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ABSTRACT 

Heroes and Anti- He roes in Contemporary British and American 

Novels examines the history of the hero in literature as it completes 

a kind of evolutionary cycle in the novels of Ken Kesey. From the 

classical tragic hero has evolved the anti-hero, who, when he moves 

out of his passive role, of ten achieves the more glorified status of 

the sacrificial Christ figure . In Kasey 's Sometime s a Great Notion, 

there is a r eturn of the courageous, l ar ger-than-life hero, but with 

added embellishments . 

The purpose of this t esis is to examine that cyclical 

phenomenon--to trace the new hero's evolution as t e end product 

out of the passive anti -her o, as r epr esented by Kingsley · s 1 s 

Lucky Jim, to the Chr"st rticul 

One F1.cw Over the Cuckoo's ~ st , to Chr · st hi.r.lse 

ocus on Ke sey I s 

as portrayed by 

ixos azantzakis e Last Te~~t o Christ , and finally , to ---------------
the new hero in Son~tir.1e s a G Be c use the tenns hero and 

ant i -hero eel siv o: de in·t·o , ·t seer.is visable to handle the 

analysis by exa.ilining t e se 

he the..i1 of t e 

sen t·ve ' Ors . 

e hero i a ea1 i.?gless unive rse is as 

old as Don 

the theme 

ixote a1 s new s esey ' s Hai Stamper. Variations on 

ve ~an ed from Dostoe Sr>.'Y to Camus , from the absurd hero 

to the transco dental , with t r eat. ents inc!u · g t.he t r agic, the 

comic, and the tragiconic . his st dy at tempts to show, by definitive 

exar.1:pl e , the direction in which that exiled hero is going . 
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CHAPTER I 

INTRODUCTIO 

This study examines the hi story of t he hero in literature 

as i t compl etes a kind of evolutionary cycl e in t he novels of Ken 

Ke sey . Fr om the cla sical trag·c hero has evo ved t e ant i -hero , 

who, when he move out o his p ssive role , o ten achieves the more 

glorified tat of t e s er · cial C 

Sometimes a Great 

l ar er- an -1 e he o, b t 
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Cuckoo ' s est , t o Christ himself , as portr ayed by Nikos Kazantzakis 

in The La.s t Tenptation of Chri st , and finally, to the new hero in 

Sometimes a Great . ot ion . Because t he t e rms he o and ant i -hero 

are elusive of definition , it seems advisable to handle the analysis 

by examining t hese r epr ese t t i ve or 

J ' Dixon, in Amis ' s _ _._ __ im_,, i s a de initi ve ex.ample of 

the anti- hero ; f r o his c t e it is pos general 

de init ion o t s te t 

introspective o 

t ho e o 
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Out of this brief portrayal of~ anti-hero, the most 

typical characteristics of the anti- ero emerge : 

First of all , the anti-hero is impotent . He bas discover ed 

th.at all action is futile and that any mark he es on the wor ld i s 

wTitten in invisible · He is a part o 

homage to the well-oiled c 

functioning as a cylin er . 

the cylinde it is expe te 

e , 

a 
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o lo 

to smoo 

society hich pays 

ot 
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The future of modern man , when he 
chooses to assert his full manhood, 
always bears the brave, indissoluble 
aspect s of Pro etheus and Sisyphus -­
the eternal rebel and tbe eternal 
victizn. l 

The ant i - ero is a clo"1?1 . He is ca gh"- in a world which has 

pas ons as dane 

uspect; it C ie a 

hero of te , te 

intellect z.e e 

ind He ot , l 

beco t te . 
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own insignificant self to stand alone in a universe which snubs him 

with its indifference . 113 

The anti-hero is negative . His perception forces him to 

refute the co onplaca values; yet in his embittered introspection 

he cannot find any positive values to rep ace t ose he repudiates . 

He quarrels th df t with el 

because he cannot beco e a.d 

scheme of t 8 0 

in the e of 

inact on . t 0 tion 

if out 0 

8 0, so 

oc et . 0 

l 8 - t 

ol 

So i 

ii 1 0 o· I 
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Arranged into a definition, these descriptive qualities of 

the anti-hero make him appear undesirable : he is impotent , passive, 

and egocentric--a clown, too base in stature to be tragic . He is 

negative and lonely, unimportant in his universe, and his miseries 

are trivial . His only positiv ues e his persistence in 

seeking r ecognition aid his intelligen e--t every ities which 

are the cause of his desp 8 oat a transit· o link in 

the evolutio cha· er at 8 p ce S 0 all 

awar e 0 0 et r on b 

needs . e re pt 0 g SC trop · ed . 

t . 

It woul bo to co so 
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depict e 0 
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society, and points t e way t o such 
extreme stances of alie ation as were 
to find express ion in the Byronic and 
Sadist hero , in the gothic and demonic 
protagonist , in werewolf , ghoul, and 
vampire . 5 

Dostoevsky 's ates Fro~ Unde rground is an example of one of 

these "extreme stances of alie tion II on the hu.-nan l evel. The 

underground man is 

ero w t h 
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what it suffers 118 --an apt definition, it "Would seem, of the anti ­

hero' s attitude . 

Henderson does not fit neatly into the above definition of 

the anti- hero in that he i not part·cularly intellectual . His 

principal problem would seem to be plain boredo • On the other hand, 

he does make contact with an inte ect the perso of g 

Duhfu (who turns out to be 

king that he learns the 

belief that 

e e 

o t r culo 

0 

0 \,,' 

t tel ge o 

doubt t 

. o e 

pro OS t 0 t 

Jim n· 0 --t · 
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McMurphy is an anti-hero in t hat he rejects the system and 

challenges t he Combine . His int elligence t ake s the f onn of perceptive 

common sense rather t han intellect ual self-sear ching. He is a 

social pariah because he ins i sts upon individual , independent action . 

He sets an exampl e of defiance for other s and in doing so disrupt s 

t he smooth function of the social machine . In the croco of t he 

looney world , he sets elf up as the n 

r e as in the outsi de world, e 

order other t han h per so dictate . 

When that it o act on is co 

cuckoo' s nest , i t or 

de r abbit 

w en 

l 

el ct i c 

who co 

compl ac t 

not . And he 
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appearance and personality as to be his very opposite . It is in 

his selfless decision to become the savior of his people that 

McMurphy becomes Christ -like. 

Christ himself , as port r ayed y ikos Kazantzakis , is more 

the son of man tan the son of God . e is a f entally 

uncourageous : self-do bt · , int rospect ve , , rustrated by an 

imposed celibacy, t -ridde, and ·ect to t e suffers 

a very real 

putti.ng cro s 

should be ) , and 

h 

s essage 

accep ce , o 

so much his e th 

no f C t 0 

living. C , 0 

choo 

t 

hi tt to 

p 

cruc i 

else . 11 n 

th t t 

11 r· 
l 0 · , The Last 

1960 ), p . 27 . 
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As the novel progresses, Christ comes gradually t o accept 

his role as the essiah . But until he bas conquered his last 

temptation--while physically on the cross but mental..ly transported 

t o the life of an ordinary man--Christ is not portrayed as glorious . 

With his last vords, 11 It is accomplished!" co es the full glorification. 

He is The Chr ' t • 

The Last Temptation o 1st r epr ese t s o e cet o a _.... _______ _ 
culmination oft e int ellect 

existential vi can 
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courage to live outside i t . While his social environment can be 

viewed as a micr ocosm of all that i s frust r ating and stilling in 

American society, i t is , at the same time, a pr imitive wilderness 

in need of a tribal scapegoat . And Kesey• s Hank Stamper bears all 

the aspects of the Chosen One --the fertu ·ty god ked t o impregnate 

strength and manliness into his race , the die hen his usefulness is 

over . But Hank r efuse this dubio honor; r t er, he reverses the 

anti -her oic posit ion : it is 

Hank Stamper 

who accept de f eat , e 

with BOC 

any nee 

co t r , he 

i ol t on 

ee oll 

r 1 t 

t 

8 0 
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CHAPTER II 

SALVATION THROUGH RESISTANCE 

Perhaps Kingsley Am.is is speaking as a representative 

twentieth- century writer when he has Jim Dixon say, "It's just a 

sort of stodgy, stingy caution that's the matter with us; you can't 

even call it looking after Number One . 111 For if t e odern writers 

examined in th ·s st u e o one ro ounceir.e. t about man 's 

dilemma , it is that h s sal t 0 co resi tance . t 

happen to the i dividu 8 es cl t io to 

r esis t beco a C 8 in C t· o 

unple ant C C co 

t in t e t wo 

and One flew Ove 

in ah . t 

lf; 1 t t , 
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myth t the ' s 0 8 t e y 

1 sl ay Amis , Yor , 9SJ) , P• 20s . ture 

r eferences to the nove e text of e paper . 
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••• jus t l ike t hey taught some men to 
goldbrick and some men t o goof off . 
they taught him t o play poker .••• Just 
play poker and stay single and l ive where 
and how he wants to, if peopl e would let him, 
he says , but yo know how soc iety persecutes 
a dedicated. man . 

(p . 2 ) 

But to make civilian use of the fig tin and gamblin sill t r ained 

int o him by the a.rrcy is anti - ocial . , t is an 

unreasonable subtlety . He i compet .cially 

ent erpr ising at po r . see s ore on to al 

inclination, and , unl e J ixo , 8 eve t es to be 0 

his l uck . 

Subtl ty fo OW 

he wa 8 Se 
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co ort . In any si tin in ' ch e s e hy deter-

mines to emer ge top man . He holds t e record as 



achieve his every desire through hard work, religious faith, 

education, and personal integrity. Emphasis , rather, is placed 

upon the hitch within that democratic ideal: the adjustment factor . 

The catch is that man's "stodgy, stingy caution" constantly 

interferes with his daring, 

half-satisfying existence . 

in him conform to an anti-heroic, 

e gre ter t e pe ception of the enigma, 

the gr eater t e burden man s t o s elcb t e ternal rebellion 

which treat ns to destroy e 

Jim Dixon all e t t 

{ . 133) 

At the s.a.me t · e, J ot 0 he 

ither in his lo s e 8 to 

b ak that e o.: to 

ob e s , II ixo 1 t 

than hi. he 112 d 0 8 io · 0 t , 
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2Anthony B g s, II Sort 0 e s, 11 'i'he ~:o O'W ( ' 

York, 1967), p. 1 



much given to cultural week-ends, complete wit h madrigal- singing and 

r ecorder -blowing 113 , and his professor's son, Bertrand, who is the 

personificat ion of all that i s most r epugnant in phoney upper - class 

values . To make matte r s wor se , i t is Bertr and 's girl fr iend who 

r epr esent s what Jim mos t desires and dismisses as unobtainabl e . 

Christine Calli gan is a beautiful , goo -h or ed , sane yo 

t he antithesis of the unattract ive , neurot ·c 

wonned her way int o Jim ' conscience , if ot ect ·o 

The little t t Jim a life- he C 

of enough beer and ci ttes -- i 

Irnpo ed u on 

Ma.r e t • tic aso C 

ambiti o e 

0 J t 0 
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~- \t-0 b 6 t t e --· 
0 t e 0 C 

acult y e t · e te e 

ch ir si e t as e o· .. . 
fe sor 

car l e s of , 
elch 1s ono s pils vO ... e 8 

3rde::" . • 

Idel"'l . 



it turned out, was written by one of Welch's ex-pupils, "at Welch's 

suggestion, and, in part, under his advice 11 (p . 18) . Setting fire 

to Hrs . Welch's bedclothes was the i.! evitable result of a drunken 

revelry forced upon Jim by the need to 

pseudo -cultural r evelry of a {el ch ee1 -e 

entar· escape the 

The culminatio of J' 's st le is e or to re-establish 

him.self in t e good graces o Pro.:'e o 1..'el vh he 

wants to he in the way o~ p b 

England . " The pre 

Welchia.n as to as 
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The point about ierrie England is that 
it was about t he most un-'{errie period in 
our history. It 1 s only the ho emade 
pottery crowd, the organic husbandry crowd, 
the recorder-playing crowd, the Espera.~ o. 

(p . 231) 

But he faints before he can tell all . His rebellio , though 

meaningful and necessary, is destined only to effect 11a little de t 

in the smug fabric of hypocritical , hUIU1bUJ~gjLI1g , class-boun Br "tish 

society, but he is not bi e o 

The above brie 

of the v st difference bet ee 

Certainly, it take a 
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A protest is all that the anti-hero can register . Often, as in this 

case, that protest escapes him in spite of himself . But if Jim 

perpetrates some enormous blunders which lead to dismissal from his 

university position, fate has arranged something better for him. He 

emerges victorious, with Bertrand's job and Bertrand's girl, freed of 

the dead weight of Margaret, Professo elch, and the circ ances 

which make him a misfit . The reason his ut ure cce 
see.ms 

assured may be summed up in t 

Urquhart : 

An what J l e 
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Randle Patrick McMurphy, in One Flew Over the Cuckoo's Nest , the 

protagonist's resistance may bring salvation to others and death t o 

himself . 

The man who resists for the sake of resistance may be nothing 

more than a social pariah, and initially this label · ght fit 

McMurphy . It is important t o note , however, t sos rac s , 

except when it lead to jail , is o his own c oos · • He w ts to 

go where and when th spirit moves , with no soci force to 

hinder his movements . is 
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• •• a b~l goose c~tskinner for every 
gyppo logg1ng operation in t he Northwest 
and bull goose gambler all the way from 
Korea, was even bull goose pea weeder on 
that pea farm at Pend.leton--so I figure if 
I

1
m bound to be a looney, then I'm bound to 

be a stompdown dadgum good one. 

(p . 24) 

Action is not only what McMurphy craves but also something he 

generates . There is a notable dearth of this quality in the ental 

hospital W1ti1 the arrival of t is boisterous Iri.· ow11<1.u -- o lac ' , 
in fact , as to be the most abnormal f e ture of the e viro 

Nurse has long been at the co trol . But die 

thing more than a unique phenomena. o · a ho pi 

a microcosmic pare oft 

Chief Bromden, f 

sees outside society 

machinery" attached tot 

smooth-runnin or er, e t 

thr atens to disrupt t e c 

the Combine 's r epr sent 
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gears wound tight, their masculinity sterilized, their independence 

petrified out of existence. She is the big machine in the adjustment 

factory: those whom the Combine cannot fit into slots, she cuts down 

to size. She i s , in McMurpcy 1s words, 11a ball-cutter." 

One of the most obvious techniques of the 11ball-cutter" in 

society is to rob the individual of his i dentity. In Lucey Jim, 

Professor Welch emphasizes Jim I s l ack of importance and i dentity, 

often addressing him by t he name of his forme r assistant , Faulkner. 

Others , throughout the novel, call him "Die inson" or 11 Jackson . 11 

Margaret's references to him as 11 James 11 carcy an aura of cond tion, 

reminiscent of Tom Sawyer' s r emark to tcher, 11 hamas is tbs 

name they lick ITl8 by ; ra m Tom wben I good . 118 he 0 

ever refers to him as 11 Jim II is on t e o e occa ion 

positi on superior to her s . either Chr st 

Urquart, ever f ails t o see him as t e indi 

Christine 's aff ection and este 

And Jim's ant i-heroi c position is 

insists on his i dentity . 

McMurphy, on the ot er 

pr et end to err, on the question of 

confrontation with B · Nurse, he 88 9 ar 

to believe his name is 

correcting Dr. Spi vey: 

"McMurphy, Doc• n 

nor 

O'WS 

her 

110h? But I tho ht --the nurse was 

a 

Oo -

s 

e he 

e o rr , or 

ct by 

__ .,.,....,,,. __ .. 

f Tom Sawyer ( w York, 
8Samuel L. Clemens , The Adventures o 

1875), p. 49. 



"It's okay, Doc. It was the lady there 
that started it, made the mistake. I've 
known some people inclined to do that I 
had this uncle whose name was HaJ.laha:i and 
he went with a woman who kept acting like 
she couldn 1 t remember his name right and 
calling him Hooligan just to get his goat. 
It went on for months before he stopped her. 
Stopped her good, too.11 

(p. 45) 

When Big Nurse persists in her "mistake, 11 Mc hy simply reminds her, 

''Ma 1 am, have I told you about my uncle Hallahan and the woman who 

used to screw up his name?" (p. 47) . She finally replies, 111 beg 

your pardon. Ma.ck -Murph-y" (p. 47), and it becomes obvio to t e 

reader that 11Rat-shed 11 has lost t t ro 

foreshadows the battle between 

hy 1 victory 

She has 
whateve expre o 
· omebody, but the 

B 

no differ nt, jus a 1..4..~,~~-•u 
expre s ion to e 

This is the smile preceding t nr 

speech which makes 0£ her vords more 

an apology and admits only to 

adversary. 

Neither Big ru.rse 

luck or cunning . 8 

cal 

e 

0 

talents and the strata t gos along 

. , ........ g that b is o is obvious fro the beg_ 

t t e e t 

• se as ro -by -

(p . 7) 

on . 

-o 

es o e o 

their 

t 

betwe n two relentless opponents: Big se' ba.c 
b e po-wer 

vill 
of authority, McMurpb:y, by tbe strength of his • 

If that, 

e 



however, was all there is to One flew Over the Cuckoo's Nest, the 

story would amount to nothing more than a kind of Superbowl game 

between evenly matched opponents, and there would be no social 

significance in its telling . The entire novel is a kind of ironic 

twist: the representative of society•s best interests has become 

increasingly authoritarian and ultimately wicked, while What was 

originally the epitome of anti-social forces beco es selfless and 

ultima.tely good. What begins as a contest develops into an all-out 

war for the souls of men--microco 'cally and macrocosmically--and 

becomes representative, like Amis 1s novel, o ora.ry human 

predi.cament. 

Because Jim Dixon is pres t s - ro, ot be 

expected to do more th bl er 

When someone 1ike Randle lcMurp 

-pars he must rise to greater-t 

the salvation of others . he do 0 

may be a Christ fi e . D 

are brought in--references to cro 

Fridays, apostolic groups o 

of the disciples combin wi 

form of a last supper, and, 

that the author of such a wor 

ele:nen~s 

s, cro 

C 

or 

so 

protagonist as a Christ. /hen he 1s as unort odox as 

s 

8 CU S 

brawling, ov rzealously sei-ual furp ' 
he is o vio ly a b 

ct 

, 

counterpart of The Christ, though never an intentio pe O at·on or 

parody of the original• Though he may 
t have the initials or may no 



~-f• (Steinbeck's Jim Casy, Faulkner's Joe Christmas, Crane's 

Jim Conklin, for example), he is, as Jesus Christ was, the savior of 

a group of men who needed the strength and example of a leader to 

bring them out of a spiritual Egypt into the promise of the earthly 

land which is their birthright. 

Randle McMurphy is a boisterous, cocksure rebel who, by his 

very nature, is going to take over any situation in -which he finds 

himself . Until. he is confronted wit h a situation in which he is 

truly the bull goose anything, and unt il he finds h · elf in a 

society which recognize s, by i ts dearth , t rue symp tby, un er 
din ' 

and need of his affinna.t i ve qual i t es , c 

found his "nat ural bent . " Beca se he 

social, McMurphy ne~ r r eco ze 

t he glory of God or h ty . 

his luck and hi.s prowe s . 

l ack of luck and the unf · 

t s ot 

the inmates of t he Cuc 00 1 s et 

God or man . It is te ncs.,'-Uui.f§ 

This wor ld • 
f r iend I he 
based on tbe 
. . . 
age s 
our 

e , 
we ' d be ra 1 

bee se e 
w need a goo 8 

t each us our pl ace . 

h 

8 

(p . 60) 



To McMurphy, the place is 11A hell of a lot like a Chinese 

prison camp
11 

(p. 62); ergo, all that is needed is a strong leader to 

set the men free. The inmates are careful to point out the pitfalls 

and punishments of such a game . They hope, but do not believe, that 

the big Irishman can get the best of Big Nurse . The one thing 

nobody thinks to mention is Mc.Murphy I s commitment to the ins ti tut ion, 

the risk he takes of extending his ti.me there. if he doesn I t beh ve . 

All be wants is a little action and samet' · to bet on . e doesn 't 

know how badly the odds are stacked a.inst him til so eone from 

another ward mentions that Big se bas all the t e the worl 

which to set him free and all the power to eh on her O'W?l 

enn.s . t Armed with this lmowle e , the e ro goes b 

for Number One , and the tes drop b c 

The turning point is ach 

hy realizes that de t 

have chosen to confine t 

subile in his suggestion t 

s t 

elv 

e 

subsequent symbolic suicides o 

he meant . eswick is the o 

Irishman's support, he so loses co 

disturbed ward. On the d Y he ret 

that he co 

to 

an t tit w s 8 

l 

thing to do, conside ' . 
he'd to ht about ~k be 
he ' d never have put him 
he had the other d • 

top 

te 

to 

swi k de his a Nevertheless, j ust before Che c 

to oo 

tory. 

C 

to 

8 t 

e 

(p . 15 ) 

ive into the 

0 

0 

. mighta been done, ' d he did wish s __ o ___ ~ 
mdmming pool, 11 • • • he sai 



though • • • 11 (p • 151). A close rea,·H ,....- f 
..._'6 o the passage confirms the 

suspicion that he never meant to come up again. 

Soon after the Cheswick disaster, inmate Sefelt, an 

epileptic, has a seizure which occurs because of his· 
1 neg ect to take 

medication. That he is being crucified by McMurphy• s betrayal is 

suggested by the effect the attack takes: 

His hands are nailed out to each side 'With 
the palms up and th~ fingers erk· open 
?11d shut, just as I 1 ve watched men jerk at 
the Shock Shop strapped to the crossed 
table, ••• 

(p. 154) 

And as McHurphy looks down into Se el t' s face, 11 Ri.s ace s 

commenced to take on that same hagg 

the face on the floor has 11 (p. 155). 

, puzzled loo o pre ure that 

For the first time since he bas 

forced to submit helplessly to t e 

atmosphere. The mechanism is oot o ce 

hands of the Big Nurse float o r the n {p. is). 

Bromden is going back into t e og: 11 I e 

dusty yellow air of the library, hal 

the top 11 (p. 157). Even 

forgetting how to laugh. o h he 

long to the rules of any 

8 

bo to ' 

kind of morality. One of his most r id t t - 0 S 

h~, t out." stated, in his vernacular, 11Thou su~ no 

rt co de.mnatio by the conscience, rather than any ove 

It 

ts 

n w: e 

to 

o·.:n 

be 

own 

es, which 

him into their every sub action to 
makes him read accusation against 

indignity. 



The situation reaches explosive proportions when Harding, 

after a particularly trying visit With his Wife, makes a tentative 

plea to McMurphy: '1vfua t do you think?11 (p. 159) • 

"Hell ' s bells, Harding! 11 Mc turpey yells 
suddenly . "I don't know what to think! 
• • • All I know is this: nobody • s very 
big in the first place, and it looks to me 
like everybody spends their whole life 
tearing everybody else down . I know what 
you want me to think; you want me to feel 
sorry for you, to think she 's a real bitch. 
Well , you didn I t make her feel like any 
queen either. Well, screw you an ' what do 
you think?' I've got worries of my own 
without getting hooked with yo So just 
quit. 11 He glares aro tbe libr at the 
other patients . "Alla youl 't b in 
me, goddammit!" 

(p . 159) 

Later, McMurphy apologizes to H ng or his outb 

that something has been givin h b 

lieve he 

3 

, week. 11 When Harding attempts to 

McMurphy cannot lau h. His r e 

that he is undergoing th 

acceptance of the messianic s 

e e sow 

himself , depicted by os 

re jection of this rasponsibilit , 

which l eaves a rist no r e 

Mc hy must resume his 

• f B en se sit, Light, or, as Chia ro 

C 

ter 

is, vil.l s 

t 8 

a porer 

of the fog. It is, significantly, on a 

s 

s 

ov 

e 

tter . 

t 0 as 

vhe he 

. d h e even tho h their sal must give the men life an op , 

8 

t' n 

mean his physical destruction. 
er d his body to Arxi as Christ o 

t 

8 



Pilate's soldiers, McMurphy offers himself by hin hi 
eras g s arm 

through the large plateglass window in the nurse's station. 

From his protagonist's recognition of k4--eu • 
•u.J11..:, as a savior, 

the author a:L~ost launches int o a re-enactment of the life of Christ. 

He has McMurphy take twelve people. ( ten patient s, the doctor, and a 

MarY Magdalene) on a fishing trip which is the most beautiful blend 

of Christian elements in the novel. In the trip , Kesey combines the 

fisherman concept associated wit h Chr ist : Christ ' s calming of the 

st orm, t he culmination of Christ ' a earthly ndn.istry and the 

disciples• growi ng awareness of the r eality that was Christ . li.i.thin 

t he cont ext of t he novel, the fishin trip is a taste of 1 e . 

t he men are fearful of the risk (and B 

point out the danger s inherent in ch an 

Chris t , is able to quiet their in 

mr does herb st to 

the storm. The r esult is t t the sci las 

spirit ual feast pr epared by their t e c er . 

When Mc11urphy is s 

symbolic of t he crucifixion. 

she turns t o 11 the people" for 

the group decided in a meet 

t te tot e oc 

B po 

t reatments . And as Mc hy is s r P8 to th 

), 

C as 

V 

ad ·th oon uct jests , 11Anointest my he W1 
• Do I get 

thorns? 11 (p. 237). 

s oc 

e 

t 

h Lord' s Supper is Further into tbs novel , t e 
olized by 

the party McMurphy engineers 1n the ward . 

that it occurs in the can be supported in 

his event as a symbol 

late evening and early 

, he 



morning hours, just as did the Passover Feast . Another support is 

the presence of the "cough syrup 11 concocted by Mc.Murphy. This 

becomes as the wine, or blood of Christ- - in this case, the blood of 

McI-furPhy. 

Finally, as Christ presented salvat ion by the only way--his 

physical death--McMurphy presents salvation in the only wa.y he can: 

be physically attacks Big Nurse, an act ion which can only lead to 

bis death. 

We couldn I t stop him because we vere the 
ones making him do it . It wasn ' t t e nurse 
t hat was f or e · him, it was our need. 

Only at the last--after he'd srnas e 
through that glass door, r 
around , with terror o ever 
look she might ever try to use a 
ing when he grabbed or e rippe 
uniform all the way om the crE~arn:i.ng 
again when the two nippl e c 
from her chest d elle 
than anybody 
did he show 
other than sane , 
ing a hard d ty t 
done , l ike it o 

He gave a cry. 
himself cry o t . 

t the l . . . l 

• 267) 

Later, silenced once and f or all , bis 1 
• 

es to 

. t Mu.,,..,... leaves ·sciple again, like Chri s ' Cm ., .. ~ .I-' 

Several of the men l eave the hospi a.l ; 0 er ' 

to carry 

0 0 , 

ht have life other wards, th.at t hey nug · 
d hava it mo e 

And Chief Brom.den at l as t l ifts the ste al c rete 

tub room, put s it 
· riso t hrough the steel mash imp 

him, 

a , b 

,d 

escapes. McMurphy had told him how to 
gain his f reedom, just as 

Christ left his message to the vorld. 

8 



When the reader discovers the b 
a ove correlation of the story 

of Christ with the story of Mcl1urphy, he can see why the latter 

cannot be dismissed as a mere anti-hero. Only insofar as he is a 

social reject is this true. Only when he is forced to submit to the 

power of the Combine is he seen as the typically unheroic, frustrated 

man in the modern captivity. But this period in Mc1:urphy's life is 

only a brief interlude which he quickly rises above, in a kind of 

all-or-nothing Hemingway manner . If he is doomed to defeat, it will 

be on his own term.s. Where he goes beyond Hemingway heroism and 

beyond defeat is in changing the soc.ial situation. He has ta ht 

others how to carry on his wor --has even bro ht a Lazarus back to 

life (in the form of Chief Bramden) to be his Saint Pa: • An 

because he does this, he is, 

but not defeated. 

a.in 1 · 

In the anti-hero, Jim Dixon, 

finds another kind of solut ion . e 

on . 

0 

8 person in search of personal. s 

niche within the system. In J 's se , th 

he will follow, rather than pres, his 

instincts are somewhat ore civil z t 

society . The enviro e t o the c oo's 

Jim•s surro dings are mere pho 

the only solution to the pr di 

Jira' s is quiet, and meaningful 

ent is s 

os t ].y to 

0 

or 

C b 

J 's 

so 

' 
In bo no 

0 0 t 

8 He en an 

impotent, passive clown, tin his posit ·on, co ze 

an individual . 
s r evolt as 

t be ~~~ do is to eme e The bes ......... 

less Passive : more a wheel in less impotent, 
societ y than a cog in 

as 

, 



\., ,, t wheel. He can refuse to stumble h · • 
tUo is nu.serable way from~ to 

daY which leads only to the reward of being allowed to stumble 

through another year of the same . He will never be noble, but he 

can, at least, cease to be a public property . 

The message t o modern man contained in both Kesey's and 

A.'llis, s works is this: man is doomed to failure when he forgets his 

individuality and tries to play society I s game. Jhen MCJ:1\ll"Dhy tries 

to play it smart in order to escape his confinement, he discovers a 

sense of obligation to himself that won I t allow him to turn the ot er 

apologetic cheek to his colleagues. attempt at 

self-preservation as unmanly: he is only true to ~ 1~0.w w n e 

becomes the savior of men whose need is r eal; Dixon •""'"""'-"" 

attempt to take on the role of the nM" ''~L.i c 

is damaging to both of th8Il1 b cau:Je her 

and must save herself. For Dixon, s elf- pl"@,::ar va1~1 

thing. 

, es I p t 

. . 

t his 

can 

s In the hierarchy of he o 

modern man one step fart her to· · s c ie y . J 's 

resistance brings indivi r vard; by ' s 

group of men back to life . t the g 0 

sacrifice reaches its cul.mi tion OS 

The ne.x:t ch pte r will . ve the man, Jesus Christ. 

in the evolutionary cycle of the hero in liter ture . 

b 

te S S 8 

t 



CHAPTER III 

THE JUMP OF FA.ITH 

In his Pseudonyms of Christ in the Mod No Er1....: _ 
ern vel, \4W4!1 

Moseley states that many intellectuals have turned in th . . . 
, ei.r writing, 

to "highly individualistic and introspective solutions"; they have 

become disillusioned with any social answer to man• 8 dilemma and 

n}lave somehow made the jump of faith to transcendental and super­

natural answers. 
111 

While Nikos Kazantzakis I s novel, The Last 

Temptation of Christ, does involve a "jump of faith, n it would be a 

mistake to dismiss the work as an escape into transcen entaliBlu out 

Kazantzakis's faith is as 

to transcend his purely hmuan ture as is Fri drich · e zsche I s. 

Both authors proceed from the belie th t the 

on earth and that man (or at least he 

out the divinity within himself . 

hwna.ni ty expressed by Wil.liam Blake : " 

hwnan breast. 112 While Nietzsche portr 

prophet, Zarathustra, Kazantzakis c ooses 

modern Christ for modern man: 

'8 

i,{er or is 

) c n b 

th 

t 

his prop t--. 

'8 

1&iwin 1. Moseley, ~Ps~e~u~d~ognyms~!_£of~~~~:!.....:~~:..;..;..;.__-­
(Pittsburgh, 1962), p. 209 . 

of Heaven and Rell, u 2William Blake, 11 Th8 LuTiage 
6 Portable Blake ( ew York, 1946), P• 2 4· 

33 

he 



• • • he wished t o make J 
for a new age , while st~sus a _f~gure 
everything in the Chr . t retaim.ng 
speaks to the conditi~: -;egend which 
ages . 3 ° all men of all 

The t raditional Christian Sal t . . 
va ion, involving faith in an 

exter nal, a s well as an internal God, is an 
element of Kazantzakis's 

answer f or humanity; however, his Christ is 
depicted more as the 

Son of Man than the Son of God. 
Jesus is faced with the same obstacles 

to spiritual freedom as any man. He is as prone as the proverbial 

philistine to ignore the suffering of his fellow-man--to shrug off 

social r esponsibility and "let someone else do it." He faces the 

same difficulty as any anti-hero in transcending his all-too-human 

nature and becoming, by sheer force of will, a spiritual being. In 

his struggle, both as a man of will and a man of faith, he is able to 

set a pattern for individuals of all ages who are willing to learn, 

a.s Kazantzakis did, that "· •• freedom is not a reward for the 

struggle but rather the very process of struggle itself •••• 114 

In depicting Christ as both a man of will and a man of faith, 

The Last Temptation of Christ is a unique blending of the two cults 

of existentialist philosophy: the theistic and the atheistic. When 

Christ finally accepts the responsibility to s ave mankind, he ma.l(es 

a connnitment both to God and to man. Because his indomit able ~ 

spirit can find t he strength to say "No" to t emptation, even while 

b J.• s r ,.,.,., ; ,.., 1· scent of Jean-Paul Sartre, Albert Camus, eing crucified, he ~· 

and other French writers of the Resistance who discovered the strength 

of the human will to say "No, " even under the _most severe torture. 

th Author and His Use of Language," 
3P.A. Bi en, "A Note on Tempe t ation of Christ (New York, 196o), 

in Nikos Kazantzakis, !Th~e~La~s~t~~-~::,;.::;:.;.;;....;..----
p. 496. 



Because be must achieve Vict ory over the ph . 
:r.n.cal and become all 

spiri t, Christ makes the commit ment of t he 
religious existential• t• 

The r eligious existential.. t l.S • 

t he man of faith rather t~s s • • • stress 
They inte rpr et m,, .... , s . an the man of will 

'"""'u en.ate t · l • 
a state of aliena tion fr n_ia condition as 
nature which is God-like om his essential 
life being to heal th h the problem of his 
t hat is, to find salv!t~ asrn between the two, 
involves an a t on. Freedom ••• 

h . ccep ance of responsibility f 
c oice and a commit ment t , . or 
is t h e meaning of faith ~ ~~~t~ c~oice. This 
t he commitment which is'an agoni ~e Abr~•s, 
of one , s own de sire and . zing sacrifice 
to God, s will. 5 will and dearest treasure 

In The Last Temptation. Christ's - ~ own desire and will and 

dearest treasure is his humanity. He would enjoy good food, wine and 

laught er. He would marry and have children, and settle down to 

making household .furniture--would live as joyously as possible under 

Roman oppression. He would let God choose someone else to fight for 

his people I s physical and spiritual salvation. All he wants is to 

be left alone. 

When God refuses to accept'such excuses as illiteracy, 

idleness or fear, Christ turns from sulky despair to defiance. He 

will continue to fashion the crosses upon which other zealots--both 

enemies of Rome and Messianic pretenders--are crucified. In time, 

God will hate him enough to choose somebody else. But in becoming 

the cross-maker, Jesus def eats his own purpose: he succeeds not in 

making God hate him, but only in further ostracizing himself from all 

human intercourse. It is impossible for him to flee the claws of God, 

Which have fastened themselves in bis skull: gently, when he was 

5 . "A Pr" er of Existentialism, n in 
Gordon E. Bigelow, im E (New York 1968), p. 255. 

Alton c. Morris, e t. ~-, The Modern ss~ ' 



twelve years old, more forcefully w· th 
i every year of his growth. 

He cannot flee the celibacy imposed upon h" 
l.lll by God, any more than 

he can flee the guilt for Mary MagdaJ. , 
ene s whoredom--a condition 

which bis physical denial of her brought b 
a out. He cannot ignore the 

suffering arou.nd him, both political and . . 
spiritual. As God refuses 

to accept his illiteracy and his moral and .. 
spiritual weakness, Judas 

Iscariot, who represents the militaristic forces whi h 
c would free 

the Hebrew from the Roman yoke, refuses to allow J t 
1 esus o anguish in 

oblivion. Both human and superhuman forces combine to remind the 

cross-maker constantly of his unwilling destiny to become the saVior 

of mankind. 

Mary, the mother of Christ, is equally plagued, but is 

somehow less forgiveable in the whining, embittered lamentation of 

her lot. She, too, has been denied human happiness: her husband is 

a paralyzed old man, her only son a source of shame. Without hope 

for a daughter-in-law and grandchildren, she must remain forever 

barren. Gladly would she exchange the honor of being Macy', blessed 

among women, for the privilege of being plain Mary, woman-fulfilled. 

11I.et him marry a nice young girl from a respectable home--witb a 

dowry," is her worldly plea; 

let him be a liberal provider, have children, 
and then we'll all go out together eve:Y 
Saturday to the promenade--Grandma, child.re~ 
and grandchildren--so that everyone can admire 
us.6 

But the rabbi, uncle of Jesus, reprimands her: "• • • if God listened 

in a bog of security and eafrY living" 
to mothers we would all rot away 

(p. 62). 

tation of Christ (~~w York, 6Nikos Kazantzakis, The La.5t Temp vel will be in the text of 
1960), p. 62. future references to the no 
the paper. 



The voice of matriarchy is here r .. 
enu.niscent of its symbolic fU,nction in the other novels investigat d 

e • ~.argaret Peel in 1 , ~ 
~ shows the same neurotic tendency as M~ ........ t 

•""-4.~ o wedge all of mankind 
into an orderly framework, that she might b 

e allowed her own selfish 
fulfillment within the conformity of a secur . 

e society. Jim, or 
anyone as passive as Jim, must be controlled b th . . . 

Y e indignity, 

submission, and the feminine tyranny which a stable society demands. 

In like manner, . Big Nurse controls the inmates of the Cuckoo• s Nest: 

her power serves to corrode men's bodies and souls. ¥.ary, as 

Kazantzakis presents her, would have more potential for the destruction 

of man's rightful place in the uni verse than either Margaret Peel or 

Big Nurse: it takes the power of God to lend Jesus the strength and 

wisdom to rise above her feminine ideal of peace at any price. The 

will, it would seem, is a masculine element of the human personality, 

and Kazantzakis makes it clear why God has always been referred to as 

masculine. 

As is the case with any man, Christ initially submits himself 

to something higher than his own feminine cowardice more out of 

frustration than acquiescence. His masculinity refuses to be 

submerged. Christ's decision to leave his mother's home and set out 

the desert is a longing for refuge, rather than for the monastery in 

a submission of his will to God's. His desire is to ". • • shake Man 

65 ) If he rationalizes that from his feet like so much dust 11 (p • • 

his remains a selfish 
his desires are beginning to merge with God's, 

t . as its basis. journey, with personal salva ion 
But it is a beginning: 

the same kind of beginning 
mak 1n breaking 

every individual must e 



from the generalized morality of his 
age or society. Man is as 

ch following Ni etzsche's prophet Zar th 
mu ' a ustra' as he is Christ 
when he seeks to over come hi s complacent 

acceptance of the eV:il. and 
cowardice within his human nature. 

In Thus. Spake Zarathustra, Nietzsche 
presents a formula for 

the metamorphos is of the individual: a man wh ul 
0 wo d surpass his 

human nature, says the prophet, must be able to bear h 
mu.c, like the 

camel. With his burdens, he goes off into the desert a f 
, way rom the 

herd. In isolation, his first metamorphosis takes place: the spirit 

becomes a lion, 
1
twho would conquer his freedom to be master in his 

own desert. 
117 

Here he seeks out his last master. He wants to fight 

with t he great dragon. ~ Shalt is the name of the dragon. The 

lion in man is needed for the spirit to create freedom for itself-­

to give a sacred "No, " even to duty. But the lion cannot create new 

values; for that, he mu.st become a child. 

The child is innocence and forgetting, a 
new beginning ••• a sacred 1'Yes. 11 For the 
game of creation • • • a sacred 1'Yes 11 is 
needed: the spirit now wills his oi-m will, 
and he who has been los~ to the world now 
conquers his own world. 

In his journey to the desert, Christ is aware of heavy 

foots teps which pursue him. Initially, he believes them to be his 

t recognize and accept them as those of mother's; later, he comes o 

He is, at first, running away his impending martyrdom and death. 

them with him into the desert. from his burdens, rather than bearing 

t II in The Spalce Zarathus ra, -
?Friedrich Nietzsche, "Thus (New York, 1945), P• lJO. 

~rtable Nietzsche , ed. Walter Kaufmann.-



In much the same manner as the inmates 
of t he Cuckoo's Nest seek 

refuge in a locked- away world, Chri 
· s t seeks asylum in 

the monastic 
life . To hear him tell his uncl e th b 

, e ra bi, 

I'm afrai d of my own sh d 
afraid! Afraid ! Afra i~l ow • • • I•m 
ins ide me, you'll see Fear If you lo~k 
r abb it, sitting in nry boweisa.t:e~ling 

(p. 142) 
is t o be r eminded of Harding I s observation 

concerning his fellow-

inmates of the mental hospital: "All of us here are rabbits •• . . 
we•re all in here because we can't adjust to our rabbithood.n9 

And 
later in Ka zantzakis's novel, the cowardice of Christ's disciples is 

described in lik e metaphor: "And now, their ears sticking up like 

rabbits', they trembled and stood on tiptoe, ready to flee" (p. 278). 

It is only after his recognition by John the Baptist and his 

baptism in the 1:iver Jordan that Jesus begins his first metamorphosis. 

In his second trip to the desert, his spirit becomes a lion--combines 

his mes sage of love for humanity with John the Baptist's apocalyptic 

warnings: God's grace with God's requirements for salvation. Jesus 

has, inde ed, won the battle with the Great Dragon: Thou Shalt. 

God's will and Christ's will have merged. He who had been lost to 

the world at last gives the sacred •,Yes" which commits him to the 

obligation to be master of his own world: the kingdom of heaven on 

earth. 

ak · ays "This In t he intr oduction to his novel, Kazantz 16 s ' 

I Wanted to Offer a supreme model to the man 
book was written because 

who struggles ••• 11 (p. J). He points out the stages of Christ's 

9 th Cuckoo, s Nest {New York, 
Ken Kesey, One Flew Over e 

1962), p. 61. 



st ruggle as t hose all men must pa ss through: 

That part of Christ, 
profoundly human h 1 s nature Which was 
him and love him :i,dps us t o understand 
as t hough it were ourpursue his Passion 

own. 

(p. 3) 
The dual substance of Christ, Kazantzakis 

recognizes as the dual 
substance of man. About himself, he says: 

I l~ved my body and did not want it to 
perish; I loved my soul and di"d t 
it t d no want 
th 

o ecay •. I have fought to reconcile 
ese two prll71ordial forces hi h 

t w c are so 
con ~ary to each other, and make them 
r ealize that they are not enemie b t 
rather, fellow workers. • • s, u, 

(p. 1) 

The discovery of the dual substance f · o man is hardly unique 

to Kazantzakis or to the twentieth century. The story of man, 5 

struggle to reconcile his physical and spiritual drives is perhaps 

the oldest t heme in the chronicles of civilization. Whether man is 

born in original sin or a state of innocence--whether corrupted by 

his own nature or by society--whether God I s child or Satan I s--the 

nzystery of his place in the W1iverse has been, throughout the ages of 

mankind, an all-pervasive concern. Whether man is able to conquer 

his own world through his indomitable human will and accept it as 

meaningless except in his own individual commitment to it, or whether 

he is able to heal the chasm between God's will and his own, he 

must struggle for an existence which is something more than vegetable 

growth. IIMan in the sum total of his own actions--no more, no 

less. 1110 



That both William Blake in th 
' e l ate ei ht g eenth century, 

~~d Friedrich Nietzsche , i n the ~~- t ~· ·~~e eenth uld 
, co fore shadow t he 

direction in which man is heading in modern t · 
J.Jnes testi.fies to the 

;m~gination of all men in all ages h 
~·- w o concern themselve s with the 
human predicament . Bot h the eighteenth-century t . 

poe -artist and the 
nineteenth-century philosopher created ~st h" 

-J ems w ich would agree 
with--indeed presage--the central tenet of th . . 

e existentialist: "life 
can only b e W1der s tood by man in terms of his 

Co..-..;tment t o it. nll The re 1· s th· 
involvement in it and 

.. ~,.- no ing new in the intellectuals• 

turning to "highly individualistic and introspective solutionsrtl.2 , 
but surely it is more than coincidence that such solutions should 

agree in t heir emphases on the power of the human imagination. It 

is always the artist who engages in pursuit of self-recognition. It 

is t he man of vis ion who can see the divine potential within mankind, 

whether it is expressed in purely social, transcendental or super­

nat ural t erms. 

The 11 j mnp of faith, 11 t hen, is as much an imaginative as a 

r eligious experience • Kazantzakis I s faith in the individual who 

struggles is expressed in his portrayal of Jesus Christ as a man who 

went through the anti-heroic phase.of a Jim Dixon before he learned 

to trust in h is.potential to be something better; the frightened 

; ..,...,,, te of an a ...vl wn who tried to hide phase of t he self-committe d ~== ""J• 

t . t he tortures of the from t he worl d and f'rom his own di vine des iny; 

th angui sh "in choosing 
ordinary human, l ike Kazantzakis, who knows e 

household joys and the loneliness between l ove and t he ax, between 
h b dy alone and 

and exile of the martyr, between liberation oft e o 

11 Toid., p. 250. 

12Mos eley , 2E.· ~-, P• 209 • 



of both body and s oul.• 1113 Man ' s last temptation , like 
l.iberation 

• 
5 

to for get the struggle and submer ge himsel.f in t he 
. 5 t I 5 j l. cnr:i. 

mat erial world rather t han s e ek out the !ul.l divinity 
iJnperfe ct, 

in bis human nature . 
inh8rent 

l 'L ci· t ., P• 496 • 
-' tlien, ~ - -



CHAPTER IV 

THE CLASSIC PRDUTIVE 

In his novel Sometimes a Great N t· 
------..:~~:.:..:~:...E,0~i~o~n., Ken Ke sey juxtaposes 

a born winner with a born loser--a new h 
ero, more classical than 

modern, with an anti-heroic victim of th d 
e mo ern, meaningless 

universe. Hank Stamper is the personification of what 
Kazantzakis 

calls "the man who struggles"; yet Hank's will t . . 
0 win is more an 

instinctive, primitive quality than it is an intellectual decision 

to choose existence over essence. Hank's half-brother, Leland 

Stanford Stamper, personifies the intellectual who is 

••• morose, almost paranoid, consumed 
by self-pity, tottering on the brink of 
nihilism and alienation, but clinging to 
a transcendent view of man 1s fate, though 
all life seems to negate that vision ••• 1 

The conflict between the Stamper brothers is rep~sentative 

of the twentieth-century struggle, in which the individual must win 

freedom through his determination to find life, even if he has to 

risk death in search of it. What Lee Stamper learns is to master 

the courage "to act with morality and love in a universe in which 

God is dead . . as a Suffering Christ. 112 He • to see everyone 

begins his quest in the manner of other absurd heroes whose vision 

is of an apparent lack of meaning in the world. Out of his leaning 

lDavid D. Galloway, The Absurd Hero in American Fiction 
(Texas, 1966), p. 124. 

2~., p. 122. 



to"-'ard "popular nihili sm"--through 
an apprenticeship . 

in heroism 
served under Hank--he concludes with a . 

poetic affi .,.,,,~t · 
-... "'d. ion of 

existence, a hymn of r ecognition of th 
e significance 

1ove: 
of life and 

For t here is always 
door t hat can never be~ sanctuary more, a 
f or ce , a l ast inviolabl or~ed, whatever the 
never be t aken , whateve; ~hronghol~that can 
vote can be t aken your e attack; your 

, name, your inn d 
even your life , but that last stron h ar s, 
only be surrendered And t g old can • o surrend · t 
any reason other than love is t er l. for 
love Hank h d O surrender 

: . a always known this without 
knowlilg . it, an~ by making him doubt it briefl 
I made it pos sible for both of us to di Y 
it. And I knew that to win my love my s~~er I 
wo':11d have to win back for myself the ri h/to 
this l ast s tronghold. g 

Which meant winning back the. strength I had 
bartered away years before for a watered-down · 
love. 

Which meant winning back the pride I had 
exchanged for pity.3 

"Hank had always known this without knowing it. 11 For him, 

too, a recognition must be effected before he and his brother can 

"wholehee1.rtedly embrace for our first and last and oh so long overdue 

dance of Hate and Hurt and Love" (p. 584). So much a part of Hank's 

character is the unconquerable will to win, _he cannot believe the 

wealmess of others to be anything but a sham, or pretense for 

laziness. What he comes to learn, however, is that weakness is 

p. 594. 
Paper. 

••• true and real. r used to accuse the 
kid of faking his weakness. But faking proves 
t he wealmess is real. Or you wouldn't bfeakso 

• N you can •t ever e 
weak as to fake l. t • 0 , . trong 
b . ak You can only fake being s ) • 

elilg we • (p. 503 

3 N tion (New York, 1964), 
Ken Kesey, Sometimes a Great O will be in the text of the 
Future r eferences to the novel 



(And if you can on}.y fak b 
being weak, then the kidehae:1.ng strong, not 
I set off to do t o him! 8 done to me what 

He's straightened me out.) 

{p. 504) 
The Stamper family is a race of tit 

ans. Amongst them, only 
the strong survive. The heritage of Hank is th t 

a of a pure strain 
of pioneers: wiry, obstinate men whose restless ne d t 

e o conquer new 
f rontiers caused them to move ever-westward until th 

ey reached 
Oregon, where the only frontier left was nature herself. Survival 

depended on fighting the Wakonda Auga River, a vicious antagonist, 

determined to undermine the foundations of their home. Symbolically, 

the constant battle with the river represents the Stampers• 

independence from all forces, both natural and social. As quickly 

as the river eats into the banks, the Stampers nail in their ow 

foundation of planks and wire and barrel staves, even pieces of 

corregated aluminum roofing. 

And all this haphazard collection is laced 
together and drawn back firm aga~st the land 
by webs of wire rope and log cham. Thes~ 
webs join four main two-inch heavy-duty wire­
core construction cables that are lashed to 
four big anchoring firs behind the house. The 
trees are protected from the sawing bite of the 
cables by a wrapping of two~by-fours a.i:1d h~:e 

rt . guy lines of their own ruruung 
suppo i.ng . in the mountainside. 
wooden deadmen b~ied d~ep the house presents 

Under normal circumstanc:~ory monument of 
an impressive.sight: a ;:; neither retreated 
wood and obstmacy tha~ or surrendered to the 
from the creep of eros~on n 
terrible pull of the river. (p. 5) 

fighting againSt the 
LikeWi.se, the Stamper empire is dedicated to 

erosion of big business on their 
. g operation. It independent loggl.Il 

·nst the creeping 
must fight to maintain its independence agai 



ocialism which thr eatens to undermj_ 
s ne the heroic man]_ · 

1.ness of a 
titanic r a c e . As Hank's father , Old Henry, 

dedicated his life to 
retaining his self- suffic iency a gainst the 

indignities foisted upon 
him by the pseudo-chari table hypocrites 

. . of Wakonda and managed to 
build his own empire after the desertion of . 

his father from the 
pi t iless frontier, Hank must carry on the motto Old H enry nailed up 
over his bed: "Never give a inch. 11 

And though Hank comes close to 

capitulating, he never at any time · gives more than a quarter-inch. 

His life is a succession of incidents which fore es upon him that 

inbred and omnipresent struggle for identity and di.gnity which is 

the lot of all men who struggle. 

Hank's cousin, Joe Ben Stamper, is identifiable with Hank 

as an instinctive rebel, but Joe Ben is more comic and intuitive 

than Hank has the .freedom to be. Joe Ben won his identity when the 

handsomeness of the face he inherited from his father was so carved 

up as to make an ugly, comic individual of him. This release from 

following the sins of his father, who was a drunkard and ladies' man, 

allows Joe Ben to embrace all of the comic, primitive, affirmative 

drives of his own unique personality. In his r elease from the old 

bonds, he is able to achieve an empathy with Hank's unavoidable 

heroic destiny. He believes Hank to be as unconquerable as Old Henry, 

. followed the path of his father, had Just as he would inevitably have 

not fate intervened. to articulate the struggle Hank is 
He is able 

forced to wage. He knows that Hank will continually be called on 

to f i ght battles he would just as soon avoid. 
Everyone, Joe Ben 

observes , l ike s to see the big tree felled, and Hank is his 

get used to the idea of 
coillrnunity• s big tree, so he might as well 



the constant and unyielding struggl e , 
against man and nat 

ure, Which 
i s his destiny . Such a fight will continue "f 

rom now to doomsday, 
So you might a s well accept what you know already 

and see what You 
ca.n f ind about it to have a bal.l with" (p. 

314
) 
• What Hank must 

iea.rn is to a ccep t that inevitable st,...110 1 - ~g e and glory in it. 

Lee Stamper r epresents a quixotic a d 
ppen age to the Stamper 

clan, and his character is the epitome of 
an appendage: arm without 

body, intelligence without essence, soul in limbo. 
He is a Stamper 

by heritage but not by training. He is his mother, 8 child by 

appearance, indoctrination, and lack of paternal interest. 

When Hank's mother succumbed to the hopeless fight of her 

own anonymity and weakness, her unfitness to survive in the wilder­

ness, Old Henry went east to find a replacement. The fifty-year-old 

Henry I s cocksure manliness led him to accomplish what he never 

doubted he could do: return to Oregon with the prize be went after. 

His selection was Myra, a young coed home for the summer from her 

studies at Stanford. Myra spent her first year in Wakonda •twondering 

whatever on God's green earth had possessed her" (p . 33). After the 

second year, she definitely determined to leave. Meanwhile, however, 

she discovered herself pregnant with Lee, and her life thereafter 

was a pos tponement of leaving and living until it was too late ever 

to r eturn to t h e only meaning s he'd ever known: her coed existence. 

1 s of returning 
And when s he was forced to recognize the hope essnes 

to the womb of t he university, she committed suicide. 

notice her dissatisfaction. He 
Ol d Henry never appeared to 

and the only notice 
. · g operation, was busy expanding t he family loggin 

he took of his second s on was to chri5ten him: 



The old man to k • • • o no · . the blessed event other t spec:i.~ notice of 
boy Leland Stanford Stam ~~-christening the 
considered a favor t hip J.n what he 
stomped int o her roo~ in 8 WYoung wife ; he 
and all, trailing sawdust akonda, Calk boots 
of machi.Y1e oil and ann ' mud, and the stink 
I . t d ' ounced "Littl h i n en t o l et you call th ' e oney, 
that s chool you're for at boy there after 

. . ever mooning b t qui.tti.n, • How does t hat t . a ou 
s rike you?n 

(p. 33) 
In t he years that followed, Old H 

enry took no more notice of 

Lee than t hat. He insisted on raising Hank to b t 
e ass rong and 

self-sufficient as he was, but he allowed Myra the complete raising 

of Lee. The boys were twelve years apart and Hank was cl , so ose to 

his cousin, JoE: Ben, as to need no other brother. And so Lee grew 

up in a matriarchal, bookworm atmosphere, alienated from the kind of 

hell-raising masculinity which characterized a Stamper man. 

Hank did make some attempt to introduce his brother to the 

masculine world and its games, but Lee felt too intimidated by 

Hank 1s seemingly effortless successes to risk any involvement in like 

skills. Lee was not capable of wider standing Hank's and his father I s 

good-natured teasing: he felt he was constantly being ridiculed--that 

it was safer not to act than to risk failure. His mother reinforced 

that cautious attitude. 

Prior to his return to Wakonda as a man, Lee's relatives met 

to discus s the training he ought to have to be a succesSful logger, 

as well as a bonafide Stamper: 

t hand• who's gonna teach 
Now to t he problem a • cle n, doodle a 
thi=rere boy to ride a motor~y? Who's 

~" hat orta thing• • • • cous i n an' all t 5 . th a ax blade? To 
1 hl.Ill. to shave WJ. t il 

gonna earn to t end to these de a . 5 • 
nut a nigger? We go~ ettin' a tattoo on his 
Who' s gonna see to him g 
hand? (p. 77) 



But Lee, unlike his brother, i s no Pau]. B 
ll.nyan of a man , 

he r aised to be . nor was 

]trr a made t he break from Wakonda wh Le 
en e was twelve Years 

old, us ing h i s further education 
as her excuse But he 

• r actual 
reason was the loss of Hank wh had 

' 
0 enlisted in the 

army• She had 
seduced Hank on his sixteenth birthday and sub 

sequently earned him a 

reputation hard to live with in Wakonda society. 
Myra 1 s only meaning 

in her Oregon existence was to att t 
emp an emasculation of Hank, out 

of revenge against his father• This was the watered-down love which 

lee accepted as his only reality and Hank submitted to out of the 

same strange k:ipd of compassion h~ felt for his half-brother. 

For some two years previous to his mother• s talcing him back 

east, Lea had been aware of her relationship with Hank. For two 

years he had been peering through the hole he had drilled between 

his a."'ld his mother I s room, vicariously learning about sex in the same 

manner as he vicariously learned about all of life. Hank's relation­

ship with his mother gave Lee the excuse for a vicious hatred of his 

brother which was as much jealousy as outraged virtue. During the 

boatride across the Wakonda Auga, he threatened to come back one day 

and get even. Hank I s response was, 11Anytime you I re big enough, 

bub" (p. 41). 

The first view Kesey gives his reader of Leland Stanford 

t welve years removed from his 
Stamper is that of an absurd hero, 

Or to recel.·ve the postcard which will bring 
egon background, about 

. d at his leave-taking. Joe Ben 
him back to t he struggle pronuse 

that Old Henry was out of 
Stamper s ent t h e card for Hank, saying 

Lee was needed to meet 
00l'llillission with a bad arm and leg, and tha.t 



the contract deadline for a l oggin . 
g operation T 

• 0 get around · 
:ru1es, the operation had to be a fa.mil Ullion 

y enterprise: anyone hired 
must be a r elative . "Since yo , 

u re the only footloose 
relative left 

not already working for us, what you say, I.ee?11 wrote 
Joe Ben (p. 41). 

11And penciled at the bottom, in a thicker, 

be a big enough guy now, bub" (p. 41). 
stronger hand: You should 

The postcard literally brings Lee back to life. 
SiJnultaneous 

with its receipt--as the postman was in the a t f dro . -
C O ppl.ng it into 

Lee's mailbox--was the abortive attempt at suicide which underlined 

Lee's meaningless existence: 

I close the door and lock it. Dishtowel, 
wet, across the bottom. Check all windows 
moving cryptically about my task. Then o~n 
all the jets on all the wall heaters ••• 
turn on all the burners of that god.awful grimy 
stove •••• Then, satisfied with the arrange­
ment, having removed my shoes ••• I climb 
onto the bed to await sleep. 

But, as Lee observed, "even the Mad Dane of Denmark would have 

allotted himself a last cigarette" (p. 62). And as he performed that 

last ritual, while the postman was dropping the card into the slot, 

Lee flicked his cigarette lighter and blew out all the windows in 

the place. At the same time, he blew the postman across the lawn, 

and a strategic retreat from the consequences of that act seemed 

wise. 

Lee has become so much a failure, in spite of his graduate-

school status, that he cannot even commit suicide properl.y. 
He 

a psychiatrist informed him, 
cannot even retreat into madness, for, as 



No, Leland, not you y 
· t • ou and · qui e a lot of your ' in fact generati some way been exiled f on, have in 

sanctuary. It •s bee rom that Particular 
for you t o •go mad ' :et~ost impossible 
At one time people conve ~ classical sense. 
and were never heard fro~ient~y 'went mad' 
you are too hip to yoursel.fagain. • • • 
level. on a psychological 

(p. 68) 
The psychiatrist goes on to say that the best Lee 

can hope for is a 

short hitch at Bellevue, and that the best psychiatry can offer is 

nplain old schizophrenia with delusional tendencies 11 (p. 68 ). 

And so the only possibility for Lee, s exist • ence is to prove 

Thomas Wolfe wrong--that he can go home again. He has plumbed the 

depths of nihilism and found even that lacking. His plan is to 

seize t he opportunity afforded him to defeat his brother. Such a 

cause, negative as it is, becomes the beginning of Lee Is life. It 

)J. 

is a reason for living. His plan, however, is based on previous 

failure, organized on the power of weakness, . and eventually carried 

through as a battle of weakness over strength. Lee finds his modus 

operandi in Hank I s wife, Vivien, and his plan of action is to use 

Vivien's frustrated matriarchy as his weapon to conquer his brother. 

Like the society of Wakonda, he will rely on trickery and inferiority 

to evoke a cheap victory. And he will settle for sympathy rather than 

Win love, just as years before he had settled for the watered-down 

love of his mother. 

battle with Hank--a literal fight 
I t requires an ultimate 

th n retreat--
~ fi"ght back rather a .. or life in which Lee is forced to 

During the fight, he 
to Illake Lee aware of his potential manliness• 

inches taller than 
notic th fact that he is a good two es e peculiar 



his brother; also, that physical pain is ne .. 
. gligible compared to the 

nduring pain of weakness . In this f. h 
e ig t to the fin ' h 

is, Hank lear 
something , too: he has to fight the ineVi tabl b ns 

e attle, rather than 
t ~ to emulate Lee's kind of 
•~ Victory through Weakness. 

Weakness 
cannot be faked, and faked weakness is a defe t• 

a • Hank must play the 
winiling game which his spirit demands and hi 

w ch he has only momentarily 
relinquished. Both brothers fight for their li 

ves, and the fight is 
a draw. 

What Kesey tells the reader of his novel is that there are 

still heroes left in the modern world. Some men, he submits, have 

remained so strong as to never succumb to the pressures of living in 

society; others are still capable of learning that freedom from 

nothingness can be found if they have the requisite courage to engage 

in the never-ending struggle to retain their masculine place in the 

universe. Kesey, Amis, and Kazantzakis have illustrated in their 

works the question of man I s need to maintain his individuality, but 

not at the price of nihilism. Lee Stamper learns that too much 

involvement in himself will "cancel out the universe. 114 He grows to 

recognize, as did J.D. Salinger, that "Hell is the inability to 

love. 115 As Maurice Hertzog expresses it: 

in overstepping our limitations, in 
• • • · of man's 
touching the extreme bounda.ri~!ething of its 
world, we have come to know sts of anguish I 

1 d In my worse momen 
sp en our• d • gnif icance of 
seemed to discover the eep si 

%anoway, 2E.. cit. , p. 134° 

p. 125. 

all <>V' on. ill• , S XL quoted in G ow..., , ;:..:. 
J.D. Salinger, Sergeant -



existence of which till then 1 had been 
W1aware • • • • The marks of my ordeal are 
apparent on my body• I was saved and I had 
won my freedom . :his freedom, which I shall 
never lose, has g 1. ven me the assuran d 

·t f ce an sereru y o a man who has fulfilled h · lf 
It has given me the rare joy of lovin~~t• 
which I used to despise. 6 

For Hank and Lee both, to rejoin the world without sacrificing 

t heir integrity means to rejoin the titanic race which the Stamper 

familY represents. The weak and the parasitic eventually negate 

themselves; there is no need to be concerned with them. They may 

11. • • t ake your vote, your innards, even your life, but that last 

stronghold can only be surrendered. And to surrender it for any 

reason other than love is to surrender love~• (p. 127). 

cit., P• 126• 
d in Galloway, ~- -

6 -+- g quote Maurice He.L.- ..,zo , 



CHAPTER V 

CONCLUSION 

The anti-hero , as defined in this 
study, is impotent and 

negative, lost in the social milieu, h 
aunted by an awareness of his 

meaningless role in a too-sophisticated universe. 
The examples of 

anti-heroes chosen from modern fiction--Jim nix· on 
, Randle Patrick 

Mcl~hy, and Leland Stanford Stamper--have been used as repre-

sentatives of what Thab Hassan calls "extreme stances of 

alienation. ,r1 Each, in some way, has found himself severed from 

"· •• the traditional bond between the hero and his society. 112 

Each is forced to find some meaning in life for himself, whether it 

be a niche within the system or the creation, out of rebellion, of a 

personal place in the sun. 

A common trait which the above protagonists share is a sense 

of the absurdity in their lives, and it is their intelligent 

recognition of the comedy within the tragedy which makes them 

sympathetic characters rather than simple neurotics. The creators of 

such anti-heroes have succeeded in presenting their environments as 

the primary villains; thus, the modern dilemma of individual man 

versus middle-class society provides a basic theme for all of the 

novels. As Hassan describes such characters, 

1 The Odyssey Reader (New York, 
Ihab Hassan, 11The Anti-Hero, 11 

.:.!,!:::_:_~:;,=:;.L---

1968 ) ' p • 51 7. 

2Ib .. 
___?;£., p. 518. 

54 



The image of the self in. 
and r ecently embitter d its standing, 
culture--indeed in ite ' quan.el with 
. t l.f s quarrel . th i s e , • • • comes to f . Wl. 
figure of t he anti-hero.~cus in the 

The search of the anti-hero i·s 
for love d an self-discovery; 

hiS motives are t hus more personal than social: 

To become someone to lm h . , ow w o or what 
one is, t o reach finally an th 
b · . o er human 

e ing with love, and to do so in t 
that_society z:iay censure, this is ::s 
passionate, bitter concern of th d 
anti-hero.4 8 mo ern 

Both Jim Dixon and Leland Stamper resolve th · eir conflicts by reaching 

another human being with love. Randle Patrick McMurphy and 

Kazantzakis I s Christ find their lives to be meaningful only as they 

can lead others to lmow themselves. They can only find significance 

£or their own lives in the sacrifice which fulfil.ls their destinies. 

In contrast to the anti-hero, Hank Stamper emerges as a 

reaffirmation of the classical heroic ideal. He is instinctively 

aware of his position as a giant among men. He never needs to seek 

out any position in society, nor does he feel any obligation to take 

the responsibility for the well-being of lesser men. He is answerable 

primarily to himself; secondarily, to those he loves• He will not 

surrender his strength and integrity for any reason other than love. 

Though he loses his wife and his best friend, though his father is on 

the verge of death and Hank himself may die to prove tbe titanic 

. • h h" will to win. 
ma · t he will never relinquis 15 

Jes y of his heritage, 

3~., p. 517. 

4Ibid., p. 519. 



Hank Stamper is the humanistic 
. counterpart f 

o Kazantzak:is•s 
transcen ental Chri s t . He is his 

own Suffering Christ 
, and needs no 

eXample f or living other than his inst:incti 
ve courage and r·t 

l-fithin his r a ce and his universe. Randl 
i. ness 

e Patrick McMurph 
. . . Y, too, has 

this instinct for living as a strong man h 
s ould. He exudes a spirit 

of life and fun and fearlessness which set th 
s e example for others 

Who could live life as fully JJ.lll. D · ha 
• ixon s all the instincts of 

rebellion against the meaningless facets of life; however, he is 

without the power to create a universe of his awn . 

As the thinking man must resolve his awn doubts rather than 

accept formulated answers, the creative spirit of the writer of 

modern fiction has likewise sought the answer ta the meaninglessness 

of the uni verse. When saints and angels became repressors and 

morality becomes an evil clothed in righteousness, and when socialism 

makes of mankind a herd without a shepherd, man is forced to create 

his o~m heaven and hell. From William Blake I s The Marriage of Heaven 

and Hell, to Friedrich Nietzsche I s Thus Spake Zarathustra, and on 

into the twentieth century, writers and philosophers have tended to 

emphasize the creativity in man as a major factor in his existential 

struggle. ver since Nietzsche's anguished cry, "God is deadl ", 

man has been seeking some meaning in life to substitute for faith in 

Human SOCJ.
·ety has not become the force for a supernatural purpose. 

t· e though the 
good which Blake had hoped it might; at the same im ' 

State, his mind, Industry, his 
Church might se ize man's soul, the 

have totally succeeded in 
energy, none of these forces appears to 

SubdU.ing his imagination. 



Following the route of these think 
ers, much of modern 

fiction has portrayed man ' s intellectual vo 
yage down to nihU· 

and back again t o affirmat i on. In examinin . ism. 
g this literary cycle-­

from classical heroism to anti-heroism , thence from the ri·di ul 
C OUS 

back to t he sublime, this study has attempted t . 
0 illustrate trend 

through example. From Jim Dixon, who clowns h. 
l.S way out of 

embittered introspection, through luck, 
to a niche for hilllself within 

middle-clas s society--to Randle Patrick Mc?..fi ,,..,.._h 
....... ~ Y, who sacrifices 

himself to create a new life for self-cornmitt d . e escapists from 

reality--to Christ, who set a saintly example for mankind 
--emerges 

an example for humanity in Hank Stamper. The man who would follow 

his example, as did Lee Stamper, is one who wouJ.d win back for 

himself the right to a pride which he has exchanged for pity and 

comfort. 

The theme of the exiled hero in a meaningless universe is 

as old as Don Quixote and as new as Hank Stamper. Variations on the 

theme have ranged from Dostoevsky to Camus, from the absurd hero to 

the transcendental, with treatments including the tragic, the comic, 

and the tragicomic. This study has attempted to show, by definitive 

example, the direction in which that exiled hero is going. And that 

d. . al f universal connections: irection appears to be toward a renew o 

the hero today would attempt to rejoin the world without sacrificing 

h t today's hero is the creative 
is integrity. It can be concluded tha 

ha discovered the rare 
Inan who struggles--the man who, like Hertzog, s 

joy of loving that which he formerly despised. 



AJniS , .I{ingsley. 

13eUoW, Saul . 
1959 . 
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