanely 611» per Cen‘t Of the adjudi_

cators and 71.L per cent of i
: & Per cent of the directors would not use the scatter

groten in a competitive ey ad judi
srote peLitive event. The adjudicators who voted yes totaled

15.2 per cent, and the remaining 21,2 per cent were undecided, Nearly
6 per cent of the band directors checlked ves, and 23 per cent were
undecided,

looking at the breakdown of the four states, one finds at least
three-fourths of the directors in every slate except Florida stating
they would not use the scatter system. (Florida, 26.7 per cent; Towa,
77 per cent; Tentucky, 79.5 per cent; Temnessee, 76.9 per cent)

There were no directors in Kentucky who checked that they would
uce the ccatter system. Only 5.1 per cent of the Tennessee directors and

3.0 per cent of the Iowa band directors checked yes. Approximately 26

ner cent of the directors from Florida indicated they would use the
-
scatter system.

Lia

The remaining L6.6 per cent of the Florida directors were undecided;

-

3.7 per cent of the Touwa directors were undecided; 20,5 per cent of the

e _ 2 o ennessee
Cirectors from Tentucly were undecided; 17.9 per cent of the Tennes

directors could not decide.



TABLE X

ATTITUDES OF DIRECTORS
100

7.4

283 238

40

Percent aqe

20 23.0

\OL 5.6
ol

Tes No Undecided

ATTITUDE S OF ADJUDIC ATORSS

S bl £3.6

i 2.2
201 5.2

Yes No Undecided

Yhould the scatter systew be used in
co"?@‘l’.'\floh?

38
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Toble nIII shows that nearly 100 per cent of all the band directors
-nd adjudicators contacted felt that the marching drill should be

8 et 1y 4 ¥ -3 < | N .
coorading ted with the rusic. One hundred per cent of the adjudicators

and 9%.L per cent of the directors checked yes. There was one director
3~ checlzed no, and another director who checked undecided.
Lool-ing at the individual states, only Iowa did not show 100 per

~ent. The one director who checked no, and the one who checked undecided

ere f:‘f\:“’. IO"-"&.
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cble v 1NGIcat

ves the p
percentage that bang directors and adjudi
711/ ~11A4 4 %
crtors would nllot to audience g : 3
appeal at marching contests, The possible
nowers were 100, 75, 5O, ¢ ‘
newers voTe Jy 154 50, 25, and O per cent,

llone of the adjudicators

~ (9)g N ‘ e P er
- L]

~ cent of the adiudicatore -
ser cent of the adjudicators and 16,7 per cent of the directors allotted

2 ser centi. Those vho felt that 50 per cent chould be given were 9,1

per cent ol the adjudicators and 13.5 per cent of the directors. Approx-
inctely 10 per cent of the adjudicators and 25,) per cent of the directors

checied 05 per cent. There were 18.5 per cent of the adjudicators and

27.7 per cent of the directors who selected 0 per cents The remaining

°7.2 per cent of the adjudicators and 10.3 per cent of the directors
‘ndicated answers other than those given.

!n individual breakdown of the four states shows these percentages:

FLA. IA. KY. TENN.
100 per cent 647 1.3 1.5 246
75 per cent 20.0 35.7 6.8 12,8
£0 per cent 20.0 Ted 15,9 12,8
¢ nex cent 26.6 14.3 29,5 2842
0 per cent 20,0 25,0 38.6 20.5
Cther 6o 7 3.6 bl 23.1
™4 t- eyident from the above percentages that the influence of
“onee crmenl at o marching conlest 1s questionable.



62

TABLE X7
ATTITUBE S oF DIRECTOR 5
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6.3
73 %

16.7

50%

13.5
25%

Percent aqe

2.4

0 %

21.8

Other

03 , ot

O |0 20 30 40 50 60 70 8090 100
ATTITUDES OF ADJUDICATORS

100%

0o
75%

3.0
50%

9.1
29%

12.)

P‘rCth QSQ

O %

48.5

Other

1 1 .27-3| 1 1 1 ] 1 B
O 10 20 30 40 50 60 70 8o 90 10

What per centage would You allof: to 'hket'tﬂ::;hce
of audiewce appeal at a mavehing contest!




185

“he1s ver

T per cent; Tentuclky, 86.)

5 than 20 per cent of each ¢

€3

lany of the nen

.
1
L INsStrum

ent placenent,

r “ erc‘ i
“a™ renY A vraAe A . .
N A ( P car «e_. edd.x_“ on t} i abi I)

N Lo mi. ™ A
per cent of the adjudic

ators and bang directors indi-
L T s T 1 ¢
el that ther had o preference for + £
r the arrangement of instruments on

37 '. (',‘ .‘"IAT_: atorse .
131e1G \ G JUCELC ‘tur“, 7508 per Cent; FlOI‘lda, 80 per cent: Towa
L 3 y

4

per cent; Tennessee, 89,7 per cent)
group checked they had no preference,
mls ~ wal +a- amr 5 'l

he general view of many adjudicators was to place the percussion

B e Ealad

cc in the center of the formation with the woodirind instruments

s
(¢}

o:tcides There was a small number of the adjudicators who preferred

irect the percussion as a separate unit.

1

Dond directors preferred to keep the percussion and brass in the
I p

center writh the woodirinds to the outside. They indicated equal instru-

‘on on each side of the band with the like instruments together.

[EA07



" reverls hoy adjudicators - a i
vHElCatlors and bang directorg compare

1 2 hon U Ting L0 standard dvese s .
S ' tandard drumming, Approvimately 30 per cent
3 A3 ad oymes s
ol Liie wcgudicavors and 3.7 per cent of the directors preferred
e ole) ek 1 \h"‘._"."’?:‘.". Tl

le adjudicators who did not prefer antiphonal

+Per cent; 1j0.5 per cent of
she direclors did not prefer antiphonal drumming.

T qom 15y ¥ anc

~rrng to standard drumming totaled Lz .}

The remaining 18,2
ner cent of the adjudicators ang 15.8 per cent of the directors were

uncecided,

An individual breakdown of the four states revealed these per-

D
— .
centajes

PLA. IA. KY. TENN.
Yes L6.7 21.l k7.7 53.8
I'o 16.7 53.6 31.8 38.5
Undecided 6.6 25,0 20.5 7.1

- atd here is a possibility
vhile other states were divided on the question. The P

. s derstand the term.
that sore of the directors contacted did not unders

13 indi tandard drumming,
Towa band directors indicated a preference for s

6l
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riler the strle, and many times

~Mea D 4 vty 42

sked foy

T any addition
J additional comment - i
| o B ) ments. A1l quotations
“TWTIMSe  Three of the corments
Enus were about the improve-
2 1 - 1
navrchi
ing cont j
& contests, One adjudicator stated that
= i) At el P

1005 used at marchine
Sed at marching contests are too complicated
.

2 - Ao _l‘ V.‘.“v-\‘.]-t.l,‘ _.1,\-_,-
~ | edlgy D inge £ 2y L
&-Ng, general effect, and the front line
I L +r TIAT
tpaste zc, rte.) would need to be added,
= 3 Aig ator & >
vor should have no preconveived ideas of format or
le. "Tor evuple, I would personally not s
Y P v not choose the scatter system.
scomermy T watead Far +}n -
ver © voted 10r the grand prize wimmer of the Disneyland Contest
o;- uced the scatter system.

!nother coment was that adjudication needed to be evaluated,

tere is rmich room for improving the judging standards for
==rekine honds., There scems to be a wide variety of standards
derending unon the caliber of bands within a certain area., I
meem 2f o oy to correct this, if it needs correcting, because
conditions vary very little within a certain area. Perhaps bands
“na? o he »-ted rith each other regionally instead of against
*-rds from an area where conditions are entirely different.

"' hend is a msical organization. Therefore a marching band is

a TrAs
~ic- ecrrznication that marches.”

B Bl +
L 2 Pands zre no
i il < U

carable of mastering two or more styles, such

o for sortest and one for football halftime, "Often the cantest

the loser."
the general audience comes out ser.

oA

, R ieties of a bands
Ore ~d<udicator feels there are three var o

- (q\ The pract tical band lmows hott,
.2 “henretical band knows ViLJe

o wh how with
eching band rmet lmow why and
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d on i
the marching contest shoy and the
e 17time performanc One di
| ‘€. One director stated that contest shows
(=2
I el and 3 ans ~ o4y
shoild be . reflection of the style of marchs
s marching that 45 q i
1y A% 15 done during
r~~t1-71 season. "The contest show sh
of the regular marchi

narching

ould be an outgrowth or by-product
program and

not goals or end-products in them-

rd s
110 LIl

er director

stressed that merching shows are an entertainment
sor the genercl public. "Music and marching
+ never at

should be equally stressed,
the cost of entertainment value.

1Yy lr e
~e .10 LILILLS

One Town director stated that judging is sometimes done by a
: every band should march exactly as his band.

4

cirector in Kentucly felt that adjudication sheets for marching

conbests should be standardized in his own state so that it would be
ecsier Yo prepare 2 show
L,;._,-C. v ;,.el/c_.‘ “ W

"Mha dip

e 4

ector should not have to please the judge; the Jjudge should

nded enouch to judge what is happening on the field and how

071 1% ‘s Lein~ performed." This corment was voiced by a Kentucky
director,
halftime
“everzl Tennescee directors cormented on the contest and
0ve One &

il

» director recal

21led a personal experiencee

+ marching festival, T was criticlz
v = F ~ sl

ed to a great extent

¢ ck
he judge referred to as "2 show for the i‘olhst‘;a
i g i eal to the
o tn G ol . +hat was designed to app
e s s gk g"’c{?}tement that my show
w e o ‘udres conbinually made the sta W
10 C.""“C":J“ ‘:‘oot‘"ﬂl halftine but n;t I;f‘oi' f'qmarching i e
Ml e Iane 10r a d ,_ : : R ik & 0
T At n-rae cormletely rith thelir Tdca; B howpring &
" e " 5 vin > :
hovls he. To me the purpose of ha Lg' Loy A et
EREY o ~houc that are entertaining
recers 14 2qe chowc Tadb «©
; t“fd Aj !

-
$ o 1¢ entertaln:
on the field 32 ve don't
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% v 4 - " 4 . -
e erAG concerning audience appeal were these: "I feel
5 e 200 the auiience appeal concept entirely in contest performances
o Por sdul ve think the judges ecpect.!

rrudience nppeal is irportant, and the audience will respond to
vn- -mether it be contest oriented or entertainment oriented."
= C“, NS S ¥
m1~ concludes the treatment of statistical information received

~uestionnaire. Chapter V will be composed of the concluding

1)
fvr- o 1€

vy o YL

M V.
rencro
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y e*_ i o™ nce _'_’ “'.::.‘..LIIL..‘ bu"ld Conuc\.:tu.

The two types of Survey instru-

wart~ oomloed irere: ] 1 1 g s
entc eplo; (1) taped intervieys with eight men who have become

cormized ac knowledgeable on the marching band and the adjudication of
& Y ana g

boea kb

5 - 1 C ] e i i i
he narehing band and (7) written questiomnaires to adjudicators from
various oreas uhroughout the United States ang band directors from

orida, Iova, Fentucly, and Tennessee.

i
I]
(]
=
3
|
t
t
F
O
=1
(W)
[63]

how, or vhen judging the two aspects of performance.
Tour Irportant points emerge as a result of the survey: (1) The
cioudicctors and band directors stressed the fact that superior playing

? arpropriste rmsic is the most important facet of the marching Band,

Ve Galld &)

1, o» mny rusical performing group. lMusic comes first, the

Toh e
siedddil g Ja by

217 cgeand,  (0) The zdjudication form for marching contests needs to
A i v oz LG \ ¢~ d ~nals ‘o

[

3 ; i t are
e eviluatiad.  (2) There are certain styles of music and drill tha
O CydldaTele \JJ il AL
. +asts Personal
not concdered appronricte ot marching band contests. ()
. . 1 fol'ﬂ.an.ce.
“vefavemcr fo nt - Pachor in the adjudication of any band's per
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b T i 2 ‘usic. Cambridge: Harvard University
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sncbErs I .Cile  ZJond Pageantry. 'Hnona: 141 Leonard Music
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D SEL N s rwehine D hn o T T s
~po, (rciia :odern ,;‘f;!‘l‘l‘“ 2and Techniques. inona: Hal Leonard Music,
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mpouiller,y J0N. :larching for llarching Bands. Dubuque: William C.
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T s amba “Hnpnas »1 Leonard Music, Incorporated, 1960.
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eee e e vmonine Band Fundamentals. As prescribed by Middle
4 Tomen! 1 ng bal P, 1 |
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- L AT Tmiversity and Camp Crescendo. (1fineographed)
emossee Shote University & r

.







APPRIDIX A

ADJUDICATORS COMTACTED FOR

m-.P—‘ T-,... T Y

VIE:!
. . nerovntl, Chottanooga City High School
or-e Savender, University of Michigan
Sane=t avliing, lorehead State University
e S11icn, University of Tennessee

C Tec, Miversity of Arizona

2114 :i:f‘f-f%, lHichigan State University
“ohn Paymier, Torthwestern State University
2ponls Pcruf ., University of Iowa

,osc h Cmith, 1iddle Tennessee State University
.y ipicht, Purdue University
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LETTER FOR PERSQNAL INTERVIE

December 3, 1968

T would like to introduce myself. I am Charles F, Campbell, Jr.,

o me o eyadad aala <
serving ac & g «»f‘_wwc_&wmta‘r}t under Dr, Aaron Schmidt, in the depart-
ment of rusic at lustin Peay State University in Clarksville, Tennessee.

TG oo 17 " . % m
The producte councll has recently given me permission to pursue my thesis
'“""OL':’ a8 & T“"“‘L

7o 1 a5 a part requirement for obtaining my master's degree. It is

Al ]

vecause of this that I am writing this letter,

i1l be naldng the trip to the I1fid-est Band Directors!
Comvention ot vhich time I would appreciate a brief interview with you
sncerning ry thesis. Iy topic deals with the adjudication of high

chool narching bands in contests and festivalse It is my belief that
here w211 be a varying opinion obtained from both adjudicators and
directors as to the type of drill and music preferred in marching contests.

c* 0] O

T would like your opinions on my topic since you are cm.xsidered an
mistanding individual in the field of marching bands. I realize that
there ic 1itile time left for correspondence from you in answer to my
request. llovever T will atterpt to contact you during the convention at
hich 4 ‘me, ith your permission, I would like very much to conduct an

‘i

Interview using a prepared questionnaire.

Sincerely,

Charles F. Campbell, JTe
. Bmerald [ill
gg:.arl:sville, memmessee 37040



APPRIDT: ¢

b 'R I‘ y
PVISE A 0 ¢!

LEIT R INTERVIE BY MATL
January 8, 1969

F ramen Tl TN

oult lille To iniroduce ryself.

i I anm Charles
",(‘:';':Y‘.:' as a :--ra(:dn-zve «'lSSiStan":, under Dr. (§] F. Caﬂq)bell, Jro,

Aaron Schmidt, in the department

L T P T

LY. oy 2 ) ‘Meded ay Stat l a4 2 .

of L L x.Pe”V ut(.ue Unlverg;bf in ClarliSVllle Te ess

™e srocuate couneil has recently given nme permission te .

e : v & - miss 0 pursue s
moscl oo o part requirement paree Ty toesis

= W
Tor obtaining my master's degree. It is

“,‘.L

nat T oan writing this letter. Iy topic deals with the

C ,- ;3.1‘ ‘jlun scho?l narching bands in contests and festivals, It
‘¢ iy beliel that there will be a varying opinion obtained from both adjudi-
cators ond cirectors as to the type of drill and music preferred in

3. . iy
e AT act e
MEPEIl af CONoeSUSe

Cince jyou are recognized as an outstanding individual in the field
of marching bands, T would like to obtain an interview with you. However
L

12 1z fnancielly irposcible for me to travel and conduct the interview
~erconz1ly, but T have what I hope will be an adequate substitute.

Tecloced you will find a group of questions and a tape on which the
~zems <411 be recorded. These are the same questions that have already

seer. mziere? oo A Tpdipht, Uillian Moffit, Frank Piersol, and Robert

vioti. I OCTIRL G54 s PR
v

v .
el et o~

- - = . - . 'bhese
Please feel free to give your opinion con?grnlng each o@‘ these
T renlize thot this is certainly a different type in o

“ovever T mrefer the tape over any type of written queSTLonnEire,

. i mmber and letter
“efore ~nserins cach question, please give the num

e P € Il . ou
of the particular f'*'C":J" on that you are ansverilge. Iny help that ¥

tn zive me ln thic interview will be greatly appreciated.

loning to hear from you soon,

T
Charles F. Carpbell, JTe

f,, n ~1d 1311
X7 Jjer‘(),lﬁ 1L an!,
i essee 3700

N ,,ﬁ'{rf“!f.ljlc, TCT‘.n
v L Ol LV deer
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(AR b C TN ATH Xo ) "’P 1T T ThY
9, A L I J O J
Uit 4 aal)

A oy

- n evaluation gr «
. N . QvlUll 03 uhc "12«.0) > #
veing used by thos " SAChing dri]] - si
c o | R N by those high school p d"b‘h 1 u.nd.muulc that
B I . \ and C()Ti‘{,(‘_:;ts. NdsS who enter into
Ma yorsom Tos . s

L3717 and tmags cY OC‘,(‘::M"‘«S;UE‘T '*01‘; oy find the Style i’ maI'Chin"

¢ Zpected fron .?e+h1{;h school band by the adjudicato;
‘¢ during this interview

! interview feel free to give your Opini;n

.

.

’OJ 1~ et o

v'c start with the Style of misic that you
uranl nereiing contests or festivals. (E:
med, pop twnes, jazz numbers, etc.)

would prefer to hear
arples: nmarches, show

¢ this differ from the style you would expect durin the half-
tine of a football game? :

2
]

J. chould a contest marching performance have a variety of styles and
$. D

elffects?

<o 0w critical would you be toward the melodic appeal, harmonic
balance, and articulation of a band?

2 “hen Judging a festival the total points are 100. You have three
divicions--pleying, merching, and general effect, How many points

. . (7]
would you allot to playing®

“e"sre e berin the discussion of marching, is there anything you

il

sould lile 4o add reparding your concepts of playing on the field?

[SAD)

Tt sears e have in this country many different Style; . gflil
tedn: yeed Yo -},-(,‘,: ~chool bands in contests and festivals. Here iS

2lef 1154 57 vien o have had books published:

’ n Trent
.. - ’ - v
T~ 1,
Jrel lee
h -~ d 4
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darderl o { 5 & T'epresent the fOllO’.rj_n{;-

i Geometric Patterns
~ceantry (Differ ;
. Pr: v (Different formations such as

are created,) clocks, houses, etc.

T, Varching
3 v 3 Psa) 4
hot ciyyle or type of drill do you
hot ¥ X refer to s
their entrance routine? g o i o i

. End Zone

o CSide Line

. Company Front

. Block Band, etc.,

g

. There have been many different concepts of what a band should
do during the center section of their routine, What do you
prefer to see in regard to the center section of a band show?

1. Concert Number
7, TFeature llumber
Je Pageantry
;s Precision Drill
€. Dance Step

. “hat type of exit do you prefer?

R ik i e
-~y U0

e fpel +hat band should use different types of steps? (B to 5,
6 to 5, etc.)

" r 4.3 0 ®
. Zhould the scatter system be used 1n competition?

* a2
7. Should e drill conform to the music:

i show?
: i the design of a
T. To uhnt e bent should audience appeal influence

',
- " t placement?
. o vo: have o preference CONCErming instrunent p

S, | -
-+ lou do you Teel about antiphonal drumming
7 B
ic discussion.
o .1 like to add to this d1ICU%
» Ir there anything you wWOLL® ===
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s Mt e 2 i on District I I.xarchlng Contest
Morid NG Jirecvors Asscociation District IT Harching Contest
~2Aont of Morida 1%« <
President ol rlorida Ihisic Educators A cociation :

4

o State llarching Band Contests
president of Towa Music Educators Association

tastern Hentuclyy Marching Band Festival
Tourth District llarching Band Festival
Yentuc!y Music Educators Association Marching Festival

Ventuclsy State Fair lMarching Band Contest
le:vinston lions Marching Festival

ST ATTTA YT

sk doamlisans

"0lland Tulip Festival
national Cherry Blossom Festival .
Procidont of IHchizan Misic Educators Association

| QR SN

NUTH

Pea~tdont o Ohio Jucic Zducators Associatlon

L™ svymvra

Miadam s Ve e

. [ aq ia ion
Precident of Oklahona Isic Educators Associat
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LlLlLLX TO COTEST MANACERS
. i

November 15, 1948

Jear w1l

T would like first to introduce myself
' R Dk : selfs T am Charles F, Campbell
Jr., past .k-..(‘iruleuto::' of.a high school for six Jears and presently a '
praduate assistant at Austin Peay State University. I am writing a
thesic on the judging of high school marchin :

4+

% i & ST . g bands in festivals and
contects as a requirement for my master's

degree,

Jecaugse you gponsor a marching festival, I am asking for some
help iIn rezard to ryy project. I would like very ruch to receive a score
sheet fron your festivals and the names and addresses of any judges
and narching bands that have participated in your contest. This infor-

.
matdiAam e Of it

mation is vital importance to me in order to pursue my research,

T srould certainly appreciate your sending this information to me
within the next ten days. I realize you operate on a busy schedule,
ut T am hoping that this material will be readily available, since
narching ceason has just come to a close.

Sincerely,

Charles F. Campbell, Jr.
G Emerald Hill
Clarkoville, Tennessee 370LO
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TTSTCATORS YHO RECETVED QUESTIONT s

Iy

« TPar (Yentiiel~s
Y\\Oe— el ) ( en<wiig \ )

T 3 -
>rant, . (Tt".\ﬁ N )
. M asswYas YV
ranbell, Charles (Yentucky

~ombs, “teve (Tennecsee)
sennell, Jac (Tennescee)
-n, Fred (Tﬂoz*;::.)

yeVilbiss, Rny (South Dakota)
Dunn, Earl (Tnﬂlmn\

rerruson, Thomas (Tennessee)
Tenin~, Robert (Chio)
roster, illian (Florida)
malredzhl, Foward (Kansas)
winton, 1Hlbur (Ceorgia)
Hoggards Zene (Kentucky)
¥onr, Sherran (1 4 ssissippi)
Jorgenson, Robert (T1linois)
large, Yenneth (Tennessee)
’m", .,0}““”' (41-bana)

love, Xelley (Louisiane)
%Clure, F. . (Alabana)
lt¥oeim, 3oyd (Ceorgia

mreouiller, Don (Jowa)
Wy Dias /-v.-,m.»,-.\

*4ner, Don nsas)
Perrnzn, Tmme (’I‘e*ne"see)
( rizons “))

ec)
e SV v vy )
s rdehdpan)
(*1-banz)
~~and (1% ccisoippd)
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KENTUCKY Ry

WD DIRECTORS

genderson CO'tmty

enry Clay

Henry County

Holmes High

Hopkinsville

Lafayette

Leitchfield

Lone 0Oak

Madison

Madison Central
Madisonville

Model High School (Richmond)
North Hardin

Ohio County

Paducah Tilghman

Paris

Paul Blazer

Pleasure Ridge

Russell

Tates Creek

Thomas Jefferson

Trigg County

University of Kentucky (Clark)
University of Kentucky (Welch)
Valley (Louisville)
Williamstown

Thrtland
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fnoxville, Holston
Knoxville, Karns
Knoxville, Knox Central
fnoxville, South
Knoxville, Young
Lake City
Lavrenceburg

Lebanon

Maryville

Memphis, Bartlett
Memphis, Douglas
Memphis, Overton
Milan

Murfreesboro
Washville, Antioch
Nashville, Donelson
Nashville, East High
Nashville, Issac Litton
Nashville, Stratford
Nashville, Two Rivers
Pulaski

Rogersville

Science Hill

Smyrna

Soddy Daisy

Tracy City



* LETTER FoR QUIBTICNTIA]RE

February 10, 1969

‘v nore dc Charles F. Campbell, g
i ksl Svy Bl ’ ;72 “Tes and I am presently a adu
ceictiont i the department of music at /ustin Peay State Ungersgy "

. ik T AT NG B < r ~
- “i1lnent for my master's degree, I mst present a thesis to

thp »‘nzf‘-'n‘co})nr:ll. Having been a band director for six years, I
obeerved “hot there were problems as to the style of msic and drill to
uge in mzrehing contests and festivals,

-

n’rn o conduct an evaluation of the marching music and drill
thet Ic currently being used by high school directors. This material
11 be coordinrted with the opinions expressed by adjudicators as to
wne oiyle of misic and drill that they expect of a marching band in

cmMmTpes

-

~ve Secured your name from the .
Py s I would appreciate your taking a few
mnitec of our time to answer the questionnaire, Thanking you for

v

tine znd cooperation,

Charles F. Carmpbell, Jr.
3G Emerald Hill
Clarksville, Tennessee 37040



. ndicate by a chec)- +)
g 3 . 1€ siyle of mygs
refer to hear dups +8 ol music th,
Uring narching conteste o;tf’“"}; would uge op
S estivals

-~ ‘e N
~vealye e~

o Shou Tunes
_ Pop Tunes
e J2zz Numbers
S« Concert Mumbers
5. Conbination
= T anearran
. 1L AdIST7IeX no yas 3
-l . 6_xmg.c5ecked, which of the g would
e N e combination? Numbep s) T ot

»

T

. Doec this differ from the st
Fonelivisr hin § . vle you would ,
curing the halftime of 2 football game? use or expect to hear

xr:\q 3
B n UNDEC IDED

e ——

Ch o ¥ | - - 3
¢o Should a contest narching performance have a variety of styles

A A EaFa) e
and eiriects?

788 NO UNDECIDED
J. Tow eritical would you be toward the melodic appeal, harmonic
ci-ance, and articulation of a band?

L. the same as during an indoor concert contest

- leocs than you would be during an indoor concert contest
% Tiring a marching contest a band is judged on a basis of 100
If vou could devise your own scoring sheet, how would

- J

4
u distribute the 100 points among these areas?

le Plarin-~
o Morchin-
2e Ceneral Effect
™ . 1 at ical
S (1) rre there other areas that you would like to add to 7P
ccoring sheet?
VES 170 UIDECIDED ____
e SP———

l‘"
o = ! would be the other areas:
(7) 1¢ rou hove checlied "Yes" what W d
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nUhis coynt o "
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& Al ) ST e bt
. ve had boai 3ts ang festivalg s o
ookg Publisheq. = flere i3 5
Ae Re Cr..nv"nt
E i | * 0{‘(‘,:.‘
al ri ‘.}‘1
rank Piersol
Jack Lee

o

ive

Precision Drill

l. Line
2« Squad
3« Block
L. Geometrie Patterns

D
-

(Clocks, houses,

KARCW TN
~

(=
.

.

N\ w 1
-

Wﬂ-'

< the style or type of drill that
see for an entrance routine,

End Zone

Side Line
Company Front
Block Band, etc.
To Preference
Other

1111

o
.es:

oo N0
X should
There have been many different concepts Of.ﬂhat o
,..q,‘._, ‘.AM- - . eir routlne- )
do during the center section of ghto the center section of a
prefer to use or to see in regar
‘,,..,3 ~hna-r?
1. Concert lumber
e Tenture llunber -
2. Poreontry -
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Jour preference in question A guided by contest or festival
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