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Critical Principles and Influences

The treatment of Jane Eyre and Wuthering Heights in critical studies has often been
distinctly ahistorical, as critics have erroneously tended to view the Bronté sisters as individuals
who lived almost wholly isolated among the moors of northern England. In my approach to these
novels, then, I felt that a historical approach would be most beneficial. All novels are to a certain
degree products of their specific eras, but Victorian novels are famously preoccupied with the
political and social concerns of the moment. Given the numerous technological and social
changes that characterized the Victorian era, it should be no surprise that the literature of the
nineteenth century was significantly impacted by such events. Even occurrences outside of
England heavily impacted the development of British literature, most notably the French
Revolution. With such notable attention paid by Victorian novels to world events, a
reexamination of Charlotte and Emily Bronté’s two most famous works is appropriate so that
they too, like their fellow Victorian novels, may be understood more fully in a historically
contextual light. In approaching my thesis, then, I wanted to view Jane Eyre and Wuthering
Heights in their historical context and to see not only the impact of English events on these
English novels, but also to investigate the effect of European and world events on their
composition.

Considering the historical context of these novels, however, other critical approaches did
appear frequently in my research. For example, the prevalence of the Other in both novels has
led to much postcolonial speculation concerning them. While this view proved helpful in the
formation of my thesis, I did not use it alone, as I felt a more comprehensive historical approach

would be more beneficial. With its inherently historical approach, Marxist criticism also proved



integral to my argument, particularly as found in the ideas of Terry Eagleton, but again, it served
as only part of the whole historical context.

Because I chose to take a historical approach to these novels, it was of course essential to
include a significant historical introduction in order to help my readers understand the basis of
my arguments concerning Jane Eyre and Wuthering Heights. Given the significant amount of
scholarship already existing on both these novels, it was also important to acknowledge the work
that critics have done in the past. At times, I used past critics” works to buttress my argument,
and in other instances, I refuted such works by asserting particular points to which my own
research has led me. As for the specific historical events I detail in my thesis, I focused on those
that bore direct relation to my topic, although there were numerous other events that formed an
important background for the composition of Charlotte and Emily Bronté’s novels. In addition,
there have been a number of critics who have examined the impact of the French Revolution on
English literature, but their analyses largely cease before the era of Victorian literature. I argue,
however, that the ideals associated with the French Revolution had a lasting impact on British
literature well into the nineteenth century. By uniting a thorough historical investigation with
detailed textual analysis, 1 was able to prove this impact as it appears in the Bronté sisters’
novels.

To aid my research into the historical context of these Bronté novels, I employed a
number of different sources. Perhaps most importantly among them was my usage of primary
sources written around the same time as Jane Eyre and Wuthering Heights. Thomas Carlyle,
Edmund Burke, and Elizabeth Gaskell proved invaluable sources regarding the historical

circumstances of the Victorian era, the French Revolution, and the Brontés themselves. In
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addition to these primary sources, I also relied heavily upon more general histories of Victorian
England and the French Revolution. Cultural criticism such as that of Anne McClintock and
Edward Said was also helpful, as was literary criticism of Charlotte and Emily Bronté.

While it is by no means an exhaustive treatment of every aspect of Jane Eyre and
Wuthering Heights, 1 believe my thesis is an important contribution to existing scholarship, as it
fuses a vast historical context with specific textual detail from the novels. Whereas other critics
have focused more narrowly on one aspect of history as it relates to these novels, such as the
slave trade or British imperialism, my approach is a bit broader, as it attempts to show how
various facets of the French Revolution had a lasting effect on the culture and literature of
Victorian England. My thesis argues that despite the belief of many critics that Charlotte and
Emily Bronté’s works are tales secluded in the remote countryside of England, they are in fact
indisputably products of the attitudes, values, and fears of the Victorian era. Jane Eyre and
Wuthering Heights represent a profound awareness of historical events occurring in England,

Europe, and the rest of the world during the Victorian era.



vii

TABLE OF CONTENTS
Chapter It IO 0OBIION cossmmssssmmismmasssssansssmssssnssmmssmametmm s s s s s SR T3 s e somoresys 1
Chapter II: Revolutionary BackBroUNGS..........cusmsmsmsssnsminsssrsssamsnmmsnssansussassaniasisnsssisionmsmnnsnesessy 3
Chapter 111: Af AGEHEIZE THBIEIY: ......consrscscsenmmmsmsrsmsismsnsusmssassssnesmassomssasamssinstoninssrsenans sessimosess 13

Chapter IV: French Superficiality and West Indian Depravity: The Taming of Foreign Forces in
JANC BV C i oiovnisivesinessininsm ovaisssissssusmisssesvmssss st e T S v o S0 30 T S s HRES 20

Chapter V: “Scum Condensed of Irish Bog™: Heathclift’s Corrosive Presence in Wuthering

BT IS, i s sumenos s w8 R M SR RSO3 e 45
CHAPLET VI COTOIIRIONL -..0msnssssssamsmsnsmenensonssransesasssssesmeans s owessss s sssns s s on s sepissisaviism s e sas 72
WOTKS CHIEA. ...t 75



CHAPTER ]
Introduction

“[L]ittle doubt have I, that convulsive revolutions put back the world in all that is good,
check civilisation, bring the dregs of society to its surface . . . . That England may be spared the
spasms, cramps, and frenzy-fits now contorting the Continent, and threatening Ireland, I
earnestly pray.” So writes Charlotte Bronté in a private letter to a friend following Louis
Philippe’s overthrow in the French Revolution of 1848. She afterwards goes on to point out how
undeserving of compassion the French and Irish are in their respective rebellions (Gaskell 2: 49).
Not only does Charlotte here seem highly aware of contemporary European events in the
Victorian era, but she also understands the degree of influence that such events had in England
itself. Many critics have read both Charlotte Bronté’s Jane Eyre and Emily Bront&’s Wuthering
Heights as simply tales of supernatural passion spun by solitary spinsters in the wild moors of
North England (Barker 14). The truth, however, is that the sisters were intimately acquainted
with the revolutionary events occurring in their own locale. as well as in the world beyond their
reach.

As the ideals of the French Revolution invaded England in the guise of Irish revolts and
the Chartist movement, the Brontés were increasingly aware of the precariousness of Britain and
traditionally British values. This paper will demonstrate that not only did the revolutionary
movements and imperial expansion of the Victorian era serve as the backdrop to the composition
of Charlotte and Emily Bronté's novels, but they also function as vital forces within the novels
themselves. In Jane Eyre and Wuthering Heights, the Bronté sisters illustrate the perceived need

to produce and solidify a British. or anglicized, identity in response to the growing cultural and



ideological threats that menaced it both at home and abroad. Both novels therefore address the
cultural threats that possessed the potential to undermine British ideals, as well as the conflict
between such threats and anglicized characters and identities. In my chapter on Jane Eyre, |
show that Jane’s maturation throughout the novel coincides with her anglicization. In fact, she
will grow so anglicized during the process of her maturation that she will also be able to
anglicize other characters in need of it. Later, in my discussion of Wuthering Heights, 1
demonstrate how one foreign character, Heathcliff, will challenge the anglicized identity of all
the principal characters, destroying many of them in a way that precisely echoes the Victorian
British fear of foreign influences corrupting the native English. Before we can fully understand
these novels, however, we must first examine a brief overview of the historical context of

anglicization and the threats to which it responded.



CHAPTER 1I
Revolutionary Backgrounds

The French Revolution, both the original one and subsequent rebellions called by the
same name, sent shockwaves throughout Europe. Not for nothing did Victorian historian Thomas
Carlyle call the original French Revolution of 1789 a “Sansculottic Earthquake™ (17), whose far-
reaching effects reverberated not only in France but also in Europe—and indeed the world-as a
whole. Great Britain faced more than just the influx of revolutionary ideals into England and
Ireland, however. As Britain entered the Victorian era, her inhabitants had to address wars and
internal rebellions in addition to rapid technological changes, most importantly the Industrial
Revolution and the beginning of the railroad. As historian Raymond Chapman writes, “For the
first time in the history of mankind, travel on land was not limited to the speed of a horse . . . The
whole country suddenly seemed to become smaller . . . [leading to] a mixture of excitement and
distrust” (155). This ambiguity of emotions applies not only to British attitudes towards the
railroad but also towards the shrinking of their world as their empire expanded.

In the midst of this world of constant change, the Brontés perceived, along with a number
of other British citizens, that it was necessary to re-emphasize their unique identity as the
Victorian era began. To understand why more fully, we must first examine the threats and
differences external to the nation, as well as their internal similarities and divisions. Britain’s
increasing contact with unfamiliar peoples in imperial territories, in addition to the recent
Napoleonic Wars that had once again made France a military threat, had begun to break down the
British sense of power and superiority. Even as British influence expanded across the globe,

British citizens felt the need to reassert the traits that they believed had made them the most



powerful nation in the world. If they did not, they faced the possibility of being absorbed into
any one of a number of foreign cultures that surrounded them.

As Charlotte Bronté expressed in her letter, one of the sources from which the British felt
a significant degree of danger in the eighteenth and nineteenth centuries was France. The
numerous wars between France and Britain over the centuries solidified the continental country’s
status as a physical threat, but it was also a menace culturally, a peril which lasted from prior to
the Napoleonic Wars to long after them (Colley, Britons 5). Indeed, James Eli Adams has argued
that the British relied heavily on the French to determine what their own identity was by
comparison (70). Aside from the territorial disputes that led to many of the Anglo-French wars,
another particularly significant factor contributing to the British dissimilarity with the French
was its geographical isolation. As an island nation, Britain was forced to create a unified identity
from the peoples dwelling within her, an identity that was reinforced by constantly looking
across the Channel and seeing, as well as imagining, all the things that she was not (Colley,
Britons 17). The external threat from a much larger France, coupled with such geographical
isolation, was decisive in helping end, at least for the most part, the centuries of internal division
that had plagued Britain in the form of quarreling Scotland, Wales, and England (Colley, Britons
164). Although physical danger from France largely ceased after the Napoleonic Wars (Colley,
Britons 324), the French threat nevertheless persisted.

The political consequences of the Napoleonic Wars would continue into the Victorian era.
The British people were constantly reminded of their victory, and hence of their purported
superiority, over the French in the continued public presence of the Duke of Wellington through

the mid-century, as well as in the celebration of Waterloo Day every year until at least 1852



(Longmuir 168). In addition to these persistent political effects, many British travelers to France
around the turn of the nineteenth century remarked upon the similarly steady cultural character of
the French. who “remained constant in their very fickleness” (Wellington 38). Rather than
changing along with the numerous technological and political shifts of the early nineteenth
century. the ‘bad’ character of the French was perceived by many, including Mary
Wollstonecraft, as unchanging. This, of course, necessitated that Britain continue to resist the
French cultural influence, lest its own populace be contaminated by it (Wellington 48).

This French cultural influence was believed to pertain to both men and women. While
many Victorians worried that the morals of young Englishwomen were being polluted by the
French (Colley, Britons 241), others were concerned with how easily Englishmen in contact with
the French seemed to lose touch with the purportedly virile and manly masculinity so long
associated with the British. British men were increasingly influenced by the French in their
mannerisms, behavior, and dress, despite the traditional desire to separate the effeminate French
from themselves as distinctly Other (Colley, Britons 165). Because the British have long
portrayed themselves as a blunt and straightforward culture, two traits that were heavily
associated with men for countless generations, the growing French influence on them proved
problematic. These masculine traits were also in opposition to what the British perceived as
fundamentally female traits, such as vanity and a shallow sophistication. Notably, the French
were often characterized by such supposedly feminine characteristics (Colley, Britons 252).

Even more dangerous than the possible incursion of French cultural values, however, was
the pervasive revolutionary spirit and ideals that originated in France and led to the fateful

uprisings of 1789 there. Not only did these revolutionary ideals mspire insurrections and
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revolutions across Europe throughout the nineteenth century, but they also found their way into
the heart of Britain itself. The number of slave rebellions that took place in Britain’s holdings
abroad prior to the abolition of slavery has been well documented, such as occurred in Jamaica,
Demerara, and Barbados in the early nineteenth century. There were in addition a vast number of
smaller revolts that have not yet been fully investigated, although the rebellions gradually grew
in size over time up until emancipation (Higman 393-4). The unrest, however, was often much
closer to home for the British. The insurrections of most direct significance to Britain would
occur in France, Ireland, and in their own realm in the form of the Chartist movement.

Thomas Carlyle and Edmund Burke seemed more aware than most British citizens of the
various causes of such revolutions, and their respective works The French Revolution in 1837
and Reflections on the Revolution in France in 1790 attempted to advise British readers how to
avoid such insurrections in their own country. Carlyle places the responsibility for the original
French Revolution with individuals from every class, insisting that each class should have been
more concerned with France as a whole rather than with only their own needs (58). In telling his
readers this, Carlyle attempts to warn his British readers to take care of their own country. It has
even been suggested that the reason Carlyle wrote so much of The French Revolution in the
present tense was to show how the effects and aftermath of the revolution were still present in the
England of 1837 (Ryals 932). Burke too, although writing some decades before Carlyle and the
Victorian period, attempted to warn British readers in a manner similar to Carlyle. He condemns
the chaotic freedom the French began to engage in following the beginning of the revolution,

asserting that only a “manly, moral, regulated liberty” should be seen as desirable (7). Indeed,



Burke goces so far as to write of the French: “Their liberty is not liberal. Their science is
presumptuous ignorance. Their humanity is savage and brutal” (118).

Furthermore, just as Charlotte Bronté would write years later in 1848 of her concern that
the same msurrections plaguing France would occur in England, so too did Burke forecast the
destructive impact that the French Revolution might have on Great Britain. Burke emphasizes
the deep connection between France and the rest of Europe as potentially dangerous (118-9), and
he also stresses the importance of taking preventative action in England rather than waiting for
the worst to happen, as it did in France (10-11). “At home we behold similar beginnings,” Burke
writes. “We are on our guard against similar conclusions” (157). The “similar conclusions” were,
of course, still a menace in the England of the Brontés, perhaps particularly so because Burke’s
attempts to warn his fellow Englishmen about the dangers of the French Revolution coming to
their own shores went unheeded by many of them. This would lead Sir James Graham in 1843 to
bemoan the fact that unlike other European countries, England had failed to learn from France’s
example and had continued instead on the same path to destruction rather than educating her
people about how properly to conduct themselves (Hammond 192).

Graham'’s assessment that the other countries of Europe had learned from the French
Revolution, however, would be proven wrong only a few years later in the multitude of
revolutions that swept across Europe in 1848. Although the events of 1848 occurred after the
writing and publication of both Jane Eyre and Wuthering Heights, the spirit and ideals leading up

to this year must nevertheless be examined in order to understand the historical context of these

novels properly. Many Englishmen and women believed these revolutionary ideals to have

already invaded England, as manifested in the French revolutionaries  impact on Irish rebels and



Enghsh Chartists (Saville 2). For example, not only did a crowd of united Irishmen and Chartists
greet word of the 1848 French Revolution with cheers, but both groups also generally allied
themselves with the French agitators, often quite openly (Thompson 216). Most British citizens,

on the other hand. reacted to the news of the 1848 revolution as Charlotte Bronté did in her letter

to a friend mentioned earlier.

The Irish connection to the French Revolution is integral to an understanding of the
Brontés’ novels, as they were of Irish descent themselves. Ever since England began to dominate
Ireland, the former had feared a collaboration between the latter and France, a fear which was not
ungrounded considering the two countries’ mutual Catholic identities and hatred of England.
Rather than attempting to pacify the Irish, however, the English exacerbated the situation by
continually treating the Irish as inferior human beings. Even the Irish Rebellion of 1798
apparently had but negligible impact on English policies towards the Irish. English attitudes
towards the Irish in fact seem to have grown more calloused.

While the English still feared the Irish, they refused to treat them as fellow citizens,
which would prove so disastrous in the infamous Irish Potato Famine, lasting from
approximately 1845 to 1852. Although English politicians did little to counteract the horrors of
the Famine, the country of England itself offered a possibility of escape to the Irish who could
manage to emigrate there. There are no exact numbers for how many Irish poured into England
during the years of the Famine, but rough estimates put the number at around 500,000 during the
period spanning 1841-1851. Liverpool saw perhaps the greatest influx of Irish, but the situation
that awaited the immigrants there was often little better than the one they had left behind in

Ireland. Frequently, they faced the same poverty and hunger in both countries (Hammond 23-4).



It scems only natural. then, to assume that the situation of Ireland and the Irish weighed heavily
on Emily Bronté’s mind. for although Wuthering Heights is set largely prior to the nineteenth
century. it was composed between 1845 and 1846, coinciding with the beginnings of the Potato
Famine.

Ireland was perceived as a threat to England for more than Just the possibility of her
allying with France, however. The frequent political coalition between the Irish and the Chartists
in England alarmed the English with increasing urgency throughout the first half of the
nineteenth century (Saville 93), nor was the increasing violence of both groups lightly dismissed
(Saville 117). In fact, the deplorable Irish Coercion Act of 1833 may have even served as a key
impetus in the rise of the Chartist movement (Thompson 19). This Coercion Act covered a
variety of legislation, most notably the refusal to give accused criminals the right of a trial by
jury (Bardon). It should therefore not come as a surprise that the increased number of
transplanted Irish in England frightened the English, who saw the threat of both Chartism and
revolutionary France being cultivated by these immigrants. The rapid influx of poor, hungry, and
unhappy Irish into England was thus frightening not only for the chance of revolution that they
brought with them, but also for their alliance with other menacing movements such as Chartism.

In addition to Ireland, France too served as continual inspiration for the Chartist
movement, as the English working-class participants often looked to repeated French

revolutionary events for encouragement (Saville 55). In addition to sharing many of the same

ideals as the French revolutionaries, English Chartists also shared the Continental rebels’ zeal for

the new French Republic. Their shared eagerness manifested itself particularly in one of the

Chartists” popular mottoes: “France has the Republic, England shall have the
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Charter™ (Thompson 311). Not unexpectedly, many Englishmen deeply feared Chartism, for its
own merits as well as for its connections with Ireland and France. Indeed, Carlyle wrote of his
firm belief that “[t]hese Chartisms, Radicalism, Reform Bill, Tithe Bill . . . are our French
Revolution™ (gtd. in J. Adams 75). Chartism was perceived as particularly dangerous because of
its ability to unite numerous and sometimes opposing forces into a single movement (Hammond
268). The English aristocracy’s fear of Chartism turning violent was realized several times
during the movement’s lifetime, though perhaps most of all in the Newport Rising of 1839.
Instead of executing the leaders of the Rising, which likely would have led to much greater
bloodshed, the British had them transported for life, largely quelling the small revolts that had
begun in the West Riding of Yorkshire following their arrest (Thompson 84).

Itis of no small importance that the West Riding was also home to the Bronté family, nor
should it be ignored that only in 1848, a year after the publication of Wuthering Heights and Jane
Eyre, did the Chartist movement truly begin to fade (Thompson 299). Thus, while the Bronté
sisters were composing their novels, the Chartist movement was still very much a real force and
a genuine revolutionary threat in England, particularly in the specific area that they inhabited.
Indeed, only a few years before the Brontés wrote their famous novels, there was a Chartist plan
to convert one of the Chartist Conventions into an English version of the French National
Assembly, thereby transferring governmental power into the hands of the nation’s workers. In
her description of this 1842 plan, Thompson notes that the strategy incorporated both Irish
political structures and French insurgent policies, again emphasizing the link that existed

between these three movements, a link perceived as dangerous by the Victorian British (319).
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Towns and villages in the West Riding had long advocated reform in the government, so
when Chartism arose to answer their frustrations, it was widely embraced by most living there
(Thompson 13). Halifax, a town only about ten miles from the Brontés’ home in Haworth, saw
frequent conflicts between soldiers and Chartists, as well as a number of Chartist arrests
(Thompson 292). In addition, the West Riding as a whole was host to numerous military-style
training events of Chartist workers (Eagleton, Myzhs 45). Eagleton perhaps best expresses the
intimate connection of Chartism with the Bronté sisters in his book Myths of Power:

They [the Brontés] lived, in short, through an aspect of the events which Karl Marx
described in Capital as the most horrible tragedy of English history. Their childhood
witnessed machine-breaking; their adolescence Reform agitation and riots against the
New Poor Law; their adulthood saw the Plug strikes and Chartism . . . Sir Charles Napier,
Governor of the Northern Division headquarters at Halifax, . . . wrote in 1841 that ‘Every
element of a ferocious civil war is boiling in the district.” (3)
The Brontés, then, grew up surrounded by this social turbulence, and the links between the
Chartism around them and the Irish and French revolutionary movements would not have passed
by them unobserved.
For the Brontés, however, it was more than simply a matter of being surrounded by a
society so marked by inner tumult. Chartism, as well as the violence that sometimes
accompanied it, imprinted itself upon the Brontés in their everyday lives. It was therefore a daily

reality, not just an atmosphere. Although his conscience sometimes led him to side with the

workers rather than with the employers, Patrick Bronté, the girls’ father, also stood against the

workers when he deemed them to be in the wrong. Unfortunately, this frequently led to bad



feclings between himself and the workers, and he began to carry a gun with him on his daily
walks to prevent any possible rash actions on the part of the workers (Gaskell 1: 53).

Charlotte Bronté too would later recall how one of her teachers, Miss Wooler, often spoke
of the working-class threat of insurrection early in the nineteenth century. Like many in England
at the time, Miss Wooler may have sympathized with some of the injustices done to the workers,
but she also feared what they might do. This fear was only exacerbated by “mysterious nightly
drillings™ and ““the muttered threats of individuals too closely pressed upon to be prudent.”
Charlotte’s friend Elizabeth Gaskell would note that Miss Wooler’s tales of near-revolutions in
England “‘sank deep in to the mind of one, at least, among her hearers” (1: 115). Just how fully
Charlotte did pay attention to the threats of the revolutionary ideals pouring in from France, will
be discussed shortly in relation to her novel Jane Eyre. As a precursor to this discussion,
however, note how seamlessly the threat of Chartist revolution works its way into Charlotte
Bronté’s famous novel. Jane’s playful teasing of Rochester about rousing his harem against him
is much more than harmless joking. Instead, as Elsie Michie notes, Jane’s employment of such
words as “mutiny” and “charter” points to the very real political events occurring in England at
the time Jane Eyre was composed (138). While Charlotte was not unsympathetic to Chartist
grievances, she seems to have been much more concerned with first repressing any possible

msurrection, and then, perhaps, extending some sort of help to the defeated rebels (Eagleton,

Myths 46).
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CHAPTER 111

An Anglicized Identity
To unify British citizens against such revolutionary tendencies abroad and at home, British
politicians focused on the internal similarities of the populace. In their estimation, if the British
felt part of a great nation, they would be less likely to revolt against it. In order to unify Britons
properly, of course, it first had to be determined what the British had in common that opposed
the threatening Other and its insurrectionary ideals. The clear British opposition to the French
has already been mentioned, but it should be noted that one of the most powerful unifying factors
in Great Britain was also one of the strongest ways in which they saw themselves superior to the
French: Protestantism. Protestantism was especially important not only because it allowed
Britain to oppose itself to Catholic France, but it also encouraged a unity among Scotland, Wales,
and England rather than a continuation of the historical conflicts between these nations (Colley,
Britons 18). Linda Colley has termed this Protestant unity against Catholic France a kind of
“English Francophobia” (Britons 25), an apt description for how fears of the external Other
served as a unifying domestic force.

Protestantism’s opposition to the excesses of Roman Catholicism can also be seen in the
morality that stems from its tenets. Colley describes the French character, as perceived by the
British, as irrational, self-indulgent, and economically lacking. The British, of course, interpreted
£ all these characteristics (Britons 368). As further proof of

themselves as the complete opposite 0

the British belief in their moral superiority, it should be noted that in 1840, Charlotte Bronté

herself wrote a letter to her friend Ellen Nussey describing a number of French novels she had

recently read as “clever, sophistical, and immoral” (Shorter 191). With wars, rebellions, and
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perceived moral corruption occurring in both Continental Europe and Britain’s imperial holdings,
it is hardly surprising that the British chose to focus on the internal similarities they had, such as
protestantism and its derivative morals, thereby clinging to something persistent as the world
around them changed.

While the British clearly defined themselves against the European and the imperial Other
in contrast to these internal similarities, they also felt a perceived need to separate themselves
from the potential contamination that both these Others threatened. Part of this stemmed from the
British characterizations of the peoples of other countries, as we have already seen to a degree in
the stereotyping of the French character. The text of Jane Eyre itself suggests this stereotyping in
Rochester’s assessment of his foreign mistresses, calling his Italian woman “unprincipled and
violent”; his German mistress “honest and quiet; but heavy, mindless, unimpressive”; and
describing his French mistress as one who “deserved only scorn” (266, 123). Patrick Brantlinger
also summarizes the British stereotyping of other nations nicely: “The thieving Italian, the
volatile Frenchman, the lazy Barbadian complement by contrast the courageous, rollicking
British tar [sailor]” (50). The brave British man is here held up as superior by virtue of his morals
and work ethic, but Brantlinger also notes that the British perceived their whiteness as giving
them superiority as well. The ‘purity’ and whiteness of British Anglo-Saxons constantly renewed

their sense of supremacy, particularly as they encountered a more obviously racial Other in the

supposedly evil and weak black inhabitants of the British Empire (81).

In addition to its being a point of pride, the British viewed their white Anglo-Saxon

heritage as another aspect of their identity that solidified their sense of uniqueness, as well as

: : - in mind, 1t was
their senge of superiority. With the sanctity of their pure Saxon blood in mind, 1
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insupportable for the British at the time to think of mixing with any darker race, whether socially

or sexually (Brantlinger 22-3), for fear of racial ‘contamination.” While some of the danger of
racial contamination was believed to stem from the lower, working classes in British society,
which were seen as less pure, the largest threat manifested itself in the native women of
imperialized countries. Although any interracial sexual relations between whites and non-whites
were viewed as dangerous, relations between white men and non-white women were particularly
frightening to the Victorians. Such relations were said to pose the hazard of disease, but more
importantly, such interactions supposedly exposed the white men to “debased sentiments,
immoral proclivities and extreme susceptibility to decivilized states” (McClintock 48).
Although the British were adept at defining their own identity in its various facets of
Protestantism, morality, and Anglo-Saxon blood, it seems they were less sure about what to do
with the presence of the Others already in their homeland and their imperial holdings. This
foreign presence was sometimes physical but often simply cultural. Given the British Empire’s
reach and Britain’s status as a European country, it is only natural that such foreign influences
should have worked their way into the nation. Realistically, it was impossible to expel all foreign

persons and influences. Thus, Britain was faced with the choice of assimilating these foreign

presences into their British identity or allowing them to continue unchecked. By anglicizing

these influences, the potential threat they represented would be minimized.

Foreign presences in need of such anglicization existed both at home and abroad in the

Empire, but they were perhaps more obvious in the countries imperialized by Britain. As non-

European peoples were viewed as inherently less civilized, their foreign influence was seen as

artic : ‘ ’ itish citizens who lived in constant
Particularly dangerous because it could ‘corrupt” proper Britis
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contact with these people. These presences, therefore, were in need of anglicization to diminish

their threat. It was believed that through frequent exposure and adherence to European

particularly British, culture, these non-white peoples could become more “civilized.’ though it
was doubted if they would ever reach a fully civilized stage (Brantlinger 6).

Foreign influences within the Mother Country, however, were just as important.

Raymond Chapman has commented on how the Irish, viewed by many English as “human
chimpanzees™ (96), were long seen as a dangerous foreign element within Great Britain. He
argues that despite this English fear, the Irish were gradually accepted in British society so long
as they suppressed what the English saw as their native urges (95). In contrast to Chapman’s
argument, McClintock’s presentation of Irish stereotypes suggests that the Irish were far from
being accepted in British society. Her reasoning must be examined, particularly since Charlotte
and Emily Bronté were the daughters of an Irishman. While the danger of the Irish uniting with
the English Chartists has already been mentioned, McClintock demonstrates how threatening the
Irish were simply by their very existence. She points out that because the Irish were as white as
the English, a way to distinguish them from the ‘superior’ Anglo-Saxons had to be found that did
not involve skin color. Most often, this came to involve the ‘uncivilized’ Irish accent and the
perceived lack of order within Irish households (52-3). The otherness of Ireland was so
pronounced by virtue of its largely Catholic population, its strange accent, its physical distance

from England, and its constant rebellions, that even when it was officially a part of Great Britain,

it was still viewed as a dangerous foreign land by the British (Colley, Britons 8).

In response to the perceived otherness of their nationality, many Irish men and women

attempted 1o adopt a distinctly English identity in order to mask their Irish roots. One such man
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was Patrick Bronté, Charlotte’s father, who was born in County Down in Ireland, the son of one
Hugh Brunty. Patrick was in fact born on St. Patrick’s Day in 1777, and his Irish heritage, like

his birthday. would prove to be something from which he could never quite escape. After finally
saving enough money, Patrick left Ireland when he was 25 years old and began studying at
Cambridge (Shorter 22-3). While at Cambridge, he quickly changed his surname to Bronté,
which was decidedly less reminiscent of Ireland and more evocative of elite European
connections (Eagleton, Myths 9). Both Patrick and his daughters, however, continued to face
discrimination for being Irish in spite of their best attempts to conform to an English identity. For
example, although Patrick was able to purge the Irish brogue from his own accent (Gaskell 1:35),
Charlotte still possessed a decidedly Irish accent during her years at school, an ‘unfortunate’ trait
that Anne Longmuir associates with Charlotte’s exclusion from Englishness and a uniquely
English identity (165). Even Patrick’s adoption of an English accent, however, failed to save him
from social exclusion, as the inhabitants of his Haworth parish never allowed him to forget his
Irish roots (Eagleton, Heathcliff 2).

Thus. Charlotte Bronté’s awareness of her own otherness at school led her, as it had led
her father previously, to anglicize herself as much as possible. While many of the Irish who tried
to anglicize themselves in order to fit better into English society did not wholly succeed, a
number of them did at least succeed enough not to be ostracized by it. Even several decades after
the publication of Jane Eyre, this was still a common occurrence, as can be seen in the case of
Oscar Wilde, who purposefully eradicated both his Irish accent and identity, adopting an

“affected Englishness™ that far surpassed that of the English themselves (Pearce 57). Although

I essful in erasing all traces of her Irish heritage from her personal

b .
>TONIE may have been less success
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v British identity sug

10t ggests her a ’ . -
distine uthor’s own desire to be assimilated into British society,

and Jane’s subsequent

anglicization of Rochester and Adele indicates a wholehearted belief in
the superiority of such an identity. In the following chapter, I first demonstrate how Jane herself
assumes the anglicized identity that I have just outlined, including how her doing so echoes
Bronté’s own attempts to conform to a British identity. I then show how Jane furthers the spread
of anglicization by redeeming Rochester and Adgle from the corrupted identities that they have
gained through their association with foreign elements within the text.

In contrast to her sister, Emily Bronté seems to have been more struck by her father’s
exclusion from English society than she was by the possibility of she and her family becoming
part of it. Her invention of Heathcliff can, in fact, be seen on one level as the re-creation of the
English typecasting of her father as a savage Irishman. While there are many different theories
concerning Heathcliff’s racial background, the most convincing and the one which I will argue
casts Heathcliff as an Irishman, and the similarities between Heathcliff and Patrick Bronté should
not go unnoticed. For example, Patrick Bronté may have escaped the terrible situation of living

in Ireland, but he would never have been permitted to escape his racially Irish roots (Michie

132). Similarly, Heathcliff’s return to the Heights after several years of absence shows that he

has outwardly become a gentleman, just as Patrick outwardly conformed to English societal

standards once he left Ireland. Heathcliff, however, was only concealing his true savage

Otherness beneath a veneer of respectability. While Emily surely did not see her father in this

’ ' interpreted Patrick
light, she must have known that this would have been how many Englishmen interpre

i oights follows m
Bronté ang all other *anglicized’ Irish. In the chapter on Wuthering Heights that follc y
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' - Fyvre. T examine the ¢ sy -
cussion of Jane Exre ne the complex force of Heatheliff in Emily Bronté’s novel. Not

1s he the character around whom the action of the novel is almost entirely built, but he is

\nl'\

ls0 Jlternately despic able and sympathetic, all while destroying the society around him. I first
ady why Heathclift's ongins are responsible for his destructive influence before looking at the

;peciﬁc ways in which he ruins the anglicized society that he has infiltrated. Finally, I turn my
qtention 10 which. if any. characters escape the influence of Heathcliff’s foreign presence.
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CHAPTER 1v

,'nﬂuenced and threatened by the foreign elements within it. Before understanding the precise
ways in which Jane opposes these foreign influences and values in the text, we must first realize
how un-anglicized Jane is at the beginning of the novel, as well as how she is able to reform, or
anglicize, herself. Only after anglicizing herself is shei able to address the problems she
encounters in Adele and Rochester. Because Jane begins the novel in an already corrupt
environment, the Reed household, an examination of the Reeds’ traits is necessary.

The three Reed siblings are markedly different, but each of them represents a perversion
of some aspect of the British identity. I have already mentioned how the British perceived
themselves as highly masculine, and in some ways, John Reed seems to fit this image. At the
same time, however, John distorts British masculinity by becoming a violent bully rather than
simply a powerful male figure. Jane remarks, “He bullied and punished me . . . continually;
every nerve | had feared him” (8). His dissipation into a life of “wild” living and “strange

ways” (188) represents the warping of British manhood; what should be a strong, authoritative

life turns into a cruel, controlling one.

Eliza Reed also perverts an aspect of Britishness, but whereas her brother twisted proper

Masculinity, Eliza represents a disfiguration of Protestantism. On the surface, Eliza’s appearance

: i ight-skirted,
May seem similar to the older Jane’s, what with “the extreme plainness of a straight-s

y k2 4 1
black stuff dress” that she wears, along with her “hair combed away from the temples (194)

. ied to Jane’s
tane even describes her appearance as “puritanical,” which could also aptly be appilie
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Jooks. Eliza, ROWEVE, POssesses none of the admirable qualities that will later come t
0

characterize Jane’s Protestantism. Instead, Eliza hag “a sallow face and severe mien” (194)
n 2

indicating that she has transformed Protestantism from a moral guide into a bleak duty. J
. Jane

informs us later that Eliza’s version of Protestantism causes her to join a French convent, where

she .can have no positive impact on the world but wil instead “be walled up alive” (206). Not

only does this indicate a lack of true religion, as she refuses to use her beliefs to help others, but
it also shows one of the ‘worst’ things that could happen to a Victorian Protestant: converting to
Catholicism and more than that, French Catholicism.

Georgiana Reed, in addition to being so opposite in character to her serious sister, almost
seems as though she fits the conventional image of a Victorian domestic angel, well-dressed and
sociable but desiring no more than to be married and have children. Indeed, she is externally
beautiful, a kind of blonde precursor to Blanche Ingram, and even the servants are charmed by
her “long curls and her blue eyes, and . . . [her] sweet colour” (21). The truth, however, is that
Georgiana’s shallowness of character signals her as having been influenced by French cultural
values. Just as the French were perceived as overly concerned with artifice and superficiality, so
too is Georgiana, as can be seen in Bronté’s description of her “interweaving her curls with
artificial flowers and faded feathers” (24). She will eventually blossom into a beautiful young

Woman, but she fails to gain any depth of character. Even when her mother is dying, Georgiana

Sill takes care that her dress is “stylish” as well as impeccable (194), undoubtedly an influence

from the purportedly frivolous French. Linda Colley has already pointed out the pervasiveness of

; ion. in both men and
French dress in British society that lasted well beyond the American Revolution, 1 both m

| + was to signal their own
Women, [, many cases, when men and women wore French couture, 1t g



Because Jane grows up in such a world of artifice and sloth, she will necessarily later have to
purge herself of such French corruption in order to assume a wholly English identity.

Jerome Beaty maintains that Jane is unquestionably superior to the Reeds (189). While
she may begin the novel as innately superior to them, however, she certainly does not exhibit the
raits that make her so, as her older self will. She may feel herself better than the Reeds initially,
but it is only when she has learned to tame her own passions that she truly becomes worthier than
them. Beaty points out that Jane’s outspoken defiance of Aunt Reed would have been deeply
disturbing to Victorian readers, contrasting the often applauded modern interpretation of her
defiance as being heroic and passionate (191). This excess of passion was decidedly un-British,
albeit in response to equally un-British excesses of shallowness and violence. Another instance in
the novel cited by Beaty that appeals to modern readers but likely frightened Victorians, is Jane’s
first conversation with Mr. Brocklehurst. While Mr. Brocklehurst is no shining beacon of
Protestant purity, Jane’s initial encounter with him shows that she too is far from the desired

Protestantism so necessary to the British identity. Jane tells Mr. Brocklehurst that she is

determined to eschew hell simply by staying alive and that she is not fond of the entire Bible,

both appalling admissions to Victorian readers (192).

: i 1 more
Young Jane’s constant vehemence, in both her words and actions, s all the

SUprising given her gender. While the supposed superiority of the British manifested itself partly

i i int was
" he self. such as the French, lacked, this restraint

control that Continental Europeans,

artj ’ resentative of a
Piticularly expected of British women. Young Jane is, of course, far from rep
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child who will grow up to be a Victorian angel of the house. Indeed, she is referred to at vario
’ us

mes as @ “mad cat” with “shocking conduct”

. (9), “an underhand little thing” (10),

wyicked” (13), “the most wicked and abandoned child ever reared under a roof” (23), and a

“precocious Actress” possessing “virulent passions, mean spirit, and dangerous duplicity” (14).
Abbot, one of the servants in the Reed house, goes so far as to suspect Jane of being an
wipfantine Guy Fawkes” (21). We cannot ignore all the implications that accompany this
comment. To Victorians, a reference to Guy Fawkes would conjure images of a destructive
Catholic attempting to blow up Parliament. Not only would such a Catholic threat be associated
with both France and Ireland, but it would also be linked with the revolutionary movements in
both countries. Furthermore, thoughts of Irish rebellions would hold direct significance for the
British, against whom these rebellions were directed. For Charlotte Bronté to allow a character to
call her heroine a kind of Guy Fawkes is remarkable, and it signals young Jane as a distinctly
non-English force that must be tamed.

Nor does Jane protest Aunt Reed’s classification of her as passionate, though she does
object, in a “savage™ voice, to being called deceitful (31). Jane admits that as a child, she had a

passionate nature too easily stirred to anger, as well as how wrong it was for her to respond to the

violence and superficiality of the Reeds with equal rage. After her confrontation with Aunt Reed,

lane feels as though she “had been poisoned” by her immoral vengeance (31). Although Jane

call . ; - mple
realizes that both she and the Reeds are wrong in their behaviors, she has yet to meet an examp

. . If.
ofhow 3 proper Englishwoman, or any British citizen for that matter, should comport herse

B s the Reeds in her
Thus, even when Jane is freed from the corrupting influence of

. ; ed within her
trollment gt Lowood School, the passionate and immoral traits that have develop
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must still be corrected. It is at Lowood, however, that Jane’s negative qualities wil begin to be
eformed through the influence of Helen Burpg and Miss Temple. Jane’s early interactions with
Helen serve as evidence that Jane’s fiery nature must still be tamed. When Helen is punished and
made to stand 1n the middle of the schoolroom, Jane cannot understand why Helen takes her
discipline “so quietly—so firmly” (43). Soon after this, Jane confesses her belief to Helen that
«[w]hen we are struck at without a reason, we should strike back again very hard” (48). Helen
responds calmly by telling her that she will learn better as she grows up, for she is now “but a

little untaught girl” (48). Jane does indeed learn the proper, moral British way to express her
feelings, and Helen will prove instrumental in this development.

Helen fascinates Jane from their first meeting, at which time Jane cannot understand why
Helen would want to read a serious book like Rasselas. Jane even remarks how boring Rasselas
seems to her because it includes “nothing about fairies, nothing about genii: no bright
variety” (42). For her own reading, Jane prefers books that make her think of foreign lands such
as Iceland and Siberia, as well as those with strange pictures of ships, wrecked boats, and a
“black, horned thing seated aloof on a rock, surveying a distant crowd surrounding a
gallows™ (6). These images are quite alien for a young English girl and demonstrate an unhealthy

interest in the foreign, when Jane should instead be reading wholesome works like Rasselas.

Nevertheless, Jane’s interest in the serious girl who reads Rasselas continues when Helen 1s

. . 2 1 er eyes
being punished, and she wonders what Helen can be contemplating so steadfastly, with her ey

% ) : loses
turned i, gone down into her heart” (44). Helen tells the younger girl that she often

If
herself i contemplations of her eternal home in Heaven and that Jane should comport herse

ine of only loving
More dccording to such Christian principles. When Jane declares her doctri J
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hose who love her and submitting to punishment only when jt is deserved, Helen admonishes
her: «Heathens and savage tribes hold that doctrine; but Christians and civilised nations disown
" (49): According to Helen Burns, then, young Jane’s philosophy is decidedly un-British and
would more appropriately belong to one of the uncivilized countries in Britain’s imperial
holdings. Helen subsequently takes on the responsibility of showing Jane how a proper British
woman should behave, which Jane acknowledges in her love for Helen’s “pure society” (66). So
far does Helen’s calming influence extend that while Jane is distressed by the knowledge that
Helen is dying, she quietly accepts her friend’s death rather than violently protesting it.

[n addition to her friend Helen, Jane is also heavily influenced by Miss Temple during her

time at Lowood. While Helen teaches Jane acceptance and resignation, Miss Temple instills the
principles of refinement, propriety, and neatness in Jane by virtue of her example (40). Miss
Temple always has kind words for the girls at Lowood and gently corrects their faults, a behavior
that Jane will later emulate in her interactions with Adele. When Miss Temple leaves Lowood
around eight years after Jane’s arrival, Jane feels her absence sharply because, as she says,

“[Miss Temple] had stood me in the stead of mother, governess, and, latterly, companion™ (71).

Not only did Jane learn most of her career skills from Miss Temple, but she also “imbibed from

her something of her nature and much of her habits: more harmonious thoughts . . . better-

eQulated feelings . . . an allegiance to duty and order” (71). Jane describes herself at this pont in

her life as “quiet,” “content,” and “a disciplined and subdued character” (71). Miss Temple’s

S ) ' Whi jana draws her
“Ophistication, then, is markedly different from Georgiana Reed’s. While Georgian

- ifici iss Temple grounds hers n
Sense of Superiority from her elaborate dress and artificial manners, Mis ple g

d
m()ra] aSCendanCy
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jane’s desire to be a moral Englishwoman 1s motivated by more than just her wish t
wish to

emulate Miss Temple. Jerome Beaty takes note of how isolated Jane is from the rest of society;
oven as  young girl, she is alienated from her cousins and aunt by their cruelty to her (174). She
thus learns that to be loved, she must behave in a manner acceptable to British society. Miss
Temple shows Jane how to do this, but she also demonstrates how to adhere to proper British
morals at the same time, morals which many British aristocrats had lost. Jane consequently
becomes the epitome of a moral Protestant young woman, from her “Quaker trim™ appearance
(110) and her “genteel” bearing as “quite a lady™ (78) to her valuing spiritual riches more than
material ones. As Jane says after she has been at Lowood for some time. “I would not now have
exchanged Lowood with all its privations, for Gateshead and its daily luxuries™ (63), a sharp
contrast to her earlier avowal that she “should not like to belong to poor people.” no matter how
loving they were (20). Moreover, Jane’s wholehearted embrace of her new anglicized identity
explains in part her terror at the thought of having to go to Ireland to “undertake the education of
the five daughters of Mrs. Dionysius O’Gall, of Bitternutt Lodge. Connaught™ (214). While she
also hates the thought of being so far away from Rochester, the thought of moving to Ireland is

all the more horrifying because the Victorian English would have seen Ireland as an

uncivilized® and *savage” country, to which no respectable English citizen would want to travel.

Itis hardly surprising, then, that Charlotte Bronté names the Irishwoman “O"Gall” and her home

“Bitternutt Lodge,” two monikers highly suggestive of the pain and unpleasantness that would

“company an English citizen who was forced to move t0 Ireland.

hroughout the rest of

i : ; I nature t
Jane will continue to struggle with her inherently passionate

=+ withi ntinues to do so
the novel, but now that she has learned how to subdue 1t within herself, she co



27

1 in fact share this knowledge with Adel
nd will in ¢le and Rochester The ‘savage’
: ge’ Jane has embraced
oroper British behavior, and although she has beep tamed by the examples of He d Mi
en and Miss
Temple, her passion will still occasionally materialize, albeit briefly. For instance, when sh
- , When she

scolds herself for believing that Rochester could love her rather than Blanche Ingram. ]
gram, Jane

jemands of herself, “Order! No snivel! - no sentiment! - 1 regret! I will endure only sense and
resollltion” (137). Later, a similar slip in Jane’s firm control of her passion comes in her refusal
of St. John’s marriage proposal. She uses language that St. John characterizes as “violent,
unfeminine, and untrue” (351). Overall, however, Jane adheres to her new quiet, subdued, and
moral nature with the expectation of thus being more acceptable to British society. Parallels to

Charlotte and Patrick Bronté’s attempts to quell their own Irish heritage in order to fit better into
English society would not be amiss.

With her new identity firmly in hand, Jane can now begin the process of reforming others
who have been corrupted by non-British influences. Jane is already at an advantage in this goal
due to her status as a woman, a gender associated at the time with a reforming influence,
particularly in the domestic sphere (Colley, Britons 239). Women were also said to play an
important role abroad, where their caring and motherly natures were believed to influence the
Savages” in imperialized countries, instructing them by example how to be “‘more

ciilized” (Inboden 21 3). In their own homes, the influence that British women were believed to

i . s 101 sessing
Wield over their husbands and children was especially connected with religion. By pos g

g . r able to
Srong religious beliefs, a woman was believed better able to keep herself pure, bette

- nter widespread
tducate the next generation in proper English behavior, and better able to cou p

is i ing the
Male sexyyq) immorality (Schneewind 113, 115). Jane will conform to this idea of being
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; in her interactions wj :
- -ming woman 11 ith the prom;j uou R
reforming SCuous Mr. Rochester, as w i
> as well as in her

utorage of his ward.

he first character Jane encounters in need of a le i 1
I SSon 1n Engllsh morality th i
, then, 1s Mr.

Rochester’s ward, Adele Varens. From the first moment the reader meets Adele, it is clear that
s a

che is 10 docile English girl. A “French dancer’s bastard” (257), Adéle automatically has two

raits working against her; she is illegitimate and at Jeast half-French, her mother having been a

less than respectable French opera-dancer. The fear of a subtle French influence encroaching
o

upon England is thus made manifest in Adele, a child who for most of the novel exhibits the

characteristics so closely associated with the French: sloth, immorality, frivolity, and vanity.
Indeed, Jane’s first meeting with the little girl demonstrates both her vanity and her frivolity. The
scene sees Adele singing a rather scandalous song from an opera in which a woman has been
betrayed by her lover. Not only is the subject matter inappropriate for such an “infant singer,” but
the very intonations of “love and jealousy warbled with the lisp of childhood™ are, in Jane’s
opinion, “in very bad taste” (87). She has clearly been “carefully trained™ by her mother in both

song and dance, and this early assessment of Jane’s prepares the governess for the difficulty of

the task before her-— the task of anglicizing Adéle.

Even Adéle’s constant employment of French rather than English, despite the fact that she

1S now in England, signal the inherent corruption associated with her character. The heavy anti-

. f the
French sentiment of many British extended to the use of the French language, as many 0

. : histication
British upper classes were known to favor the French language asa sign of sop

suage is evidenced not
(ol Britons 165). In Jane Eyre, this employment of the French language 1s evidenc
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oaly i the character of little Adele, but algq in the sprinkling of French words £
s throughout the

conversations among the Ingrams and others of Rochester's guests (15 3)

In addition to her insistence on speaking French ip England, Adéle also exhibit
; ibits a great

Jegree of French vanity in her behavior. When Adele is getting ready to meet the ladies a
mong

Rochester’s guests, she arranges herself impeccably but decides that she needs to add a single

r to complete her look. Jane tells her,

flowe " “You think too much of your “toilette,” Adele, but

99

you may have a flower”” (145). Jane’s acquiescence to Adele’s request sug

ggests the governess’s

understanding that Adele’s vanity about her appearance is only the symptom of a deeper
character flaw. Rather than treating the symptom, Jane realizes that she must address the root
cause, and that is Adele’s French heritage. Adéle’s vanity and self-concern can further be seen in
her infatuation with “cadeaux,” or presents. After Rochester returns to Thornfield for the first
time since Jane has arrived, Adele cannot focus on her lessons because she is so excited. Rather
than her excitement stemming from joy that her guardian is home, however, she can only think
of “what presents he had brought her” (101), a telling sign of her shallow character. That

Rochester indulges his ward’s vanity, of course, is of no small importance, but his own corrupted

nature will be addressed later.

Nor is this the first time that Jane has encountered such French narcissism. The wife and

daughters of the hypocrite Mr. Brocklehurst once visited Lowood School when Jane was still a

. ' . » tbair “grey beaver hats, then in
arl there, and she was struck by their “velvet, silk, and furs,” their “grey

ashi * (54-5). It is not to
tashion, shaded with ostrich plumes,” and their “false front[s] of French curls (54-5). It1s 00

“falge » T dersto
false,” ot 4 styling term and a signal of French superficiality. Just as she unce
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gifference when she was a little girl between trye religion and the fa]se Christianity of th
ianity of the

Brockl chursts, so too does Jane now comprehend that for all Adele’s references to the “H 1
0 e 113 0 y

R 87) She S 1“ laCkS the tl'ue I rOteStant ]Il()lal.iy ty
v] 1 ( h t 1 necessaly to inS i 1
plre mOdCS m dreSS and

comportment. This want of morality must be remedied before the Symptoms can truly be fixed
e fixed.

There is surely no more fitting individual to correct Adele’s conspicuous French vulgarity th
an

{he Protestant Jane, who habitually dresses herself in “Quaker trim where there was nothing t
) ing to

retouch- all being too close and plain, braided locks included, to admit of disarrangement” (110).
The first fault that must be overcome in the French girl is her laziness. Jane notes

immediately upon the commencement of their lessons that Adeéle is “disinclined to apply

[herself]: she had not been used to regular occupation of any kind” (88). Sympathizing with the

girl, Jane starts their lessons slowly in order to build up Adéle’s ability to concentrate for

extended periods of time. Jane’s empathy with Adeéle’s initially fickle nature is in many ways the

result of her own childhood. In her interactions with Aunt Reed and Mr. Brocklehurst as a child,

Jane demonstrated herself to be both witty and full of passionate feeling. two characteristics

heavily associated with the French at the time (Wellington 36). Only through the somber

influence of Helen Burns and Miss Temple was Jane able to overcome these childhood flaws, the

. ~ 1 2 low
fesult of growing up in a household where French artifice and superficiality dpmiated, Reted

. , faults,
enous and thoughtful woman, Jane is still young enough to remember her own former

“dshe thus knows how best to correct Adéle’s.

500 into English society
lust as parallels can be drawn between the Brontés’ attempt 0 blend into Eng

. o : ehavior of
d Jane’g effort to anglicize herself, so too can similarities be seen 11 the b

- - Charlotte Bronté,
SOVerneggeg Charlotte Bronté and her creation Jane Eyre. In her biography of
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Elizabeth Gaskell draws attention to the fact that N0 matter how frustrating her students w

ere,
Charlotte never lost her temper. By remaining calm, she ultimately won her pupils over where
other, mOTe volatile governesses tended to faj]. Interestingly, Gaskel] also points out that many of
(hese volatile and ineffective teachers were French (272). Jane too is remarkable for her
ranquility in dealing with the lively Adele, and this quiet thoughtfulness, heavily associated with

the English national character, is what ultimately redeems Adele from her French corruption

Jane thus recognizes that Adéle has been “spoilt and indulged. and therefore was

sometimes wayward,” but she is able to begin the correction of her character because there are
no external influences vying for Adele’s loyalty. Thus, the girl “soon forgot her little freaks, and
hecame obedient and teachable . . . [and] made reasonable progress™ (92). Freed from the
corrupting influence of France in general and her disreputable mother specifically, Adéle makes
steady improvement under Jane’s sober tutelage. By the end of the novel, Jane can successfully
record how “a sound English education corrected in a great measure her French defects,” as well
ashow she grew “docile, good-tempered, and well-principled,” all adjectives that can as easily
be applied to the adult Jane as to the grown-up Adéle (383). The little Adele who once pranced
about from excitement over her “cadeaux” thus grows into a helpful and selfless young woman
largely through the efforts of an equally selfless young woman, one who had previously

"Vigated the path to a moral, dependable English identity.

‘ g - meets her
Only a few pages after Adéle begins to 1mprove and become “teachable,” Jane

"XUproject: the master of Thornfield himself. While Adele obviously still needs more work, she

oo . - otill in her. With Adele
1S begmning to acquire the moral English identity that Jane so desires t0 instill in her. W1

i king
NOW hay o ' enough to begin wor
"Whaving embarked on her process of anglicization, Jane is freed up g
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er’s corrupt
o redeem Rochest pt moral character. Interestingly prior to Jane’s arrj lat Th
) val at Thornfield,

i Rochester had recognized the need for Adele to recejve 3 proper English educatj

ation to

at her from becoming a woman like her mother H i
preve - He explains to Jane, “] e’ep took the
) poor

(hing out of the slime and mud of Paris, and transplanted it here, to grow up clean in the

wholesome soil of an English country garden”

(124). He seems here largely unaware of his own
nmorality, even though he can see such wickedness in his ward. More importantly, however.

Rochester does not initially realize that the same woman who wil] reform Adéle will eventually

redeem him from his own corruption as well.

Whereas Adéle is inherently flawed due to her French nationality, Rochester is English by
birth. but he has been corrupted by foreign influences. The most important among these foreign
influences are his first wife, Bertha Mason, and his French mistress Céline Varens. though a
number of other Continental European mistresses such as the German Clara and the Italian
Giacinta also play a minor role. Although Rochester is a genuine Englishman, he has become
contaminated through his sexual liaisons with his foreign wife and mistresses. The popular
Victorian belief in the inherent superiority of the Anglo-Saxon race encompassed not only its

perceived purity and whiteness but also implied that any miscegenation automatically corrupts,

ortaints, said Anglo-Saxon purity. According to this view, then, Rochester contaminates himself

through marriage and sex with the West Indian Bertha, as well as through his extramarital affairs

o : v ' ust
Vith his French, German, and Italian mistresses. The fact that Rochester is natively English m

gL i 1 e same cannot
" remembereg. however, because it implies the possibility of s redemption. Th

P said of Heathcliff, who is savage through and through (Eagleton, Myths 99).
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i try estate. This decision i< I .
me English coun cision is likely in |
wholes® ¥ I large part dye ¢ the associati
§sociation of

he West Indies with the fulfillment of sexual fantasies, Because the West Ing;e d oth
S and other such

colonies at the time allowed for a greater degree of anonymity than could be found in Eng]
m England,

pany Englishmen traveled there for this anonymity that led to more freedom- sexual 1
P , moral, or

otherwise— than Was possible in the Mother Country herself (Said 64). Furthermore, the very
habitants of the West Indies, particularly the women of multiple ethnicities, were believed to
possess greater sexual appetites than their European counterparts, a belief that made the colonies
even more appealing to young Englishmen in search of easy sexual conquests (J. Adams 166).
However, while the women of the West Indies were often seen as sexually enthusiastic,
this very trait also rendered them dangerous. Africa, and by association all those of African
descent, was deeply connected to this threatening sexuality given the conventional image of
urrestrained and savage African sexual behavior (McClintock 22). Sandra Gilbert points out that
Bertha’s Creole mother was likely French or Spanish, though her father’s race and therefore her
“act ethnic makeup is uncertain. It is nevertheless indisputable that Bertha is of multiple races
e 10 her heavy association with the West Indies (360). It may thus be safely assumed that from
least one side of her family ancestry, Bertha possesses blood from one of the many Africans
"hovere brought to the West Indies. The highly dangerous and sexual connotations of both

' > i described by
i Women and the West Indies are evidenced in Bertha's sexual appetites as

: 11y focuses on how
Rochester. Although he admits she was once beautiful and charming, he mainly

T‘Fif\) . « d her naturé WhOlly
“hlem“gly Other she soon revealed herself to be. He tells Jane, 1 foun
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e her cast of mind common, low, Narrow,” and he pars:
N Particularly €mphasizes her

2e” that caused hi 5 i
e propes ties” tha Im to suffer “al] the hideous ang degradin
; g agonies which must

gend A0 bound to a wife at once intemperate ang unchaste” (261). Thus, not op]
. » DOt only does his

. to Bertha taint Rochester’s purity as an Anglo-S
marriage axon male, but her infidelity 1o p;
ty to him
e disgraces his manhood. The union of Bertha ang Rochester caused, in his word
) or: S’ E a

he most gross, impure, depraved . . . |

qature t 10 be] associated with mine, and called by the [aw

nd by society a part of me” (261). Thus, not only is Rochester corrupted by Bertha during the
ime they live together as man and wife, but her polluting influence on him extends long after he
has stopped considering her his wife due to the fact that her impurity has become “part of” him.
Bertha’s excesses are seen in more than just Rochester’s description of her. The first real
sight of Bertha that Jane gives the reader is every bit as monstrous as Rochester later describes
her to be. When Bertha sneaks into Jane’s room to tear up her wedding veil, her identity at this
point still unknown to Jane, the governess describes her as a woman with “a discoloured face- it
was a savage face . . . the lips were swelled and dark; the brow furrowed; the black eyebrows
widely raised over the bloodshot eyes . . [like] the foul German spectre— the Vampyre™ (242).

The obvious racial otherness of this woman later reappears when Rochester shows the wedding

Paty his true spouse. It seems only natural that such a “hideous demon” (269) would be

N . : . kill
Sociated both with acts of sexual indulgence and violent urges, as 1n Bertha’s attempt to

ROCheSterv her brother, and ultimately the whole household of Thornfield. It is no coincidence

' of the
that the Mixed race Bertha attempts to burn down the Thornfield estate as an echo

hy , PR in places such as the
Meroug Native rebellions that occurred against English jmperial estafes 25

\\'QS[ lndies'
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).

(éline’s effect on her daughter Adéle has already been demonstrated, but her impact on

Rochester 1S N0 less important. In addition to draining him of money and pawning her daughter
ffon him, Céline also seduces Rochester and, like Bertha, has liaisons with other men during
her affair with him, thereby both emasculating and corrupting him. As Rochester says, she might
have “deserved only scorn,” but his own lapse in judgment in being “her dupe™ makes him more
worthy of contempt (123).

Besides his sexual indulgences and his often physical, bordering on violent, temper,
Rochester’s compromised character can also be seen in his use of deception. The French were
tharacterized in the Victorian era as deceptive and manipulative, in contrast to the honest British,
tmany middle-class residents of England associated the same French use of deceit with the

‘Mer-class British (Moskal 180). One has only to recall the numerous occasions on which

i ' . From his
Rochester Practices deceit to see this instance of the French corruption of his morals

- is decision
FPetual lying to Jane about his supposed impending marriage 0 Blanche Ingram to s ¢

0 dr ) , inos for him, Rochester
“SUp as an olg gypsy woman to try to ascertain Jane’s true feeling

: im. The legacy of
70 he same manipulation of others that Céline Varens first used on him g

mypt; .+ Rochester. Interestingtys
t tion 1n
Plion that contaminated Adéle has thus also found perpetud
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aliff 100 will practice deception throughout Wigherng Heighs, y;
> 1YINg Most notah|
Y to

jsabell3 Linton and the second Catherine. Nelly even chastises him fo; lying ©
b g ‘SO glaring]yn

' _ to the
i Catherine (205), but of course, Heathcliff Jacks the ability to pe redeemed
. cemed while

Rochester still possesses 1t.

: f hope for Roch
The first glimmer ol hop ester, at least as far g he i
chronologlcal events
of the
ative are concerned, comes when he is still in the West Indies with his loathsome wife. H
11€. He
s Jane of one particular evening wherein his wife was hurling especially foul curses at him
Coupled with the intense heat of the night, Rochester feels an overwhelming despair and

contemplates killing himself. He describes how suddenly the following happened: “A wind fresh

iom Europe blew over the ocean and rushed through the open casement . . . the air grew

pure” (263). Rochester feels a sudden renewal of hope- notably from the direction of Europe-
that seems to encourage him to return to England, where he may alleviate himself from the trials
he has endured during his marriage. Although he initially uses this hope to justify his dalliances

with foreign mistresses, Rochester will eventually realize that the only true salvation for him is in

the form of the moral and thoroughly English Jane Eyre.

lane is clearly different from the other women of Rochester’s acquaintance, most

dstinetly in her appearance, behavior, and morality. Perhaps the most obvious manner in whic

, — ells him
Yn¢ iffers from Rochester’s foreign women is her refusal to become his mistress. She't

e v _ ] = e knows that
she wij| not join his list of mistresses alongside Céline, Giacinta, and Clara, for sh

0iye e . realizes that
live familiarly i, inferiors is degrading” (266)- Furthermore, before she
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. already married, Jane stil] -
Rochestc‘r i< already refuses to be Putin the positjop, of an inf;
1l Inferior mistregg

_ ing the finery w he
s inis by refusing nery that Rochester ants to buy her, 4 well as b
; as by insisting u
by re pon
| sle’s governess so that she ig i
| 25 Ade not entirely de
i pendent upop Rochest i
\d er but is

| utonomous enough that she earns her own mope Sh
mstead a Y. She prefaceg her demand ;
s by warning

o will not be your English Céline Varens»
111,

230). Gj Insi
h (230). Given her insistence upon the importance

fherin dependence and character here, it almost seemg odd how surpriseq Rochester is wh
T is when

dre later refuses to be his actual mistress outside of marriage.

i ion of Rochester’ i
In the discussio €T'S numerous mistresses, as well as of how different Jane is

from them all, the statuesque Englishwoman Blanche Ingram must not be forgotten. While

Rochester’s interactions with her seem primarily designed to inspire jealousy in Jane, Blanche

nevertheless represents the direct alternative to Jane. To all outward appearances, Blanche is the
ideal match for an English gentleman,; she is beautiful, from a good family, and is worth a great
deal of money. She is also, however, illustrative of the very type of woman Rochester does not
need, meaning that she embodies the very French excesses and indulgences that have polluted so

many members of the English aristocracy, including Rochester himself. In marrying her,

Rochester would only have perpetuated his own contamination. Instead, he needs the genuinely

English Jane to reform him.

: -Sax in tone. She
lane’s untainted Englishness is further seen in her thoroughly Anglo-Saxon skin to

. s skin, which
1S "peatedly characterized as bein g “so pale” (84),a marked contrast t0 Blanche’s skin, w

. mbles “some
Yas dar a5 5 Spaniard” (147), as well as to Bertha’s 0wn darkness that more 1es¢

: — id’s explanation
ange wilq animal” than anything human (250). If we bear in mind Edward Said’s exp

of , ~ ing the Victorian era,
s of racial purity and contamination through miscegenation during
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licized character become ] .
.. wholly ang s all the more im .
jane’s portant if Rochester ;
1S to be

i tion. Additi :
edeemed from his corrup dditionally, along wit, Jane’s racia] purity
Comes an emphagig
ity. While she clearly po :
exual purity. Y POssesses passionate u
onher s Tges, Jane alsg represe
nts a
o virginal state because she controls and represseg h e
gisinetly r sexuality in a way that B
ertha,
and Céline do not. For example, when Jane discoy
planche; ers that Rochester jg alread i
Y married,
e ongs 10 StaY at Thornfield, perhaps even contemplating becoming his mistress as he desi
esires.
pecause she has her passion firmly in control, however, she is ap|e to resist and declare the

llowing: “[CJonscience, turned tyrant, held passion by the throat, told her tauntingly she had

vet but dipped her dainty foot in the slough” (254), and Jane subsequently knows that she must

flee Thornfield before any further passion is made possible. Clearly, then, Jane has experienced
passion, but she has only “dipped™ her foot into it because she knows, as any good English virgin
would have at the time, that to do anything but dip one’s foot into passion prior to marriage was
lo compromise one’s moral character.

In addition to her racial and sexual purity, Jane’s superiority can also be seen in her lack
of interest in material things. As the Victorian era began, many British citizens worried that the
merous changes occurring in the country would corrupt its inhabitants, especially its women.

An inCreasing]y materialistic outlook on life was believed to be steadily polluting the morals of

; ) , the
Young women, making them both greedy and conceited (C olley, Britons 241). Furthermore

Similarit; : extant
Milaritjeg between the state to which British women were falling and the already

: : s influence in
degradanon of shallow French women suggests a connection between France

: t this threat had
g nd the latter country’s steady moral decline (Colley, Britons 251) e
e s1e and Blanche Ingram
dlkady Wormed jtg way into England is evident in Jane Eyre, for both Adele an
o
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. ith material goods and the;
this IT OWn appeg
e Ppearances, though Adele ;s ultimately

a tainted worldvi S 1
" cemed from such dview. Jane’s ability to saye Adgle from sycp,
UCh vanity signals

i being above the petty concerns of a consumeristje culture,

Whereas John Reed represents a perversion of British masculinity into the hyper-
asculine and despicable, Rochester presents a new side to this association of the British with
psculine traits. In fact, he embodies the opposite dilemmg. His time in France and hi close
connection with Céline have undermined his British masculinity and made him more feminine,
which is how Victorians at the time perceived the French, While Rochester is to all appearances a
brooding, masculine man, he 1s constantly placed in feminine positions throughout the novel to
sow how he has been feminized. His personality is not necessarily effeminate, but the situations
and circumstances in which he continually finds himself signal him to be a kind of *damsel in
distress.” For example, the reader first meets Rochester when he sprains his ankle in falling from
his horse and has to be helped by Jane. He goes on to nearly die in a fire in his bed, from which
lane also saves him, and he ultimately ends up blind and crippled, after which time Jane must
ure for and guide him like a little child. These situations hardly cast Rochester in the light of
tnquering British hero. Instead, they suggest that in his association with effeminate France, he
has become feminized himself. Only through a process of re-anglicization can he also be re-

Maseulinized. It i only after Jane has restored him to his rightful British identity that Rocheste

will s 3 : -
be able to gt as the man in their relationship.

- ; Bronté places
Sandra Gilbert has pointed out two additional ways which Charlotte Bronté p

| | ing hi on of an English
g traditionally feminine position. By making him the second s g
. -
L’e i st instead earn 1t, an
o e automatically deprives him of inheriting his wealth. He mu
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way in which his father and brother force him 1o g, 5015 t0 place him o ¢,
[hf J on the “marriage

+ an obviously

feminine position at the time. S
markef- - Secondly, Charlotte Creates the highly

qcha W2y that he is seen as weak and passive by comparison (364).

To re-anglicize Rochester, then, will also require renewal of his masculinity, and Jane
akes on both tasks with enthusiasm. In light of the suggestion that Charlotte continually places
Rochester in feminine positions, we should also examine how in these same situations, Jane
olays the traditionally masculine role of rescuing him. The repeated ways in which she saves him
physically will serve to echo the way in which she also saves him spiritually, morally, and
.motionally. First, when Rochester sprains his ankle, Jane helps him back to his horse. The
manner in which he receives this aid is important to note, for he certainly does not accept it
willingly. After telling her repeatedly to stand aside, he finally consents to her stubborn offers of
help only when he finds he cannot walk; he then tells her, “[N]ecessity compels me to make you
weful” (98). His begrudging acceptance of Jane’s help signals his larger resistance to aid in
general, as he is too mired in his own despair to think that someone could or would actually help
him, or metaphorically speaking, that someone could restore his youth and integrity. Rochester
later tells Jane how profound this moment was for him when she offered her help, admiring her
“Srange perseverance™ that marked a transition in his life, imbuing him with “something new—
fresh Sap and sense” (266-7).

' hester quickly comes t0
Although he was initially resistant to her offers to help him, Rochester 4

: ‘< bed on fire further
e lane’s saving efforts. Her rescue of him after Bertha sets his
' : . ion for her,
8 ing his affection
Mears e, 10 him. Indeed. he can scarcely prevent himself from expressiis




. to belong to men, while Rochester remains i the tradit;
(he time aditional femipine role i
s of being
helpless and emotional throughout the scene (Wellington 35). Jane may save his [if,
15 life in this

' put even within this scene, Charlotte gives hints th is savi
instances at Jane is saving his soy
as well. The

age Jane uSes to describe this event reveal this spiritual salvation: ]

[anguk .. flew back to my

brought my own water-jug,

bapti
o0, ptized the couch afresh, and, by God’s aid, succeeded

" extinguishing the flames which were devouring it” (127). In saving his life. Jane

imultaneously saves him from the fires of hell by ‘baptizing’ him with the help of God. Because
amoral Protestant character was believed to be essential to the formation of a genuine English
identity, Rochester’s spiritual salvation must necessarily accompany the reclamation of his
Englishness.

Not only 1s Jane powerful physically in her interactions with Rochester, but she also
wields her influence over him emotionally, morally, and spiritually. Early in their relationship,
Rochester seems to realize how much she helps him emotionally. He tells her of his relationship
With Céline that led to Adéle being placed in his care, and her patient, considerate listening

moves him to say, “[YJou may refresh me” (1 22). She listens to him pour his heart out, both here

. _ . . his power of
d later, and it seems to relieve him to express his emotions. Jane is well aware of this p

« T
1,35 can e seen in her brief worry when she feels that she has “half lost the sense of powe

Over hjpy» : f him, although he
" bim (226). Interestingly, Rochester too seems 10 recognize her mastery

i ' . EINT states, “I never met
Perhapg Mitially unaware of just how influential she will be in his life. He

[ am influenced— conquered; and the

:‘()Ur]ik
en@SS, Jane: you p]ease me, and you master me..
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- fluen
influ

¢ end of the novel

will he realiz
towards th ¢ the full extent of her T€generative inf]
uence over him,

instance in which Jane phys;
che final ins physically saves Rochester :
€r1s also the scepe th
at
' his physical salvation combined with hjg Spiritual
s al, moral, and €motional i
) salvation,
- Rochester loses his sight and one of his hands, he becomes completely dependent op tp,
ent on those

jround himm. Jane will ultimately lead him out of the depression that stems from his crippled
npple

tate, but she will also serve as his eyes and hands, Ag Jane says, “I wag then his vision, as |
) /1sion, as [ am

qill his right hand” (384). She also saves him from wallowing in his emotions at the end,
nowever, thereby rescuing him once more from his effeminate emotionality. With her witty

hanter with Rochester about her relationship with St. John, she induces Jealousy in him so that
his melancholy will cease. As Rochester tells her, “If Saul could have had you for his David. the
evil spirit would have been exorcised without the aid of the harp™ (373). Instead of exorcising an
evil spirit from Rochester, however, Jane has in effect exorcised the evil influence of foreign
mmorality and impurity from within him.

Nowhere is Jane’s beneficial influence in restoring Rochester’s true self better seen than
mher spiritual and moral redemption of him. He tells her before their final reunion that she is his
SYmpathy,” his “better self,” and his “good angel” (269), and she also ultimately restores him to
be Protestantism that he has been lacking. Rochester confesses that it 1 through her influence
Pathe rekindleq his relationship with God, something the various women in his past never had
et in doing. As Rochester informs Jane, he has ceased to be an “irreligious dog” and

d...Ibeganto
ks 1, her example, he says, “I began to see and acknowledge the hand s

| 5 idence of
per; . Maker” (380)- AS V!
nence remorse’ repentance; the wish for reCOHCllement to my



fesire fora reformed life, he also states,
pis 0€°

ad penceforth a purer life than I have done hitherto!”
0 :

(382). Because he believes that “God

redj gment with mercy” in allowing Jane to turn 1 h
had i Ie to h1m (385) Roc i
ud 5 ester bEIICVCS

il e possible to live this purer life with Jane by his side as his “good angel.”
11 this, in oth i

The result of all this, mn other words, is that not only pag Jane saved Rochester physically
uliple times, but she has also helped to redeem hig soul from the irreligious influences by
which it was once surrounded. Her marriage to him at the very end also signals the restoration of
his Anglo-Saxon purity, as Jane’s own Anglo-Saxon purity is able to regenerate that which he
lost through his various foreign affairs. Jane herself has declared her intent to “rehumanise™ him.
nd her restoration of his Englishness is the final result of this effort. After all. to rehumanise
someone implies that they were once civilized but have degenerated through some means.
Considering the fact that the English saw themselves as the pinnacle of civilization, Jane's
atempts to rehumanise, or re-civilize, Rochester can easily be translated as her efforts to restore
his original English identity. The moral, Christian Rochester that appears at the novel’s end
suggests the success of Jane’s efforts. As Rochester’s servant John says, Jane will “do better for

himnor ony o’ t* grand ladies” (383), for reasons we have already explored. The servant’s

“Ologuial language here suggests that his opinion is representative of a solid, moral English

: ist in all of
{455, When Anne Longmuir declares in her article that Jane 1S the only protagonist in

Ch at this is only the

“rlotte Bronté’s works to marry a fellow Briton (182), we may safely say th

¢ : ' pational again.
“45¢ becaysge Jane has reformed and indeed re-formed Rochester into a fellow g

- . olish identities, Charlotte
With Jane, Rochester, and Adéle firmly in possession of their English iden

: ; Iy way in which
Htallow them all to achieve happiness, thereby demonstrating that the only Way



way that the young Jane

- that the reforming inf]
., This suggests & Influence of Jape h
did not- aS not only beep passed on
to the next

epcration in Adele, but that it will continue to pe transmitted a5 5 source of stability i ap eve

o I-
hanging world. Rochester, in addition to regaining amoral character at the end, finally starts to
<cover sight in one eye. Keeping the idea in mind of how Rochester haq become feminizeq
trough the corruption of his character, the restoration of his eyesight suggests that he will once
more be able to take control and be the active, distinctly British man that he was meant to be.
Jane’s guidance of him— both literally and figuratively— while he was stil] blind was only

temporary training until he could resume his rightful role as a masculine British man and the

head of their household.
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.‘ . & 1IT's COITOS]V P 1 W ¥
C | € reésence m Wuthe ing Heights
’ own sister .ha 10 € avowed that Eml] Bronté as largel .
Char tt y W Y naive
B 1 the lities of the World, it 1s di 1cult to conceive of the Creator of for s li
CO ff \Y orces like
eathdi therine Earnshaw as ignorant of life’s evils. Charlotte asserted that Emily's

jeary creations were derived entirely from her own imagination bt tha; “[h)aving formed

ese beings, she did not know what she had done” (qtd. in Gaskell 2:38-9). Given how aware of

jer surroundings Charlotte was, however, it seems unlikely that her sister would not have shared
come of this consciousness. Although there are clearly numerous differences between Charlotte
and Emily Bronté’s fiction, this sensitivity to their historical context is one factor that their works
have in common. Just as the sources of foreign influence and corruption are fairly obvious in

Jane Eyre, s0 too is it not left ambivalent that the most pervasive corrupting influence in Emily
Bronté’s text is the foreigner Heathcliff. Finding, along with several other critics, that Heathcliff
is Irish, I argue that Heathcliff’s Irishness makes him both the driving force behind the novel and
the character whose influence causes the downfall of the Lintons and the Earnshaws. In order to
iderstand the full extent of Heathcliff’s influence on these families, we must first examine why
Heatheliff is Irish and the full implications of this theory. Then, after a brief look at the state of
e Lintons anq the Earnshaws prior to Heathcliff’s arrival at the Heights, we can se¢ just how

® , W S

; f the foreign
= - . : the presence 0
s Manage to retain, or at least regain, their anglicized identity 10 P

Reatheligp



s ever, let us examine why H .
First, howe? er Y Heathcliff should pe
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Enaland- Because Emily
o=F

.ios have seized any one of a number of p;:
.o crit1Cs h OI pieces of evid ;
orig!™ 1dence in the noy
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- ecific interpretations. There are thus multiple theoy e
e SP ries that argue for Heathcliff being Mr.
Eamshawﬂs pastard and perhaps, through materng] inheritance, 5 8YPSy or of African descent

nt.
\hile these theories are all supported by various textya] references, [ find Eagleton’s assessment
o Heatheliff as an Irish immigrant to be the most convincing. The argument of Heathcliff simply
beinig Mr. Earnshaw’s bastard is too shallow a reading, for it does not adequately address the
question of his race, but the theories of Heathcliff being a gypsy or of African descent are also
overly superficial. There may be clear references in the text to his resembling a gypsy, but there
arealso frequent suspicions raised of his possible alternate origins. Even as the novel is about to
dose, Nelly still knows nothing of Heathcliff’s roots, wondering from where *“the little dark
thing” originated (293). Edgar Linton’s father suggests early in the novel that Heathcliff may be
“alittle Lascar, or an American or Spanish castaway” (44), and Nelly encourages Heathcliff to

magine lofty origins for himself, telling him him that he could pass for a Chinese or Indian

ble (50). Significantly, she also informs readers in her descriptions that Heathcliff is not “a

Teqular black” (50), thus throwing doubt onto Maja-Lisa Von Sneidern’s assertion that he 1s of

Affican descent

: in his book
Despite this textual ambivalence, however, Terry Eagleton proposes

o e ot d, and his
eate) iff and the Great Hunger that Heathcliff 1s an Irish immigrant t0 Englan

inferior, as well as the English

(‘()m 6 ) :
POSition, The English view of the Irish as racially and socially
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ith
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pool may haye
ween the highest slave-trafficking city in Britain in the mid-eighteenth century (Von Sneid
neidern
171-2), but it was also the site of waves of Irish who flooded into England during the Potat
0

Famine in much greater numbers than had previously trickled into Liverpool. Most Englishmen

were not as sympathetic with these starving immigrants as was Mr. Earnshaw, and many could
only see the possible threat these new immigrants posed rather than note their dire situation
(Michie 126). Furthermore, Heathcliff’s dark and frightening appearance when he first arrives at
the Heights as a child is highly reminiscent of Victorian depictions of Irish immigrant children
that came to England during the Famine (Michie 129). Eagleton agrees with the assessment that
voung Heathcliff’s mien indicates him as an Irish immigrant, but he also notes Heathcliff's
eventual working of the Heights’s land for little real compensation, another sign of his Irishness
nd his exploitation by the English (Heathcliff 19). Eagleton points out another parallel between
Heatheliff's Irish nature being exploited by and rebelling against the patronizing English when

; ho i liff
e dubg Catherine Earnshaw a “perfidious little Albion” (Heathcliff 18) ho is cruel to Heathcli

s of .
olten as she tries to be his friend.

: tual evidence that
In addition to Heathcliff being found in Liverpool, several pieces of textua
| e i their head to
Vo Sneidern yses 1 support her theory of his African origins can be flipped on
b idern notes how
tress the argument of Heathcliff’s Irish parentage- For example, Von Sne



- s only “gibberish” when he f;
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Fanine, after which point many towns in Ireland ceased speaking Irigp Gaelic—despite knowing
jow to-because it was viewed as an unlucky language that woulq only bring more trouble
(Eagleton, Heathcliff 12).

Besides his language and his appearance, Heathcliff ’s personality can also be interpreted
% an indication of his Irish background. Victorians would have viewed Heathcliff’s ardent yet
vicious bond with Catherine, as well as his mercurial temperament, as strong signs of his Irish
nature (Michie 130). If a stubborn and childish refusal to listen to anyone or to change one’s
behavior is indicative of an Irish racial makeup, as Eagleton argues it was in the eyes of the
Victorian English, then Heathcliff possesses an Irish character in abundance (Heathcliff 21). In
tis view, Heathcliff’s obstinate pursuit of both Catherine and revenge doom him simply because
he lacks the English intelligence necessary to show him how futile both quests are. Furthermore,
Nelly's description of him as “a sullen, patient child; hardened, perhaps, to ill-treatment” (32)
s further ¢ his Irish roots, as one hardly needs to be reminded of the centuries of
"lreatment g Ireland endured under English rule to note the parallels.

: : ily Bronté created
With all of these factors in mind, it may seem confusing why Emily
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‘ taoe. While the transpl w1
oWl fish hertt4&€ planted Brontés dig everything to cut their ¢:
CIr ties with Irelang

it jssume an English identity, their Irish roots always lingered in the back

oy identity would necessitate a certain disda; e e
1 Englis am for those whop the British percejyeq as
elonging 10 other races, including the Irish, as we]] g a fear of such raceg and the potentia]
evolutionary threat that they posed. Emily Brontg may indeed have Sympathized with Irish
mmigrants, but her creation of Heathcliff suggests that she also understood the need to abandon
her affinity with her father’s homeland if she was ever to belong in England. Thus, Heathcliff is
 times pitiable, but his creator makes certain to cast him as a frightening foreign influence so
hat her own loyalties will not be suspected.

Eagleton further outlines the danger of Heathcliff’s foreign presence in his assertion that
Heatheliff “dramatizes . . . a ruling-class fear of revolution from below™ (Heathcliff 19-20). The
kind of revolutionary threat that Heathcliff poses is indeed remarkably similar to the type that the
English believed was posed by the influx of Irish immigrants into the nation, whether on their
own or through collaboration with Chartists. This similarity is clearly no accident. Although
Heathcliff dies before he fully realizes this threat, Eagleton points out that he does first gain
tontrol of both the Heights and the Grange, representative of English society itself. He simply
dies before the Grange is past saving (Heathcliff 20). [ will detail his eventual L

: . ) - ici his
ornow, it i important to note that interpreting Heathcliff as an Irishman anticipates

. , B regarding how
"eVilable defeat. As Eagleton observes, the English have centuries of experience reg

" Spress “foreign brat[s] who grew too big for [their] boots™ (Heatheliff 20)

i ' olution, they also help
In addition to Heathcliff’s Irish roots representing @ potential revo

Xpla; " i ion of unearthly
“plain the eerie nature of the Heights. Emily Bronte's constant inclus
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-h as Lockwood’s odd dreams and the ghostly hauntingg o e first Catheripe
nces, such as ’
curte
oct

 kind of pagan superstition heavily associated with both Irelang and Catholicisp,
points €0 the inhabitants of the Heights are g]] impulsive, destructively Passionate, and
8
Furthermor viewed by normal English citizens [ike Lockwood. Although it might be tempting
. - f this world simply on the inhabitants of the moors themselves, their
plame the bizarreness O

0 . ¢ do not explode until the Irish Heathcliff arrjves. As 500n as he appears, the Heights
:i:;z nearly irreparably warped, transforming into a sort of mini-Ireland. Jusltl a; Iif)c:w:to.od

' ' re all British citizens,
s Jlienated from the populace of the Heights, despite fth(]a fact that tt:ey a; o

ace even thou

ot00 did Englishmen who traveled to Ireland feel out of p g

: ; ights may have been part of Great Britain, but it
echnically British citizens. Like Ireland, the Heig
was nevertheless a foreign and terrifying place. I
Another way in which Heathcliff’s Irish nature destroys the Heights is in the ho

no | "

mterior appearance. During the Victorian era, the English felt themselves superior to dtl::tnlsn Sl:
- Clintock has observe
the cleanliness and order of English domestic abodes. Anne Mc .
households, by contrast, were associated with domestic disorder (52-3). nh lower classes, as
’ : jated with the lo
thaos 50 frowned upon by the Victorian English was less assoct hat the perceived lackadaisical
tha

mght be expected, but instead with the Irish race. It was feared

]e Il l (] g 1 hereby

b sartificial”
han with “a
s rathert
imal concermn
“leraing the English “civilized state’ with mere anim
g the Englis

interior of
look at the 1n
very first
**0 that “distinguished man from beast” (Hall 209-10). The
4 distinguished man

h an
. jcture Of suc
being a pic

noted for N
\\'Uthenng Heights given in the novel, then, must be from inside the house, writing

is visible 1ro
unkemptd ic abode. Lockwood notes that the roof 18
Omestic g ode. L.oc
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that !

. ~had never been underdrawn: its entire anatomy lay bare tg oy, -
g eye
Jescribe the presence of “sundry villainoyg old guns, anq
to U+~ > .

) (3) He goes

.. by way of Omament, three

dily painted canisters” (3). Even his description of the “huge, fiver.
gaul & -

| coloured bitch, pointer,
1ded by a swarm of squealing puppies”

(3) see
ol ) seems to evoke the domestic disarray that the

Jictoran English associated with Irish households, a disarray that 8IOWS to characters
’ racterize the

Heights more and more as Heathcliff resides there.
eig

Now that it has been established that Heathcliff s an Irish character who brings his
Irishness with him to the Heights, we must turn our attention to the situation of the Lintons and
e Earmshaws prior to Heathcliff’s arrival. Only then can we comprehend how deeply Heathcliff
changes both families with his Irish influence. The Earnshaws and the Lintons are indisputably
solated when the text begins, and we only see their seclusion truly invaded by one outside
character, Heathcliff. As Lockwood himself remarks upon the solitude of the area, “In all
England, I do not believe that I could have fixed on a situation so completely removed from the
stirof society” (1). Indeed, so distant are the Heights from the rest of the English population that

Lockwood notes how “time stagnates here” (23), quite possibly a reference to the English belief

Uatthe ‘un-evolved” Irish were stuck in the past. Not only does this enhance the dreamlike

‘ : oral as
Walty of the narrative, but it also makes the isolation of the characters placed here emp

' - : i _for when the
Vel ag Physical. This extreme seclusion will become of immense importance

et ) 11l have few
s of e Heights and the Grange face Heathcliff's foreign presence, they W!

; . haws and Lintons
o ivieq Englishmen upon whom to fall back. It15aS though the Eamsha®t

il
i I then, whether they w1
o *e@regated from Mother England. Itis entirely in their hands,
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the temptations offered by such i
et mb 10 1solation or Whether they wil] reg;
ir English roots. Lik b
. ¢ to their English roots. Like the Brit; :
remain (T 1sh abroad, they wiy; stand or fa] ‘
.2 ased on their
i ither to guard their anglicized ; i
decisions €1 glicized identity or tg g i
oWt andon it whep Surrounded by new
1 foreign peoples and customs.
2
Despite the distance between themselves ang B e
p the rest of English civilization, the Lintons
ost part resist the urge to abandon their Enelich idans: :
for the mOSt P glish identity. They consciously conform to
: ietal standards, even more so i T
English societa precisely because of their 1solation. Feeling the
precariousness of their seclusion, the Lintons might even be said to adhere excessively to an
anglicized identity, just as certain Irishmen such as Oscar Wilde were said to become
exceedingly English. Terry Eagleton reads the Lintons as representatives of the “landed gentry,”
but he also acknowledges that they are intended to illustrate “culture . . . Nature worked up,
cultivated and thus concealed™ (Heathcliff 4). The British indeed prided themselves on being able
to control their passions in a way that the French and Irish could not, as well as being able to take
care of their persons and domestic abodes in a way that the Irish could not. This was, of course,
due to their supposed superior civilized state— that is, their ability to control their less than
e first

desirable traits. The Lintons uphold this state in their personal lives, as can be seen in th

real description given of Thrushcross Grange: “a splendid place carpeted with crimson, and

I i ili wer of glass-
tfimson-covered chairs and tables, and a pure white ceiling bordered by gold. a sho =

' : ino with li ft tapers” (41-2).
drops hanging in silver chains from the centre, and shimmering W ith little soft tap

1S Ij ‘hile initially holding
This little stronghold of Britishness in the wild moors of North England, w hile initially

in its 1 1 ith Heathcliff, not
_— anglicized identity, will ultimately be tested in its interactions W

Un]j . L.
ke a colonal great house beset by foreign influences.
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wuthering Heights 1s just as isolated from the rest of Englang
nd as jg Thrusherg
8 Grange,

s habitants will suffer significantly more 55 5 Tesult of the foreign 4
eathcliffg
nglicized identity j ' -
encroachment' An ang tY 1S not an innate wait, as Jane Eyy, dem
Onstrated. Rather. it
i structe i - ,
qust be consciously con d, as in the case of the Lintopg While neither the 1 ;
€ Lintons nor the
s have a positive example of proper British ¢ ;
parnshaw Mportment in the area neq
I them, the
Lions at least make an effort because they seem to knoyw Wwhat is expected of th Th
em. The
the other hand, allow their vi i
Famshaws, on Ces to continue unchecked; whether they realize their

favs is uncertain, at least until they grow old enough that Catherine’s behavior may be
constantly compared with the Lintons’. Thus, when a dangerous foreign element arTives at the

Heights, the Eamshaws will be particularly susceptible to its influence because. like young Jane

inthe Reed household, they have not created an English identity that is stable enough to resist
Heathcliff’s degeneracy.

That the Earnshaws are already flawed prior to Heathcliff’s entrance is without question.
Tobegin with, Mr. Earnshaw decides to bring a child of unknown origins home with him instead
of protecting his family from foreign influences, as any proper Englishman should. The theory
et Heatheliff is Mr. Earnshaw’s bastard may even be, in one light, preferable to the alternative

'his being a rootless street urchin. As Mr. Earnshaw’s bastard, Heatheliff would be 2 moral

' i orrupt
Usgrace to the family, but at least he would not be a wholly foreign influence come to corrup

: i heliff's
'he Eamghayy family. Hindley and Catherine Earnshaw are also blemished prior to Heathcl

\Y id not introduce
ol HindleY’S immediate abuse of Heathcliff demonstrates that the latter did no

i - - ine was always a
lence nto the Earnshaw household, just as Nelly’s affirmation that Cather1
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pievous and wayward” child illustrateg the fact that Heathclify 1
alone did not make 1
her wild

s
and “'mﬁﬂ (32

Because the Earnshaw family is insufﬁciently anglicized before being i

. €Ing introduced to
Heathcli ff. it may seem Inaccurate to blame him for all thejr subsequent misfortunes, v
. Von
htai t the Height i

gpeidern maintains tha ghts are an 1solated worlq of Anglo-Saxon purity and perfection
i Heathcliff is introduced (175), but as has just been pointed out, the Earnshays possessed
eir own set of problems. What Heathcliff does, however, is exacerbate their existing flaws and
preclude any possibility of their growing past them (Eagleton, Myths 106). Alternatively, Ruth
Adams has suggested that the moors surrounding the Heights are responsible for the violence of
Al the characters who come in contact with them. Pointing out the vengefulness of Catherine and
Hindley Earshaw, Isabella Linton, Joseph, and Heathcliff, she also draws attention to how
violent the gentleman Lockwood becomes in his interaction with the ghost or dream of little
(atherine (60-2). Although the only common factor she finds is the moors around Wuthering
Heights, she fails to see that the worst violence and corruption do not simply stay at the Heights
ndefinitely. Instead, they travel with Heathcliff, whether he is at the Heights or the Grange,
because he g the source of poison to the Englishmen and women around him.

Abrief comparison here of Heathcliff and Bertha Mason may be helpful to understand

ully . - acters are
Uy the poisonous foreign influence that Heathcliff is intended to represent. Both char

: ~ be open to
ey described in terms of the foreign Other, though their exact racial makeup may b€ Op

! < ectre— the
“‘Wpretatlon. Indeed, Jane’s comparison of Bertha to “the foul German sp

; . . « hOu], ora
Mmpyre» . ' - of Heathcliff beng "2 &
P (242) g remarkably similar to Nelly’s contemplation 0

timp) is i though
‘mpjpe» L . as Bertha is I hers,
- 293). Heathcliff is also as frightening i his actions
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- t have to sneak out i
Hcathfhﬁ eeses of the attic in order to terrorize the ;
€ Inhabitantg of
the

e, including hj
Heiﬂhfs and the Grang & N1S own son. Ever Catherine B
b W, over whose lif
B

. ve such cont :
Hearhchffseems i rol, declares him to pe “an unreclaimeq
Creature, Wlthout

ithout cultivation; an arid wild
. ment— withou ’ emess of furze i
(efine™ and whinstone (90). Sh
. She alsg

s [sabella not to be enthralled by Heathcliff, telling her, “Pray don’t imagine that he
oncels depths of benevolence and affection beneath a ster exterior! He’s not 5 rough
gamond” (90)- In Wuthering Heights, then, the Other appears a the Irish Heathcliff, a more
fymiliar and therefore perhaps more frightening foreign presence than the West Indian Bertha,
abella may be taken in by his gentlemanly demeanor, but this behavior only signals why he is
4l the more treacherous.

While both Heathcliff and Bertha serve as menacing presences in their respective novels,
the danger from the foreign elements in Jane Eyre, including both Bertha and Céline, is always
kept m check. Adele and Rochester are both corrupted when readers are introduced to them, but
the corrupting influences have largely disappeared, having either been left behind in France or
hutaway in an attic. Charlotte Bronté concerns the majority of her novel, then, with the
ingering effects of the Other rather than with its continued presence. Emily Bronté, on the L&
tand, allows the threat of the Other to be fully realized by keeping the forcign elemen,

i i / similarity
Heathchfﬂ present along with the characters he taints for almost the entire novel. One

/ - foreign
ey the two sisters, however, is that both of them ultimately expunge these 10r€18
; - happiness (Michie
Pomens i order to provide the Anglo-Saxons with renewed stability and happ

k , an fully be
Hustag Bertha and Céline must disappear before Adele and Rochester €
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go too 1 ust Heathcli e fi
reje(’med. sot 1 iff di be ore Haret()n and ] : .
an be ﬁee of hi
1S

with a better understanding of Heathcliff’s Irish roots, the implications of his i
nfluence,

ndhe state of the Lintons and Earnshaws prior to his arrival at the Heights, it is now
appropﬁate to move onto a study of how the English familjes interact with this Irishman
Because Catherine Earnshaw is the character most obviously connected to Heathcliff, | wil|
begin with her before moving on to the other principal characters. Interestingly, Catherine and
jane Eyre share many similarities when they are young children. The difference, however. is that
at young, pivotal ages, Jane and Catherine receive contrasting influences that decide both their
fates, destining the former for happiness and the latter for disaster. Although young Jane is no
shining pearl of Englishness, she is sent to Lowood at an early enough age that her encounters
with Miss Temple and Helen save her character. Unfortunately for Catherine. the strongest
influence she receives at this young age is Heathcliff. She may have been willful and impetuous
before Heathcliff’s arrival, but so was Jane prior to her introduction to Miss Temple and Helen.
AsNelly tells Lockwood, young Catherine even without Heathcliff “put us past our patience fifty
times and oftener in a day . .. we had not a minute’s security that she wouldn’t be in

ischi 1 as fi ev cause
mischief™ (36). There can be no salvation for Catherine as there was for Jane. however, be

‘ i i i i sence that
'he influence that arrives in her life at this pivotal age 1s Heathcliff. an Irish pre

Undermines any possibility of her forming a solid English identity.
' snity with him, further
In fact, when Heathcliff arrives, Catherine feels a remarkable affinity v

arks that after C atherine’s initial cruelty t0

d ‘
“Pening the danger that he poses to her. Nelly rem
€ NOW

; “Mi thy and he wer
Heathcliff, she suddenly becomes very close to him, noting that Miss Cathy
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ck” (32) and that she “was much t00 fond of Heaghey;gpr (36). This ki
+ IS Kinship has beey,

aﬁﬁbmed (0 the fact that Catherine and Heathcliff are in a Very similar pogit
1hon socially, Neither

o Heathcliff begin the nove] possessing any |
Ca[herme Y land or money of their gw
1, and unti]

s ious disappearance for .
Jiff’s mysterious several years, nejth
Heathe > fierther of them have the pogeipir:
Possibility of

aaining any (Vine 345; Eagleton, ]Wyl'l 18 103) Thus Cathel l'IlC, like Heathcliﬂ begins the novel
o ’
OUtSI Of S0 ]ety tO a deg[ S E’ ( t EtE [Lls as a W Olllarl. While th]S kind Of pa! flal out d

qtus leads Jane Eyre to adhere even more strictly to stringent standards of Britishness in th
€

hopes of eventually being accepted into society, it leads Catherine to rebel-under Heathcliff’s

ifluence-rather than conform to a British identity.

From the beginning of their relationship, Heathcliff’s influence further removes Catherine
from the possibility of an anglicized stability. Thanks to his influence. she pledges with him that
they will both “grow up as rude as savages” (40), a term that was in fact often used by the
English to describe their Irish neighbors. One of the principal ways in which they do this is to
flout one of the foundational necessities of a British identity, and that is Protestant Christianity.
Atone point, Catherine takes her Bible and “hurl[s] it into the dog-kennel” while Heatheliff does

the same (17). Heathcliff’s corruption of her only grows worse as Catherine gets older, with

. . . / own |
Nelly admitting that her mistress turned into “a haughty, headstrong creature..... el

' ine “never had th
did not lie . after her infancy was past” (58). Nelly also notes that Catherine “never had the

: A » (62). Let us not
POWer to conceal her passion, it always set her whole complexion in a blaze” ( )

: re’s tantrums. Jane,
et hoy similar this display of passion is to many of young Jane EY

e able
, ; . Catherine 18 never
h0\\e\'er, learns how to control her passion and her temper in @ Way that



use she can never break free of Heathcliffg ; i

" ’Ca
e be
ﬂl S influence on her, wh
» Whereas Jape

olf

tothe reforming school of Lowood.
gscﬂp

However, although Catherine and Heathclifg both behave Jike
€ heathen ‘saygeec
ges,

(atherin® is still treated differently, escaping much of the discrimination ¢,
at Heathcliff face
. . . S
. ough their characters are remarkably similar. Pat o this is explained by N
y elly when she

nat Catherine has “adopt[ed]

a double :
eclres character without exactly intending to decej
ve

— (59), behaving one way around the genteel Lintons ang another way in Heathcliff's
ompany. This duplicity is not incidentally related to the same kind of deception that Rochester
o frequently employs in his interactions with Jane. It is, as the Victorians would say, the

duplicity of the foreign. Another reason for the difference between the ways Catherine and
Heatheliff are treated can be seen in the scene when the Lintons take Catherine in after their dog
bites her. Heathcliff notes that Mr. and Mrs. Linton are shocked that “Miss Earnshaw [is]

scouring the country with a gipsy” and “grow[ing] up in absolute heathenism.” At the same time,
e observes that “she was a young lady and they made a distinction between her treatment and
mine” (44). Despite Catherine’s wildness, the Lintons still treat her as an English lady because

thatis what she is, at heart. She has been influenced badly by Heatheliff, but she is still naturally

English, just as Rochester retains an English interior that has simply been corrupted by nuMErus

"0reign women

| .onder if she can ever be
Attimes, Catherine’s corruption seems SO complete that readers won

_ temper 1n
tdeemeq When Eq gar begins to fall in love with her, for instance and she loses her temp

; | o Jet you have 2
Tont ()fh]m’ Nelly thinks to herself, “Take warning and begone! 1t's 3 kindness to lety
es Edgar

dir , Ily realiz
DS of hep genuine disposition” (63). Only a few moments 1ater; when Nelly



v fallen under her spell, s
s 3"‘.1( ) P he alanSt mourns h;
S him: “[TIher -
€ will b
aVing i
Im- He®
€S

“and flies to his fate!” (64).
ed ). The threat that Heathcliff
1t has pos
ed to the [e:
Helghts
thug

. work its way into the h
s 10 ork 1 ousehol
; d at the Grange spread
’ ading th
€ contam;
1nation fj
irst from

atheliff €0 Catherine and next from Catheri
rine to Ed
gar.

For a time, however, Edgar se
ems as though he might b
€ a reforming ;
Ing influen
ce on

(atherine- He s, after all, the epitome of an English gent]
entleman. He
ack

as ] 1S 1In

ontrol of his emotions. Nelly avows that Edgar is “kind. and

- , and trust

< ving care for Catherine when she falls ill confirms this Ne; ful, and honourable” (94), ang

e nursed an only child more devotedly than Edgar tended her y re:ar:s, “No mother could

. , ... his heal

ring sacrificed to preserve a mere ruin of humanity” (118). Hence, althou aht:: .

apears to Heathcliff to be weakness, it 1s in fact how a proper Englishmang h ijar o
Thi o . should behave.

othe G is anglicized behavior does indeed impact Catherine temporarily. When she is |

range following the dog attack, the Lintons have a remarkable civilizing infl o

5 uence on

her. She sta
ys there only fi
y five weeks, but when she returns, she is utterly changed: “[I]nstead of
vy ead ol a

Wild, hatless 1
ittle savage i o
ge jumping into the house, . . . there lighted from a handsome black pony

3\'(:]'\/ dl"mﬁ
ydignified person, wi )
, with brown ringlets falling from the cover of a feathered beaver” (46).

Ean|
(v} eton rna .
Intains that C .
therine is entirely assimilated into the English civilization epitomized

by the 1 ;
e LmIOn
S, aband()n' & P
ing Heathcliff in her quest for anglicization (Myths 108). Her seemingly

ng influence 0N her suggests the

Sudden
N
uth of of the fact that Heathcliff is 2 contaminati
0 anl
& etOn’S aro
gument, at least initially. After her return t0 the Heights, for instance, she
s before. After telling him that he

Upon H
heliff’s dirtiness in a way that she neVer ha
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m hig

sence: She also realizes how infantile her early fascination with Heathclifg
f 1 was, noting th
’ at he

s o company at all” because he “know(s] nothing ang say[s] nothing” (61), 1 g fi
- HIC ott-quoted

0 wherein Catherine contrasts her feelings for Heathcliff ang Edgar, she adm;
; ’ its to Nelly,

jrwould degrade me f0 marry Heathliff, now” (71). Although she declares her eternal love f;
ove for

eathcliff in this same passage, she has now been made aware that her status as an
fylishwoman implies the impossibility of union with the ‘corrupt’ and ‘inferior’ Other.
(iherine’s marriage to Edgar, however, is precisely what normal English society expects of a
joung genteel lady. Because she has already been tainted by Heathcliff, however. Catherine will
weunable to find happiness and lasting stability in her marriage.

For a time, Catherine’s marriage does seem as though it will redeem her character. Nelly

wies that after Heathcliff vanishes, Catherine and Edgar appear to be “really in possession of
kpand growing happiness” (81). Edgar becomes such a stabilizing influence on his wife that

Caherine’s passion grows quite tame: “[T]he gunpowder lay as harmless as sand, because no fire

C : i overall,
enear o explode it” (81). She may experience occasional bouts of depression. but

“gu 1der® 5 . ff 1 nds to S
"POwder” again becomes dangerous, as the explosive Heathcliff inte

m ’ . wintelligent . . . [With] 00
"¢. Heathc gy has outwardly gained a veneer of gentility, Jooking “intellige |
ty” hiding underneath this

m' TR T
ik civilized feroct

S .
Of former degradation,” but Nelly senses 2 “half-

him
age kwood’s €yes declares

. h Loc
! Indeed, our first introduction to Heathcliff throug



i eSS and manners a gentleman”
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10

(3), but
) at th
€ same time one wh
Who g
peaks ¢

led a genuine bad nature” y
So Savagely

.1 revead
o (9). Eagleton hg
§ made ap interestin
g de

fhal -~

jove should g
claration that

rt i I [ T1 ) “

[bel
o can't take the Heights out of Heathcliff” (Heathcliﬁ'g) I
e ict (hat the Heights are not what make Heathcliff ‘sav; a’rgue that this g Precisely owip gt
Heights avage’ through his threatening Otherness. Thus j:”; rather, Heathcl;f makes the

» Nelly’s prediction that ¢ atherine wi]|

(¢ Edgar’s life miserable com
" es true after Heathcliff’s retumn 1
ecause of the |
atter’s profoy
nd

o nce on her. She begi .
nfluen gins to behave “petulantly” and “angrily” (|
38), saddeni
’ ng her husband

+ho only desires to make her happy.
Edgar too changes Inr
es i
ponse to Heathcliff’s return although th
| 3 the way in whi
othe Irishman can be int 1 i e
erpreted i multiple ways. One way is to view Ed
1ew Edgar as a relati
weak character who only gai -
y gains strength and defines himself through confr
nfrontation with th
Other, and the oth N
A er most Incing 1 I
convincing interpretation is to view him as a normal anglici
anglicized male

a

welief in Catheri
erme’s view i “snoi
view of him as a “spoiled child . .. who “fanc[ies] the world was made for

lis} accom i
modation” :
(87). Because Catherine and her perception of the world have been tainted

" Heathl;
+Heatheliff, howey i
er, her view of Edgar is consequently suspect Nelly, for example, differs

Teatly f mmune to
Y1rom her myj & ara As sh
1stress 1 i ; ' .
n her beliefs about Edgar’s character. s she is largely immune {

Heatheiger

deSme:S influence, her declaration that Edgar “humour(s]” € atherine, being kinder than she
HeathCli;“fS more convincing. If we do accept that Edgar is itially weak, then his response to
SR highly reminiscent of an anecdote related by Linda Colley. € olley
verwhelmed by the foreign

I\”IQg Of
the fir s
St British ambassador party to China, who felt so 0
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1ding them that they “felt all of a sudden i
» it g €n Intense] Briti
CUI r y I'ltlSh, brou

-ontation with the Other” (“Britishness” gether by
Control

31 . .
' ) t al er

. Heathcliff to choke for a few moments ang s I (102),
causing gnaling Edgar a5 suddenly stronger.

This violence on the part of Edgar, however, is perhaps better explained by the second
paprtation, that even the English gentleman Edgar is polluted by contact i Heathelifr
Fven though Edgar recognizes Heathcliff’s corrupting influence, he cannot necessarily free
pimself from it because Heathcliff continues to haunt the Grange. As Edgar tells him, “Your
presence is a moral poison that would contaminate the most virtuous- for that cause, and to
prevent WOrse consequences, I shall deny you, hereafter, admission into this house” (101).
Heathcliff does not leave the house quickly enough, thus resulting in the blow that nearly knocks
him down. Edgar’s sudden violence proves that he is no “milk-blooded coward™ as Heathcliff
supposes (102). Instead, he is a proper Englishman who maintains constant control of his passion
and his emotions until the continued presence of the Other adulterates this English resolve.

Just as Heathcliff refuses to leave the Grange, so too does he spurn the idea of
relinquishing Catherine. He eventually leaves Edgar alone for long enough that the latter is able
©regain control over his emotions, but he holds tightly to Cathy so that she is never able to
"cape his influence. Catherine soon dies, torn apart by the two competing forces in her life-

ol by Heathcliff.
“elicization as represented by her husband and her corrupted nature as caused by

/ : demands that she
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qurifying influence that only “civilized’ England can provide.
with Isabella and Catherine absent from the world of the Heights, the number of
ndividuals over whom Heathcliff can exercise his influence diminishes. Because he stil|
OSSESSES the desire to control someone, however, he must find new persons in his isolated
world. His obsessive desire for Catherine, thwarted by her death, converts itself into a quest for
vengeance on all the remaining inhabitants of both the Heights and the Grange (Williams 116).
The easiest victims to fall into this plan are, of course, Hareton Earnshaw and the second Cathy.
Hareton, the rightful heir of the Heights, is a naturally sweet child initially when Nelly is

tlowed to act as his nurse. Nelly must leave Hareton when he is almost five years old, however.

10 mov ) ] .
move to the Grange and continue to serve the first Catherine. Although she declares it was “a

§ 1 ” § .
Wparting ” she i assured that the curate will teach him what she would have if she had

Mained (79). This wil] prove to be a lie, and being entrusted to Heathliff’s influence at almost
the tXact pivota] age his aunt Catherine was, will prove as disastrous for Hareton as it was for
: lndeed’ Heathcliff unashamedly declares his intent towards the boy, saying t© him, “Now:
my bonny lad, You are mine! And we'll see if one tree won't grow as crooked as another, with

iff is proud of having been

the 53 )
" ind to twist it!” (165). This speech suggests that Heathcl
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When she first comes to live at the Heights, however, Cathy begins to spiral downwards,
Jinted by Heathcliff’s foreign presence. Indeed, the first introduction to Cathy that Emily Brongs
gies US is after she has lived too long under Heathcliff’s influence. Upon first coming to the
Heights, Lockwood notices that Cathy is beautiful, but he also calls her a surly “little witch” (12)
who behaves as anything but a young English lady. She grows harsh thanks to Heathcliff's
muelty and callousness so that even when the servant Zillah tries to be kind to her, she finds “her
itempts at increasing kindness . . . proudly and promptly repelled” (261). The longer she is
wound Heathcliff, the more she resembles not only him but also her mother when she was under

Heatheliff’s influence. For instance, she at one point rejects the entire household at the Heights,

: » i illah’
d“'aﬂng, “I despise you, and will have nothing to say to any of you!” (263). Obv iously, Zillah's

~ , ows” (264).
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Cathy’s anglicizing influence thus triumphs over Heathcliff’s foreign one, and Heathcliff himself

annot refrain from declaring it to be “a poor conclusion” to all his “violent exertions” (287).
With Cathy and Hareton safely moving back towards a well-bred and respectable English

dentity, there remains only one significant problem in Wuthering Heights that must be

idressed. This problem, namely, is the existence of Linton Heathcliff. An “ailing, peevish

tare” from birth (161), Linton possesses none of the admirable traits of the family after

Which be is named, Although I disagree with Von Sneidemn’s premise that Heatheliff s of African

lescent, hey point regarding Linton as the product of miscegenation cannot be overlooked. She

PSulates tha the reason Linton is such a despicable charactet is because he is the result of a
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US55 the creation of such a contemptible creatyre (Von Sneidemn 185-6).

Von Sneidern’s theory of Linton’s character being the direct result of miscegenation cap
ot easily be applied to the case if we read Heathcliff as an Irishman. After all, the Victorian
griish consistently characterized the Irish in their cartoons and writings as heavily resembling
nonkeys. Although they possessed the same white skin as the English, they were considered to
ke more on the level of primates, as were the Africans (Saville 38). The product of the union
ietween an Englishwoman and an Irishman, then, would according to this theory yield the “pale,
klicate, effeminate boy™ with a “sickly peevishness in his aspect” that we find in Linton
Heathcliff (177). The boy who clings to Cathy one minute for protection, and the next criticizes

her for crying into his teacup (235, 240), may lack the strength to abuse C athy physically as his

lther abused his mother, but “the inclination is there” (254).

' ixed blood. She
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(231). Thus,
il inton had remained a resident of the Grange alongside Edgar and Young Cathy, he may |,
| ’ ay have

- «caressed” into an admirable individual. Instead, any Possible hope for him vanishes whe
n

he moves 10 live under Heathcliff’s persistent influence. Hareton too lives in Heathcliff’s
nstant presence, but Cathy can still reform him because he is ethnically entirely English and
perefore closer to an anglicized identity than his cousin Linton. Linton, however, becomes not

alya “confirmed invalid” thanks to Heathcliff’s influence, but he also becomes a permanently
weak and contemptible individual.

While Linton may be lost to the influence of the Other, Hareton and Cathy escape back to
Thusheross Grange and English civilization. It is no coincidence that their wedding day will fall
mNew Year’s Day: it is in fact rather blatant symbolism on the part of Emily Bront® that their
e ife together away from the Heights will also begin a new year. However, their happiness

. 5 ; iff vanished,
“re-anglicization are only fully realized after Heathcliff’s death. With Heathclr

I ' 1ioh Lockwood notices in
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sence 10 Wuthering [‘{eight,s pervades the entire novel, The threat in gy, Eyre, thep,
gpeatedly materializes itself in Bertha, Céline, and Rochester’s other foreign mistregges but th
) ’ €
s always reined in just enough to prevent characters such ag Adele and Rochester from
wing wholly Jost to the corruption of the Other. Conversely, Wuthering Heights allows for the
il ealization of this foreign threat, as Heathcliff’s influence swiftly spreads from one
ndividual to the next. Some characters will succumb to his power as do Linton and the first
Catherine, but others will escape back to English civilization. Both novels, however, effectively
lustrate Victorian fears regarding the encroachment of foreign elements upon Britain. From
ewal dangers to social revolution, the Irish, French, and West Indian presences in the Bronté

novels demonstrate the acute English anxiety about foreign influences on the native populace, an

aniety that would lead to the solidifying of a wholly anglicized identity.
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Conclusjon
ma discussion sO thoroughly centered around the British relationgp;
o | onship with Perceived
Jjen 2CES in the Victonan €ra, it may seem strange that gt John Rivers ang his voyage o |
o 0 India
e Eyre have been neglected. Quite simply, this i due to the fact that St. Johp
68 rture from any other characters in either Jane Eyre or Wy, firing Eich re\1;rle]:sents a
18hts. Whereag
b qovels are primarily concerned with British Interactions with foreigners who come to
fogand itself, St. John actually leaves England to go live among foreigners. Jane declares that
e remains “[fJirm, faithful, and devoted” to the end of his life, illustrating that he clings tightly
ohis English Protestantism even when surrounded by the unfamiliar (385). Although he may
emain steadfast morally, however, living in India weakens him physically to the point that he
dies after approximately ten years in the country. He never returns to England and instead dies
urounded by foreigners whose race and religion differ so markedly from his own. Although

lne does not say whether St. John’s missionary efforts enjoy any success, it may be safe to

ssume that based on the Englishman’s severe and unsympathetic tendencies, he likely did not

Win many converts.

. . yomen who
His situation, then, is the same as that of so many other Englishmen and W

- . : / recariousness
"edto any one of Britain’s imperial holdings and died there, and 1t shows the p
i - not only must he
o the English position during the Victorian era. When St. John goes t0 India,
. .4 dentity within
o cized identity Wit
"omehi own English identity, but he must also attempt to instill a0 angli

ritish and less

: he B
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Ifthe natives are more anglicized, they will be les —_
lik : Victorian politic!
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rals f :
10 | | teaching Indiang the Eng}i
age because he considered English to be the language of : s
ngudz educatlon, it was alsg because
use he

ved English to be the language of civilization (“Macaulay’s -
nute

. 21 Viewing St. John’s

ission as 00 of anglicization, then, clarifies Jane’s statement that the English
1Shman “labours
or

Jsace,” which is otherwise an odd choice of words considering the fact thag St. John is

gupposed to be working for his religion, regardless of race (385). If we see St John’s goal as an
pglicizing mission rather than only a religious one, then he does indeed work for his own race
ud for its preservation in a country dominated by un-anglicized peoples. Charlotte Bronté’s
fecision to end Jane Eyre with a reference to St. John’s death, however, suggests that his mission
was ineffective.

Jane may have subdued the French and West Indian influences that supposedly corrupted
Rachester and Adele, but the novel ends with an examination of the English situation abroad, not
nEngland itself. This conclusion hints at the deep-seated, albeit little acknowledged, British fear
hat England’s power and influence would be superseded either by the natives ot

thetr ; . ) y ol
irimperia] holdings or by the ideals emanating from revolutionary France. Whether physica

i - erpowering the
“viclent or culyrg] and idealistic, the potential of the Other rising up and OVerpOWETTS
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