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T31..."1d ,i j ~0rt0rs who ent0r thc-i r T'l::i.rchinc bands in contests hrve 

f,· c ·:uent1 :~ found tl-1 ~t their ronr.epts of 'l'ftlsic and drilJ dif er from 

t:10:-c o"" thc- tdjur,i cat ors. The the.:;is reports a study of music and 

rri.ll t~~t is preferred by both director and adjudicator . 

T~:o types of survey inst:::-t1ments we e used to g'.lther the data. 

cmcerrr:.nc the rrusi.c and dri 1 use durin6 the marching contest or 

-restiv.:.. : (1) t aped intc:rrie m with eicht men who are recognized as 

1:no·-:-lf'c.se~rle on the T'larching b&'1d and the ~djudication of the marching 

b~.nd Jnd ( ') wrj tten q_ 1estionnaires to adjudic;i.tors from various areas 

throuchout the United t ates Ed band directors from F orida, Iowa, 

:(entucky, a11d Ten.-ricssee . 

Fo·r ir:rportant roints emerge as a result of the survey: (1) The 

;-dj·1dicdors and bcmd directors s tressed the f act that superior playing 

o: 2~propriate rrusic is the most important f acet of the marching band 

:;crfory::::L'1ce at c::. co!TI_:)etitive event . Hu~ic comes first, the drill second. 

(") ':'::.c ~r1~u:'l ~_C:'Eo:1 for::; for m;rrching contests needs to be evaluated. 

(')) T. c~~ 0 :-, :--e cc:"tain sty1 es of Mti::,ic and drill that cire not considered 

~r~~~~~~~te at ~,~ch~n~ band contests. (h) Persona! reference of a 

:·, ·
1;,c -~: :-at - :1.'-c:,0r in t"re ad: ,1dic :tt:: 0:.-1 of ?...n..y band I s oe,..forrwnce . 
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o,.,s-:-:ructive r ... i.t:i.c-:.nr1.s of the nan ::;cript . 

3c-!-:o~:, :-rl--io h.J.s nc·,e 1---ecn t()0 bu::-;J to coun:::;e . .:md aid the ·writer. 

'1')-,e cautro::-- :;iY'cc.,... ly .-iprreci.:i.te:; the 2.ssi::;tance given by George 

0 ~-rrr.dc:::-, :-'.obe"'t :!,~~Y..;n0, Ja 1-: Lee, ~Ti.llia.:-:i Moffit, John Paynter, Frank 

. .:.e:r::o 7 , ,Joseph Smith, ond Al 1.-:ri.:::.;ht . 

The ·;:1-th()r .:-:::; ,e:::; to th2.r1): hi::; ;-ri fe for helpinc in every uay; 

c:...'1::. .::.:::; feJ.101
: rtudentr., ec-::-•eci ~ ly C2t y Lnnce, Lercy Vr.:.ibedra, and 

1:nbe"'t Ge l ;_n:; or their vdua.b .e assistcmce . 

",r , 4:-ef 1 lness fo 2.lso e;:tcnded to a five yeo..r old son who has been 
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CI ER I 

THE NATURE OF THE STUDY 

Eich school marching band contests and festivals have in the last 

fifteen yea.rs become an integral part of the music education program of 

Q Great Majority of the high schools in the United States . The contest 

or estival usually presents the marching band doing drill routines that 

are co-ordinated to various styles of music . 

The style of drill and the selection of music is determined by 

the individual band director. The band presentation is usually composed 

of a series of movements performed within a prescribed length of time . 

The bands compete for either a rating (Superior, Excellent, Good, and 

Poor) or for an individual placement of first, second, or third. Much 

effort is spent by these band directors in selecting music, drill move

rients, and. determining the general outline of the show (Exit , Entrance, 

etc.). 

The men that are chosen to adjudicate these contests and festivals 

are unusually well qualified by background and e:x:perience to understand 

and evaluate the techniques involved in marching performance. They are 

generally selected from different regions of the state or nation, since 

~archinG styles var; throughout the country. 



I. THE ffiODLEI-1 

Statement of the problem. Adjudication at marching contests and 

festivals is often a subject of intense discussion at many of the 

professional meetings of the music educators in the band directing field . 

In a marchine contest or festival, the band is judged on two basic 

elements : ( ) musical performance and (2) marching technique . The 

kmd director who decides to enter his band in a marching band contest 

must select what style of music and drill he should prepare in order to 

receive a f avorable evaluation from all the adjudicators . 

The adjudicators ' points of view represent a number of different 

technique regarding marching concept and style of music . The band 

directors ' problem is to anticipate what music and drill are preferred 

by many o the established adjudicators in this area. The band director, 

with this knowledge , can better prepare his marching band toward these 

desired goals. 

Purpose .9f the study. The purpose of this study is twofold : 

(1) to show throuvi a survey instrument (questionnaire) the music and 

reGented lnJ the high school band director and (2) to determine 

the r.rucic and drill pref erred by men who serve as adjudicators . The 

second part of the study was approached by contacting selected adjudi

cators and askinG them questions similar to the band directors. One 

croup of thirty-six adjudicators was mailed the questionnaire and asked 

to co:,plete the fom. Jl.nother 13roup of ten nen was asked to answer the 



(1Uestions verbally and record them on a tape recorder. Some of thes 

ten Men were :interviewed personally by the writer, and others were 

mailed the questionnaire and a tape to return for evaluation. 

Limitations of the study. (1) Letters were mailed to marching 

band contest mancl{;ers in the states of Florida, Iowa, Kentucky, 

I·ri.chi6an, Ohio, Oklahoma, and Tennessee . Names and addresses of the 

conte::;t nanclf;ers were taken from the September, 1968, edition of the 

i-nsic Educators Journal. The ist of band directors and adjudicators 

uho 1-;ere nai ed. a written c;uestionnaire was limited to the names and 

addresses provided by the contest managers . (2) 1'he band dir ectors 

uho received the questionnaire were limited t o the four state area of 

Florida, Iowa, Kentucky, and Tennessee . (3) There were onl y ten men 

who uere asked to respond to the questions by using a tape recorder . 

The following men were either interviewed personally by the writ er, or 

they received a copy of the questionnaire and a tape on 1mich to record 

their answers: A. n. Casavru1t, Chattanooga City High School; George 

C vender, University of Hichican; Robert i-Iawkins, Horehead Kentucky 

State University; Jay Julian, University of Tennessee; Jack Lee, 

University of Arizona; ~-lilliam IIoffit, Hichigan State University; John 

Paynter, lJorthwestern University; Frank Piersol, University of Iowa; 

Joseph Smith, Middle Tennessee State University; and Al 1lright, Purdue 

University. (4) No material could be found that dealt 11ith the specific 

topic of conpar:ing the opinions of band directors and adjudicators 

conceminc a nm-chin;:: band performance at a contest and/or fe...,tival . 

J 



~"':e ~ ·~:,ed inte:rv:.eus be a::1.c the do.to. tho.t the irri tor used for the th aio 

t. :is hoped that these taped intervieim, ~Jhich 1;il1 be filed in the 

:n::;tin Pe .J.J State university library for future reference , v.rlll be of 

educ at::.on.J.l v.::.lue to future students in the department of r.ruDic at 

. .:..ustin Pe o.;'/ State Univer3ity . 

II . DEFIIIITIOlJS OF TERl::S USED 

Antiphonal Drumr:rinc . The term antiphonal is not to be confused 

1:.i.th the de::inition of antiphonal sing:in6 (or playing) in alternating 

choruse::; as found :in Apel 1s Dictionary of Husic.1 John Paynter in t he 

taped intervie~T explained the term as "cont rapuntal writing f or percus

sion in whi ch snare , t enor, and bass are t reated as three [ relatively 

independenij voices . " 

Block Band. A band ' s formation when it i s composed of r anks and 

files . 2 

4 

Comp any Front. ·Hi de f ormation from sideline t o s ideline which i s 

often used as a st arting posit ion because of its scope of maneuvering 

po::;sib::.lity. '-=1his type o:: entrance can be executed from either end zone, 

::;ideline, or perhaps a combination of two or r.i.ore locations . 3 

1·.:illi 1·~l")el , :fa.rvo.rd Dictionar-J of 11usic (Cambridr;e : Harvard 
I;niversi ty Pres::; , 19lJi), p . IJ.. 

') 

LJ o.cl: lee , Eodern Harchinr; Band Techniques (Uinona : Hal Leonard 
:u::;ic , IncorporcJ.ted, ~955 ), p. 9~.- -

3:::.ion ;:c"'.rcouillcr, l:archinc for 1::archin • Dands (Dubuque : :·lillin.'1 
c. 1 '~0':11 ,,(JY"lr.')n•r 70c' 0 ) P • r'1 • .;..._ • • ,_, ·":_) ( . • ) , ....... ./,,,,1.J , .)-- · 



Concert ::UTiber. A f 1 bct11d arran~e.,cnt performed b'J the ncmbcro 

of the banct in~ stanclinc pocition . 

D3!1ce Step. The band nenbers make various kicks, bows , and turn::; 

~:hile pl T:i.n;:; . 

EiNht to Five . E:icht 22\~ inch steps for every five yards of a ~---
.football field . 

End Zone Entrcmce. f..n entrance from either the right or left 

side of a field [:enerally starting from the O yard line. 

Feature l.ur1ber. A number during 1-m.ich the band plays an accompa

niment uhile standinG still for a display such as drum or trumpet solo, 

tirirlerc, or a color Q.lard. 

File . 1, line of bandsmen standing or marching in a straight line 

one behind another .4 

Geo~etric P~tterns. Patterns of di~~onds, blocks , etc . created 

by a tand on the marching field. 

r' ;; 

L'rlstrt.u1ent PlacerJ.ent. The arrancement of instru.r:ients on a 

narc~inc field esicned to provide the ~ost efficient possible projection 

of rrusical :::;ound. 



Ob ipe ::<1rch. D::ndsnan m.rchcs to the richt or eft flank at 

l r' ' ) 4-..., uei:;ree::; . 

Pa;:;ecntr;,·. ':'he bonds forms clif erent imar;es on the field. 

c~ocks , houses , letters , etc.) 

Precision Drill. Drill that consists of marchinc band maneuvers 

by squads, which in turn make up companies . 6 

Rank. A line of bandsmen standing or marching side by side . 7 

6 

Jcatter System. Each player marches directly from where he is in 

one formation to 1-1here he belongs in the ne."<t . The scatter system is the 

quickest uay to make formations since every player travels by the 

shortest route . 8 

Side Line. .An entrance or e.;;:i t generally moving toward the 

adj udicator's stand. 

Si:: to Five. Sb:: 30 inch steps for every five yards or eight inch 

steps oblique marching for everJ five yards . 

5 Joseph T. Smith, I-1arching Band Fundamentals , p • 9. 

~!illimn Patrick Foster, ~ Pageantry (\·Jinona: Hal Leonard 
lnsi c , Incorporated, 1968, ~- 79. 

0JJ. ~irii:;ht, The ShoH Band (Evanst on: The Instrumentalist Compnny, 
19~7) , p . 5. - -- --
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~- !. eroup of indi vidualD (cenerally three or more) aGnivied 

to per.:'or1 R. drill novcment tocether . 

Standard Drun."nin:;. Drunminc that duplicate::; the rhythn of the 

,e:odic line . 

Step Two . The f irst nan (or men ) to start the drill steps off 

on the count of one . Two steps later on the count of three, the second 

man steps off . Two ste!)S later on the count of fiv~, the third man 

ste:;::,s o o.nc1 ::;o on do,m the company f ront . 9 

III . I1EI'HOD OF IlrVESTIGATIOH 

Source of data. The research uas initiated by mailing letters 

to r.:iarchinG band contest nanagers in the states of Florida, Iowa, 

l~entucky, l3.chigan, Ohio, Oklahoma, and Tennessee . Contest managers in 

the states of Floriuo., I owa, Kentuc)DJ, and Tennessee sent a sufficient 

r.unber o: nrunec of hich school band directors that couJ.d be used in 

obtaininG a sru:tpling of opinions . Questionnaires were mailed to twenty 

and directors in Florida, t hirty-five directors in Imm, fifty-five in 

::entuc -::J , a.11.d fifty- t1-10 band directors in Tennessee . The names of 

thirty-s~: adjudicdors from sixteen states throughout the United States 

~;ere secured f ron the contest prograns and inf ornation that uere 

returned b-; the contest nana0ers. 

%r.m1: pj er sol c1ncl Ralph 0mi th, 12 Easy Precision Drills froI'l 
'::or1T).J.r.J 7ronts (".:inona: ::.:u Leonar :ncic , Incorporated, 1966), !) • J . 



The nuestionnc'.lire uas cU. vidcd into tim nain scctions--music and 

nz-...,...c1, -: n~ . :'-:ne o the ::;e•·cnteen quest.:.ons ucre anm1ered by checkinc 

8 

" es , :ro, or ndecided . The rer:winine eicht questions uere either 

.'.ll1s:mred b--J checkinr; 2. preference or by writine in short answers or 

cornents . E'.lch 'TUC3tionnaire 1ms accompanied by a letter of introduction 

and a miccested date for returning the questionnaire. Seventy-five per 

cent o: the band directors from Florida returned the questiormaires; 

80 per cent of the questionnaires were returned by Iowa; Kentucky returned 

10 per cent of their questionnaires; and Tennessee returned 75 .8 per 

cent of the questionnaires. The adjudicators contacted returned 91 .7 

per cent of the questionnaires that were mailed to them. 

Due to the lack of related naterial on the thesis topic , the 

,rriter contncted ten men for the purpose of interviewing them by tape 

recordint:s . Six of the nen (Jack Lee, A. R. Casavant, George Cavender, 

I.l 1.lricht, ':-:illicJr.1 ::offit, and Frank Piersol) have books published on 

so!"le phase of the marching band. These men, along with Robert Hawkins , 

Joseph Smith, Ja:y Julian, and John Paynter , have become recognized as 

l:nouledgeable men on the marchinc band and the adjudicating of the 

D.:i.rchinc band. The 1-rriter inter-.riewed Robert Hawkins, Al Hright, 1-Jilliam 

:nffit, and Fran:::: Piersol personally. The remnininG six men were con

tacted by nail. f. copy of the questionnaire and a tape were mailed to 

each of ther:i. Jo.cl-:: Lee, Joseph Smith, George Cavender, and John Paynter 

~s~rered the ques::.:.onnaires and returned the tapes by mail. 



.'.n ·J.y~i::; of t he d.:i.t .J . Chapter II ·md III will be compo::;cd of tho 

in: 0:::::1.:.t ion th.'.lt u~. ::; received from the t.J.ped r ecordincs . Ch.Jpter II wi 1 

.:: over the ::;ub · ect of rru::;ic , m1d Ch.J.p ter III uill deal wit h r.mrchinc . 

':'he connents th.J.t ,rere nade by t he eicht r:ien uill be discussed at lenbt h. 

The data r:;2.t her ed fror:i t he wr i t t en questionnaire will be given 

in Chapter rv. Chapter rv will be composed of percentage t ables comparing 

the attitudes of t he dir ect ors and the attitudes of the adjudicators to 

the question::; that could be explained through t ables. Accompanying each 

t able ~r.ill be a brief explanation showing a br eakdm-m of the four states 

(Flor ida, Iowa, Kentuch.ry, .:ind Tennessee) and the adjudicators who returned 

the written questionn~ re . Those q1:estions that required written answers 

or comments and could not be illustrated b-J percentage tables will be 

e::.plained in detail. 



'T' ,~ 1 c"':f'c-r•1;mre o., ::i r:3rc-1.in:; band ;:i.t ci ther ;:i. f ootball ho.l.ftimc 

--··o·· o-r ;;. cc:-1test e·;cnt i::: co7_posed bot o plr~yinc <ill.d marchinG• 'T'hi:; 

~h~:--tcr ;;-il ~on3fot of the re;:i.ctions of the e:Lcht marchinr; band adjudi

- ~~:.,,..::;to '!lJ.es t j ons concerninc narchi.n6 band music and the playing of 

t :~t IT~3 ic on the marchin6 field. 

~'.'.USIC Pf ~ERElJC.., 

Ti•e :'irst question wJ.s desi6ned to indicate the style of music 

t ... ::t vhe c.dj :ldi .:i.to!'c: ~refer_ ed to hear durin6 :r:mrchinG contests . None 

o: tl1e 2dj udicc.tors e::pressed any pref ercnce as to one pm-ticular style 

of :-1 cic. ;,vender s ave the ceneral feeline; of the men in the following 

::t[.te:-.ent : "I don t thir.: the preference of a certain jud0e in recard to 

:-"."c. ::.c ::: 10'.;.ld er.tcr .int J t:1e festi v2- at all as lone as the festival 

~..,__,_lee c.~·e open and .:-:1z...:~e :w ::;pecial er l teria in reGard to music • 11 All 

t::c .:.rl j udicJ.tor:; c::pcctcd a bend to p lay their selections extremely uell 

'.:'·.;o of t:1e J.d ju ; cc.tore , Haukins and Paynter, felt that bands 

c"'o· J cJ re.:~.:::.ir. f ror: t. e use of pop and jazz coMposi t ions and c:rrangementc 

.; '1 cor,,.,ect-: . Poth rien !:-1; ... s-':,cned to add thnt they uere not opposed to the 

:;,o c-te:::c:---ie.::; c.c ,t~·:es of ITJ.cic anC: would not pen::i.lize r. band that 

'1::eC eit1el" :.;t:rJc . 



:-he adjudicator::; e::::pccted to hear a variety of r.rusic durinG a 

b;md' s perfo . nnce . This would denonstrate that a band has the ability 

to perfom T1U.sic in different styles . (Piersol) 

In a marchinG band cont.est, one should expect to hear all kindz 
of "'msic at all kindz of [ tempoi) and in al sty es • The old 
contest c.lenanded that you maintain a tempo and if a band varied 
the tenpo nore than. ei;:;ht counts ci ther way the band was gigged. 
3ut today we ' re e:::pected to change tempos. (llright) 

Further comments included the following: (1) The judge should 

have a piece of nu.sic that allows him to make a 6ood judgment as the 

1 

band is plaT...ng. (Lee) (2) f,ny insignificant tune with the proper 

treatnent in scorine; can become an acceptable selection of nmsic . (Smith) 

(3) Host of the drill and the playing should be done simultaneously. 

The adjudicators indicated that a band should use a variety of 

rm.sic and that any nrusic performed should be performed well . 

I . THE STYLE OF 1-'.DCIC LI A FOarBALL IIALFI'II1E SHOH 

Al'ID A COHTEST PERF'ORH?JJCE 

The band director, uho has been faced with the preparation of a 

contest sho~; and four or five home football halft:L7e shows, has often 

,;onclered ii his best halft:i.l'le shou would be suitable for contest or if a 

co::ip1etely neu show should be desi01ed strictzy for contest. In most 

cases , a hD.J.fti,~e sho:r has been based entirely on what the band director 

.:'e::.t ilou:cl a:'.)peal to his football n.udience . The directors have often 

c...ssu.:-1ecl that the ta.ste of these .individuals 1:ould differ fron the ta~tes 
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T:1e rc::n: i..:::; of the intervieir.:, indicated that the ad ·uclicator::; 

lw.ve de:in:.te differences in their opinions . Cavender, Piersol, Lee, 

rnd P,-,jrnter fe2. t that it would be clifficul t to separJ.te a football 

haL tine shou fror.1 a marching contest performance . Lee e."q)ressed the 

opinion that any r:ru:::;ic pl;iyed durinc a halftime show should be of 

suf.:icient quality to be used in a contest situation. Cavender, Paynter, 

w1d Piersol noted that a football show should definitely entertain the 

audience . These men felt that whatever appealed to a football audience 

uould appeal to them. 

~!right e:i..1)ressed the general idea of Hankins , Smith, and Ioffit 

in the following personal statement: 

iJhen I take rrry band on the field at a halftime show, I'm there 
prinarily to entertain the people in the stands with good music 
and 6ood march:i.nc and something clever . 

If I uere takinr, rrry band into a situation where it was being 
adjudicated, I would forget the audience completely. I would 
hJ.ve tuo thincs in rtl.nd: (1) to shot-r the adjudicator how well 
my band can march and (2) to show the adjudicator how well nzy
band can p ay. 

:!offit fe t thnt nove_ty routines that would be performed in halftime 

sho-;rs should <lefi.11i tely not be used in a contest situation. However the 

basic cri teria of cood p ay:i.ng and marching should be prevalent in both 

the h .:tine .i'1d the contest performance. 

The question recarding halftime shows and contest performances 

bdicated th2t 50 per cent of the men interviewed e.'\.'J)ected no difference 

~n the t:o perforncJ11ces , whereas the remaining 50 per cent felt that more 

t : .t1e in the preparation of the shotr and nore consideration in the selec-



TII. VARIEI'Y OF STYLLS Af'ill EFFECTS 

n; A J:ARCHil G PERFORlrAI;CE 

A.l the a judico.tors fe t that a band should use a variety of 

::-t;-/le::; ~:.."1d e:fects in a contest r:1arching performance . Variety, to these 

nen, represented inte:r-est and appeal. 

In the design of a show you have to consider a show very r.ruch in 
the same nanner that a composer considers a new composition. i·Tithin 
that composition, Hhether it be T'D..l.sic or show, you •fiieecil contrast 
mid variatione (Sr.ii th) 

IV. PLP.YJJIG , I-IARCa.:CIG, -ID GEIIERJ.L EFFECT 

The majority of the scorin6 sheets that are used in marching 

contests are ba::;ed on 100 points -with the points distributed over the 

three ceneral areas o Playing, Marching, and General Effect . The eight 

nen who ,rere interviewed 1;ere asked to divide the 100 points among the 

three areas accord.inc to their convictions . 

Pa.yr.tor, Tiri.cht, C;-,vender, and Pier sol distributed the 100 point s 

i::ito 2(0 for Phxying, ho for Iarchinc, and 20 for General Effect . The 

::en ::::: e feP)r poirts to C-enercl Eff ect , because they felt that if the 

pla::rinc uas [;OOd and the drill was good, then the general effect would 

hc,ve to be good. 

Lee allotted 50 points to Playing, 25 points to Harching , and 

25 poi."'lt::; to General Zffect. Smith divided the 00 points into 50 for 

P:~:rinc 1~th the rc~aininc 50 roints to be distributed in the areas of 

:'lo..rc½-.:..n13 ., e::ecution of the ::;ho·.r, shou dcsicn, cll1d ceneral effect. 

lJ 



·;~.._., .. .;n:::; allowed So points for Pl~e and So points for Marching with 

general effect bein6 included in e.:i.ch of the two areas . 

Ioffi t did not specify h01-1 many points he would distribute in 

each area. He felt that a band is judged completely on general effect 

ui th playin6 and marching being an intricate part of the overall area. 

It uould seem logical that under general effect we can break 
it up into playing and marching. The first thing we observe is 
the overall effect of the band. A lot of bands defeat themselves 
before they take the first step just by the attitude they show 
(:nterinfil the f i eld • (Moffit) 

1 Io.::fi t added that the adjudication form needed to be evaluated and 

restruct ured because of the difficulty involved in establishing a 

point rel ationship . 

V. FURTHER COMMENTS CX~ THE PLA.YilJG 

OF A MARCHilfG BAND 
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The final question in the first section was designed to give these 

nen an opportunity to :make further comments concerning their concept of 

rrucical perfomance on the field . 

Cavender and Paynter could not understand how anyone could separate 

rrusic on t he field f r om music in the concert hall . 

I think that the most important concept of playing on the fie ld 
is to stress those eler:ients such as good inter-balance, clean 
articulation, and excellent intonation that make an on-stage per
:.'orr.l@lce articulate . Granted they may be sonewhat harder to produce 
on the f ield. Probably the most important point to be stressed in 
achieving cood music on the field is proper posture and proper 
breathi..."lC ::.n n.'.1:'chinc , .md the ne::t important t hin£; uould be to 
Jtress the 'iJ.Cc o: the :::;hou its elf and the alloiTin6 of cpportuni tics 
fo:r rccoverinc in terns of fatiQle . (Paynter 



Pie no 7 .:e1t t ha-t pl~rinr, outdoors wa::; a cpec ialized ta. k for the 

;-;::;.rcbinr, b.:-1d , -n d onl · m:cic t hat i:a=:; conc e i ved and cc orcd for the 

.should be used . 

Lee of f ered thr-ee sugcestions to band directors on achieving 

c,orid sound on the field . 

(1) Be sure th~t the music is well-rehearsed. Learn to play the 
:rusic 1;ell sitting do,m before attempting to play it well while 
:-:.:.rchini:; . ( 2) Instru.."nent placement on the fie d is very important . 
Tr:,· pl acinc percussion in the center of the field surrounded by the 
principal heaV'J brass such as trombones and cornets . Hork toward 
the e~e of the field with the saxaphones , clarinets , and flutes . 
(3) The w;xy a band plcys an instrument on the march is important. 
e:-hap:::; the band could use a slii:;ht mmy o the instruments right 

md left . 
:!: think that one more thine should be mentioned and that is that 

loud playin6 tends to interfere with intonation in the case of the 
: ootbo.J.l field as uell as inside . :'ii th our Arizona band we try to 
plcy things at a mf level a great deal of the time , so that we can 
f,O loud and soft from that reference point . This allows a little 
nore chance to get expression while on the march, but the ma.in thing 
is that by playinr; the mf level we are able to play in tune and to 
project the sound . -

8;1.i tl: r.mde the follouinc corrnnents regarding the music and pl aying 

on the f ootb.:..11 field: 

3o ::-:iany of the band directors feel that the band has got to play 
loud and that it has cot to be all brass with no 1-modwind sound. 
~~ere is nothine creater than the absence of brass on the field . 
For ::.~:::;tance hnve the clarinets play a suitable tune in the low 
rccist er uithout the loud banging drums at the same time . You 
de-rel op a t rer.·Lendous contrnst ni'ter a section cu.ch as this by the 
~se o: t he .J.dditi on of brass , percussion , or both. The finesse 
·.:-:.. th .:h::.cl-: a direct or ut i lizes hi:::; r.ru.sic plnys an i.11por tant pnrt in 
j"J.d..:i ;:~~ <-- nu.rchi nc !"Jhmr ~rhether it be a contest or halftime show. 

Tf a. c1irector ·. :ould lenrn to t al:e a stocl: arrru1cement and rescore 
::. t t,J .:'::.11 .:.11 p.:2.rt:::; to f i t h i ::; 01-m bMd cID.d ::i.ctually score for 
r o~:cr , t J.~n he .'..l.."1d the band ::ienbers nre goinc to have a delii:;htful 
e::pcr::. cnce . 

s 



·:offi t C<J:'1.'7cnted that r:1any direct or:::; fe el that they rruat a.lua:,.:: 

pl:-.;-- fo.cir,r the audience . 

;au c:m stort ui th a [;OOd int r oduction , bl01; i t r i cht at the 
;·uwcnce , cst.~blich your cound, :n.n-k t ime, or ctand there . As 
soon as you ::;tart t o nove , the audience uill hear the nrusic , but 
t!1e:/ ,;ill be i~atchinc t he moveri.ent . ~hey wi ll 11atch a drill no 
natter .-mat t ine you' re do inc . For the clim.a:: of the number , brine 
t he band bac: : and let t hen face the audience again . You give the 
.::i.uclicnce t he complete picture . They get the sound of the beginning, 
t he sound at the end, and the visual effect in the middle . 

-. Jhenever there' s a major change in the nrusic , like a modulation 
or t he end of a phrace point, something major should also chance 
vicually . In that wcy one cor.i:pliments and reinforces t he other . 
In t his :ray you r;et a vicual modulation as well as an aural 
nodulation . (l:offit) 

G 

i.hen asked to comment further on playing, Wright recalled the days 

.rhen he taught in Florida. 

In Florida a band had to sight- r e ad in concert, play a concert 
performance , and do a m.n-ching performance in the same day. You 
couldn ' t go to a marchini;: contest and f orget the rest . We took 
t:1e :i:i os i tion that a good band can r:iarch :mll and play well inside . 

Thie concluded the first section of questions recar<linG playing. 

'='he :t~tistical recults f rom the questionnaire mailed to band directors 

znd adj uclic c.tors uill be found in Chapter rJ . The chapter that follows 

i:ill cover the subject of m.:rrching . 



~ - • .... ,,..,., •r Tr, 

.. .J. - .. J ~ .. .,._ • 

':'he 1-:_::;t of men uho have 

(1) Precision Dril (Line , Squad, Bloc: , 

~rr1 r-erce-'-,:-ic P:--t+e::::-ns) mid (2) Pc1.cea..'1t~J (Dif erent formations are used 

:-::,,e,..t:: of ::-1<rch:L'l.=: rl,,·ill 2nd rwneuver:::; . ~his chapter wi discuss the 

?:>.~rl'}.1..c.,,.. ., Lee, C1.vender , and Sr1ith e:<:pressed no preference for a 

T ese men stcted some f actors that 

-:.::-.r: 7 "c.cr1 +'.'1e :.'o7_7rr::--i::1::;: (]. ) Stediu.'"'! Situation (Cc1vender , Paynter), 
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.:e·, er~ of the .--:c] 'udicators di.:;cu::;sed the u::;c of the ::;idcline 

c:1t~·;ncc . :.,cc .md Pic"'sol re.narl{ed that the sideline cntr111ce allows 

for .::1 "Lie ::;o".llld uhich is so irlportant for the first ~rcssion. Lee 

:clt th.::.t ci bo.nd should enter fron the sideline especially if the bull· 

o: t:1e cro,rcl 1,0.c on one dde of the field. 11 The sideline uill get you 

~,o the ::--.id 1 e of the field fast, but dmmfield entrances off er a ere at 

pcs::::;ibilit::,r .:'or involved naneuvers . 11 (Hoffit) Cavender noted that the 

side ine entrance is one of the most difficult because of the lack of 

yarcllines uith Hhich to correlate the marching . As n. final remark, 

P~:-/nter o.dded that the ddeline entrcJ11ce is not effective if you have to 

,mlk the ba.11.d in vieu of the audience before making an entrance. 

Pi erso}. preferred an entrance in uhich a band appeared to be at 

its :-w.::i.'i1UJl1 size . He sucgested either one company front or several, but 

::;onethinc thn.t uould cover a lot of area and that uould grasp the 

attention of the audience . 

!:offi t and Hmikins preferred an entrance involving line work. 

~1ri 0ht felt that no band should limit itself to one entrance all the 

tine , but he stated that he preferred the block band. 

The block band is most ef ective, because this is ·where you make 
:rour first :iJ1pression. I acree with Carl Kine uhen he said, 11 If 
you nakc a quick entrance and a quick exit , they ' ll forget how 
loUS"J you ucrc 11hile you uere on . " (Wricht) 

':'he que::;tions concerninc entrance routines revealed the f ollm·Tinc 

results : :our of the ·mjudicators had no preference, tuo of the 

c.:d~uc.ic:-~tor:::. prefc;:-red line uor1
· , one adjudicator lilced the corip.:my 
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II. rn.::::.•'Err:El!CE FOR CE.!':'3 rour:nm 

'.:..'he G.djudc.~tor::; 1:crc ne::t a::;ked to e::pres::; their vieu::, on what 

~ bJ.l1c. 3h0c1l 1 (:o for the center section of a shou. The writer succested 

t}1e i'ollo·.;inc po::;si' il:.ties : (1) Concert liunber , ( 2) Feature Humber, 

0; P;J.ceantry, (h) Precision Drill , and (5) Dance Step . 

Cavender and Paynter pointed out that uh.atever a director put in 

the center should depend upon uhat the band has done before and what 

t:1e b.md ~rill do G.fter the center section. 11I like to think of a band 

::;h.01., as be::ilG c1. contoured affair that probably has one of its hieh peaks 

about t1:o- ti1irdc of the nay throUf;h the shou and is followed by a gigantic 

fina.2.e . 11 (Pa;,.rnter) Sfli th suggested that the routine the band performs 

du:ri.'1.C the center portion should de:rend on the nrusic and 1-Ihat routine 

~.:fford::; contrast and v2.riety. 

Concert l:umber. Hawkins , \fright , and I-'Ioffit fe l t that the concert 

Y:ur:ber should never be used in the center section. ':'he reason, according 

:-o ::c1.iil-: irn:; J.11d 1.:right , uo.s tho.t the band usually did not march uhile 

(2.D.T...nc 2. concert nunber . !:offit stated that the loi;ical place to play 

a co:::1cert nu.-iber uould be at the end . 11 Someuhere durine a show, j udges 

:;ha-J.ld oc r.ble to hear ho:1 uell a bJ.11d lays . This should be a time 

· .. -1:en t::erc ::.:::; noth::.nc else to interfere perhaps for twenty to thirty 

:::;cc onC::; but not over o. nir.ute . 11 (::o.:fit) I:offit ond :rmrl=inc preferred 

:,o :::;cc prcc ::.. ::; :::.. oL clr::.::l ir1 the center routine . 
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:·e-ture :: mber. ::,mkin:::; md IIoffi t felt that feature number::; :rcrc 

wc-aJ, for :na...-chinr, contests :md should be reserved only for halftime 

::;ho,-rs . '!If rou u2nt to use t:rirlers, let hen function whi e the band 

:: :::; 'ioin;: sonethini::; . " (i Toffi t ) 

F.:.ce,,.n".,rJ. Vo.rious opinions were given concerning pageantry. 

P-:_cr::-ol dded that letters and animated format i ons would have to depend 

on the size of the st adium and the treatment of perspective for the 

very l ow bleachers . ~-!r ight maintained that bands needed to use pag

eantr; to receive points under general effect. Finally Moffit stated 

that he ·,as not certain that pageantry was only a shm-nnanship aspect 

o..~d therefore should be left for halftime performances. 

Dance Step. Hoffi t, liright, and Hawkins agreed that dance steps 

should not be used, but their reasons were different. Moffit stated 

that band directors o not really know how to fit the dance step in 

i-ri th the band. 

The music should seem right for the footwork , and the footwork 
should compliment the music. In Texas the bands do not use the 
dw1ce step . In the l{idwest, such as Ohio , Indiana, and Michigan, 
the bands use it . f.... band in Texas that used fancy footwork would 
cet cut . It goes back to the evaluation sheet . Some of them are 
so ricid that unless a band conforms exactly to what is on the 
sheet they will be cut before they even step out on the field . 
·.:e our,ht to evaluate what the band does well. (Hoffi t ) 

-~icht hac found that the time involved in teaching a band a 

d.:::.ce ::;tep i::; f&r too "1'Jch . 

I ' ve :'ou..';.d thnt :'ou can nor!: ur a ninute of p:1ceantry in m hour 
· f the student::; kno1-.r the basics . It take::; about t hree hours to uori~ 
0'1+ - ri:11 te of p.,.ec; :i.on dri 1, provided they Know t heir bJ.sics. 
:;i•t :t t;~~e:::; ·t 10".::;+ f·;ve to ::;e\ren hour::; to teach a dcncc routine 



~ .d r1o · ~ ·; L J.nd then you h:we the ch<1J1cc of one [ 8tudent] 
doinr, it :ron~ and then :,;ou ' vc had it . ('.1ri:::;ht) 

:i:iv:tinc noted that the d.:mce step is no lon[;er in f.J.Shion and is 

: ni h out of r 1 d.ce ..:.f used . Smith succested that if a director decides 

to use °" dance step , he nrust kno'.-1 when to start it , uhen the audience 

.. <-,. , j h.'.-.0 enou.:;h, and ,-rhen the audience ber;ins to lose interest . 

Lee predicted 1-1hat bands may be doin[.; in the near future . "In 

the future, I predict that bands ,rill be combinin6 drill , formation, and 

dGr,ce step. The bands will be perf o:nnin1:; regular drill maneuvers moving 

from picture to picture fo:nnation . 11 

III. PREFERENCE FOR EXIT ROUTINE 

The adjudicators were almost unanimous i n discussing the exi t 

and t he factors involved. The adjudicators stressed t hat the exit 

nust be done as quickly as possi ble . 

Once you ' ve said all you ' re going to say, and you ' ve said i t the 
beet uo.y you can--get off the field very fast . Anything else that 
Hould be added uould be ant iclimatic . You ' ve cot everything to 
lose and not really anything to gain by continuing on. (Hof fit ) 

Smith also preferred the f ast exit , but he mentioned one exception . 

"If the show demc..nds that you have a very slow dramatic exit t han 

certainly thi::: is acceptable . i-.1hen a band decides to do this , it 

certoinly better be dramatic or it is going to fall on its face ." 

Cc:vendcr 2nd H ~-rl:ins ~rere in agreement regarding the use of the 

cidcline e:;.r..i t . lI;,i:·kin0 felt thrJt the sideline e:::i t displayed a great 

de- 7 of :::;ho-.IT:~:::;hip ond at t e same time kept the bandsr1en f acing the 



"vcndcr t.hou,~ht the si.ddine u1.s r:iost ctrrmntic in Lh,t H 

1,:.:.::::. t the cnt · re s:10. · to ·, final peak and broucht the b3Ild straieht to 

-\.,he audience . 

Lee .-,nd Pier::;ol liked a salute or a bow as a part of the exit, 

.::lthou;:;ll the t.:c r-:cn a;_:;recd that it should be J.ccomplished quickly . 

P...,:,1-:.c:· preferred to see J. bcu1d refrain fr om marching backwards and 

bm:in;:; at the 6oal line . 11 I like to see the band finish up its show 

b f::.ne style and get off t he field quickly but orderly." (Paynter) 

·:!r ight stated that he did not look at the entrance and the exi t 

&s part of the show. 11The entrances and exits are two evils that band 

dir ectors ha·,.re and the sooner they get them over the better it is •11 

IV . DIFFER.ENT TYPES OF STEPS 

The adjudicators 1:ere asked if they liked to see bands using 

various steps during marching pcrformm1ces . Moffit , Hawkins , Paynter, 

S~ith, and Cavender felt that bands could use different steps if the 

fo lo~i.nc factors uere considered: 

(1 If the various steps make good nrusical sense , then a band can 
use t her1. 1.:2.rious steps should not be used if they are forced into 
nart::; of the overclll band shm-r. (I-Ioffit) 
· (~) It i s fine to use different steps if you have adequate time 
to drill your band to use the various types of steps . (C avender) 

Paynter stated that a band that had been basically an eight to 

f>:e ste:, bane. r:i:::;ht find it verJ difficult to learn the sh to five 

T cce '10 r-easor. for a band to bre,:1k its bacl: lea.mine a nei: step, 
tec.J.u::;e tr.ere ,TI'c ether ·.m::/s to achieve the s,:une results . I don ' t 
::no·.r th~t t;c u::;c o: tLc different t ;ype step 1;ill uutom.1.ticc1ll::,· 
1 en: ·:;:::.-' .:.ct~- to : sr.cr:: . (P2ynter) 



Loe, e so , and ~:richt succccted that a band should use the 

c.:.rht to flve step . 11The eit:;ht to five step allows the band director 

to rhrJ."C :-rusic to t.1e five yard pattern . Of co"J.Tce four mea:rures of 

:-:,..rch :-ruc1 c to each five yardc helps us to even phr3.se the show in that 

Piersol preferred the eicht to five step , because it is easier 

23 

to .:it eicht steps to march music than six. He felt that the eight to 

five step der1onstrated nore spirit and more speed, although the six to 

five step hc:d a certain charm to it . Wright thought it would be very 

diffic~lt to utilize various types of cteps throughout a marching contest 

perfor::i.ance. :.e liked the eight to five step for high school students 

because the step fit the physical size of the students . 

3~ith believed th t a band should do eight to five, six to five , 

etc ., i: only for variety and contrast. 

"i·Jhen a director progresses to the point that he is interpreting-
literally interpreting--the nrusic, nruch like a dance choreographer 
i~ould interpret nrus ic for a dancer, he cets to this point . He will 
find himself Hondering about the possibilities of five to five--
it can be done 11ith junior hi.eh youngsters if the nrusic fits. If 
the ~rid is composed of ninety to one hundred students , then these 
youngsters can do that five to five step , and it is a tremendous 
contrast to the eicht to five . However, you must use taste . 

-.Ii th thi.3 a director idll start wondering about the seven to 
five . -:Jsually the students tal:e seven steps to five anyway and kill 
one so uhy not narch seven to five? This also provides a contrast , 
a.rid it 13ives you one beat to do something [ unusual] that normally 
uill be an audience pleaser and will ( surprise] the directors . Acain 
all of these stens shoul d be used t astefully and should compliment 
the rr~s~c . (3rrith) 

=c1.ci1 o::" the adJudicc.to:ro felt that taste ond orcm1ization ~,;ere 

de:'~ ni tely ·_:rr0::.:rc cl .. hm a cU rector :1.J.d t o decide nhether to use one 



I do th :.n;, that '1 b;.ncl that le <1ble to use a var;inG tJTc of 
~ 7,('l :~~ :.L d, -: l·:111k.wc o·.-cr the brnd that docsn I t . Thi::, allowc 
t,1e director to :w.ve one cii..""'lcnsion :10rc to cperate on 311d in iihich 
to p::--e~ent :1c~-: idcc.::; c.U1d neu concc::,ts . (Lee) 

P:ractic.:u.l;:r al of the adjudicators responded unfavorably to the 

::;c.:1tter ... ;-/etc: . General conments included these: 

(l ) 1 It is a sloppy system of cetting from one place to 311other . 11 

(Piersol) ; 
( 2) 1!Certai.'1ly the scatter systen is definitely passe. The 

marc1in6 band director that considers h:i.r;,~eli an artist drill 
::-1.:1::;ter :mu_d not be caueht using this type of system. 11 (Lee ) 

(3) ''The scatter system does not show ver-J nruch effective 
planning . 11 (Paynter) 

(l..i ) 11 It is just poor performance . 11 (Hawkins ) 
(5) 11 I t hint bands have progressed beyond that . 11 (l offit) 

Cnvender , Paynter, and Smith felt that the scatter system could 

perhaps be used if it 11as used sparingly. 

If you could [ design] the show [ s o that] you could use a scatter 
fomation and in eieht beats , or possibly four, be in something 
~bsolutely different , then it could be used as a shock treatment 
if it :;orked with the ::;hou . (Snith) 

Lee stated that the scatter system was effective if used for a 

specicl effect such as the explosion of a bomb . :-Jright , speaking from 

the practical side, e..v:pressed this view: 

The :::;catter systen is the quickest way to i::;o from one formation 
to the other, but also the nost [ disorderly) . If you have any 
ab::; entee:::;, the nan you put in his place ha.3 absolutely no QJ.ide . 
:re rru::;t find his "\;cy fron one place to ru1other . In the scatter 
systen, your inGtruments all breal::. You lose your togetherness and 
your solidarity. 

2h 



>~0ff-it, ·ho felt th · t b211d.s h~.d prol,re~wed beyond the scatter 

··; t<> , r o--i:::entccl that ore ••3-'i i!: which clirector3 could be creative 

·. ,·1:d be ir. e·:ol·.rinc from one fornation to another . 

VI. DRILL CONFORllilJG WITH MUSIC 

·.11 C'f t:1e adjudicators acreed that the drill should conform to 

ti1e :-ru:::;ic . The adjudicator felt that nrusic should be the primary 

considcr~tion m1d that the drill should be developed around the nrusic. 

C;:vendcr stated that even the placenent of the instruments 1-1ithin the 

dTil2. should conform to the nusic . 

If you re f o::--tunate enough to be wri tine your 01<m nrusic, you can 
:nake the drill and nrusic conform, because you are conceiving both of 
the..;1 .s.t the s a.me time. If you I re going to take a tune which has 
<~:ready been uri tten, then you will have to locate the points of 
crrph;:::.sis throw;hout the nrusic . You have to decide where you want a 
sharp turn to occur, or where you want something spectacular used to 
turn the entire band in a different direction. You have to hunt 
t'lcse nlaces and write the drill to the music . Eit her way it will 
work . · The drill must fit the music . (Piersol) 

VII. AUDIENCE APPEAL 

The n2~ority of the adjudicators found the question of audience 

tip1,eal ,.:i._i.:ficult to m1swer . Piersol, Cavender, Lee, Hoffit, and Paynter 

st:;.ted that :J.ur1ience appeal nas an e ement to consider in designine a 

:::ri:Y.:- . rrhe:r cor:::;icered the nnrching bc.nd :::to;-r bu::;iness and the audience 

~-~· esr~en,,ial pwt . Pcynter , Lee, ;J.Dd Piersol agreed that band directors 

cou2.d r113:::;' c..:r. -. cho;1 that 11ould pJease both the audience :J.Ild the adjudi-



·;e rt>'rit b~, pu-Ltinc our b.md on the field in ;i 11arching format on 
;-iL .. ·111~:c t,~t ,:c ·n"cn1 to cnte tun our vieucr.s . Thi::; 3hould be 
a cl into the 3C ection of materi . Some of the mo::;t a.ppealinc 
"--. · : ,·:: · .. ·c ti-~~ ti,-+ -.,..c c::ccT•cct 1'Tlo::;t rer ectly. I ::;o::icthine i3 
~~c~cnted in cood taste, it can still have pcpular appeal to a 
r- ,. t 1 ·,:: or ··L:chinc:_; con test audience . (Paynter) 

Si"'~ tl , :12-~rlrin::, , ond ~ !:;; cht f e:::. t that audience appeo.l. in a 

:-::-.. r:> .. ::.nc contest performance was less important than in a football 

h,.2.fti::le s 10,-r . 11The judges have made their decision before the applause 

i::; '.1c02"c. . Onl::,· thP ire.J.ker bands try to attract the audience at a 

:: · rc.:i:-ir· contest ; the r;ood bands co out to uin . 11 (Wright) 

'J.~ of the adjudicators felt that audience appeal was a part of 

t:C.e 11.:..rchin.::; r,erf ormance , but opinions vari ed as to the extent of 

ciU .:..ence :::p:1e.:u at halftime shows and marching contest performance. 

7III. IHSTRUEENT PLACEMENT 

The adjudicators were asked if they would like to comment on 

hstrurnent placement in a marching band. The majority of the adjudi

Cci~ors responded . The adjudicators fe t that the stronger sounding 

instruments , the brass and the percussion, should be grouped close 

a~ou~h tobether so as to produce good sonority. The adjudicators placed 

the ~recl~er ::;ou.r1ding instruments, the lutes and the clarinets, toward 

t}'e side of the fjeld. 11 If the weaker soundinc instruments are located 

:ov:...rd the side of the :ield, the loud brass sound will go through the 

:;')r.:;'hrndc, o.nd [ the soi.:nd uiL :reach the audience ] nt an almost equ~l 

·:'.)~ u:-.e . 11 (P-iyntcr p;,.,ynter .'.'..dded th2.t he never made a serious attempt 

to 1:en, 2-::.:.e in::;tn_ 1ents to,.;et: .cr, ezc ud.inG the brass and the percuscion . 



.. , e,-- cl:i .... cc tor onrl adjuili.c 0tor prob.:ibly ha::; hiG own preferenc 

:::-cr;rr(l to instY'll1'1ent plJ.cement. The r,enernl opinion iG that the 

:-:-roncc:r ,..oundi.nc in::;tr.i.r;ients should be in the center, iri th the weaker 

· ··.:::;:,~-u:-:cnt:::; on the fringes of the bmid. 

IX . .JITIPH01JAL DRU11illJG 

There 1:cre varied opinions concerning the use of antiphonal 

circU1;..inG . Paynter felt that he did not understand the question, but 

.:ic:-'1.:u y .e ~ave J. good definition of the term. 

T c...-:: r.ot CCT'e 1m.::.t you neo.n by ~Vphona drumming. If you are 
tJ.::.l:ing 2..bout contrapuntal writing or percussion in which snare , 
tenor, and bacs are treated as three [ re atively independent] 
voices, then I understand and greatly approve . 
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::awkins, Hright, Hoffit, and Smith liked antiphonal drwnming . 

1loffit explained the background of antiphonal drumming with these words : 

I t hink that antiphonal dru.rrnn:ing originated with the drum corps . 
The drum corps used the drums al~ost like solo instruments on the 
field.. ?h-!_s type of clrwraninc is called antiphonal, because it is 
,J. scpo.rate part of the band and yet it supposedly conforms to the 
band. 

Smith felt that antiphonal dru.r.nn:ing 1,1as tremendous but presently 

,:.:i.c o·;erdone . 

:. director must pay ver; close attention to the amount of drununing 
that he includes in a h?lftime or marching contest performance. He 
rrtu.,~, notir:e hm1 nredorrinwit this drt.mun:ing is goinc to be . There 
::;}1ould be at lea;t one p ace in the show Hhere there is an almost 
absence 0f clrurnnin:; or 1Therc the drumrn.inG is played at such a leve 
th2.t ~'OU 1:0 r.ot .:-ive contrast 2nd variety irithin the ::,tyle of 
( ~ ~·i:-~--...: .. V . ( '.";~;.i J,- h 

,('• 7 ., 

- - - . 



c:' t.h.-L i: ri::.·opcr C'l"Tn·1,,~·,... .,.,~ 1 c d · l · 
• • 't' Uv .., "'. p ;· C on rru::a<: curinc a 

"r--... J·,~c:--: ---J." 1,', ,.. ~nt1·n·, n~ , ... J... • • , .J ·d - - .., w 1 ,;,u. <,;._]_ u.ru.!7l'Tiln;:: iu;::n,, prov1 e . 

ec ~ico o:fc~cd a ::;uccestion for i'1provinc the cound of the bJnd 

I 1-:.'.'ve started usinc all concert snare drums rather than field 
:;n::::·c r:.ru..w . .'.c 2.. ::-c . ..:ult, I h.:ive found an eJ.sier uay to carr1 Jnd 
-:-J co::1tro the c.lnL7. s·.t the sane time , a crfoper sound fo produced 
;-..:: l 'v.:c :o: ·c:· ·:o..:.ccc in the b.:md o..rc heo..rd to a rmch greater debree . 

X. FURT:1ER Co: J..:EIJTS 

'::''.:··ee o: the a juclic ators responded 11hen ns ~ed i f there were 

i\:::-thcr col7l:cnts concerning the marchin6 band in competition . 

PJ.}rnter comnented on h~s personal code of ethics f or a marching 

bm . These are the f our areas that Paynter feel s shoul d be stressed. 

0 ) :C:cccut~on - :'(ec2.1.· less of uhat ue are doinc either in marching 
o::- playinc Jnd ~:hatcver style ue may be er1ploying, the degree of 
r,e::-:cct:on is the nost ir.rport.:mt thine . 

( ") V 2.riety - Te~o shouJ.d cha.nee, Jnd dynanics shoul d be 6reatly 
ctrecceJ on t.e fiel . Thi s should include a cood deal of super bly 
soft playing . I ou c <-m over do l oud playing and loud cl imaxes and 
cw"1 drun ;-;·our 2..udience ::-i;:_;ht out of the stacliur.1. The show shoul d 
r.2.ve 1; lc;.ces .,;here it si."llply stops to per:rri. t the audience to react . 

(3) Jc1 ~_:1:ice - Lm1y bond directors place too many pl.:iycrs on the 
:-1eloclic li.'1c -...:.nti:'.. they mal:e sure tha.t t hey have a nel odic l i ne . 
'::'he o7crblo~.':...."1C o-:: the bass instrunient::; , ec;:,ecially the sousaphones , 
end the loud playi.'1G of the percussion instruments completely destroys 
-:-::e ir .. nc'· bcl.::ncc that a bone:. should have . 

(h) : :oderd::.on - Jm1c. director:::; should avoid the overuse of one 
::;.J":-2c of . 1~ch~n~ . ~:e nu:::;t use nodcration in prep3.rinC our football 
::;no·,;::; 2..'1d our :r:c..:-chinc contest pcrforma>1cec . 

:::;;12 t:1 cl: :::;cu:::;ccrl the role of the bancl d.2.rector in producinc n 



-:- t11:nl: intel ic;m:ce on lhc p;r·t of the director is the prime 
-e,,: · ::;~-'...c :o~ rm O,ltct~clinr- b.'.l.11d. I 've often he::ird o1d tincr::; c;r.r, 
'":lie-e ' s no such ~-hin;::; .:t.s a bad band-- just bad band directors ." 
T J.:: · •f L0° : :.en-. c_:_:rec:-or t ".l•:c:::; verJ itt:::!.e rr 1cle in the product 
-'...:~. t .1c ~::; c;oinc to rut on the fie d . Thene directors :ire coinc to 
,';-·:e :,cor l ·u·h::.; . I thint in noct case::; uhen you hnve directors uho 
u-e cntnl.s:..:..::;t::.c ,.bout their 1rorl: , you are coinc to see n presentable 
:-1.:..:cl:.:.r .. c; unit , ~ihethcr it be drill or pageant:r; . The sincerity with 
·."l::.c·1 :J. director coes about his job, and the interest that he displays 
..., ... e cert.::cin2.y re:'lccted in the de::;iQ1 of the show, the playing of the 
stuc1c..'1t:::; , and the enthusiasM throuch d1ich they perform. (Smith) 

::o.:""i t co;1J1ented on the present adjudication foms and the need 

th.:-,t c:·::.sts fo:- cre.itivity and originality to become an intricate part 

of the c:-iteria. He pointed out that soMe foms include originality, but 

ec:i::1se t, c 2..re.:1 is included under 6eneral ef ect, few points are allotted. 

:::.o ';lCI'.J o.: the bands ue see at contest all look alike . They have 
~~f::c:::::-cnt c'l,-:_:or::s , end t .. ey c.iffer ::..n the total number of pl aying 
e;: er..; . ':.1e bw1ds ::ire re6:u,.ented by the adjudication sheet, so the 

bc:..'1d d..:..rector:::; are afraid to try comethinc different . The ones that 
~re creative stand out, but many times the adjudication form will 
c"J.t t:1e.i."'1 do:-m . I don I t care uhat a director does as long as he does 
:: t 1rell . 

':':1is chDpter has dealt uith the area of mnrchini; with special 

e.7rhas:.~ p::. [.:.ced or. the r1~chinG ba.'1ds that perform in competitive events . 

'J:e ch~Y"Jter th.:.t follmm is a statistical treatment of the information 

._}otc::.i.'1ed fro:-1 the que:::;t:.onnaires . 



·. -: -:.:::. be ~ ~ "'..·t::;-'.:.:;,·, ::-ed throuc;' table::; . Other (JU.ections requirinc dcto.iled 

e .. _ ::.".:1 -'u.:_01;.:::; ,.-il;.. be l.:.::;tecl . 'I'hcrc ~..-111 be noticeet.blr differences in 

:.;o:-.e o!: -'":1e w'1::;,;er::.; ;_;iven by the adjudicators ~d the ;mswers Given by 

t:.c o:: .. nC c.:il'ectorc . 3one of the ;:ns.;ers that Here civen by the band 

(l:.rcctoT::; ::ill C:i~fer <1ccordin;:; to the [;eo;:;r.3.phic area represented. 



11 :rn 1.:.c -J·c hjr a chcc1: the ::;t~•le of rru::;ic th:it y(JU 

o·::,: ,:::;c '">r r::-cfcr to :1e.J.r dtu-inc r.1:irchin:::; cortcst::; or festiv, s. 11 

':'he c:-:o.:.cc of :-:ndc st:·les ci\-en by the uriter were (1) Harches , 

(") S 10".- ':'1.:.nc::;, (3) Pop Tunes, (4 Jazz l;umbcrs, (S) Concert l!umbers, 

~"le' ( (, C o:-:-ibin.::tion . The mo.j ori ty of the questionnaires showed that 

:10::;-:, :-ier. con."lectcd ~rith the narchini:; band il:e to u::;c a combination of 

-. ;:::::"i.O"'J.8 'ill.sic s-:.)•le::; . :Teo..r y three-fourths (72. 7 per cent) of the 

J 

QC~ d.ico.t ors indicatec they liked to hear a conbination of music styles 

c.t contest . The percentage of band directors uho pref erred a combination 

o: ;;U::;ic st:rles was appro:-::inate y 82 per cent . 

Ovc o.11 statistic::; among the band directors from the f (Jtlr states 

i!:d.icc-.:ted the fol owinr; percentaces of directors that pref erred to use 

the conbination of rrusic styles: (1) :?lorida, 86. 7 per cent; (2) Iowa, 

12. l per cent ; (3) Kentucky, 77 . 3 per cent ; and (4) Tennessee , 84. 6 per 

cent. 

~2ble I ~llustrates the rm1sic styles that the band directors and 

~cju2~cators ~,ry.ild or:rit from t he conbination. The results of the 

r:'lcs-::ion.'1.u.ire cleo..rly dcnonstrate that some rrusic styles o..re not popular 

0:: -:,;-;c ::-:acl:~.nc :ield. 1 one of the adjudicators stated that they Hould 

r,-:::_ t -:,;:1; :1J.rc::es fron the co:1bination . Houever 5. 6 per cent of the 

c.::.:-ec-:c:":::: , ~rl;.o ucrc mJ.inly from Tennessee , indicated they .rould not use 

ro! 1 the u::;c of ::;ho:; 



J;' 

', ·__.n r.c (:~:rin;:: ;i :--Grchin_: contc::;t . llone of the directors from Florida and 

o;-- chcc':ec' ::;b o~: tune::; to shou that they ~:ould o:ni t the.'n . 

'::'he -i..djudicator::; d10 ,muld prefer not to hem- pop tune::; durinc a 

cor.tc::;t -.~ould r...lso li :e to sec jazz nlL,ber::; rc:-:ioved. Appro::inately 

":'_ per cent of the adj"udicators checked the two ITillsic styles . lJineteen 

rer ce."1t o: the b.:md directors checked pop tunes , and 15 . 9 per cent 

:-1;-.1·:,ed the jazz nunber:3 . 

~.-e::.T~y- t rree per cent of t he directors did not like to play 

concert nu,--:1bers alone uith other r.rusic styles ; 12. 1 per cent of the 

2..cljudicdo:::-::; :preferred not to hear concert numbers played during a 

:-:2.rchinc contest perfomance . 
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,-. ...:~uC.:c:.tor~ to t.hc 1ueGtion of ,hcthcr there Ghould be ::::tyle diffcrcncec 

: ..... ,. : ."--e ,.1:-1.f+.~ ~ .. ,e ~ i1-.. ~ ... ,..._ , l , , • J_ t 
- - v- ,, .. --·•· 1..,'-' ... :1c no .. rcn:inc convc:::: performance . 

:::-'lorid.:. bund directorG indicated by an overwhelming 93 .3 per cent 

t:1at there :::: •. o'J.lcl 11ot e v.n;;· difference bctueen the half time show and 

'...,ic con~ ... e::::t perfomance . OnJy 6. 7 per cent felt that there should be a 

C:.:..f::ere~ce . 

':'l:e Io~;a bcmd d:.rectors uith a percentq;e of 78 . 6 did not see any 

necc. for clifferentiat:.ni; betl;een the halitime ::::hmr and the contest show. 

On 7 :,· ll:. J ?Cr cer.t :..rdicvted there ~;ould be a cliff er ence, and 7 .1 per 

cen:. ~rerc undecided. 

1:e--:.t'1c~v band directors divided the ansuers bet11een yes and no 

·.;:.-;:,r1 onl:r .:i ::::E::::ht n.:.jori ty chec1:ini:; yes. Appro:d.nately 48 per cent 

fe:t there should not be a difference; J6.4 per cent st at ed there should 

be d::...:.:erence:::: betueen t:ie two performances. The remaininG lJ. 6 per cent 

'.m:-i; 'Jl1ciecided in their anmrers . 

~he percentaces of the directors fro;"l Tennessee uere verJ simil ar 

to ::ev:t'J.c·:y in the divi::::ion betueen the yes and :no ans1rers . Approximately 

5~ , e::- cent rcve.:iled that there shou d be no difference in the contest 

•· 0 ~r-f"',.,.....,-n,..e 2..11rl the halftir.le perfor:-:iance . Forty-one per cent checked 

: e~, · ~c1 the rerr.,:1.5n::r:c 7. 7 er cent uere undecided. 

r.. , ., -'- ,...e~ ..,mon;. · +.he b.,,.,ri di· rec+.ors f rom the four stJ.tes 1.,'J'Cr'.::.~- rcrccn ... ~L, .., '-'-'" - V °"''"' -

:·e: e ..:.::.:L·.:.buted 2..--:1oni.; the~c three aren:::: : (1) ~9.4 per cent elt there 

:.Lo.;~,: :,e - r.i::crcnc:e tct~·ccn the ½.alftime :::;hou ond t 1e conte::;t 



:'c-' ·c~:. 'u;1c ;:·:.:~.' :c :;!-Joi.; md the contc::;t pcrforr.wnce , .:md (3) fl . 7 per 

.::c:,~, ·.·r:·c u..'1deciC.ed. 
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ln::;:;cr::; .. >on t'.1c adjudic;itors uho uere contacted by written 

r:~c0tio:-:.'1:ri.re ·.:ere distr-:.buted nnonc thece three areas : (1) 24 . 2 per 

ccr: ~ ::e :: t t:-1.ere :::hould be a difference betHeen the halftime shmr and the 

~o:1tc:;t ? cr:orm.::nce , (2) 72 . 7 per cent felt there should not be a 

c.::..:'::ere:1ce oet:reen the hilltir:1e shou and the contest performance , and 

(J) .3 r1cr cent were undecided. 
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.,...,....,.. 
:-ho·.·:: ho:; b ·ncl cErcctor::; w1d adjudicators re:icted to 

~ ··c .. <' , ~ ~ 01-: "'.::110,' d: r'.. c 0 ntcct :1~..r hin;::: performQ!lcc hnvc a variety of 

~·J : ·

1 

0:- :-.l1t: cf:ects?" One c- w1 i.nr1e · ate · ::;ec y oo d.nr; o.t the table 

J; .; -::. '.) :::.. ::-ier c cnt of the adjudicator::; and 92 . 8 per cent of the bQ!ld 
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\:_:_::-0 to:::-:- were in f avor of a narchi.nc b<l.Ild per orna.nce havi.nc a variety 

'): r t:,·lcc J.ur·~'1G 2. erforn<l.Ilce. Hine per cent of the adjudicators and 

, . ·: ::--e::- cent of the band directors 1:ere not for the variety of styles 

;..<. ef:ects. Appro::imately 5.6 per cent of the directors were undecided 

~o'.-::inc at the individual four :::it ates , one finds that at least 

?O ~c::- cent of the directors in each state were in favor of a contest 

:--: . ..rcl-'.inc perfornance having a variety of styles and effects . (Flori da, 

;; .J ..-, er ce::t ; Ioua, 92 . ? per cent ; Kentucky, 90 . 9 per cent; Tennessee, 

?~ .• ? ::-, e~~ cent) Florida returns showed 6. 7 per cent of the directors 

11..'·:-:lc~ided. Io~ra had J. 6 per cent checking undecided and J.6 per cent 

' · · T~.ent,ucl:-'r choued 2.3 per cent checkine no and 6.8 per cent en.cc -:inc no. . J 

c!1ec:-:.nu '.mdecided. Tennessee had 5.1 per cent checkinG undecided. 
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-r 0 vc; : • 1 rc ·.! :clo~.n of the band directors and adjudi-

c ' ~ · · c :-pc ' , l. ar-:0;1 · c Lo.: ::.ncc , .:-...nd .::u-ticulation of the band?" The 

~-- • J ~ c :: o.: t he r l 1.~rfoc of the marching band outdoors as they would be 

indoor ~oucert band. Approximately 39.4 per cent 

r:: : t'1e .--,d.):rl::.c ator :::; ,·,Tote the:r ,rould be less critic al of the outdoor 

:<>:·::.nc . ':'he re:-iaininc 9. 1 per cent omitted the question. 

:':--e b.snd irectors i1ho woul d be as critical of the marching band 

I l ~:· ~n: on the out:::;ide as they would be in indoor concert playing totaled 

~6.~ :---e.:- cent. I'Tearly h4 per cent of the band directors felt they would 

,. e l c:::;s critic '.ll of the outdoor playing of the marching band • 

. '-"' ::'1d::.vidu. a re.::i.kdm-m of t e four states showed these results : 

SAME LESS 

?1 orid;,_ 66 .7 per cent JJ .3 per cent 

Io,;~z. 60 .7 er cent 39 .3 per cent 

[entuclq 38.6 per cent 61.4 per cent 

!ennessee 69 . 2 per cent J0.8 per cent 

,..,. r e~"lts -;,,..,dicated thnt 1(entucky uas the only state of the four .:1e:::e _...._ .;J.• 

:::~':"reye~ ~cse directors felt that marchinc band playinc on the outside 

~.c co;1ce.:-t pl, yin~ on the in:::;ide cou:d not be compared in the finer 

~ o:.::--.:,~~ o.: r"elorli c •;._p:;e D-1 , articulation, and harnonic balance . 
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~-1 'r- ·r ;
7 '·1c.t-:'"'tr::; '.h r T 1riou:::; point::; thct )~J1d director::; c111d 

·_--; : · (,.J.~:·:- :)~•"._rJ ~ ;, .c t,o ~::;:-;i_J.1 to the three popular areas on c111 

c" .' c: 1t · 2..., :·)1rct- -P7 ,:·inc , ::.vchinc , ~"'1d Gener.:11 Effec t . The reader Cc'.311 

e.'.l: ; 1~- :-r 0 t!: ~t : •:,r -:. cty of opinion:::; t o the que::;tion existed. 

·~
1•e t .- h 7 c l~ ::;t::; t 1c n.-:...--iy way ::; t hat the::;e directors and adjudic ators 

c:.::: •.-:_,1cc. t:1e tot2.l 100 points . The fir::;t figur e shows the pointo allotted 

tn p:i_ ~:·in;:; ; the s econd fi Q1re , Harching ; 3Ild the t hird f igure symbol izes 

t~e ;oints to be civen f or General Effect . Fi f ty of t he 159 questionnaires 

di-::i dcd -::,he 100 p oints into 40- 40- 20 , but t hi s is t he only point distr i-

ut::_on -::,h &t several of the directors and c.dj udicators indicated. 



rri:,TJLE V 

r .. ,.,~ 
: • .!)LT . T,'T, . .... . . L . . KY . TENN . o,,_ v,_ 1 0 f") 0 

f'\~- }f"'\_ r' 
J 

.., 

(:-"r' - , n -
/,0-'.0-r'I 

<o-~o-_o 

(-0-~0- 20 

50-lO-lO 

5C-J5- , 5 

50-JO- '.'O 

ro_~r._ ~c _, _,,, ~;;; 

l"-co r.' - ,/ -,,; 

I [' l r:' ½-....----+..:- 0 

L5-J5-:o 

I L_ <{) r r:' 
.....,..,...... .-,I - .... .,,,; 

~0-)0-10 

1:,J-L Cl- "'J 

IO ·v~ ,0 ._.,· -_11...,,-..) 

1:' -:,r' 1r_) ..).,-_;_,-.., 

;-, ., " .,, 
.,)_,,- .,.,._,,,- ..J'-,.. 

0 1 0 
0 0 1 0 0 
l 0 0 0 0 
0 0 0 1 0 
1 0 0 1 0 
0 l 0 0 1 
3 2 0 5 4 
3 0 0 1 l 

2 4 2 3 
0 0 1 2 1 

0 0 1 0 0 

3 0 0 l 2 

0 0 0 1 0 

0 0 1 0 l 

0 0 0 3 " L 

ll 3 10 15 11 

Ii 1 0 2 2 

1 1 0 , ') 
,) L 

0 1 0 0 0 
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T' 1· LS V (continued) 

r- .... r ... :.D.:r • ?L' ... I:i. . KY . TEtP.1 . TITTAL - .. 
..., ..... ~""'- ..... ""'I 

• ...,- ✓• ). 
0 ) 0 4 10 

~r - ~O- '.-C 0 0 l 
,, 1 4 ,_ 

JC-L0-30 7 0 1 1 2 ) 

"" '"' -.r ...., r 0 0 0 1 0 1 
..,''v - )-,; - ..-1..,,I 

;0- 30- 40 1 1 0 0 0 2 

=: -;5-:20 1 0 0 0 0 1 

~r'_':'.')-:) 0 0 2 1 0 3 
,,,. ,,,. 

re' ~ -' r'. Q 0 1 1 0 0 2 
. ~ - ✓ -) 

Q-i.i J.:. ted 2 1 0 1 2 6 



;uc:.:t ion i; ~ ven in the :"111'" . t . -" • ...,ic ace · :_ on 0.1. the <1Ue:::;tionnaire 

::-':c 
1 

~" there vcrc trco.:::; ot:1cr t hnn Pl:i~rm· ,.. 1 -..,rch.;.,...,.,. d G 
-v G , • "l. -'·-"u , an enera 

·::.:cct t.11.:-.t.. needed to be o.dclcd to ( scorin ::;hcet . Twenty-three per cent 

: :.:~e u· 1·c,tor~ :md 27 . J per cent of the adjudicators listed other 

~he adjudicators sueeested that the follouing i t ems be considered 

Jn t ·.e e.,tdu~tion sheet : 

(1) Inspection 
( '.: ) O!"igin::i.li t::r 
(3) Jifficul ty of Husic and l!arching Routines 
(l..: , ~e~o "nd Dynamic::: of the !·lusic 
(S ) ':' aste cll'ld Sho rrnanship 

':':1e band directors from Florid2., Im;a, I(entucky, and Tennessee 

.:clt that these J.reas could be a pJ.rt of the evaluation form: 

(1) =.:1::!' ection (::ost nJ.rching contests have an inspection prior 
to -:::c ·,_.;end ' s pcrfornance . Presently the st,~te of owa has no 
2..."1:::-;:iect::.on.) 

.. ( r) Ji:i'icul ty of Show in Re card to Bclild Classification 
('~) Cadence 
(1:) 
(~) 
(G) 
(7) 
( 0) 
(0) 

(ln) 
(Jl ) 
(7 ,. 

\ - .. I 

2recirJ. Uni ts (1:ajorettes, Color UDrdc) 
Fi.el Conductor/Dru."n.. :-:..:.jor 
:~::; i ce-lit:,'" 
IIusic a2 Phrasinc 
Sho~rnonsh::..p 
::om Position and C2.rria6e 
ri~l"ld .'.:Jnroach to the Startinz Position on the Field 
D.:md :·.pproo.ch fro!:l the Endinr; Position to the Bleachers 
'.:-ti tudc of Dands ~-Jhile in the Stcll'ld::; to other Bands on the 

:one of the::;e succc:,ted items are presently a part of rwny adjudi

~ ~ t:c~ :o~ :::; , but the:::;c conr.ient::; represent possible areas that band 

:-ector:: ,., : · .,1 · c,J ,,.,.,~ .. 0;,lcl lil:c to ::;ec o.ddcd to cll adjudication 
c:.;."-"' v ....._,.,,.L,,_ <..,,.V .. •v •• ;.A 



~ ' , (' , .,. "'T" ,.... h f") ~ f""" J.. 1... _ .I' } , 

· · · · ···" . c "rcr.ccs t v1t b;md d.ircctorG ancl adjudicator::; 

• -:-:.s ~: --:. C' c.~ J.:.::r -:-1."lcc::, : ( ) End Zone , ('.::) Side Ll.ne , (3) Conpany Front , 

, I 

' 
eference , and (6) other. 

: :-n:· c.t:' t21e 2.Clj-..i.dicators c,1ccl:ed more than one answer, and the 

,,c:-r er:t:-,:cc li::ited indicate this. A sumrnarJ included these percentages: 

(, air1 :::0>10 , JJ . ; (2) Side Line , 27 .3; 3) Company Front, 39.4; 

(): Jl0c: : D;:mcl, 12.1; (5) l!o Preference, 36.4; (6) Other, 3. 

':'re band directors " so checked more than one ansuer. The 

i n .i":::. ~t.:~i breakdo~m of the total percentaces of the four states are 

::o Pre:erc..'1ce 

•LA. 

46 .7 

33.3 

20.0 

20. 0 

IA. 

7.1 

75 .0 

KY . 

34.1 

6.8 

68 . 2 

6.8 

18 . 2 

TEl!N . OVERALL 

3 .s 37 .3 

23 .1 11.1 

56.4 61.9 

10.3 7.9 

20.5 18.3 

s .1 1.6 

f d the end zone and the ,.,,;.e band directors i.vidicated they pre erre 

t 1 The adJ'u icators did not pre er 
C,.,......_ • ...., • • ,,. ~on.1- c""t.,..a'1ces over the o .1ers • 

.I. ~ J L- "v .._ ..._ V "'- • .,\. 

+hen e::presscd no preference f or the style 
"' ,r, · • ., v~ (' \,,- .. r ,a.' t-:.it ;"'..D!' • .;· · o: ~ 
~- .... - ~ • • • C.... 4 ' 

:-1arch~G band i:ould include i n a contest 



TABLE 'TI: 

ATT\TUOE S Of' {)\REC.TORS 

E~cl Zone 

\ \. \ 
Co""'~"'" F~ o" 1:. 

i.B::-:\:-o-c'"7\c.--:'3-a_~_d __ __J ' \. q 

7.9 
Mo f\.ef e~ e '-'C. e 

.....,_ _ __. l 8. 3 
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~;-h,r •:TT ·..., ,. "., tc~ the crccnt~e of b3Ild directors and adjudi

~.:1~":·c '_,:!·. '". ~"c: t the.:.~- pre crcncc or an entrance routine uas Qri.cled b--J 

::0:--/..,0.:-t J .,.. .:r .... t .>:cl :::-ulc::; . ':'here are no..rchlng contests that stipulate 

:,:,.::.:. ;:: li ,Ilu mu:::;t enter the field rom the end zone. Some marching 

,::o:: t cst:::; speci ""~· thn.t tl1e band is to enter the field in a block band or 

,- 0~.ifii"l:,· ~:rent fomation . Overall percentaees indicated that few adjudi

c.:i.tors cilld band directors uere restricted in this way. Nearly 71 per 

c~"lt o.: the band directors checked no, 22.2 per cent checked yes, and 

: • ::. re:r cent i-:ere undecided. The questionnaires returned by the 

n.,~~,1c::.c.::..torc 1::;10,:eC: 7C.1 per cent no, 12 . l per cent yes, and 9.1 per 

ce:i:, unc.ed dee. . 

Inclividu:tl breakd01m of the four states revealed these findings: 

FL' •• IA. KY . TENN. 

-::'."es 53 .3 J.S 22 .7 23 .1 

:lo 46.7 92 .9 72 .7 61.S 

"l!nd.ecided J.S 4.5 15.4 

~hesc st~ti:::;tics show that there ore feu marching contests that 

::;c-: 1.:.p rc;:;ulations for an entrance routine . 
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,. • 7 . r 

.~n · ~ , ::e::;ent :::: co;1ccr-:. nu.,.,,,_ber , :e:.iturc nunber , p.:i.ce3.11t r:,,· , p1·ecision 

0·t ;-. d.a."1ce ::;".:.cp e:.s their ce::-itcr routine . Asoin r.wny of the ncn 

~ · cc· el: : ,o:·c :-:: :..'1 o:-ie ar.s-.;cr . :~ surrr1.:rr-; of the adjudicators 1 .:mmrer s 

:.~:·. o~::c: "u:,es c per centace :::; : (1) Concert J:un.ber , 27 . 3; ( 2) E'eature 

6. 1; (4 Precisi on Drill , 24 . 2; (5) D.:mce 

::;tc? , .3 ; (t; ) ·:o Preference , 21. 2. 

'.::':1c b~d directors r on t he individual four states indicated their 

, ~e:crcr.cc :or Q cent er routine . Sone of the direct ors checked more than 

o::e c:;::;~:cr ::.s indicated by t hese percentaces : 

('l -"T' Tf,-;'T7 
.J .....a. ,.. .~- 10-c:'TIJE FL\ . IA. KY. 

'::or;cc:-t ::,1..1bcr 6.7 14.3 J. 6 

::"e -:-:L"re ::1:..:ber 46 .7 10. 7 6.8 

P--.. :e~_vitr:,r 13.3 J. 6 2.3 

~cc:.s::.o:-. Jrill 60. 0 25 .o 27.3 

> ::cc Stc0 20. 0 14.3 13.6 

.. 
?:-e£' cre::c e 26. 7 JS .7 lG . 2 .o 

,-t .! ::: c-r::.c.lc:it by "_!_oo :inc :it the brcci:dO".m o 

23.1 

23.1 

OVERALL 

17 .4 

3. 2 

35.9 31. 0 

2.6 11.1 

t ~e four states that 

. . drEl uhilc the pcrcentaces from 
', : '.:ac ~:> c0tors preferring precisi on 

rout~~e for a narc inc contest 
-1- ;-: ~ .:1 center ..... 

T" <.,, r-c [_Y} vJj' . ~ 
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- "<ml :...'lu.::tion o.: the prev.i.ou.::; char t on routine3 for 

, ·,.. . ' -c~ ;,::_ o:: oi' ; l" .. YT]', ; '1t.,,.. b 1-r,r1 t 
~ u.au con e::,t 3how • The bQYld dircctor3 

~· -.c'~·: '~ ' .tor2 ,~c::--c ;,..::;ked to ::;elect f rom the li::;t of iten::; the center 

?c · 
1
~.:mc: d.:.rectors und adj udicators checked items they would not 

·:.::;c .:'o:-- ,. center :!'.'outine . Only one bQYld director said he imuld not use 

:J:-ccision d.:-::. 1:::. . Band dir ect ors and adjudicators alike stated that 

ro..cccntrJ ,:ind the dance ::;tep uere items that they would rather not see 

o:::- u:::;c d..1.-::-ir:c a rw.rchinG contest . l'Iine per cent of the adjudicators and 

:h rcr ce.'1t of the direct or::; checked t hey would not use pageantry for a 

~c::.Yc:iin;::- contest . Twel ve per cent of the adjudicators and 11 per cent of 

-:Le b<.....,d director s uould omit the dance step . Three per cent of the 

artuclic .:.tors 1roul d not like t o see a concert or f eature number used as 

the ce..'1ter r out ine . Four per cent of the directors -would not use a 

-::o:icc~ -:-1T1ber in t he center section of a marching ba.'1d contest show, 

per ce.'1t o~ t he directors would not use the feature number . 

':'he ~er centcJ.GeS of t he individual states uere not significant to 

t::.:.:::, '1.Uc::;tion bec.2.us e few men checked a center r outine they uould not 
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53 
:,.1c :,rc-"c,..cncc::; thrt b.:inrl director::; and o.djuc:n cator::, 

·" •• " ~- - • l :--c·:" .:..::e . T 1c ~r.ri tcr :--ro rided g)o.ce on the que::,tionnaire 

r · J· .e ·'.'..:·ec tor or nl~"d.:.cator to fill in :m anmrer . 1{.:iny of tho::,e 

:·.:c "J : c"' c.-· :v ~rl:erl :1ore th m one .:insucr c.nd the lfot of percentar;es Hill 

::,,: · .::u.~c ~ '1::.~ . Ove.,., ho per ccr.t of the ndjudicators lL:ed the sideline 

n.: .i:. . '.'::··ec per cent urot e bock b.::md, l? . l per cent pref erred the end 

::-o:-:e e::.: '!- , nnd 6 per cent r:i.ar.ced t he conp.:my front exit. Twelve per 

c,-,wi., o: t:.c ad~·1d.icator::; stated they had no preference f or a particular 

c:._: . .'.:1:-,::-0:d.mately 49 per cent of the adjudicators either omitted the 

~-..:c::~:: on or urote in other a.TJ.suers . These co'1J'l'lents were that a band I s 

c. .:. t ::' o··, ·: be f~t Dlld to the · oint . 

• · ~..,-r of t .. e band directors also wrote more than one answer . The ., .. 
::..::C:::. ·.r: -::.'.l.:::.::: brca:~dmm of the total percentages of the four st ates are 

FL.:. . ~ , .. . 
20 .0 21 .4 

6.7 35.7 

20 .0 :5.0 

ri(.7 7.1 

7 ") ') 
- .,1• .) 10.7 

40.0 17.9 

r.I . 

20.5 

20.5 

20 . j 

4.5 

36.4 

:.,.7 .3 

TfilJN . 

23 .1 

12 .6 

OVERALL 

22 .4 

23 .0 

19. 0 

6.3 

7.7 19.0 

43 .6 31 .7 

d thfo question connnented that the o: the r::.en ~:ho J11cwere 
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,.., .. ... ,... 

r' w'n ·
1 .,_::;c ~ f :crent t-ype::; 0 GtcpG ::;uch a3 the 

t o ~ .:.n a con'vc::;t :r.i.:.rchinG band performance:' 11 !Tear J 

~l:c cl.:.rcctor0 2nd 7~ . 1 per ce..'1t of t he adjudicator 3 felt 

~ · · ~ - : ·..:.1C ::::.o'.:::..c: ~ Ge dif ferent type ::; of ::;teps . Three per cent of the 

~ •v ·: ::c · ~or ::; ;-.i1i2. ~ - ~ re:::- cent of t he dir ectors did not believe that a 

:.,,:-_--: ' ~:.~·..: ::. : ':,c cl.:..:fcre::1t :::;tep:::; . ,·.ppro::inately 13 per cent of the 

: _:_ :•cct,':::-3 ancl -::::. • ~ per cent of t he adjudicatorn 1:ere undecided. 

:'r.c f 0:2.o.r..:...'lG percentc.{;ec indicnte t he ansuer s received f rom t he 

c.:-.:1..:. :_:_~•cc tor::: covcr in;:; 2.. f our ctate o.rea : 

FT I -'-4- . B .. KY . TENN . 

~,.e~ SJ .J 71.4 79 .S 89.7 

: ' C 33 .3 o. 7 6. 2.6 

·:11dccided 13.3 17.9 13 .6 7-7 

1 o: the state :::; e::cept !i'loricb . cl early e::press ed a pref erence 
·-

r- ,,... , ... t:le :.:ce o: c:if : erent st eps durinc a contest m.archinc band performance . 
- J ,. 
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r-,,...,1-, ("' .... - T ~,..., .., .. ,... j , ., 

• • • • ,("l ... w C ,'\Tl~i ·c::.· ::; to t C t . 
(!Uc::; ::. on, ''Should the ::;catter 

.\ppro::inately 61.i per cent of the '1djudi-
... J. ,.._,.. 

.-\.•V-6- .._ .,,.,( 7., 1 pc..... , f th 
-· . ... . .. ... cc11v o e directors would not use the ccatter 

:.-:_·:,c-: .; ,: • co~c-' -iti'.re c·1cr1t . '2' 1c <1cJ·udic..,tor ... T,ho voted t tal d 
u ... , yes o e 

.,_~ • ., n. c ..... cent, ·ind t 1e re.'icininp: '">l ') _ '- • .... per cent uere undecided. Nearly 

/, -,c:· ce:1t of t he band director::; checked yes , and 23 per cent were 

::nokin: at the brecl::dmm of the f our stat es , one f inds at least 

t ::::-ec-.:oarths o: t he directors in eYery state e:;:cept Flor i da st ating 

t:ic:· ~~o:.l.lcl not use the scatter system. (Florida, 26. 7 per cent ; I owa, 

7~ per sc.'1.t ; ::entucky, 79 . S per cent ; Termessee, 76.9 per cent) 

~r crc ,;ere no directors in I(entuckJ who checked that they would 

~::::c the :cQtter ~ste.'18 Only S. l per cent of t he Tennessee directors and 

J.~ _;, e cent o: t e o,ra ban direct ors checked yes . Approx:i.rnately 26 

C .,.., -1- of t,,.,e d_i ...... ector~ f r om Fl or ida i ndicat ed they would use the r e:r C.av . , -

scJ.:,ter ::::ystem. 

· · 1. 6 6 t o the Floridn. directors were undecided; 'xc :rer: c1:....'1.L11G 4 • per cen 

3 .~ r, cr cent o: t he Imm directors uere undeci ded ; 20. S per cent of the 

C:.::.:-ector:::; f r orri ·:entucl7 ucre undecided; 17 . 9 per cent of the Tennessee 
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~, 1 ',.. ::::1 :-;: 10.;:, th;i.t nearly 100 per cent of ill the band directors 

clt that the marching drill should be 

One hundred per cent of the adjudicators 

:-:.c. 0" . 
1 

1 er ce:r:t of the directors chec ted yes . There was one director 

. :t ,.._ chcc ::ed. r.o , and .111other director uho checked undecided. 

:...oo.:inc nt the indivi ual states , only Iowa did not show 100 per 

':'~e one ...::.rector 1;ho checked no , and the one who checked undecided 
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t.1c pcrccnt ~ue that bi111d director::; .mcl ad 'udi-

~ 0•" -,.., ro - r d 
: "~·c ~ , , ~ , ~.,, , an 0 per cent . lTone of t he adjudicat or::; 

:it T'larchinc conte::;t:::; . The po::;::;ible 

• 3 r e:-- cent of the director::; chec ~ed t he 100 per cent. Three 

c:- :c::: : ... . c o. j 1.:.d.c:-tor::; .:r.cl 16. 7 per cent of t he directors allotted 

-~ ~er cc-:"., . ': .o::;c 1:ho fe t that 50 per cer..t ::hould be given were 9.1 

~c:· cc::", 0: ~he 3.dj udic o.tor::; ::-nd 7 3.5 per cent of the directors. Appro::

~;-s - ... c:.:· ., , ·,e ::: cc.>-:t of t.'1e adj udicator ::; and 25 .4 per cent of the directors 

c::cc·.c-=. ~~ :1er cent . There uer e 48.5 per cent o the adjudicators and 

,., cnt of t he di rectors 1m.o select ed 0 per cent . The remaining 

J: the adj udicator::; and 10.3 per cent of the directors 

::..-: •.: cc.tcd c..vi::;· :crc other than t hose given. 

'.n .; -:c.: ,,ri_d.ucl breakdmm of the four states shows these percentages: 

• IJ ... IA . KY. TENN. 

2.C):) re:- ce:it 6. 7 14.J 4.5 2.6 

20 .0 35. 7 6.8 12 .8 '"' r' • er ccr.t ,,, . 

?0 . 0 7.1 15.9 12.8 ,., ,, 
e:- cc::-:. ~ 

':!_( .6 14.3 29.5 28.2 r.-' 

cc::'v ,,, - e:-

,.. C~" cc-:-.t ~o .o 25.0 3 .6 20 .5 

6.7 : .L. ~,,. .... -- 3.6 4.5 23.1 

of that the influence 
~ ... 

' - e·1:. r1 c11 t .:ror.1 the above percentage::; 

,+ :::. :1.:.... c}linc conte:3t i s questi onable . 
' . r - - ~ ec..2. ....... 
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( 

the 1cn 

". ......... 

J .. ..! · ., .... J,. ....... C .. l \ 

c"c:rencc for in::;trunent placencnt uoulc. 
~•f"'lt"~ 1() ~,-C'"'t!" r~e,.... enrlin' t 
. • ! ' , r: on .1c ::;ize .:md .:1.bi ity of the lay:inc 

en:. of t he ,:11\ j iw cater::; and band director::; indi-

'u.1c~_- ::.'.ld ,. ')"\. c c.,..c.'1ce for +-he 
- v arranr;enent o instrur.i.ents on 

per cent; Florida, 80 per cent · Ioua ' , 
%.h per cent ; Tennessee, 89 . 7 per cent) 

:.e ~-:: ,1,.,::,::. ~0 : c:: cc.it o: cac 1 crou. chec ~ed they had no preference. 

':':-:1; ;-enc::--~ 7 •,--j_e~r of 11~· adjudicators 1~a::; to place the percussion 

: •·,~-:::: .'.,r. "..,'.:c ccnt,cr o:: the for:-iation 11ith the uoodtri...nd instruments 

:c -~.:c ) · :,:;,:C:,c . T ere ~,as a ::;nall number of the adjudicators uho pref erred 

~c "_·c :, t :-:e ,crcc:.::;don as a sepurate unit . 

:-i ..,~L C:, ::__•cc;,o .. s preferred to keep the percussion and brass in the 

ce::tc::: -,":t :i tHc -:oocl~::L>-idc to t:ie outside . They indicated equal instru-

•_ey-_:, ~-:, .:, 0:1 0 ~1 e:icl~ side of the band 11ith the like instruments together. 



- , • r ·· rr•:r ·' c ··o:: c«:jutlicator• and band directors co"¥Jaro 

~-,', ·. ·~, ... ' ,:-~~ ;;-.._:_;:;- to ot.:-.. id cl clru.'7JTJlc . Appro:~i mately 39 per cent 

,; t: r '~·· 1..:.c;:i~or::; ond 43 . 7 per cent of the directors preferred 

~..::Jv ·: ·:n·~ ·..l l~:...:. G'1[:" • ':.'he od · die a tor::; 1-1ho did not prefer clll.tiphonal 

_:_:-,:., .::..--i:- to ::;tCJ r,.:ird ciru.rn:-.inc totaled 42.4 per cent ; 40.5 per cent of 

:::c di:-cc~ors die: not prefer antiphor.al drumming . The remaining 18 . 2 

~"c:- cc: .. I., .J.. 
_.J 

0
r t::c .:i ·udic 2.tors and 15 .8 per cent of the directors wer e 

··-L·cc ::.Ced • .. .._ ..... 

· ~"1dividutl breakd01m of the f our states revealed these per.r. 

FLA . IA . KY . TENN. 

46 .7 21.4 47 .7 53.8 
::o 46.7 53.6 31.8 JS.5 

6.6 25.0 20.5 7.7 

directors indicated a preference or :::01-1a bond f st andard drumming, 

question. There is a possibi lity 1;}:~ ::..e o:.::cr stc.. tes uere divided on the 

contacted did not understand the t erm. -'.:,:JJ::. ::;one 0 :: the directors 
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.. , ,... ., ' . 

' . ., 

f - ~, " n r~ -l 
''"'"" .... .'.'..v r . ..:-chint.,,.. t 

con e3ts are too complicated. 

e feet , ill'l.d the ront ine 

• 'O'' ::.rl riced to bC' 1.d 0 

s .o lcl ,1avc no preconveived ideas of format or 

- j .. ,.. - . - . ;---ri_ C ' T d "ou_ p0rsoral y not choose the scatter system. 

,, \ 

/. 

c;rund. p ize ,tlnne:r o the DisneyJ.and ntest 

::, ·• .l'"'::-' ',:-:rr1er..t ~·as that a.d~udicdion nee ed to be ev uated. 

,.,. 1; :::'•"' _s ;-:-:r:- roor-1 for i:-:1provinc the j udcin6 stan ards for 
· --1- ·~ · \, . ,. • "' 0.,..c sceIJC to e n ,Ti c v~ i ty of st andards 

~,.,:r- : ·.n..; 11~ er, t e ca iber o band::; within a cert ain area. I 
r .. ,., ·· ~- :," "0"'':::'E'C-1: this , ' fit nee .... ::; correcting, because 

,r_ : 1 
• ,,!1 .., v.__ 'J ver.; 1 .:_-'--l:,lC' -:::.t ;_n a cc:::-tain area. Perhaps bands 

- ,.,. · ',.. " ~-.i.,.,' · '7 t , er." other ret:;iono. ly instead o against 
',. · -~~ f ,-v, r:. area ~mere conditions are entire y different . 

"::. 1 .; .:.. 1~,"':.cal or.;anization. Therefore a marching band is 

, -~- · - ,.. i •· · ... ~ r t ;- t r.archcs . 11 
-.....,-• ..... v ... ._... . 

halft . "Of ten the contest " .,.. ,,,...r-'-c~\ ._.._11'~ o:-ie f er football J..'M.e . 

the oser. 11 

,... 
- 4 

of .'.l band. 

ban !mows hou. 



-, ,...,... . ,,. 
•·r-. ' r~ c 0"'1rlcntc 

on the '"'ln.rchin: contest show and the 
, .... J, • ,.. 

. ;,c •10r. or·•-:;J1cc . On cl • 
.• 0 i rector stat ed. t hat conte::,t shows 

~ .t l 
0. v 1C ::;t yl-- +' 

~ o~ narch~ nc th L • · ... av 1 :::; done durinc 

" he con 'vest show should be an 
outgrowth or by-product 

: n~ I> ocr arn and not coals or end-products in them-

director t d th :::; r es se at n~cr~.n~ shows are an entertainment 

"i·S..w ic and marchinc should be equally stressed, 

~-.:-:. :-:c·:c:- ~,'v '..,:1e cost of entertainment value. 11 

0-',., To;:-.. di r ect or stated that judging is sometimes done ~J a 

~-:.::-e · ·.:-- -' .. .'·il:::s c·1c-r--J b.:md should march exactly as his band. 

c·:. :-cc to:- ir Kent uc :y felt that adjudication sheets for marching 

co::::-cct::; ::;hould be s tandardized in his 01-m state so that it would be 

1"!'::e d.:.. rector should not have to please the judge; the judge should 

·::e "~ e~.-:. · :'.rlcc1 c:-- ou,:::h t o judi;e 1. lhat is happeninb on the field and how 

·.-c ::..::.. ::."~ ..., :.,e-Ln._: rycr.:o:-:ned ." This comment was voiced by a Kentucky 

d th contest and halftime 
'.::c"'cr.::..::.. 'T'en::es::::cc dir ectors corinente on e 

::.~ • C:-.:: : ..:. -·cctor :-ectlled a personal experience . 

. . I was criticized to a great extent 
:.t :.... ~e~cnt .:-'.archW G festival , t ,.. "a show for the folks bacl: 

~ ~ y· · ,..,,. "''. ,_ +:ic j ud,...cs r eferred O a., al to the 

C 
. ..,:;·, - ~·· _;\ ~~ • ore.' ~ J. a .. ou t hat uas desi[1lted totaptpheat tmr show 

,. • V •• d th rta emen , "V 

r ,~, C ·,,rlr•er cont:inuallY rm e e .., f marching contest . . . c . . V"' ,. - , +'t. but not or a L 

· 'r~, · 1 , . .: · :le +' 0 ,,. ,. f oot'r~ll hi,LL.J.. . JJ'l7 f ,hat a marchinG contes1.., 
... ,1 . , .. ...,,.('r :.- o·1r, :..cte:l;;· ui th t hei r ~dca::i o 1 hinrr band is to 

' - · f havinG a mare u 
"\ r,• , • • "'r) y " i...1--ic Y) ;rnosc O • • _ to the ~udience. 
~ .. , . c . - - cntertD.1n1n0 
: :'C r "'.' • , "I • ~,-. ,.'l(f'" t',:_t are • t rtain? 

• J - ...,. .... +'. , d .; -" '·e don't en e . 
: , ._(, t ...-_'1 i r;[:. ~ .. C ..L C- _..i,. i 
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68 

r ,... . ', · r mrcrn:Ul[; audience appeal Herc the:::;c : 11 1 feel 

J • ,.. 

: '· r;~"C --i\ c;..l concept entirely in conte:::;t perforrwnces 

r, ' ' ; ,, ' J }1n • 1 -1- II , ...... , .. l,, Juuce::; e: .pecv . 

, .. •: 'ic::cc ~1)pc~l is ~ortant, and the audience m.11 respond to 

.:-.o.:, •.::1et::c r :. t be contest oriented or entertainment oriented." 

,..,,,;r co:1c-:1.."J.dcs the tre0.t.'nent of statistical information received ~. ~ ... -
Cho.pter V will be conposed of the concluding 



~tu,':~ . s ::. 011.rvey of the . 
various concepts of rmsic and dri 1 

contests. 
The tuo tY})es of survey instru-

-:e--::.:- r-·~-~ o:·c, ·.·r.rc- : l taped intervieus with eiGht men i·lho have become 

-cc<;:::. .:c~ :..: .'.Ylouledgeable on the marching b.:md an the adjudication of 

:.::c . :.:.:·c :. ·---:.:: : ~:1r • nd ( ')) 1:ri t ten questionnaires to adjudicators from 

·:;:::. ~·~=- .:-.:·e.:i.:- tl-:ro't;::; out the United States .:md ban directors from 

.:md Tennessee . 

':'l'.::.::; ::.n·;e3tiGution provides both band directors and adjudicators 

. ..:J.1., ~-rJ.~,c~ ::..--i~::.;::;ht into the problems :incurred 1-ihen preparing either 

-:-.:.::;:: ·:.C: ~<=-~ for a s.1ou, or uhen judging the two aspects of perf ormance. 

:-'c:r ::..."'lr'o:::-ta"l.t po::.nts emerge as a result of the survey: (1) The 

-_:,~••·'· :_:or: .--.. "1d .xm directors stressed the fact that superior playing 

~: 2.: :J:-~ :-.: ·.tc ;-:-__::::;ic is the most important facet of the marching band, 

c J:--.. ~ er: :,~,.r. 1, ')::" ::.n::; :-rusic ~ per orm:i.ng croup . E1. sic comes first , the 

( ,., '"' ::e .:::..cl,j dicntion fom for mnrching contests needs to 

'::'here .:ire certai."1 styles of nrusic and drill that are 

::,t • ..,.,,.chin(" band contests . -~,,,..,,...,..,,,.,..,..; -tc - ~ u 
'--:.J _J.,. l.,/~ ....,_(..,,_ 

(4) Personal 

. . t . f ,,m, band, s perf ornance • ir the o..dJudica ion o --v 



~tlph . 
Leon2.r 

of : :t.1.sic . -- Co..-,bridce : Harvard University 

Hal Leonard Husic 
' 

1.linona : Hal Leonard 1hlsic , 

Dubuque : William C. 

l'.::. Easy Precision Drills from Company 
_·::Usie, Incorporated, 1966. 

Ev8nston: The Instrumentalist Company, 1957, 

7' '":;PUJ ISIIED I.:J\.TERIAI..S 



APPENDH 



.'8 JDIC:~'1.'0:18 C01!T:.CTED FOR 



• CB ER.scr,r,/,L 'I'm • ,.1. ERVIE.1 

December 3, 1968 

,..,,.! ...... . . . 

T , ~"" l ·l :::.ite to :introduce eyself . I am Charle 
. .. -- - -~-.:i--.,te :, ~ · t t d s F. C~bell, Jr :::c: :· ::..., <·~ • Lr' ullu..... u.ZulS an un er Dr. Aaron Schmidt . • ' 

J o.r .. .,.., ... · c -t ·u,..ti·n p - st t u • , in the depart-:-:e::.:, - ,u..., <t •• .., • e aJ a e niversity :in Clark ·11 
,., ,..,... ·., J e council ha" tly • svi e, Tennessee . 
" e v - -: rec en given me perr.rl.ssion to pursue rmr th · 

""'0 ·- ~ . - .,... -,.,...+ reouir""™ t f bt . . ··v esis ::--:- . . ~ -- - ..., _ ~ .., . = ·•en or o airu.ng -rmr master I s degree It · 
n .L , • t t I • • "V • 1S "..,c;;c.::~c ,.:.. .'.2.~ .. a 31Tl uriting this letter. 

::- ~-i:l be :"<".'~:inc; the trip to the Ir:i.d-1.·Iest Band Directors• 
:~--:·:c:---'-.,:'1n _t · .. ic:1 tirle I would appreciate a brief interview with you 
cJ:-:"c:--:1::....".;::; :-v· the0is . 1{y topic deals with the adjudication of high 
sc:100:'.. .:-,-:..rc::..:.nc b~nds :in contests and festivals . It is rrry belief t hat 
t:ie::-c ~.--:.11 be a va..7ing op:inion obtained from both adjudicators and 
cl::.::-ec:.o::.·::; r.~ to the type of drill and nrusic preferred in marching contests . 

:::: ~.-ou.11 like y our opinions on nzy- topic since you are considered an 
aa:.ct-.:·:in:::; :.n~::.\ridual in the field of marching bands . I realize that 
t:ie:-2 ::..: 1:. :/..,::.e t:.nc left for correspondence f rom yru in answer to rrry 
:::-e,,"Jc::::. . ::o .. P.-.·c:- I Til attenpt to contact you during the convention at 
• .. ' : ' •• • .l. >£ , ·.r:.th JO'JI :-ierni::.nion, I would like veri.{ much to conduct an 

.:..--::e:-:::.e;r u::;i:-ic ~ prepared questionnaire. 

Sincerely, 

ChnrleG F. Campbell, Jr . 
JC Erierald Eill 
Clark~ville, Tennessee 37040 



:,pp ffi:S: C 

T • ,1,-.., OI' Il 
.,.,_ ... ·-•H , ,. ITEITJI~; BY 11A. L 

January 8, 1969 

:- ·. ·O'::'.. . :..l:c to i.."1.troclu e r:zyself I an Ch 1 F 
. . -,- _,. ~ ,..,. ·, ,,4 ,.,. • ,. .1. • • • ar es ' • Ccllllpbell Jr 

~c: y . -~ <..,) <• ' • ac.;.u< ve tivulu tJn L, un er Dr . Anron Schmidt . ' • ' 
.r · - r ·., ,...1..:...., Pe :rr "t ~t . . · , in the depart ment 

-- - : - '-' • ., ..,_,' ' '\J ..i c e n i vers::. t ~r in Cl arl,. .,. · 11 
~ • J · 1 • .i , uVl e, Tennessee. 
:'::c :=·r .. ·. C co ::~c::._ :1.1.::; recent ly Given ne permission to ursue . 

~ r , ..,, • .J.. r ecu.:re· t f bt . . p nzy- t hesi s 
: ::-:i:--os - - • · • <- " • ... • 1c.ri or o · ainm g rrry master I s deNr ee It · 
• "' ,. • .J.." -.1. T ' t ' . b • l S 
:-~:-.·::c ' -:- ~: v:_. .... ... - an ,rri :::..nc th:i.. ::; l etter . ltr topic deals with the 
<"·· ··-~ -c1t_cr. ::,f hich school narching bands in contests and festival It 

• 7 ' .f' J . t t ' · 11 s. 0
,.. ::v· e_ · c~ .:-.1~ ::ere wi be a v~Jin6 opinion obtained from both adjudi-

::"v-:·: -..:-: · 2:..::-ectors as t o the type of dri ll and nrusic preferred in 
:---::.:-::._:.::;~ co~:,(l::;tc . 

::..::ce ·./o·,· 'lre r ec oQ1ized as an outst amlinc; individual in the field 
:: . _~:::::..--:: :·-_11r'c , .,. 'muld l il:e to obtain an intervieli ui th you. However 

·_: : ~"'lc:nc::..2.=' ..,_j' i.'7poscible for me to travel and conduct the interview 
• :.·: '.):-.-.:.::.:, , 'uut I h::ve u!1c.t I hope uill be an adequate substitute. 

1.cloccc. j"OU ui ll f ind a group of quest ions and a t ape on which the 
--..::::::··c:-~ ·.-i:=.. be reco:~ded. These are t he sc'.IDle questions that have already 
·~,:c::-. ::=--.:. ·c_r, ,:· :.l · . .:ric t , ~:i l lian ::Iof fi t , Frank Piersol, and Robert 

... ......... """,_ 
•• • -- ~J • 

Ple ~ce fee .., free t o 6ive your opinion concerni ng each o~ thes~ 
--:·.:e::.:.::-:: . T "c-_7 izc thc:!.t this is certainly ~ di f erent . t ype . ~te:rvie-:·7• 
.:-:··c·:c::- ::- ::-:::--e.:er the ta!)C over DnY type of written questionnair • 

. 1 c ('l' -i ve t he number and letter 
. n" ')"C ~...,~ ·er •,..,,. e-:,ch cmestion , p ease u "' 7 t h t you 

- ~ _ • ..., .. -••u . .l. ~.1- - 3.Il"~rerin<" • ,my he_p a 
:,~ .: e • -" r• ,.., - • r"e~-'- on '-'ha ... you are .., u • 

_, ..... -- --- ... ~" . 1-, c1ated. 
'.:;: :" • .:::::.::c -.c. . -. ~- •. -:: ~,-;:,e1-..r.:.e·. u .::.11 be [,Teat .. " ap r e 

. to hear from you soon, :rornng 



.., . 

T 

:-.n c·,u lu.t . O'"' o.,, .1. 1-. 
10.::-:· ~:::;(' ~· ' - v'IC "1u.:.'Clin~ c1r ·11 

)'" l,no:::;e 11i ch :::;c 00 b · ,.. ..., .:..... and r:rusic that 
',- ,.. .., .r con c:::;t,.. . and.., uho enter into 

,.., • (' '(' - :· " - • " j • ,.. ..; .L • 

.. • '--'" .... ,... .....:-i vc::.-,,--:c;; J.. G to f ' .1. 

- ,... · - · · ,.... n", , " ina l,he "'t 1 
• • ., J • • I.: : ... -o:--: t:1c hich sc, ool .., Y e of marchin,.. 
' , ~c . : , " . .1.1, .,.. . + • b.:md by the adJ'udic.,toru 

' V ,_ .., L'1 verv e· · fee .(' u. • 
'r (' --:c. • ,.. • -i • 1 ,- ..._ I , .rce to rive your • • 
. . • . .., • - " . • --------- o cpim.on . 

~ t ~: t ·. ":. t t h ~ 1 f . e s l,y c o :rru.sic th~t you uould pref er t h 
::~~ c::inc; co"ltests or fectivcl::; . (E:-., ~ ---- o ear 
.... cm "vm es : .., zz n",.,,ber .... t ) ,<l!'lp e"' . riarches , show 
• • ' J u. w ,, .., , e C • 

r-e:: :. 1.i. s d.:. _fer from the sty e you uould e.."q)ect during the half-
: : .e of ~ .:ootb ., game . 

e: i'ects? 
ontcst narchinc perfomance have a variety of styles and 

. • ::0:: C""i t ic . 1."0 ld yo'J. be touard the melodic appeal, harmonic 
::-l.:.1:~ e, a .. '1.d articulation of a band? 

· .::e:: j':d~i n~ a fe.:;tival the total points are 100. You have three 
-.:..: . .-: · ~.:.. :::- - I' 1 .::i··i.,.-1c , nwchin~, and ceneral ef ect . How many points 
--o:.J...: ~~a-_: all o:. to playing? 

c n,..:-1; ::c ~ c::_:.:.n ~he cli.:;c"J.scion of marchinc; , is there anything you 
·.-~-..;,=- ~ _::.:-c tr ~l'lC.:. :re: ardin~ your concepts of playinc on the field? 

'"'•-,-,- .. ...,._ -,,.., 
.... -~.,. -.. 

,'. • r; ~ , .. "',;""., .r +., 

.;-,-1, T_e (; 

• "1 • 
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. -, - ' :-t:,·lc or t· /e of dxill do you prefer to see a band use for 
t,;;e::r cntrc.nce routine? 

1. 

_, . 
I .. . 

Zone 
Side -i ne 
C o:-ir -my Front 
Bl oc 1: 3.:md, etc • 

::: . ':'½er e h.:::.ve been many different concepts of i-rru1t a band should 
do durinc the center section of their routine . What do you 
pre: er t o s ee in regard to the center section of a band show? 

l. r:oncert Humber 
,.., :ec1.t e 1:UJ'lber 

~~ea."1trJ 
Precision Drill 
:'.Janee Step 

T T T Jo :·,..-- ""eel thc.t ba.'1cl should use different types of steps? (8 to 5, 
G to 5, etc .) 

. '"T 

'- • 

'"'T-,-

• ? 

Sh ou 7..d t: ,e d.ri2.l conform to the music · 

~o 

.) 

al infl uence t he design of a show? 
·::.·.t 13· J.:.c:~1-, ::hould audience appe 

. g instr ument placement? 
:·c • : c.· c r. preference concerrun 

yn·1 ::'ec 1. baJt antiphonal d.ru,mr:tinG? 
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P....,.,-: ·---:-:t r., •r.; ('l,-i :._:-m · ~1:::;ic &iucators A.s:::;oc i ation 

... _ ... ,r~, . 

.... ·-- ..,, 

"""~- . ..... ..., ..... _,, _,, 
• ¼ - ~ ..,;.; ~--· 

.... . , ., 
r 

n , 

., , 

r • r 

01:1 ".l:o:'1c. : n:::;ic Educator:::; Associc.tion 

:c:t::.v,,l 
Fe~t:·.rtl 
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Iovember 15 , 1968 

:- ·· .:-·:~r .,__ ~ :e :'ir::::;t to introduce nvself • I am Charl es F C b 11 
:'!'., :- ;:::J .,:~:~~ ~1~:'e~to: ~ . a hir;h ::::;chool for six years and pre;en: : ' 
;::·.:i., • ..:.;._,c '-•':' i. ~ . • t., . "" t .,uvt~ Peay St ate University. I am writ in a 
· · - .. ., .,_ ·e .. - -n("" of hiGh C" l 1 hin b g J..;:e.:; ·.., ' , ..,.. .., c... 

4
u . 0 ...,c 100 mare 1 g ands in f estivals and 

cor.te::::ts J. ::::; tt :::e~irertent for r.ry naster I s degree . 

~cca"J::::; (> ~-ou Gponsor a narching festival , I am asking f or sone 
:-:e2.p .:..'1 ::--e:~d to TT.I project . I muld like ver-J r.ruch to r eceive a score 
sheet .::-o:-: ·.; r f estival a and the names mi.d addresses of any judges 
a."'ld :.a.:-c:u.c b.'.lll.ds that have participated in your contest. This infor
:1at:o~ ::.s of ·ti tal imp rtance to rae in order t o pursue rzy research. 

::: · roulc1 certainly ap r eciate your sending thi s information to me 
::i-:.r.i!: t .. e ne: t t en days . I realize you operate on a busy schedule, 
:mt ::: ~,r-: ,1~.:.:-ic t h.:it t hi'"' material uill be r eadily avail able , since 
:'!·:.:'c: ::...'1~ ~,..'.J. :..;on .. as ~u::;t come to a close . 

Sincerely, 

Ch.:irles F. Crunpbe 1, Jr. 
J} merald Hi 1 
Clarksville , Tennessee 37040 
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D :EX;TORS 

H nde son County 
Henry Clay 
Henry County 
Ifolmes High 
J opkinsville 
Lafayette 
Leitchfield 
Lone Oak 
Madison 
Madison Central 
Madisonville 
Model Hi h School (Ri chmond) 
North Hardin 
Ohio County 
Paducah Ti ghrnan 
Paris 
Paul Blazer 
Pleasure Ridge 
Russell 
Tates Creek 
Thomas Jefferson 
Trigg County 
University of Kentucky (Clark) 
University of Kentucky (We ch) 
Valley (Louisville) 
Willi runs town 
1:-lurtland 
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Yno, ·1 · e , folston 
Knoxville, Karns 
Y.no:::ville , Y...nox Central 
Ynoxvi e, so th 
Knoxvi le , oung 
L;tlce City 
Lawrenceburg 
Lebanon 
·1aryville 
1emphis , B r tlett 
emphis , Dougl as 

Memphis , Overton 
·1i an 
Hu freesboro 
H shvil e , Antioch 
r shville , Donel son 
.fashvi le, East High 
Nashville , Issac Litton 
Nashville , St ratford 
Nashville , Two River s 
Pu aski 
Rogersville 
Sc i ence Hi 1 
Smyrna 
Soddy Daisy 
Tracy City 



FOR 

Febru o, 1969 

,.. ...... . 

· ""· · .... ,. amp be , Jr ., and I am presently a graduat e 
~ -· - ..,... t of nm.sic ot 1.ustin Peay State niver sity. 

~ ,. '"" • - ~ -~ • 
7 

.,.~ Ll"' (> t .L' ..,.. ~r :ia ,.. ter ' .s de ~ee, I must present a thesis to 
_-,..,, -- ·,, -n rm.L'1 "..:. • I •.rinc been a band direct or f or six years , I 
~-..~ -:,... · ....... • ".ie- C' ·•er p~o as to he t ~r e o rrusic and ill t o 

; .. ~ ... ,, · ..... · .... ,..,::teut c ~ d s • 

~ ~ ~~ ~ -'-0 r -~r uct ~n 
1• -· · ~ , ... _,~c~J. :· be ' 
•- ~.., rro~, · ---'- c> 1 "i t.. t c 
~-..('I _L.1(' r-: •-•::; '- •.:-1 dri1 . " 
r ... ""'.:.. r,r- • .,, .,, .... . 

" 
--~- .. 

1 
• .,., ~..,,• "')'::er~ + · on , 

.., l ~t i on of t e mctr hing music and dri ll 
y h;gh sc oo directors . This material 

inions expressed by adj udicat ors as t o 
th2.t t hey eYpect o a marching band in 

har es F • Cartpbe , Jr. 
3 er ald Hi 

, Tennes.see 37040 
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-. 'C •• D. C 
.,. he "t· 1 f 

• '('I'~ '1en.r " - 8 0 rruaic th,t 
C 11archinc conte,.t.- . You 1louJ.d use or 

u u or estivals . 

• ---
ers -

"0---.' ··rti.o -
Tf ~~~•c~ 6 -

.., , ... no • ms checKed, 1·.i,,.1• ch of th u::;c _:__,, :. · w. e 
e con ination? -Tun er(s ) 5 HOUld you ~ 

~0n: ~::_:_~ d 
~~,-~~= t. e :1 er om t e styl e you would use 

ine of a f ootball game? or expect to hear 

JO - UND:EBJJJED -
S:1°· - c.. contest narching per ormance have a variety of styles 
--· • e- :'ect=:; . 

. .,.....,,., 
.J..) . 0 UUDEn IDED 

~~o~; c:·i t ; ca. :oul you be touard the rie odic appeal, harmonic 
b~~~ce, ~d articulation of a ban ? 

l. t .. e GO.."ie a:: urine an indoor concert cont est 
"2.c:::c th.'.lr. :",·au .;oul be during an indoor concert contest = 

-, 

::.. . >-i!lc [;. ,... ~ch:.nc contest a band is judeed on a basis of 100 
::-1:::i:....-:.i. ~. I: :',rou could devise your 01m scoring sheet , how would 
:·:.,u ~:.:::L ibute the 100 points among these areas? 

, 
1 -i:...; nc 

·: "~c l-iiJ1: 
,.,i:-..,e_~,1 'Sffect - --

r, ) , ...,.,..ea~ that you uould lite to add t o a typical -c 1.he~c ct .. er ....... ~ 

:-_ - o:-..:.nc chect? 

-.AJ 

r ) ~ l .i.. ,,t uoul d be the other areas? :") :r ·:e C -;. cc 1:ed ";.'es" ,/Hu 
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'' h",.. .. 
')(), ,~.ncl ~ 

··c- l1 '1( 

• • • C ..,,..;iv nt 
-~ ... ,:·or · + 
/., .. ~i -ht 

i.cr:::;o 
C 

C01ll1i 
• t"'.f l":l. w dif 
n co 1tc ... t .... 

ook::; . · <md 
bhol-ied: 

-- "'~-' ., .., e.7:::; reprer.ent the 
ollo rinc : 

eci::; "on Dr ill 
1. Line 

u(} ad 
...) oc . 
G omet ic Patterns 

crcnt styloa 
eotiv 0 clril ,.. 

Here ., . is 

cennt:rJ--Different types 
oc ·s , houses , etc .) of formations are used. 

;. . :1ec:: t:ie style or type of dr · 11 
0 - +vo -~C.... t l that you would prefer to u 

3. 

7 

L. • 

J. 
4. 
c' _, . 
6. 

- <.;; or an en ranee routine . se 

Jir:1 Zone 
2ide ....,ine 
Co:-,p2.. .... iy Front 
B oc .. Band, etc . 
:~o ~eference 
other Example? 

2:s "JO 1r preference in question A guided by contest or festival 
..,_1-,es '; 

UNDECillED 

r, 
.., • r,, e:---c h.:.·:e been ri.any different concepts of what a band should 

ri0 ,.>:ri.,..,c the center section of their routine . What do you 
~rc~cr to use or to see in recard to the center section of a 
t .. . ~ ~ho ·. 

r' 

C n.,..,,...r>:rt ::u.....,.be!' 
:::-'P ·t,,rc :;u:1ber 
P· ,·c · '1tr:., 
P-,--"c · ,.; o::-: ::::,rj 11. 

n- re ,...._,., 
LJ .. ! ... ~.., L, :--

·:, P'"'c>"r>rC:-lCC 

. r~,- 0" t-!"-.r· 01~o·re e:~cept no . 

----
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.. 

ou e or. 
•1 "a ·r,.,.. cnt tr,-,, ... ., 

l~ of steps? 

-
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8 to 5, 6 to 5, etc.) 

UNDECIDED -e sed inc ompetition? 

:o - IDECIDED -to the nrusic . 

JO - ll1IDECIDED -:-'P-"E'-..,. · ~-- o:-iJ:r to m chine contests m t 
:: : , ~~ tn t:1c :.:Li' uence of d . , ,. a percentage would you 

au ience appeal? 
, 1 

~r-. ·~ 
.,, . ~,,-, 

/ -
'"'r' f - . 

~ 0~ _,I • 

() .., :--re crence concerning instrument placement? 

.. ,......,,... 
: ..j.J !IO UND&; IDED 

as answered 11Yes 11 indicate the instrument placement? 

J~ ... 'P''"" ., ~y-(' +' ~.,., + . ona drwmning to s tandard? 
u ... - .'.l.'1v-P 

.. r~0 IO IDEX;IDED 
, ' -

';' t>, ... ... ,., ... ,,.., 0;1I"1ent on any material mentioned in the questionnaire. \J..., 
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