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ABSTRACT 

I n h i s toric a l t h inking the mind reaches an Archi

medean po int. A pa st thought to be known must become 

actual. This is possible only by building up a structure 

of reasoned thought to serve as its context. The thought 

itself must be one the historian is capable of thinking, 

f or it must become a thought of his own. Re-enactment 

is the goal towards which historical method aims. 

The three correlative major principles implicit in 

the principle of reason are possibility, participation , 

and limited objective. The first asserts the existence 

of objects as yet undiscovered and is the formal aspect 

of the logic of history. The second is a recognition that 

these objects are known already , but only implicitly; 

it is their explicit actuality which is possible . When 

the y are found to be necessar y we must assert their 

actuality . This process of discovery is accomplished 

through the activity of language or imagination. The 

exposition of Collingwood's theor y of ima g ination serves 

as a context for the doctrine of re-enactment. The his

torical imagination is a h igher development of aesthetic 

activity-imagination made r a tional by incorporating 

reason or scientific method within itself. Such thought 

d i f fers from ima g ination proper i n that its constructions 



a re obl i ga tory . The mind, however, must feel the neces 

sity of the imag ined object, because certainty itself 

rests on more than a sum of proofs. The process of in

d i v i dua l relations must be transcended in a single aes

thetic act in wh ich the whole is felt to be necessary. 

The actual is that which is both possible and necessary. 

The object and the thought wh ich seeks to grasp it must 

be identical. The re-enactment o f past though t is what 

makes history possible; hen ce it is a necessar y doctrine 

for the ph ilosoph y of histor y . 

Historical knowledge , then, is necessaril y self

knowledge. The hi s to ri an can only know thought s he can 

think for himself; histor y gives h im an understanding of 

his past , and i ns i ght i nto his prese nt situat ion. By 

this knowledge he gains a place to stand , a po int from 

wh ich he c an make in telligent changes in the present 

s i tuat i on ; i ndeed , he has already begun to act . 

The doct ri ne of re - enactment , like every o ther 

pr inci p l e of h i stor y , cannot be e mpi ricall y ver ified . 

It i s a tr a ns cendental pri nc i p le which enables us to 

show how h ist or ical knowledge is possible : it is the 

necessary culmin at i on of the h ist orical imagination in 

wh ich the object i s made actual . The metaphys ical pri n

ciples on wh ich h istory st ands are rooted in theolog ical 

pr esuppos iti ons wh ic h s upp l y the necess i ty implicit i n 

all re ason i ng . Though the just ification of histo rical 



pre s uppos i t i ons lies i n the usefulness of h i s t o r y , the 

po s s i b il i ty o f h i s to r y li es i n t h e nece ss i t y im pli e d 

by th i s ut ilit y . 

The object o f the wo r k i s t o illumi na te Colling 

;vo od ' s maj or h i sto ric a l doctrines in the contex t of all 

h is pub l i she d philosophical ;vork . In a sen s e the thesis 

is an a t tempt to ma ke explicit a kind of philosophy best 

desc ri bed as a rapprochement between the Idea of History 

and t h e Principles of Art, which Coll i ngwood proposed 

bu t never lived to ;vrite . Some attention has also been 

pa i d to what Collingwood calls the "affinities" of his 

position with other major thinkers; particular emphasis 

i s g i v en to Bradley , Vico, and Kant. 
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PRI NCI P IA HISTORI A 

or 

R . G. COLLI NGWOOD AND THE LOGIC OF HISTORY 

What though I am not wealthy in the dower 

Of spanning wisdom; though I do not know 

The shiftings of the mighty winds that blow 

Hither and thither all the changing thoughts 

Of man: though no great minist'ring reason sorts 

Out the dark mysteries of human souls 

To clear conceiving: yet there ever rolls 

A vast idea before me, and I glean 

Therefrom my liberty; thence too I've seen 

The end and aim of poesy. 

Keats. Sleep and Poetry 11 . 284 - 293. 



CHAPTER I 

COLLI NGWOO D AND THE ARCHIMEDEAN POI T 

R. G. Collingwood has made the most important 

twen tieth - century contribution to the philosophy of 

h i sto r y , as most of the recent major writers on the 

subj ect concede . Many areas of his thought have not yet 

been a d e quately explored and developed . The logic of 

h istor y and the theory of imagination are two of the most 

important aspects which remain undeveloped. These must be 

s tud ied in relation to each other , a relation best des

cri bed in terms of Collingwood ' s conception of a scale of 

forms . By concentrating on the relation between history 

and the activity of imagination we can elucidate Colling 

wood's thought and perhaps increase its value . 

Collingwood came to regard history as the most impor

tant form of human experience . This was es pecially true in 

the mo dern worl d . He considered h istor y the onl y ''science 

of human affairs" of any v alue for lay ing t he foundations 

o f t h e f u ture. Onl y history could serve as the content of 

sc i ent ific an d phil oso phical thinking . Because of its great 

importance t o a ll modern t houg h t , hi s torical thought mu s t 

itself be tho r oughl y und erstoo d if the power s latent in i t 

we r e t o be full y deve l ope d . Hi s t or y mus t bec ome a sci e nc e . 



But not by aping the natural sciences , it must develop its 

own implicit logic . Collingwood writes : 

In the last thirty or forty years historical thought 
has been achieving an acceleration in velocity of its 
progress and an enlargement in its outlook comparable 
to those which natural science had achieved about the 
beginning of the seventeenth centur y . It seemed to me 
as nearly certain as anything in the future could be, 
that historical thought , whose constantly increasing 
importance had been one of the striking features of 
the nineteenth cent r y , would increase in importance 
far more rapidl y du ri ng the t wentiet h ; and that we 
might very well be standing on t he threshold of an age 
in which history would be as important for the world 
as natural science h d been be tween 1600 and 1900 . 
If that was the case (and the more I thought about it 
the likelier it seemed ) he wise ph' osop. e r rn d 
concent r ate w·t h all his m·gh on the p r oble ms of 
h istory, at wh tever cost , and so o h's share in 
laying the found ions of the f re . · 

The value of h i sto ri c 1 tl o gh nd of the phi osophy of 

his tor y in particular h s come o be more gene ral y r ecog 

nized since o lingwoo· . Tho yh t he tr h of his insi gh t 

ould be f ly j stifie · fr o e ::- s ~ e t · \" e of cent r i es -

j stified by histor·c 

2 

hi hwater mark of modern t: o· g)1t on t~e p. i · osophy o f histo r y • 

In the second book of 1·s ?r·.c:.:Les of .. r Co lingwood 

de velo ps 

imagination . 

omp r ehens·ve n hig! · si if'c heo ry of 

o llin 1.-ood · no:. li ·e to de\·elop i n 

rel tion to h'story , for ::.~:s ::-e so, i s . ot yet 

received prope r ttent · o . 

wood ' s ph il osophy of h'sto r y 

concent rate . Imagin t· o1 is 

· .:\ut o . , s-:-- 88 . 

h's spe of o ing -

:1 t tl.e p re se. t t esis will 

te_; o nected ~·th many 



aspects of Collingwood ' s theory of historical knowl edge ; 

th i s is pa rticul a rly the case w1'th hi' s 1 · · og1c of q uestion 

and answe r, or wha t in its specialized form i s called here 

the lo g ic of history . 

Collingwood ' s theory of history is here divided i nto 

four major principles . The first is the principle of 

reason; that is, the histor ian (to state the matter in its 

simplest form) must have a reason for the assertions he 

makes . This involves a consideration of the nature of his

torical reason. The t hree other principles are further 

subdivisions of the first. The second principle is the 

principle of possibility , that everything is not yet known . 

This is the formal aspect of reason, the scale of forms 

which form the logic; the steps on that scale are, supposal, 

quest ion, evidence and knowledge. The third principle is 

that called here the principle of participation This is the 

active princ i ple and may be regarded as identical with 

imagination proper, though to be specific it must be called 

historical imagination. It is this principle on which the 

present work will concentrate. The fourth is the princip le 

of limited objective . This is concerned with the necessity 

of the reasoned object , that is, the construction of the 

historical imaginati on, and it is under this principle that 

Collingwood's doctrine of re-enactment must be considered. 

The fou r principles will be seen to correspond in a general 

way wit h Kant's conc ep t of empirical thought and its 

3 



post ulated - the pos si bl e , t h e actual , an d t h e neces s a r y . 2 

Collingwood ' s though t rests upon presupp ositions 

that a re essentiall y Romant ic and Christi an . 3 These pre 

suppo s i tions were mani f ested in h i s ph iloso phy by a desire 

f or what he cal l s "unit y o f mi nd . 11 4 Hi s ch ief link with 

the Roma n t i c movement wa s J ohn Ru s k i n , who he r egar de d a s 

possess i ng i n a n emi nent de g r ee tha t unit y of mi nd so 

4 

cha r act e ri s t i c of t h e Midd l e Ages . "Ro mantic " is not a s yn o -

nym f o r d r ea mer . J a c q ues Barz un ha s pointe d out , in a 

book i n wh i c h he has amas s ed a g r ea t de a l of e v i dence , tha t 

romant i c i sm i s not op posed to r eal ism ; r oman tici s m is 

r ealis m.
5 

The ess e nc e of t he Ro ma ntic doctrine i n ph il o

s op hy , as in art , i s a ll know ledge beg i ns with ex pe rie nce , 

. . d 6 the unit y of min . Th is i s t he bas· s o f the 1·ork o f Kant , 

a nd i ndeed , o f every phil osophe r o f t he Ro man t ic move me nt . 

The s i ng l e most im po r t an t in t ell e ctu a l i nflu e nc e on 

Colli ngwo od ' s ph i loso phy 1· s Oxf o rd . Hi s wo r k r ef l ec ts t he 

te ns i o ns i n it s atmos pher e be tw ee n I dea ism , wh i ch wh en 

Coll i ng wood a rr i ve d , had l a t el y be en t he dominant school , 

2 KRV , A 218 , B 28 6 , see e s peci a L y .:\ 234 , B 286 ; 
E. M., 273 f. 

3 On t he c ompat i b ilit y of the se see Jacq ues Bar z un , 
Classic , Roma ntic and Modern (G a r den Ci t y : Dou bleda y Anc ho r 
Books , 19 61) , p . 95 ; S . '.'!. , 36 - 38 . 

4 
S . M. , 27 . 

5 Ib i d . , p . 58 f. 

6 On t h is point Ba r zun of f er s a compa ri son bet ween 
Faust a nd t he Disc ou rse on ~et hod , Kh ich Des ca rtes had 
ori g in a ll y i n t end e d to e ntitle The Hist or y o f ~ly Mind ( Ib i d ., 
pp . 87 f , 211) . 



and the g row i ng in f luence of those who ca ll ed the mselves 

"real i sts ." The ea rlier schoo l had been led by Thomas 

Hill Green , whose ph ilosophy Collingwood styles as "a r eply 

to Herbert Spencer by a profound student of Hume . 11 7 This 

move ment, wh ich had a profound effect on English political 

life , was , acc ording to Collingwood , "a cont i nuat i on and 

criticism of the indigenous English and Scottish philo 

sophies o f the middle nineteenth century. 11 8 He adds , how

ever, " they had some knowledge of Hege l, and a good deal 

more of Kant ." The most important philosopher of the 

school was F . H. Bradley , conside r ed by Collingwood to be 

the " father of modern rea li s m. 119 A number of Cook Wi lson ' s 

logical doctr i n e s , as Collingwood po i nts out, were bo r rowed 

from Bradley . About al l that was left of this school when 

Collingwood came to Oxfo r d were his teacher , J . A. Smith , 

and H. H. Joachim , an international l y recognized authority 

. 10 on Des c artes and Spinoza . 

7 Auto ., 15 . 
8 

Auto ., 15 . He means of cour se Locke, Berke l ey and 
Hume, of whom he says , "The English school, then , is 
reorientating philosophy in the directio~ of ~istory , though 
as a whole i t i s not clearly aware that it doing so. ( I. H., 
73) • 

9 MS "The Nature of Metaphysical Study ," 1934. p . 27 ; 
cited in w. J . van der Dussen , History As A Scien~e : T~~ 
Ph ilosophy of R. G. Collingwood (The Hague : Mart i nus NiJ 
ho ff, 1981) , p. 195 . 

10 James Patrick , The Magdalen Metaphysicals : Idea l ism 
and Orthodoxy at oxford 19 01-1905 . (Macon , Georgia : Mercer 
Un iversity Press , 1985 ) . 

5 



The "real ists," l ed by professor of log ic John 

Cook Wilson, became the dom i nant school of phi losophe r s 

at Oxford in the yea rs following the turn of the century . 

Though Collingwood had great personal admiration for Cook 

Wil son , he ge nerall y found the "realists," or "minute 

ph il osophe rs," as he calls them, his opponents in philo-

h . b 11 
sop ical attles. Most of their errors he attributed 

to historical blunders, failure to understand the doctrine 

b . ·t· . d 12 eing cri icise . This anti-historical tendency wa s a 

characteristic o f the school from the first. One of Co ok 

Wilson ' s st udents r elates h ow t he profe ssor in d iscussing 

Zeno ' s pa ralogism of Ach illes and the To rt o i se "would speak 

as though Zeno we re in the next room: ' wha t do es the 

fe ll ow mean by ne ver ? '" An incident even more revea ling 

also r eco r ded in this memoir occurred in a small d iscussion 

c l ass about 1892 : 

He was treating by request the Kantian pa radox: "the 
mind makes natu r e , the material it does not make ." He 
paused in his familiar wa y and . . . blurted out : But why 
shouldn't that table be there , just whe re we see it ? " 
Silence attended the result . The professor sprang once 
into the air ; said ve r y fie rcel y indeed : "Why shouldn't 

. · 13 it? " and then r elapsed into re verie. 

11 
P . A. , 265 n; Auto ., 19 , 26 ; 2 1- 22 . 

12 
Auto ., 23 . 

13 
A. s. L . Farquharson , "Memoir," in J ohn Cook Wilson, 

Statement and Inference with Other Philosophical Papers, 2 
vols . ox f O r d : c 1 are n don Pr ess , 1 9 2 6 ) , I , xvi i i , xix : It 
is poss i ble that Coo k Wilson is the ph ~loso pher mentioned 
by Coll i ngwood i n S . M., 31 1- 12 : "A ph il osophe r o~ce re
futed idealism by begg ing his aud ie nc e to w~t c h h is de~ k and 
see whethe r, when he left the room , it c~nt1nued to ~xist_or 
not ." Note that here, as in all other d ire~t _quotat ions 1n 
t h is work , ita lics appea r only if in the original . 

6 



The stude nt neve r r e turned t o c l ass . 

Such f a i lu r es by Co ok Wilson a nd his f oll ower s 

Co llingwoo d excused i n his youth, though he was quite 

aware tha t the y were b lunders, on the grounds that these 

7 

men we r e philosophers, not historians. 14 Later Colling

wo od c a me to realize that the two disciplines are 

ins e par able and to actively combat the unhistorical 

pr ocedure inherent in the methodology of "realism," which 

criticise d doctrines before determining the problem it was 

meant to solve (that is, the context which gave the doctrine 

its meaning), because the y were unaware that it was meant 

to solve a p roblem at all . Criticism cannot be divorced 

from understanding, it must rest on it. The critic must 

. h. 15 work from wit 1n. 

The most important philosophical influences on Colling

wood, other than Plato and Aristotle, were Vico (1668-174 4 ) 

and Kant (17 24 - 1804) . These t wo ph ilosophers developed 

complementary aspects of the philosophy of Descartes , and 

like him both insisted on experience as the foundation of 

thought. Philosophicall y Collingwood felt he owed more to 

Vico t han to an y other thin ker. Peter Burke remarks, "So 

f a r a s t h e Engli sh-s pea k ing worl d is c oncerned, Vico's 

a ppearance on the intellectual map probabl y owes more to 

14 23 f Owen Barfield, Romanticism Comes of Auto ., ; c . 
Age (M i dd letown , conn; Wesleyan Uni versity Press, 1967 ) , 

p . 198 . 

15 P . M., 21 9 ; c f . c . s. Lewis, The Abo lition of Man 
(Ox fo r d : Ox f o r d Un i ve r s i ty Pr e ss, 1943 ; r pt. New York : 
Macmill a n/ Co lli e r Books , 1955) , PP · 57 - 60 . 



Collingwood t han to a ny othe r ind i v i dua l ." He excepts 

only the English translato rs of the Scienza Nuova . No rman 

0 . Brown ' s remar k on t he appea rance of this translation 

was a bi t pr emature: "Here is Vico ' s New Science back 

aga in (C ornel l Un i ve rsit y Press , 1968) , and doing no better 

in the schola rly wor ld than it did the first time round ." 

There now exists an Institute of Vico Studies in New York , 

and the re are a large number of studies being published 

16 about his life and wo r k . 

Caponigri sa ys, "The great merit of Vico is to have 

stated and, within his own terms , to have resolved the 

ph ilosophical problem of history as the basic problem of 

17 the philosophical study of man ." He remarks that the 

enthusiasm of Italian scholars for Vico is such that they 

"discove r in him both the fulfillment of the Renaissance 

d h 
. . . h . . 18 an t e anticipation oft e Kantian revolution . " Ruggiero 

says that for Vico , "the study of history suggests no longer 

the distinction between substance and accident, but the 

new idea of the development , the unfolding of the human 

16 T . M. Knox in I . H., viii; Peter Burke, Vico 
(Oxford University Press , 1985) , p . 7; N. 0 . Brown in 
American Scholar 39 (Spri ng 1970) : 322 ; see especiall y 
G Tag liacozzo , ed ., Vico : Past and Present (At l~ntic 
Hi ghlands, N. J .: Humanities Press, 1981 . In this 
collection is an interesting article by Joseph M. 
Lev ine , "Collingwood and Vico. " (II , 72 - 84 . ) . 

17 A. Robert caponigri , Time and Idea : The Theory 
of Hi s tory in Giambatt ist a Vico (Ch icago : Henry Regnery 
Co ., 1953) , p . 6. 

18 Ib i d ., p . 1. 

8 



mi nd : Vi co l ays t he foundations of hi s tor y . 11 19 There 

is in Vi co ' s work both a speculat i ve and methodo l og i ca l 

d imens i on . The l atter is de ri ved from his s tudy of 

Bac on , and Vico seems to have been generally sympathetic 

t d E 1 . h , . . 20 
owar s ng 1s emp 1r1c1sm . The speculative side of his 

thought be longs to the transcendental aspect of the philo 

so phy of history , and this is particularly ex emplified in 

h is do ctrine of ricoursi , or historical cycles . In th i s 

9 

doctr ine, as Ruggiero points out , Vico has "a glimpse of a 

metaphys ic of mind ," adding, "Vico introduces the true 

concept of mind when he expounds his doctrine of the 

prov i dence immanent in the development of nations . .. . history 

as he conceives it is the complete expression of human 

nature in its entirety . 11 21 Tcgether the doctrines of 

ricoursi a nd providence perform a function similar to tha t 

of the architectonic in Kant ' s ph ilosophy . They are a pre

fi guration of what Collingwood developed as the scale of 

fo rms . Vico's study of Bacon led h im to propose the dis

covery of a common principle by whi c h " the who le of divine 

19 Guido de Ruggiero , Modern Ph ilosophy , t rans . 
A. Howa rd Hannay and R. G. Colli ngwood (Londo n: Allen & 
Unwin ; New Yo r k : Macmillan, 1921) , p . 303 ; I .H . , 63 - 71 . 

20 . . Ca pon1 g r1 , p . 
a copy of the Scienz a 
it was ever recei v ed . 
Histori an (Cambri dg e : 
Press , 1963) , p . 43 . 

6 . Vico, for example, sent Newt on 
Nuova, though there is no evidence 

Fr ank Edwa rd Manuel, Isaac Newton, 
Be l knap Press, Harva rd University 

21 304 ee also Ca pon i gri, cha p . 8, Rugg iero, P . ; s 
· I H 88n and Bacon ' s "Of "Ricours i," ( p . l 30f . ) , cf • · · , · ' 

Vici s situde of Th i ngs , " in Essaves. 



and profane wisdom " mi gh t be unified . 22 Th is princi ple 

i s impl icitl y i dentica l with the princi ple of reason, or 

h is to ry i tself . 

Collingwood ' s opinion of Vico is qu ite justified . 

Vico' s influence on him is nowhere g re ater than in his 

theory of imagination ; and this again places Collingwood 

d irectl y in t he r omantic tradition of philosophy . Croce 

says , 

Ro manticism , too , especia ll y in Ge rmany but a l so more 
or less in other countries , -was Vician , emphas ising 

10 

as it did the ori gina l function of the imaginat ion . 
Hi s doctri nes of language recurred when He r de r and 
Humboldt tre ated it not intell ectua listicall y as an 
a rtifici a l s ystem of sy mbols , but as a free and poet ic 
creation of the mind . 23 

The impo r tance of Kant for Collingwood ' s philosophy 

had r ece ived very littl e attention . This is su r prising , fo r 

if Vic o i nfluenced h im in the br o d philosophi al con 

ception of history , Kant ' s inf ence is more obvious and 

extends to particul r det ils . In addition Collingwood 

tells us in his Autobiograph v th the discovered and read 

Kan t ' s "Ethics " at the age of eight ; in fact nea r ly every 

thing he ever wr ote contains some reference to Kant . In 

22 Caponigri , p . 20 . This was the ;,oint of _ico ' s 
De nostri , as it is gene rall y cal ed, or De nostr1 tem 
poris studio rum r atione (1709) . On ~he Study ~ethods of 
Ou r Time , trans . Elio Gianturco (Ind1anapol1s : Bobbs 
Merr ill , Li b rar y of Liberal Ar ts , 1965) • 

23 Benedetto Croce , The Philosophy of Giambattista 
Vic o , trans . R . G . Co 11 in g \: o o d ( 1 9 - 3 ; r Pt • . e w YO r k : 
Russe ll & Russe ll, 964) , pp . 238 - 39 ; see also appendix 
3 "The Sources of Vico' s Theo r y of Knowledge ," ( P!=> · 279 -
301) , P . A., 80 , 138n . 



the Essa y on Ph ilosophical Method he says, 

The ph ilosoph ical wo rk of Kant is one of those 
thing s whose magnitude only seems to increase with 
eve r y advance in our understanding of them ; it 
bestrides the world, even now , li ke a colossus , or 
li ke a mountain whose waters irrigate every little 
ga rden of thought in the plains beneath it . 24 

Schiller indicated the importance of Kant for European 

philosophy in his ep i gram Kant und seine Auslager : 

11 

Wie do ch ein einziger Reicher so viele Bettler in Nahrung 
Setzt! Wenn die K8nige baun , haben d i e K; r rner zu tun . 25 

The importance of Kant fo r the ph il osophy of h i story 

can hardly be overstated . Collingwood says in Speculum 

Mentis , "The Kant i an synthesis of i ntuition and conc ept i on 

enr i ched ph i losophy with one priceless possess i on , h i s 

torical fact or the concrete un i versa l. 11 26 Kant reached 

implicitl y an Archimedean point wh i ch makes history 

poss i b l e . Acco r ding to Collingwo od, 

The Kantian "Copernican revolution" contained im 
plicitly , though Kant himself d i d not work it out , a 
theory of how h istoric a l kn owle dge is possible not 
only without the historian ' s abandoning the stand 
point of this own a ge , but precisely because he 
does not abandon that standpoint . 27 

Collingwood ' s work can be best understood as a deta il ed 

24 P . M., 24 . 
25 Schillers samtliche We r ke ( Lei pz ig : Hesse & Becker , 

n . d . ), I , 270 . "How man y starveli ng s one rich man can 
nourish! When monarchs build the rubbish carriers flourish ." 
The Poems and Bal l ads of Schiller , trans . Sir Edward Bulwer 
Lytton (London and New York : Frederick Warne & Co ., 1887) , 
p . 287 . 

26 S . M., 286 . 
27 

I.H ., 60 . 
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wo rking out of this Arch i' medean poi'nt based on a critical 

unde r stand ing of Kantian philosophy . His "Outlines of a 

Ph iloso phy ," writt en in 1928 (better known as the "Die 

manuscript' ' ) shows obvious Kant ian influence. The four 

sections of this manuscri' p t , uh i' ch f · w was o g re at impor -

tance in the actual formation of h is thoughts on the sub

ject, we re arranged , "out of compliment to the Kant i an 

critiques ," under the head i ngs Quality , Quan tit y , Relation 

d d . 28 
an Mo ality . W. J . Va n der Dussen points out , 

The influence of He ge l on Collingwood ' s thought is 
often emphasized , th i s judgement usually being ba sed 
on Speculum Ment is . The lectu res of 1926 and 1928 
pr ove , however , that h e was not less influenc e d by 
Kant : the ir main cha rac terist i c can even be seen 
as a "transcendental analytic . 11 29 

In the manu sc ri pt of 1926 Collingwood states : "Histo r y is 

one of the necessa r y and transcendental modes of mind ' s 

. . d 30 activ it y and the commo n propert y of all min s ." Unde r 

the head ing of "Quality " in the 9 28 lectures - a revision 

of those of 1926 - Colling wood first be gan to develop h is 

famous doctrine of re - enactment . 

In Kant ' s system there is distinction betwe en reason 

and int e lli gence . Reason is a r chitectonic or teleologica l . 

28 .i\uto ., 0 7f ; ~IS "Outlines of a Philosophy of His 
to r y ," 1928 , Pr eface ; cited in Van de r Dussen , p . 143 . 

29 van der oussen , p . 33 ; also sign ificant among 
Collingwood ' s manu scripts is his "Tr anslation of the Pr ~
face to the ' Critique of P r e Reason ' of Kant " (both edi 
tions) , a 32 page MS , perhaps the be g inning of an attemp t 
to translate the whole , which was made unnecessary by the 
appea r ance of the third English t r anslation , that of

1 
Kem~ 

Smith , i n 929 ; also his "Comment on the Pref ac e of Kant s 
' Criti que of Pu re Reason '" a 34 page ~!S ; both a r e undated . 
See Van de r Dussen , p . 4 5 • 

30 I b i d . , 143 . 



Inte lligence is bas icall y instrumental and pragmatic . 

Kantian reason is a fusion of Plato ' s logos and~; he 

rega r d s r eas on as h aving an aspect of becoming which is 

ab s ent from the Platonic conception of a fixed logos. 

Reason its elf, for Kant , 1· s "erot 1· c." H e says, "Human 

reason is by nature arch i tectonic ." 31 
The Cri tigue of 

Pure Reason as Kant conceived it is an attempt to perfect 

the architectonic , to develop a pro paedeut ic or method 

wh ich would subsequentl y retain validity for all philo 

sophical thought whateve r . Th is, as Collingwo od shows, 

can never , in t h e ve r y nature of the case, be true ; the 

32 method used must c ha nge wit h t he g r owth of knowledge . 

13 

o ar chitectonic ca n be complete , for histor y is alwa ys 

open a t one end and further pr ogress cannot be antici pated . 

Kant foun d ever new uses f or h is a rc h itectonic . The 

manuscri pts of h i s Opus Postumum , begun in h is old age, 

ind i ca te that he had be g un applying it to natural phenomena . 

Even i n t he Critique of Pu re Reason he implies that pr o-

gress i n the field of the Ubersi nnl i chen ( " supe rsensible") 

ma y be open , and data ma y be found "suffic ient to determine 

reason ' s transcen den t concept of the uncond iti oned 

31 KRV , A 474 , B 502 ; by architectonic Kan t includes 
dialectical , thou gh h e ha s another more s pecific use for 
t he latter term and i ts derivat i ves , in add ition the term 
a rch itectonic has a more ex plicit teleo l ogica l connotation; 
essentially h e seems to mean t he same by ~oth t~rms~ cf. 
"human reaso n , being by its ver y natu re d1alect 1~al . (A 849 , 
B 877) , and "t he d i alec t ic wh ich li es conce a led 1n h is 
own breast" (A 755 , B 783) . 

32 P . M., 21 - 22 . 



[ un bed ingten] , an d so ... to pass beyond the limit s o f a ll 

poss i b le "expe rience . 11 33 
Kant ' s application of the 

a rchitecton i c i n this manner is very like the met hod of 

Goethe i n h is va luable (but little recognize d) scientific 

wo r k , for example in his theory of colours and his study 

of plant forms . Kant came to bel i eve it was possible to 

an ticipate sense perception , the var i ous modes of energy , 

for example , and his theor i es seem in certain respects to 

be anticipations of quantum mechanics . 34 Kemp Smith 

remarks that even into his eighties Kant was '' astonishingly 

flexible in all save his most fundamental philosoph i cal 

. . 35 
conv1ct1ons ." It is because of h i s architectonic (not in 

spite of it , as Kemp Smith implies) that Kant retained this 

mental flexibility . Kant reali zed that all alleged know-

ledge is subject to critical reflection, and t h e arch i tec 

ton i c is a forerunner of the scale of forms , and so of the 

logic of h istory . 

33 KRV , B xxi , and see t h e note at xxii . 

34 For example , one can dete rmi ne either the veloc i ty 

14 

or pos i t i on of an atom due to Heisen berg ' s law, however one 
can de termine in adv ance wh ich "expe rience " is to take place . 
A selection of the original MSS ~e re published in Erich 
Ad ickes , Kants Opus Postumum, da rgest el lt und be urte i lt 
(Berlin, 1920) , extracts an d d iscussion of it are g iven in 
a n appendix to Norman Kemp Smith, A Commentary to Kant ' s 
"Critique of Pure Reason , " 2nd ed . (London : Ma cmillan, 1923) , 
p . 6 11 . (cited hereinafter as Commentary) Rudolf Steiner , 
Go ethe s Weltanschauung (Weimar : E. Felber , 18 97) trans . 
Go ethe ' s Conception of t he Wo rl d ( r pt . New York : Haskel l 
House , 1973) ; see also Rud olf Steiner , A Theory of Knowledge 
Implicit i n Goe the's World Conception (1886) , tr~ns . by Olin 
U Wann amaker ( Spri ng Va lley , N. Y.: Anthroposoph1c Press, 1968) . 

35 Commentary , p . 610 . 



Toge t h er , then , these t wo g r eat li ght s of the 

Ro ma ntic movement , Vico and Kant , we r e b l ended in Colling 

wood ' s t h ought a nd form the ba ckground from wh i ch hi s o wn 

wo r k can be bette r understood. He writes: 

The importance of Vico lies in the fact that, for 
him , h istory becomes an affair neither of accepting 
nor of rejecting what the "authorities" say, but of 
i nte r p reting it. The centre of gravity of historical 
thought i s thus placed in the principles bv wh ich the 
h istori an i nte r p rets do cuments. Knowledge does not 

come flying into the empt y mind, as Locke seemed to 
think , through the windows of the senses; it arises 
insi de the mi nd when the data of sense are inter
p rete d by p ri ncip les g rounde d , as Kant showed, in the 
nature of the mind its elf. So for h istory; histor 
i cal knowledge cannot be poure d out of one mind into 
another , it has to b e built up by each historian for 
himself , using the universal and necessar y principles 
of h i storical t ho ught to interpret the data which 
the past has left behind it. This fundamental con
ception i s what we o we to Vico. 36 

There i s another im port a nt factor in considering 

Coll i ngwood ' s philosophy of h istor y , and t hat is the fact 

that he became his " own autho rit y " i n a particular field; 

h is original archaeo l og i cal excavations and research made 

15 

h im an int e r nationall y recognized autho rity on Roman Britain. 

The inv itation to write Roman Brit ain in the Ox ford History 

of England series, he says, "c a me at e xac tly the right 

moment . 11 37 It is a remar kable book and a model of l ucid 

exposit i on . Sir George Clar k , editor o f th e series, says, 

Wh e n the late professor Collingwood ' s masterly 
i nstallment on Roma n Britain was published one of the 
other c ontr i bu t o rs remar k ed rat h er tartl y : "He gives 
the im p ression that we k no w more about Roman Britain 

36 "The Phi l osophy of History " Historical Association 
Lea flet No . 79 , 1930 ; r pt . in Essays , p . 128 . 

37 Auto ., 121 -



t ha n about a ny subseque nt period . 11 38 

Ro ma n Britai n was desi gned '' to d ispla y in concrete fo rm 

the pri nci p les of h i s tor i cal t h i nk ing as I t h en understood 
39 

t hem ." Her e Co lli ngwo od i s s pe ak ing o f methodolog ical 

pri nc i p l e s a nd t he book i s ful l y as va l uab l e in t h is res 

pe c t fr om the ph il osoph ic a l po i n t of v i ew as Co llingwoo d 

cl a im s fo r i t . From the a s pect of h i s t o r y and a r chaeo logy 

i t r e mai ns the s t andar d te x t i n t he a r ea o f Ro mano - Bri t is h 

d
. 4 0 stu 1e s . Ver y li t tl e stud y o f it has be en done f r om th e 

ph il os o ph i ca l poi n t o f v ie w. ' 

16 

The wo r k o n Roman Brit i n was o ne o f t he princi pa l 

mea ns by wh i c h Colli ngwood q a i fied h imse f fo r wor k in the 

ph i losoph y o f hist o r y ; he q l i fied h im s e f by s i mil a r 
, -, 

p r oce s s f o r rn r k o n the phi osoph : o f .:i r t _.., _ In de ed , t he 

two su bj ect s , I isto r y nd rt , os e y r e tcd i n 

Co llin gwood ' s tho ht . A r ev ·e w of t he ? ri nc i o l e s of Art , 

pr o b b l y wri tte n by o in ~ood h imse : , nd r efe r rin g to i t 

3 8 Sir Ge o r ge _. r k 
c i ted in \ n de r D ssen , 

· :1 -:' :1e -:'i es 
P'. . : -18 - : 9 . 

: s .'o·e be r 

39 . ?\ ut o . , 2 ; fo r a . co n o : these pri nc i p l e s see 

c h p . 8 , " Ro m s r · t ain " (p . : :o : . 1 • 

-l O :.J O r '.1 s i t ':) e e :1 s p e r s e c e d :: y t : e _ t e s t d d i t i o n t o 
the s e r i es , vo l me I. , ?ete r Sa ;, y , KO, . 3r ita i n ( Oxf o r d 
Un i ve r s i ty Pr ess , 197, ) . 

-l Leon a r d J . ~olds t e · · : gwood on t he Co ns ti -
tu ti o n o f t he Hi sto r ca · · t\ , . I ··r a sz ed . Cri t ic a l 
Ess vs i n t he Ph il OS OOi1\" o: K . C. o :. .:. : g ·,,ood ( Ox "o r d : 
Oxf o r d Ll ni\·e r s i t ,· ? r ess , : _-:-: ) , pp . 2 : > 67 , r.i a~ ~s some o b
se r va ti on s on e x~rn p_es :rorn ~ . 3 ., :1e \· e rt :,e e ss 111s study 1s 

f " · 1 none o c udes - c u1 te ·,.,rr o ng _y- t hat ve r v su per _1c 1a , · . . . · t h 
c O 1 i i n g ;rn O d rn a k e s 1 i t L e o r ~ o u s e o : '. 1 s p r 1 n c 1 p 1 e s 1 n e 
book - a ra d · c al i sun de rstan ng . 

-4 :2 l ~S n . . :\ uto ., 



as " the a ut h or' s ch i e f work down to t he pre se nt time ," 

exp l a i ns t he pu r pose f or which it was writte n : 

Its aim is not simply to add one more to the many 
extant "theories of art ", but to illustrate the 
aut hor ' s doctrine concerning the relation between 
philosophy and history by focussing attention on 
contemporar y art and its problems , and treating 
these as part of the problem of contemporary 
civilization . 43 

It is pointed out further that in the third book the 

theoretical discussion is brought to bear on the specific 

problems of contemporary ar t. 44 The work is in fact an 

historical study of contemporary art for, accord i ng to his 

doctrine , philosophy can only proceed by use of histor i cal 

method : only when the problem is fully understood can the 

ph ilosopher go beyond history to seek his own i ns i ght into 

the nature of a possible solution . As Collingwood points 

out elsewhere , "The attempt to dissociate philosophy and 

h istor y breaks down because, in point of fact, we never do 

so dissociate them . One simply cannot make general state -

. . 4 5 Th ments without any thought of their instances . " e 

Principles of Art is actually more important t ha n Roman 

Britain from the transcendental aspect in illus t ~ating 

Collingwood ' s rapprochement bet ween ph ilosophy and history . 

43 Anonymous revie w in Tra nsacti on s of t h e Cumberland 
and Westmorland Antiquarian and Archaeological Society n . s. 
38 (1938) : 3 14 . Collingwood was presi dent of the society 
and editor of the Transactions ; it is highl y unlikely the 
review is by another hand . 

44 P.A ., vi - vii. 

45 
F&R , 80- 81 . 

17 
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The seco nd book of the Pri nc i ples of Art , entitled 

" The Th eo ry of Imaginat i o n ," i s a n im port an t and o ri g i nal 

contri b ution to ae sthet ic t h eory . As Colling wo o d acknow 

ledges e l s e where , it i s strongly influenced by the aestheti c 

ph il o s ophy of Benedetto Croce . However Collingwo od has gone 

beyo nd Cro c e , for he develops the Kantian theor y of imagi

na ti o n by returning to Hume an d clearin g up t h e d i f f i c ulties 

in Kant 's conception . He eliminates the need for internal 

ima g es or representations postu l ated by Kant by resolving 

the theory of imagination into the theory of language : 

The artist or poet, like other men , achieves con 
sciousness of his feelings only so far as he finds 
wo rds for them; but he is conscious not only of the 
feelings but of the linguistic act i vity, and works 
at performing this activity as we l l as he can . 46 

Th is d oesn ' t mean that we never think in images , but that 

images themselves are in the nature of language and are not 

re q uired as an intermediate step . The importance of Colling 

wood ' s theor y is that he has in effect brought about a 

synthesis of h i story, ph ilosophy and art that constitutes a 

47 
rapprochementbetween theory and practice as well . 

It is only by e x ercising h i s faculty of language , and 

so b ecoming aware of himself as standing in a certain 

s ituation , that man can ac q uire the insi ght necessary to 

act i n a given situation . This linguistic activity must be 

46 N.L. , 6 . 29 , also 6.41. 

4 7 see espec i a ll y Auto . , cha p t 12 . "Theory and 

Pr a ctice " (p . 14 7f . ) . 



a ref l e ction upo n his own past experience : " We study 

h i s tory in order to see more clearly in to the situat i on 

in which we a re called upon to act . 11 48 Elsewhere 

Collingwood says , 

Ma n ' s world is infested by Sphinxes, demonic 
beings of mi x ed and monstrous nature which ask 
him riddles and eat him if he cannot answer them, 
compelling him to play a game of wits whe re the 
stake is his life and his only weapon is his 
tongue . 49 

This i s the importance of history. "If knowledge as to 

19 

the facts of one ' s s ituation is called historical knowledge , 

histor ical knowledge is necessary to action . 11 50 

What history gives us is not ready-made rules to follow, 

but insi ght into the unique situation in wh ich we are called 

upon to act . All the good will in the world cannot over

come sheer i gnora nce, and histo rical insight allows us to 

see 1vhat ma y be a storm beneath an appa rentl y calm surface . 

Aeneas mourned his helmsman , Palinurus , in these p lainti v e 

words : 

O nimium caelo et pelago confise serene, 
nudus in ignota , Pal inure, iacebis harena . 

Aeneid v . 870 -7 151 

History gives us in s i ght , phi losophy gives us wisdom, which 

is that kno1vledge of h o w we should act in the situation in 

48 Auto ., 11 4 . 
49 N. L ., 2 . 52 ; cf. Auto ., 78 . 

50 Auto ., 148 . 

51 " For trusting too much in peacefu l sea and sky , 
Pal inurus , you ' ll lie un bu ried on unknown sands ." 



'' l1 i c h we f i n d our s e 1 v e s . There i s no w i s do m w i thou t 

i nsi ght ; h i s t o ry arises f rom the pr act i cal problems of 

l i fe , a n d its function i s to g ive i ns i ght wh ich will afford 

int e lligent direct ion to that lif e . It is only the pr ac 

tical a ttempt to unde rstand an actual situation t ha t makes 

poss i b le the logic of history; it is only this relation t o 

the ac tual that g i ves l og ic the element of necessity that 

makes i t app licable. All thought, as Collingwood holds, 

is both theoretical and practical: "Its theoretical forms 

depend more completely on its practical than its practical 

do upon its theoretical; without theory there would only 

be a fe w rudimentary types of practice , but without prac 

tice there would be no theory at a11. 1152 The logic of 

h istor y - and this is the fundamental point of the present 

the s is, for the who le idea of an Archimedean point turns 

on it - can exist only in relation to a practical problem : 

the possibility of history depends upon its usefulness. 

Because h istory is necessary for action it stands in the 

closest possible relat i on to both logic and ethics, so that 

history and philosophy must stand in mutual dependence. 

Whe re the nature of historical thinking is very little 

unde rstoo d the dependence of other forms of thought upon 

h istory and t he ir relation to ethics is not likel y to be 

realized . Ph ilosophers and scientists fail to recognize 

the h i s torical element, for example in observation and 

52 N. L . , 1. 67 , 
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1 ' d b'-~ .1c1 r c "to pr edecesso r s , that forms a ne c ess ary par t 

of the ir own wor k . Fo r th i s r eason Col lingwood ins i s t s , 

"The ch ief bus i nes s of twe ntieth - cen t ur y ph iloso phy i s to 

reckon wi th t wentieth - century history ." This k i nd of 

ref l ect i on is now necessary for , as Collingwood says , 

his t o ric a l thought has now pas sed far beyond the rudi 

mentar y stage : 

It wou ld be an understatement to say that since 
1800 h istory has passed through a Copernican 
r evo lution . Looking back from the present day 
one sees that. a much greate r revolution has been 
a ccompl is h e d than that associated with the name 
of Copernicus . 53 

"Gi ve me a p lace to stand , 11 says Archimedes , "and I will 

move t h e wo rld." The histor ical revolution g i ve s the 

t h i nke r a p lace to stand . 

2 1 

In h istory Col lingwood finds the point at wh i ch thought 

and action meet ; for in histo r y these are not two things , 

but one . The Archimedean po int lies not outside h i story but 

. h. . 54 Wlt ln lt . A man has already begun to act when he comes 

to understand the situation in which he stands . To have an 

ac curate knowledge of one ' s situation is already to have 

changed it , for the knower is the active element in every 

situation , and h e has begun to change the only aspect in 

53 Auto ., 79 ; see also I.N ., 176 -77. 

54 Jacob Burckhardt uses the term e i nen archimedischen 
Punkt for those said to be ab l e to view history from out
side of events , a point outside history , adding that there 
a re few who can achieve t h i s point and "overcome in the 
sp irit " [geis tig zu ube r wi nden] . See We ltge sch ichtliche 
Betr a c h tung en , ed . R. Ma r x (Le i pz i g : A. Kro ner, 1929) , 
p . 8 . 



t ',c s i t ua ti on that he can ch,rnge - himself . Here the 

• r )~ i ri e e O n PO int i s reached , for in ch an g in g h im s e l f man 

ha n g c s h i s irn r l d . To a ct is to change oneself in o r de r 

to meet the needs of the situation . Historical i nsight or 

conscious ness i s a furthe r development of the aesthetic 

22 

ctivity by uh ich all consciousness is achieved . The 

Ar ch imedean ~oin t i s a c h ieved t h r ough the bod il y activity 

of language . Th is is wha t Sp i noza means when he says , " In 

t r uth , he who has a body , as , for example , an infant or 

child ... is conscious scarcel y of itself , of God , or things : 

whereas h e who has a body ca pable of many t hings has a min d 

wh ic h , cons i dered in itself , is ve r y conscious of i tse lf, 

d d h
. 55 o f Go , an t 1ngs ." The d iscovery of t h is powe r to 

chang e one ' s situat i on - and it c an onl y be d iscovere d by 

me2n s of -l anguag e - is identical ,iith t he d i s c overy of free -

dom, the Archimedean point, a p lace to stand . It was f r om 

suc h a vantage po i nt , a point with in h istor y , that Colling

wood could envision a "new phi loso ph ical movement " grow i ng 

out of t h is new h istorical consciousness, "in wh i ch man i s 

conceived neithe r as li fted clean out of na ture nor yet as 

the playth i ng of na tural forces, but as sharing , and sharing 

to an e mi nen t de gree , in t he creative powe r wh ich constitutes 

. 56 
t h e inward essence of al l th i ngs ." 

55 Be nedict Sp inoza Ethics V, p ro p . XXX I X, note ; 
Eve r yman ed ., p . 222 . 

56 PNP , 265 . 



CHAPTER II 

THE LOGIC OF HISTORY 

Empi ric a l his tor y , or historiogra phy, is an activity 

which seeks to understand the world . It is empirical 

because the world it seeks to understand is an object 

independent of i tse lf , existing as something to be dis 

covered. The object of philosophical thought can never be 

so conceived . Scientific or empirical thought can never 

be an object to itself for it cannot conceive its object 

as activity . This means that empirical thought can only 

be an object of ph ilosoph ical t h inl<ing ; "Philosophical 

thought , " says Collingwood , "is that which conceives its 

object as activity; empirical thought is that which con-

h
. l 

cei v es its object as substance or t 1ng ." Philosophy is 

reflection upon the activity of thinking . 

The historian treats his object as a "substance , " 

rathe r than as an act i v it y , for he rega r ds t he past as 

fixed and existing in its own ri gh t . Emp irical history, 

then , is a science. The philosophy of history stands in a 

d iffe r en t posi tion . Though the object of history ma y be 

1 R. G. Collingwood , "Economics as a Philosophical 
Scien c e ," I n ternational Journal of Eth i cs 36 (1925) : 162 . 

23 
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treated as "subs tance ," h i s t o r y i t se l f 
c an onl y be r egarded 

as an activity . Hi s to r1· h 
og r a p Y c a n be r e fl e c t ed upo n onl y 

as an act i v i ty . There is a s ense, h owever, in wh ich it 

can be t r e a t ed i n t h e manner of any past action, that is i n 

wha t Co llingwood calls s econd-order history, or the history 

of h istory . 

The word history has at least two meanings. One is 

t h e inquir y into the past; the other is its use as a 

synonym for that past itself. Ultimately the distinction 

between these t wo meanings of the word breaks down. The 

h istorian studies not merely "the past," but "the past-in

the- present," the results of past activity surviving into 

t he present. On the other hand, as Collingwood points out, 

all problems ultimatel y arise on the p lane of "real life," 

and t hat to which they are referred for their solution is 

h ' 2 1story . Historiography is not something other than "real 

life"; there is between t h e t wo a distinction without a 

d i f ference. Life as a rational activit y contains the seed 

of history within itself. As objects to philosophical 

r e flection these conce pts overlap, all conscious activit y 

c ont a in s at least a mi n imum essence of "h istory ," and the 

mos t primati v e form of histor y is perception. Emp irical 

histor y is an extension and de velopment of perce ption which 

2 Au t o ., 11 4; see also, C.S. Peirce, Ph ilosophical 
Wr it ingsof Peirce. ed. J. Buchler. ( New Yor k : Dover, 195 5 ), 
p . 142 . 



i s the mo s t fundamen t al and elementary determination of 
3 

fac t. 

The p l ace of perception in Collingwood's theor y of 

histo r y corresponds in importance to what Kant called 

synthesis, the act of putting together diffe rent repre

sentations , grasping what is manifold in them,and thereby 

uniting them to form a certain content. This abilit y to 

g ras p the manifold in a single act of knowledge is due, 

Kant says , to the power of imagination. 4 
He regards this 

power of ima g ination as spontaneous or transcendental. 

Perception has both an empirical and a transce ndental 

aspect. In a manuscri p t of April 1927 Collingwood sa ys, 

History is a transcen de ntal conception, like art and 
science, when regar ded as a pure form of acti v ity ; 
thought becomes, li ke them , an empir i cal conception 
when it is arbitrarily r est ricte d to certain 
s pecialized embodiments of that form .... the em
pirical concept is nothing but the prima facie 
application of the transcendental conce pt . 5 

25 

Regarded ph ilosophicall y history i§_ transcendental; but as 

an emp irical conce pt it has transcendentals , for history as 

it is prac ticed by the h istorian must exhibit cert a in 

characteristics corres pond ing to the transcendental con

cepts , namely , the applications of those concepts . 

The interpretation of data requires princi p les, and 

th is body of princi p l es constitutes hi storical method. 

3 

4 

5 

NAPH , 167 , Essays, 49 . 

KR V, A 77, B 103 . 

Va n der Dussen , p . 135 . 



Some of these pr i nc i p l es h a v e an e mp i r i ca l c ha r ac t e r; that 

is , they comp o se special h istorical s ciences, such a s 

a r chaeo l ogy or numismatics . But not all of them relate to 

pa rticular kinds of evidence: "Some are philosophical , 

t hat is, the y apply universally to all evidence whatever, 

a n d compose the logic of historical method . 11 6 This logic 

i s the link between the empi r ical and the transcendental 

a s pects of history , and i s part of the method of philo

sophy . Collingwood calls it the logic of question and 

answer , and it is his major contribution to historical 

method . This logic is related to the traditional branches 

of philosophy known as logic and ethics . It bears this 

double relat i on because historica l inquiry is n ot s i mply 

t h eoretical but is also a form of practical action . The 

rapprochement between history and ph ilosophy turns on the 

fact that the k nowledge achiev ed by the h istorian in his 

inq uiries is a knowledge of his situation , which is at 

. f 7 t h e same time knowledge of h1msel . Such knowledge is 

at once theoretical and practical . 

Towards t h e end of the ei ghteenth century Kant ob

serv e d that logic h ad under g one no r a dic a l c h an g es sinc e 

i t left the h ands of Aristotle .
8 

Kan t was responsible 

for the most important changes in t h e traditional 

26 

6 " The Ph ilosoph y of History , " Historical Association 
Lea flet No . 7 9 (1 9 30 ) r p t in Essay s , 136 . 

7 Aut o ., 114 . 
8 E . M. , 5 . 



l og ic .
9 

Wh a t he wa s wor k ing towa rd wa s actual l y a l og ic 

of quest i on a n d a nswer . 10 
Following Hu rn e a nd Le i bniz , 

Kant c a rrie d ph ilosophy further i n the d ir ec ti on of h i s 

tor y , though he possessed litt l e of the h i storic a l s ense 

h i mself . He made valuable contr i butions to phi l os ophy , 

but wi th no real unde r standing of t h e nature of h i stor i ca l 

thought . He ignored h i storical thought for the mos t part , 

co ncen t rat i ng upon scientific kno wle dge, for , st r ictl y 

speak ing , there was no genuine s ystema tic and organ i zed 

body of his t or i cal knowl e dg e up on wh ich he cou l d ha ve 

reflected to d i s cover i ts p r ope r me thod . He is hard l y to 

b l a me fo r t h is , s i nc e a c co r d i ng to Collingwoo d : 

I t wa s not until late i n the n ine teen t h cen t ur y 
t hat h i s to r ic a l though t r ea c he d a stage o f develop
ment compa r ab l e with th a t reached by natu r al science 
abo u t the beg i nni ng of t h e sev enteenth ; bu t t h is 
event has no t yet begun to i nte re st thos e philo 
sophe rs who wr i te text boo k s of log ic . 11 

I t i s impo rt ant to r e c ogni z e t hat the de ma nd for a 

log i c of h i st or y i s not a revolt aga i nst l og i c a s such ; 

· out that 1· f h 1· s log i c i s "m e rel y a Co llingwoo d po i nts 

wanton def i an c e of l og ic , we can be sure of soon 

d iscove ri ng the fac t ; fo r logic is well able t o r evenge 

12 
itse l f on those who def y i t . " 

9 No r man Kemp Smi th , A Cornrne n t a ~y to Kant 's Critique 
0 - p R " ed 1 (London · Macmi l l an , 1923 ) , p . 65 1. r u r e ea son . · , · 
Jasche sa y s the same th i ng i n h is pr efa c e to Ka nt s L?g 1c , 
ed . 1 , 1800 , tr ans . R. s . Ha r tman and W. Schwa r z ( I nd i a -
na poli s : Bobbs - Merrill, 197 4) , P · 7 -

10 Auto . , 35 . 
11 4 I. H. , 25 . 

12 P . M., 45 - 56 . 
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The l og ic of histo ry has a ll the a nalyt i cal powe r s 

of science at its com d b man , ut goes beyo nd it by a pplying 

it to what is concrete , tha t i s , actual c oncr e te fact . 

"The l og ic of histo r y ,: remarks Collingwood, "i s the 

log ic of the concrete un i versa1 . 13 
Elsewhere he explains 

th is by saying : 

Th e individual judgment of history contains within 
itself , in the shape of its own predicate, the univer
sal it y of science; and h istory is shown to be, not 
something that falls short of scientific accuracy and 
rationality and demonstrativeness , but something that 
possesse s all this and , going beyond it, finds it 
exemplified in an individual fact. 14 

As Jose Ortega y Gasset points out, 

Histor ical reason is, then, ratio, logos, a 
rigorous concept. It is desi rable that there should 
not arise the slightest doubt about this. In 
opposing it to physico-mathematical reason there is 
no que stion of granting a license to irrationalism. 
On the contrary, historical reason is still more 
rational than physical reason, more rigorous, more 
exigent. 15 

The self -conscious thought essential for reflection 

28 

is a characteristic of history. But this self-conscious 

element in historica l thought may be suppressed, for 

reflection ma y be done , as Vice says, with a troubled and 

agitated spirit. Sciences which are developed by such 

reflection wi ll be unaware of their own historical character. 

13 S . M., 221. 

14 "The Philosophy of History," Historical Association 
Leaflet No. 79 , 1930 ; r pt . in Essays , 136 . 

15 Jose Ortega y Gasset, "Historia com~ sistem~," in 
Histo r ia Como Sist ema , Spanish ed. 6 ,. (Mad~ 1d : Rev 1s ta de 
0 ' d t 19 70) p 65 · Eng . trans . 1n Kl 1bansl<y , ed ., cc1 en e , , • , . • p 
Ph ilosophy and History (Ox f ord : Oxford Un1vers1t y r ess , 
193 6) , p . 321 . 
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Such sc i e nces are crypto - hi'stori' cal . · __ Collingwood defines 

c r yp to-histo r y as "a name for sciences that~ h i story 

but p rofess not to be . 11 16 
In the written scheme for the 

Principles of Histo ry Collingwood says: "History and the 

human sciences . These are cryp to - history or just history . 111 7 

The examples he g ives of crypto - historical sc i ences are 

an t hropology , class i cal economics , and the teaching of 

. . . 18 military tactics . 

Tradit i onal metaphysics has always been c r ypto -

his torical , as Collingwood writes : "Metaphysics has 

always been an historical science ; but metaphysicians 

19 have not always been fu l ly aware of the fact . " The same 

. . d h. 20 is true also of logic an et ics . For example, Dewey's 

log i c is crypto-historical; th i s can be shown by his 

doctrine that history is a progressive discipline , 

As the methods of the sciences improve, corres
ponding changes take place in l ogic .... When i n 
the future methods of inquiry are further 
changed , l ogical theor y wi l l also change. There 
is no g round for sup po sing t hat logic has been 
or ever will be so perfected that , save , perhaps, 
for mi nor details, it wil l require no further 

16 MS , "Historiogra phy " (1938 - 39) , p . 18 , cited i n 
Van der Dussen , p . 358 . 

17 The complete text of this MS i s printed in Van 
de r Dussen , Appx . 1 , pp . 431 - 32 . 

18 va n der Dussen, p. 358 . 

19 
E . M., 58. 

20 On this see especially two long quotat ions from 
the 1938 - 39 MS mentione d above , in Van der Dussen , pp. 
18 2- 83 . 



mod i f i c ation . The idea that log ic is capable 
of final formulation is an eidolon of the theater. 21 

Log ic, the theory of knowledge , must develop with the 

g r owt h of knowledge . This is beg inning to be generally 

recognized even in the science s; a contemporary physic i st 

points out , 

Logic once insisted t ha t the sun revolves around the 
ea rth , and not v ice versa . Later, logic was called 
upon to do battle with the relati v it y theory , since 
the speed of li gh t log ically cannot be a constant 

30 

in all systems moving in relation to e ach other . 
Ph ysics , however is not subservient to l og ical thought 
as colour ed by tradition . Ra ther , the log ic of physics 
requires that though t be gove r ne d by t he realities 
a nd truths of nat ur e . Ev e n tha t wh ich , by ha b it or 
conviction , we call log ic r equ ires c onst a nt 
verification . 22 

If the g rowth of sci ence dem a nds a new l og ic then cer 

t a inl y the g rowth of h istorical know l edge r equ ires a 

development of log ic a l t heo r y to acc ount fo r it . 

Log i c , t hen , c an ne i the r anticipate no r t r a nsc end i t s 

own h i s t o r y . Ka nt ' s failu r e to tra nsform phi l osophy i n t o 

a pu r e epi s t e me , o r ph il osophica sc i ence which wo uld 

t r ans c e nd its own h i stor y , i s particular y i nst r ucti ve ; fo r 

Kant ' s t h ought wa s f o r ph il osophy mo r e l i ke a new beg inni ng 

t han a n end . 23 Log i c i s r e f lection upon knowledg e ; a nd 

Or~ ,/\.-n0\3 ledge upon which it may r ef l ect is among t he k i nds , 

itse l f . . \1 1 such refl ecti on is histo r ical • In cons ti tu ti ng 

i tself a l og ic of h i sto r y , the theo r y of though t will 

21 L · 14 ,· see a l so pp . 5- 7 . Dewe y , og1c, 

22 h 1 Physics and tl ir acles , we r n er s c ha a ff s , JT~e:.!0~~0~9UY'.....;,[__~.L-7 ~:::_~~=---;:;;-::-;:::-;::-:-;-. D. C. )· Can on Press, t r a ns . R. L . Re nfi e l d (Was h i ng t on , 
1974) , pp . 64 - 65 . 

23 22 5 , 228 ; 0rt ega y Gas set , p . 31 ; 
Se e Yovel , PP · 

Eng . t r ans ., p . 300 . 



include its own meta phys i ca l g roun ds , that i s its own 

h istory , within it se lf . 

31 

Th is k i nd of log ic will set itself the task of 

s tudy ing a ctual thought, both past and present . It will 

study pa rticularly the k ind of thought most pursued during 

t hat time; and his tory itself is, in our time, the most 

important kind of thought being pursued . 24 The advance of 

logic , on this view , wou ld be due to the fact that each 

t h inke r who took up the study of any kind of thought would , 

in summing up his results, be contributing to its progress , 

and to the progress of logic, for his results would not 

be complete without an account of his own experience or 

ref l ection . Such a logic wou ld be an enterprise 

high-ri fe 
With o l d Ph ilosophy, 

And mad with gl impses of futurity! 2S 

The study of l ogic wou l d itself constitute historical pro

gress, to the degree that it were truly historical . 

When Collingwood set forth the v iew that logic i s an 

historical science in the MS "Historiography ," written i n 

1938 - 39 , he was aware of the implications of h i s posit i on . 

He says, 

Al l that any logician has ever done , or tried to do, 
is to expound the principles of what in h is own day 
passed for val i d thought a~ong those. who~ he regarded 
as reputable thinkers . This enterprise is 

24 Auto ., 87 - 88 . 

25 John Keats, "Lines on Seeing a Lock of Milton's 
· wo rks , Mod ern Library ed . ) , Hair ." ( Complete Poet ic a l 

p . 236 . 



st~ict ~y . h i sto rical .... Log i c as a "theory of 
scien tific method " is in effect at · t · . , any g i ven ime , 
a fragment of a history of scientific methoct. 26 

Th i s is a revo lutionary pos ition and its implications are 

impo rt ant. Collingwood states : "In logic I am a 

revolutionary ; and like all revolutionaries I can thank 

God for the reactionaries. They clarify the issue. 1127 

Meta physics, the study of that which is, must also be 

stud ied histor icall y . Logic and metaphysics are comple -

menta r y h istorical sciences. 

Collingwood says: 

Speaking of formal logic, 

Logic and metaphysics are necessary to each other. 
Without metaphysics , logic can only show that 
thought has p rinci ples and abides by them; but these 
princip les might be such as to falsify , instea d of 
verifying , the thought which obeys them. Without 
logic , metaphysics can only show what the real 
wo rld is like ; but it ma y be such a world as , to our 
thinking faculties , must remain unknown and 
unknowable . 28 

32 

Every logic stands on a metaphysical bas is. Any 

attempt to abandon metaphysics is an attack on the foun

dation of science - logic , and therefore an attack on science 

itself . Collingwood puts this in the terse phr ase , "No 

metaphys ici an , 
. . t 29 no scientis ." 

The chief difference b etween Collingwo od ' s meta 

phy sics and that of Kant is Collingwood ' s recognition that 

26 MS , 16 ; cited in Va n der Dussen , p . 18 2 . p . 

27 Aut o., 52 ; See also E . M., 104. 

28 S . M., 271. 

29 E . M., 233 . 



metaph ys ics is h i stori ca l . K ant ' s use of t he t e rm 

principles co rre sponds v e r y c l ose l y wi th wha t Collingwood 

calls abso lute presuppos i t i ons. JO The ma jor difference 

between the two i s t h a t absolute presup positions have an 

exp l ic it h istoric a l character, whereas Kant ' s principles 

rema i n e d Cr yp to-historical . Kant's principles are 

incapab le of proof , but each principle has 

the peculiar character that it makes possible the 
v er y experience which is its own ground of proof , 
an d that in this experience it must always itself 
be presupposed . 31 

Li kewise , absolute presuppositions are not ver ifi able ; 

t he va lue of presuppositions lies in their logical 

e f f ic a cy; that is, their ability to cause quest i ons to 

a rise . 

As unverif i able supposals , absolute presuppositions 

a re neither true or false; as Collingwood specifically 

r ema r k s of them , ' the ide a of verification is an idea 

wh ich does not appl y to t h em ," and a gain, "the distinction 

between truth and fa l sehood does not ap pl y to absolute 

presuppos iti ons at all, the d is tinction being peculiar to 

pro positions . 11 32 Li ke Kant ' s principles , absolute pre

suppos itions are not deri ved from experience , but are 

"ca t a l y tic agents which t h e mind must being out of its 

own resources to the manipulation of what is called 

30 KRV, A 7 37 ; B 765 ; A 300 ; B 35 6 ; E. M., 31- 33 . 

31 37 B 765 . KRV , A 7 , 

32 Colli ngwood here g i ves a reference to E . M., 32 
p . 25 , de f. 1. 

3 3 
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' exper i e nc e . 11133 Ab solute presuppositions can onl y be 

detected by observing the way in which the y are actuall y 

used in manipulating experience , that is, they can on l y be 

discovered by historical ana l ysis. 

Abso lute presupposit ions are absolute in their rel ation 

to the structure of knowledge of any given thinker in any 

g i ven time and place ; that is, the thinker finds them self 

evident , or obligatory , in relation to a specific system 

of thought. Absolute pres uppos i tions do not remai n con 

stant because the mind bri ngs them out of its own his -

torical experience : "By coming to think more t r u l y about 

the h uman under standing we are coming to improve our own 

d d
' 34 un erstan 1ng ." The mind does not choose the categories 

under wh ich it ope r ates ; i t ac quires t hem through an 

histor i ca l process . Nor c a n t hese princi ples be ve ri f i ed , 

t he y can onl y be made exp licit t hrough h istorical anal ysis . 

Collin gwood sa ys : "How c an we ever sa ti s f y ourselves 

that t h e principles on wh ich we t h i nk a r e t r ue , except by 

going on thinking accor d ing to t hose princi ples , and seeing 

whether unanswerable criticisms of them eme r ge as we wor k . 11 35 

If the met aphysici a n doe s no t pr ove presu ppositions but 

simp l y pre s upposes t he m and a t t empt s to d is c over by a nal ysis 

what t h e y a r e , the q uesti on arises as to why t he y shoul d 

cha ng e at a1 1. 36 In a n im portant no t e in t h e Essay on 

33 
E . M., 1 9 7 . 

34 I.H ., 84 . 
35 I. H., 23 0 . 

36 K. L . Ketner , An Emen da ti on of R. G. Colli ngwoo d ' s 
Doct ri ne of Absol u t e Presu ppositi ons (Lubboc k , TX : Texas 
Tech Press , 19 7 3) , p . 20 . 



35 

Meta physics Coll i ngwoo d says t hat such chang es a r e not a 

matter of choice , fo r peop le a r e not o r dinari l y awar e o f 

the i r presuppos itions , and so are not aware of c hanges i n 
37 

them. Neverthe less it is a radical change wh ich entails 

the a b andonment of all a man ' s "most firmly established 

habits and standards for thought and action ." Changes in 

a bsolute presuppos itions are h i storical changes due to 

"s trains " wh ich are always present but "t aken up" in 

var ious way s. These strains are the essence of history 

itself , for as Collingwood remar lcs , " where there is no 

stra i n there is no h istory . 11 38 At any g i ven phase of a 

soc i ety's h istory there is a "constella ti on" of absolute 

p resu p positions which is subject to these strains; if these 

stra i ns become too great , perhaps because t wo members of the 

constellation are not consupponi b le , the structure collapses. 

Th is, Collingwood says ''i s re p lac ed by another , which will 

b e a modification of the old with the destruct i ve strain 

removed; a modification not consciously devised but created 

39 
b y a process of unconscious thought." Absolute pre-

supposit i ons do not change because they have been disproved , 

for t h ey cannot be d is proved an y more than they can be 

40 proved . Collingwood says, 

An absolute p r esupposition cannot be undermined by 
the verdict of " experience ," because it is the 

37 
E . M., 48n . 

38 E . M., 75f . 
39 E . M. 84 , n . 

4 0 cf . KRV , A 753 1 B 781 ; A 772 , B 800 . 



ya rdstick by wh ich "experience " is judged . To 
suggest that "experience " mi ght teach my hypothetical 
savages _that some events are not due to magic is li ke 
sugges ting that experience mi ght teach a civ ilized 
peop le that there are not t we l ve inches in a foot and 
thus cause them _to adop t the metric system. As long 
a s you measur~ 1n ~eet and inches , eve r ything you 
me as ure has d1mens1ons compos ed of those units . As 
long as you believe i n a wo rl d of magic , that i s the 
k ind of a wo rl d in wh ich you live . 41 

36 

Absolute p resuppos iti ons are unp rovable and need no pr oof . 

The me taphysic i an i s not creating beliefs ; he is finding out 

what they a re . By inqui ring i nto h is pres uppos itions in 

deta il , mak i ng cl ear to himself what was onl y implicit in 

his expe ri e nce , he is enable d to unde rsta nd the experience 

better . Collingwood says , " he truth i s that if the 

human mind comes to nderst and i self better , it thereby 
42 

comes to oper a te in new and ifferent w;:iys . " Th is change 

will , i n time , g ive ri se tone•., p r es ppositio s , some of 

which wi ll be absolute . B t t\ t does not give one the license 

to choos e h i s absol te p r esuppos · tions to suit h imself ; they 

1ways a ri se through h i s o ri c 1 ne essi Y · 
K nt remarks : 

"All necessity , without e .·ception , is gro ·ndec in a 

• • 11 4 3 Tl e necessitv. i s a matter of 
transcendental condition . 

fa i th , and all abso ute pr esuppositio s a r e he ld by 
act o f 

reli g i ous f a it l . 

The h istorical work of detecti 9 absolute pr e 

Me tao_hysics , as Co lingwood says , 
supposit ion is met aphysics . 

a tt empt at .·n oKing wh~t 1 ~es beyond 
ex pe ri ence , but i s pri marily at an~ time is no futile 

the limits of 
a n attempt to 
believe about 

d
.. ·e r \·ha '- t e ;Jeoo le o : that time is Q\, I ' I., • • - • f 

t he Kor _ - ' s gene r a - natu re ; s ch be lie s 

, .., 
--,.) i<R - , ~ 106 . 

Ll 1 . E . N., _93 - 9-t . 



being _t h e pr~su ?posit ions of all their "phy sics," 
that i s , their inq uiries into its detail . 
Seconda ri ly , it i s the attempt to d iscover t he 
correspondi~g p r esuppositions of othe r peop les 
and othe r times , and to follow the histo rical 
pr ocess by wh ic h one set of presuppositions has 
turned i nto anothe r . 44 

37 

Abso l ute presupposit i ons a r e held by an act of faith . 

Col lingwood says blunt l y , "A man ,ho ·,ill not recognize that 

a th in g is so until he knows why it is so i s a man ,ho will 
4 -

neve r come to any good . " ·:, Faith nd re ason never con -

fl ict , fo r neit he r can exist wi hout the othe r . Faith C n-

not ex i st without r e son ; neve r the_ess c 'th ·s necess r y 

to r e son , an the splere of re so C 
C _s ·, ·it in th t of 

f it h : " Re son bui ds on :o nd tion of c ·ti , nd moves 

i•: ith in system who se ener 

: it! befo r e re son c n c:e 

further he r el tion bet1, een 

sys , 

n t· re st be e ermined by 

e • . ~ II 
l, - • 

re so 0 

escribing 

ing ,ood 

The proper sphere o: : i h · s e ·er:· in 
c o l e c t i · e s e n s e - e \' e r :.- t :, · . :- s ~ 

sphe r e of r e son · s e ·er:·t:1.:.. j :.n t: e 
sense - ever-; sep r c 
fin it e thi ~s re pro e r ohJects 
h bit Of .. 1 i ! d . -:') er C . S · 0 : ) t 
which c n be ·,, · tl r ·,·: : rom its 
its r it ' cism . s· ~erst~~ · o n ~e 
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j ustify i tse lf unde r c ri t i s m. 11 47 
Rea s on i s fo und e d on 

fa i th , and t h i s f a ith i s the foundation of logic. As 

C. S . Lew i s r e ma rks, "If nothing is self-evident nothing 

can be p rov e d . Similarl y , if nothing is obligatory for 

i ts own sa ke , nothing is obligatory at all ." 48 

The g round on which the principle of reason stands 
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is t h e immediate certainty of existence which is absolutely 

presup posed in self-consciousness. Like every absolute 

presupposition it is an act of "pure" supposal , or faith, 

implicit in all our thinking. All logic stands on a meta

physical basis; this is true whether it is explicitly 

recognized by the logician or not. The first empirical 

manifestation of the principle of reason is the activity of 

perce ption , which is the fundamental characteristic of mind. 

The importance of the metaphysical basis of perception 

for the logic of history is that all h istory is a develop

ment of perception and the origin of historical thought 

lies within history itself. According to Collingwood, 

"History in its fundamental and elementary form is per -

ce ption . 

t h inking : 

Perception is the simplest case of historical 

it is the most elementar y determination of fact .
11 49 

Perception is the result of the s ynthetic acti v it y of the 

47 S. N., 132. 

4 8 Abolition of Man, p. 5 3 ; cf. F.M.L., 151 = "It is 
h . are good in themsel ves that on l y be c a use some t 1ngs 

anyt h i ng c a n be useful." 

49 NAP H, 167, Essays , P· 49 ; SM , P· 2o4-o5 . 



i mag inat i on . Colli ngwood says, 

Art i s an activity, one of the fundamental forms of 
ment a l ~ctivity which some philosophers call the 
ca~egories of the spirit. Art is not a quality of 
O~Jects ~th~ re are, strictly speaking, no objets 
? a rt); it is a mode of acting ; a necessary mode, 
in so far as every mind that is a mind at all acts 
in this way. Our ordinary name for this mode of 
acting is "imagination. " To imagine is to be a 
good artist; to imagine superlatively well is to be 
a great artist . And there is no mind that exists 
witho~t imagining ; of that we can be tolerably 
certain , not only from introspection and obser 
vation, but from reflection on what i t i s to be a 
mi nd . SO 

Th is activity of imagination , or art, is the basis of his 

torical thought as well . Collingwood points out , 

The only difference between what we ordinarily call 
perception and what we ordinarily call historical 
thinking is that the interpretative work which in 
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the former is i mplicit and only revealed by reflective 
ana l ysis is in the latter explicit and impossible to 
overlook . History is sometimes said to b e an infer 
ential superstructure built upon perceptual data; but 
th i s conveys the impression that history and percep
tion are two distinct activities , the one mediated 
by thought, the other immediate. This is an error , 
due to the fact that the thought which is explicit 
in history is only implicit in perception; for in per 
ception we are ma k ing a judgment , trying to answer 
the q uestion what it is that we perceive , and all 
history is simply a more intense and sustained 

· 51 attempt to answer the same question . 

All perception depends upon past experience, for 

essentially perception is the attempt to answer a question. 

The kn owledge which is the result of the power of per 

ception , is an object which t he mind , in its attempt to 

answer the question what it is that it perceives , con -

structs imaginativel y . 

50 PAE , 439 _40 ; Essays on Art, ed . Donagan, p. 195. 

S l NAPH, 167 - 68, Essays, P · SO. 



In pe rception we do not pr oceed by an exp licit 

pr ocess of quest i on and a nswer as we do in sc ienti f i c or 

systemat ic t h inking . The process of question and answe r 

is rar e l y exp licit in perception. Neve r theless it actually 
52 

does happen . The process remains implicit because 

"proof" is not demanded in perception ; one has an immediate 

conviction based on past expe r ience , never str i ct proof . 

To argue about any object given to immediate consciousness 

is what Collingwood calls ''The Fallacy of Misplaced Argu 

ment": "A man convinced by a piece of mathematical rea

soning is immediately aware of conviction . Whether he is 

convinced or not is a question on which to argue would 

be to indulge the Fallacy of Misplaced Argument .... What 

ever is t h us immediatel y g iven is remove d fr om the sphere 

53 of argument .'' A man who demands proof for that which is 

immediatel y given has no proof for anything at all, 

including h i s own existence . Percept i on is the first 

principle of the log ic of history. History is unlike 

perception in that it uses the perce ptual process a.s a means 

to go beyond what is immediately given. History is an 

attempt to grasp indirectl y that wh ich is not here and now . 

As in perception this is accomplished by imagination. 

Perception alwa ys survives as an element in h istorical 

thought because that which is grasped indirectly must be 

based on that wh ich is immediatel y present . 

52 
S&T , 75. 

53 5 N. L . , 4 . 74-.7. 
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Hi sto r y is not perc e p t i on no r i s it scienc e i n the 

usual mean i ngs of t hose terms ; r a t he r , i t is somet h i ng 

wh ic h i ncludes bot h of t hese a nd goes be yond t hem . 
Pe r-

c e ption i s of t he he r e - and - no ~ ; i ts objects a r e concr e te 

an d a ctua l ly ex i s ti ng . 
Th e ob j e c ts of sc i entif i c t hough t 

a r e abst r ac t a nd uni v e r sa l , th i ng s not actual l y e x i s ting at 

a ll e xc e p t in the min d o f t he s c ie n t i st . Hi s to r y i s l i 'e 

pe r cep ti on i n t hat i t s obje c t i s c onc r e t e an d i ndi v i dual ; 

it i s al s o li ke i t i n t hat i t g r s ps its ob j ect t hr ou g h 

t he pow e r of im g i n t i o . It i s li :· e s c i e nc e i n t hat t he 

know l edge wh ic h i s gain ed s ·. : e r e n t · :1 d r ea s o :1 ed ; i t 

i s un li ke s ci e nce i n ht : is ;10 ~ '. .. , O \•: c 9e o c t ' e 

bs tr ct . Hi s to r y i s ne·the r sc i e nce :o r pe r cept i on , bu t 

so me t h in g e l se . 

~I ny t te rn pts :1 \"C been r., c ::.o or.i ·. e t:1e s e t 1 o 

in o 

s 0 1 1 · ng KOO sys , 

p r ov i s i o n i s m e : o r t: e pec '..1.:.>rit·es o t o : 
pe r c? t i o n w h i h r , s? s ::. :-:. e : e r e :1 n d of 
t h c t t ho ',J :1 t t :1 .., ~

1 
pp r e i e :1 ' ~ e e · e r Y -

w h e r e J. n 1 1. :_: ,; : t :1 C (lJ C ~ CIC :-: H CIC O : 
- L is~o r ·_; s p'1 il osooh i t r ::.: o :-: ., :: c:'::. ~-..;s~ - ~ 

ne · t: e r · «('c,..8~CIC :-:o r HO"Ct~ , s~ : .:. s :rn : , 
om b i n t i o of :1 e ::. ·. · o . = : : s ~ r t: i !1 g , 

0 f t :-:. e :-:. r J. - e r i s : : s o : e :1 , 8 t 
h v i ng s ome . . e i: he r . t omb i :1 i :1 g t r.e m i .. J · .. · :: · i. .. i:,oss_::.; .:. e :o _ 
i s n O t ? r t 1 y c; :.: :. n t , :1 e · . .- : : :-:. t r , . s en t s i t L i on s 

· · e -e o: bs:. r , ::. e:1t · t i es . an d c a r t v r e so ne · no ~ ~ -
· · e , 5 0 e · _ : -: o ·.: .:. e · J e o : ·,,- :1 a t i :c It i s Kho ly a r J ~ 

t r ns i ent a : o:1c r e e . 

5 --l t he se s es ; 
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Coll i ngwo od ' s att e mpts to g ive an a ccount of " t h i s third 

th i ng wh ich i s h i s tory " occup i ed much of his ph il o

sop h i c al thou ght . Hi s a ttempt s a t a t heory o f t h i s fo rm 

of though t con s titut e a logi c of history . 

Th e log ic of history i s a criti que of h i story as t he 

analy sis of Li f e . A friend once remar ked to Kettering 

that " sometimes l og ic i s a method of go i ng wrong with 

. d 55 
conf i ence ." According to G. K. Cheste r ton , there i s 

"a s ort of sec r et treason in the universe" ; the troub l e 

wi t h the worl d , he says , is t hat it is nearl y reasonab l e , 

but not qu it e : "Life is not illogicality ; ye t i t is a 

f . . 56 t r ap or log i cians ." Life is not log ic . To some ex tent 

it a l wa y s re s ists anal ysis ; the gr ammar of life must serv e 

. . 5 7 . d a pr actical f unction . Co l l ingwoo remarks , "Hegel 

r ea l ized that h i story i s log i ca l, but then he made the 

. . 5 8 mista k e of jump i ng to the conclusion tha t it wa s logic . " 

The logic h istor y must recognize it s limit a tions and 

must c hang e wi th t h e g rowth of knowledge ; in s hor t , it 

must r e c ogn i ze i tself as an h i storical account of how 

historica l t h i nking ac t ually pr oceeds . "That rea l l i fe 

55 Prophet of Pr ogress : Selecti ons f r om the Speeche s 
of Cha rl e s F . Kett e ri ng e d ., T . A. Boyd ( New York : E. P . 
Dutton, 196 1 ) , p . 95 . 

56 G. K. Chest e rton , Or thodoxy . 1908 (Garden Ci t y : 
Doub l ed a y I ma ge Book s , 19 59) , P· 8 1 . 

57 cf . P . A. 257 - 59 . 

58 "Lect ures on the Philoso phy of Hi s tor y ," MS, 1929 , 
P . 12 · c i t e d i n van je r Du ssen , p . 159 . Van der Dusse n 

' · h K t Hege l n i neteen t h says , "These l ectur es dea l wit an , ' 
• · · d Cr oce " o . 447 . cen t ur y pos it i v i s m an · • 
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i s illog i ca l everyone admi ts "; Collingwood r ema r l<s , "but 

that i s the fau l t no t o f lif e , but of logic, ab s t ract 
. . 59 . 

th i nk i ng ." Lif e retains a dynamic richness of va riety 

and v i ta lit y t hat can never be completely comprehended by 

thought. 

Historical thinking, though it is only one aspect of 

the life of the mind, is not a mere excrescence upon the 

bod y of Life. It is the center; it is the means by which 
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every strain within that consciousness is perceived. It is 

the point from which any attempt to resolve these strains 

must begin, for nothing can be changed on purpose unless its 

existence is known. It is this indirect or analytical per-

ception that is the unique power of history and which makes 

it so useful as a basis for action. Historical thought 

percei v es what is not actuall y present, on the basis of 

that which is. 60 The need to perceive what is implicit in 

the present makes historical understanding absolutely 

necessary as the practical basis of successful action. 

Practically speaking historical understanding is the 

means of progress-specificall y , it is the means by i·rhich 

strains and contradictions in the historical process are 

r emoved. The tension between unresolved conflicts is 

h t · t' f hi'story· there is always a certain amount c arac eris ic o , 

59 SM, 226 - 27. 

60 Michael Joseph Oakeshott, Ex perience and its Modes 
(Cambri dge: At the University Press, 19 33) , P· lOS. 



of strain wh i ch ex ist s in any historical situation because 

the presen t sums up the past as an element within itself . 

Co lli ngwood sa ys in Speculum Mentis : 

44 

History - and our work is to comment on history - is 
not a sheer flux of unique and disconnected events , 
each absolutely new and unprecedented ... . It is a 
p rocess in which method or regularity does not ex
clude novelty ; for every phase, while it grows out of 
the preceding phase , sums it up in the immediacy of 
its own being and thereby sums up implicitly the 
whole of previous histo r y . Every such summation is 
a new act , and historr consists of this perpetual 
summation of itself . 6 

Strain is a part of the inner dynamic of life to which its 

activity is due , and even when a strain is overcome it 

exists negatively in the new situation as a stepping stone 

which led to its resolution . 

Though ind i vidual conflicts may be resolved , a final 

resolution of all tension would mean the end of history. 

If some contradictions are resol v ed by the historical under -

standing , it makes others stand out more clearl y . In fact 

to resolve conflicts is not the same as solving p roblems; 

Jacques Barzun says, 
" Human affairs do not contain problems 

with solutions . They contain predicaments , difficulties, 

which are at best only partly overcome - whe n it is possible 

at all
- a very different thing from solv ing 

to overcome them 

pro b lems. " 
62 

61 S . M., 56 . 

62 "The Qualit y of Life, " _in Ma n and 
Jacques Barzun, . ( Cincinnati : Un iver -

Life : A Sesquicentennial Symposium 
s it y of Cincinnati , 1969 . P · 12 • 
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Man ipulat i on of experience is the real object of 

h istory . It conta i ns theoretical elements, just as gramm a r 

conta ins theory , but i n pract 1·cal · sciences theory is sub-

ord i nated to the results . Collingwood s ays , "Real t h ink ing 

is al ways to some extent experimental in its method ; it 

alwa ys starts from practice and returns to practice ; for it 

is based on 

. th . t "6 3 Wl 1 . 

'interest' , that is , on a practical concern 

The logic of h istory is also re a l thinking ; 

it beg i ns with t he practic a l prob lems presented by the 

act i v i ty of historical thinking , g i ves them a theoretical 

fo rmulation , and then app lie s them to its own special 

pro b lems. It is an a ttempt to ma ke actual pract ice car-

r espond with the Principle of Rea son; but it is also the 

means by wh ich we give conte nt to our i dea of reason and 

discover more d i stinctly what it is . Dewey hol ds that logic 

is both an a rt and a science : 

If th i nk ing is the way in wh ich de li be r ate reorgani 
zat ion of expe ri ence is secure d , then log ic i s such 
a clarifi e d and s ys temati zed formulation of the 
procedures of thin k i ng as will enable the des ired 
reconstruction to go on mor e economicall y and 
e f fic i ently . In l a nguage familiar to st~dents , 
log ic is both a science and an a rt ; a sc1~ nc~ so far 
as it gives an or ganized and tested descr 1pt 1ve 
accou nt of t h e way i n wh ich thought actually go es on; 
an a rt so fa r as on the ba sis of this descri pt ion 
it pr oj~cts methods by whi ch future think i ng shal l 
take advantage of the operations t hat le ad to success 

. f . 1 64 and avo i d those wh ich r esult 1n a 1 ur e . 

63 
N.L . , 18 . 13 . 

64 John Dewey , Reconstruction in Ph ilosophy (1920 ; 
Bea con Pr ess , 1948) , pp . 134 - 35 . enlarged ed ., Boston : 



Hi st or y inc l udes its own l og i c f or 1·t 1
· s a uni que com-

b i nat i on of s c i enc e a nd pe rce ption. 

I n the Ti ma eus ( 3l b - c ) Pl a to s a ys, "It is impos s i b le 

that two t h i ng s onl y s hould be joined together without a 

th i r d . The re must be some bond in between them both to 

bring t h em together ." We find the same idea in Kant's 

t heor y o f perception : "Obviousl y there must be some third 

t h i ng , wh ich is homogeneous on the one hand with t h e 

c at e gor y [i.e. , original pure concepts of synthesis] , and 
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on t h e other hand with appearance [i . e., the undetermined 

ob ject of an empirical intuition (sensat i on ) ], and which 

thus makes the application of the former to the latter 

possi b le . 11 65 Kant holds that this third thing is the 

t ranscendent a l schema, which is ''in itself al wa ys a product 

of imagination . 11 66 In the same manner h ist ory is the third 

t h ing in relation to Life which can bring together the 

abstract and universal conce pts of science wit h the concrete 

and particular empirical experiences we call perception . It 

is because man himself is a "th ird thing " neither purel y 

s pirit nor purel y matter , neither pure ima g ination nor pure 

r eason, t hat h istory is a characteristic form of human ex

pression an d a necessary f orm of human t hough t . Through 

65 38 B 17 7 . KRV, A 1 , 

66 0 B 1 79 . KRV, A 14 , 



exe r c i se of the hi s to ri ca l understand i ng man appl i es 

his un i ve r sa l concep t s to h i s empirical experi e nc e a nd 

so can cont r o l tha t experi e nce by controlling h imself. 

Th e d i s c ove r y o f hi s t o r y is the d i scovery of freedom , a 

discover y mad e by degrees and never completel y realized . 

As Co lli ngwoo d s ay s in one of his essays: 

Ma n ' s life is a becoming ; and not onl y becoming , 
b u t self - creation . He does not grow under the 
d irection and contro l of irresistible forces. 
The force that shapes hi m is his own will . All 
h is life is an effort to attain to real human 
nature. 67 

67 H. St reeter, et. al • (eds · ) 
"The Devil" in B · F&R . Macmillan , 19 16); r pt. in ' 

~oncerning Prayer ( Lo nd0 n : 
232 ; cf. IH , 318 . 
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CHAPTER III 

THE PRINCIPLE OF PARTICIPATION 

The principle of possib ilit y-that there are objects 

of perception which have not yet been perceive d-Colling

wood says, "is an abso lute presupposition of all science 

in so far as science implies the or gan i zed and systematic 

asking of questions. 111 When a scientist describes a thing 

as actual he means he has observed it. When he describes 

i t as necessary , he has d i scovered its connections with 

othe r things, he knows what it means. When he desc ri bes 

a th ing as possib le, he means he is looking for it-he is 

ask ing the question whether or not it is actual . 2 

The pr inci ple of poss i bil i t y depends at every point on 

the acti v it y of ima gination . I maginat i on o r concrete 

th i nk i ng is the necessary foundation of analyt ical or ab 

stract thinking, which is the essence of scient if ic thought . 

Emily Dickenson says in one of her little poems , 

1 E.M., 274 - 75 . 

2 The pri nciple of poss i bil it y is of grea t importance 
to Collingwood 's thought as the formal aspect of reason, or 
t he scale of forms through which knowledge moves-supp~sal, 
qu estion , evidence , knowledge . It was nec~ssary_to omit an 
e i gh t y page discussion of this pr i nciple, 1nclud1ng ex
ample s from Roman Britain and elsewhe r e , to reduce the 
the s is to an acceptable length . 
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The gleam of an heroic act , 
Such s t range illum i nation -
The Possible ' s slow fuse is lit 
By the ima g ination!3 

Without the spontaneous acti v it y o f ima g i nati on kno wledge 

is not possible . 
"Pure " ima g inat i on is a n abstr a c t ion , 

f or im ag ination cannot a c t a l one . We a r e con cer ne d wit h 

a " t h ir d t h i ng " - partici pati o n . Pa r t i cipat i on i s 

i mag inat i on i n r e l at i on to the possible , :o r all actual 

knowledge i s t he r esult of a s ynthetic act in which the 

sensous a nd t he conceptual are united . 

The fi r st pa rtici pative f nction o f th e ego ·sits 

own self - ac t ualiz a tion , spoken of a ove . 
:!:n like manner , 

as Ka nt was at such pa i ns to sho~ , it particip tes time 

and space . Th e further deve op men of : e princip e , 

which i s i dentica l wi th the de\·elopme t of consc·ousness , 

involves figur tion , o r wh t K , ::. ls 

All co nsciousness involves c · g r ::.ion , nd :·gr ion is 

necessa r y fo r perception . 
s be ty 

befo r e it i s consciousl:· gr spe ' • ol i .. g·,,ood points o 

. 5 tha t all pe r ception depends on p st exper i ence . 

it depends on fi gu r t i on · ·t th·s fig r ::.ion ·snot oriori , 

as Kant held , it is histori l. ri : ::. s ::s 

0 -•, t'ne a i: olc: of se. sib le i. t ition , Th i s synthesis 
and necess r\_· ori ori , may be en -which i s possible ~~~-- ) 

titled fig ur at i ve s~·nthesis (s ~nthesis soe ·as ' to 

3 · ed ~artha Poems bv Em i l v Dick nson , · 
. :\ fre d Le ete Hampson , (3o St on : !:.. · t::.le , Sroi,n , 

·c·i.son a nd 
: 93') , p . 230 . 

-l 
irnv , B Lil . 5 \ : .:\ ? :-l , : 68 , .:-ssa vs , 50 - ~. 
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-Ji.~:-.inv ish i f r om th 1 
' e sy nthes i s whi ch i s thou gh t 

in t~e me r e catego r y .. . 6 

Kan t 2 ,,-.:ed l ways t o geo met r ize the h i s tori c al i nt o the 

a prio r i , a nd h e neve r r ea ll y unde r s t ood that f i gurati on 

is h i s t o rical l y co nd it i oned . 

Th e pr in c i ple o f pa rtici pa t ion goes back at lea s t to 

Pl a t o , who hel d tha t th r o ugh perception we sha r e or 

part i c i pa t e in the p rocess of coming into being . 7 Socrates 

held t hat no sensi b le objec t can be regarded as having any 

abso l te ex istence ; they mu st be regarded instead as be ing 

gen er ated in their in t e rcourse with one another . For t h i s 

) () 

r eason ne ithe r the "doer" nor the "sufferer" has any 

ex istence un til they are unitect . 8 Perception is not a 

pa rticipat ion in reality for what is produced is appearance , 

wh ich is not re al . Rather appearance has cont r adictor y 

pr ed icates being a confused version of an higher degree of 

r ea lit y . Appea rance is contradictory in that doubts about 

it s re a lity are easily raised , as Socrates points out ; one 

c anno t prove , for example , that we are awake and not 

dr ea mi ng . That wh ich is perfectly real can contain no such 

con tra d iction . Th is is set forth as part of Plato's 

h grade s O r degrees of re a lit y which i s f amous t h e o r y oft e 

6 
KRV , B 15 1. 

7 Ba rfi e l d , Sav ing the Appearances, (Lo nd on : Faber & 

Fa be r , 19 5 7 ) , p . 10 2 . 

8 Pl a to Th e a e t e tus 15 6 - 158a ; 



the key t o the Repub lic. Ea h - c grade is an imitati on 
I 

( MI M HC.\C ) of the one next above it . 9 

In Plato's philosophy art copies nature and so is 

concerned with the appea rance of an appea r ance ; and in the 

system of the degrees of knowle dge it falls rather low. 

The right name for art according to Plato is images, and 

its objects are phantasms apprehended by an act i vity rather 

like dreaming. The imaginative activity results in works 

containing not truths , but a kind of g lamour, or beauty. 

Imagination by initat i ng an appearance , creates a phan

tasm at two removes from the truth , and this phantasm 

possesses g l amour because i t indirectly s ymbolises truth

it is truth felt rather t ha n thought . 10 

M\ M HClC is a term exp ressing t h e relation between an 

appearance and the reality it ap pea rs to be . Dialectic is 

t he stud y of the structure o f t he degrees of realit y wh ich 

enables the philosopher to pa ss out of the lower grades 

into the region of realit y . Perception , for example, is a 

higher deg r ee of reality and possesses a certitude which 

51 

i magination does not . In perce pt i on the absolute and eterna l 

forms are i mi tated, so that t he y , be i ng a d istorted version 

of the forms, are less real than the forms . These forms are 

absolute and unchangeable, and all else pa rticipates i n i t 

imperfectly . In dialectic , then , there is a kind of 

Princi p le of Participation, but the forms t hemselves being 

abso l u te and eternal cannot be partici pated . Th is doct ri ne 

g PPA , 160 - 61 . 10 PPA , 161 - 62 . 



52 
of forms , called by Collingwood " the sheet - ancho r of 

scientific dogmatism to this day , is i ncons i stent wi th 

Plato ' s discovery of dialectic - the dialogue of the sou l 

with i tself - wh ose function wa s to "annihilate the hypo -
,. ' £1/ , ,. 

theses II ('f~ '(fTov€CElc; (X.Ntttpoyst1.) on which the sciences 

we re built , in order to pa rtici pate in a h i gher degree of 

. 11 
re a lity . On Pl a to ' s t heo r y , how eve r nea r one ma y 

app r oach to t he forms he can only pa rti cipate appea r ance , 

never r eality . 

Plato ' s answer to the p robl em oc then ture of 

appearances i s that they are b r o ght into existence by 

imitation of that which is more r e 1- n object of a concept , 

a wo r k of art of n object , nd so on . Imit tion is a kind 

of pa rtici pat ion r es 1 ing in d istorted im~ges of reality . 

Be ing i nco mpa ti j le wit h h i s doct r· ne o ~ t e nature of 

r eal ity i ts existence is t le st probl emat ic . But if 

thought must be reg rde d s constit ent p rt of re lity , 

then it is the nature of r e 1:ty that is pro ble matic and 
') 

the pri nciple of p rtici p t ion ms be ccepted . -

The re i s in Plato r udiments of theory both of pos -

sib ilit y nd of particip tion ; the t~o ideas re connected , 

f h ·s ~L,~emo_t to acco nt for the for they are parts o i -

·noi·•l edge of realit v- ho1, eve r m ch that poss ibility of • -

knowledge may be distorted s ppear nee - a . d to accoun t 

- h . , . 1 · t of appearance as ·,.- ell . ror t e possioi i y 
his attempt , 

- C \ Ch xv ",\ Posi -11 s '! ?79 · Republic , :i33 , E . . !. , · .. 
.. . ,- ' . oit "seeesoecalyp . 156 . 

tivistic Misi nterp r etation of · a o, · 

12 S .., PP:\ 1 7 ; c: . _; to ., 44 . see especial Y I. :.J . , . - .J , · _ , · · --
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t::ough it conflicts wi th Plato's "realism," is of gre at 

Ph il osoph ical im po rtance. K t · an r e c ognizes th i s by devo ti ng 

severa l pages of his Critique to an exposition an d 

criticism o f Plato's philosophy. 13 H e then goes on to show 

that e ven the doctrine of forms is sound as far as it goes. 

He ho l ds, for example, that Plato was right in asserting that 

a pri nce can rule well only in so far as he participates in 

[ tei.lhaftig] t h e i'deas. 14 
_ Kant even suggests that perhaps we 

understand Plato better than he understood himself : Pl ato 

ri ghtl y discerns clear proofs of an origin from ideas, ideas 

"completely determined in the Supreme Understanding, each as 

an individual and each as unchangeable ," or what Kant calls 

"the original causes of things." So far Kant agrees with 

Plato, but he adds an important qualification-

und nur das Ganze i hrer Verbindung im Weltall einzig 
und allein jener Idee V~llig adaguat sei.I 5 

Th i s qua li f ication is important because the thought which 

compreh ends the idea is part of the universe and so is 

13 KRV, A 313 , B 370 . 

14 Vico also makes an important use of Plato ' s common 
wea l t h , Scienza Nuova §109 7 ; Eng. tr., P· 3?7 ; Opere, P · 861 : 
Croce comm en ts : "Vico took f ram Plato the idea of ~n ete~ 
nal state, but entirely inverted it by the ~es~rvation which 
he adds to it, that the true eternal republi~ is no~ the . 
abstract s tate of Plato, but the 2ourse of history in all its 

h · 1 d · the brutes at one end and Plato at the p a s es , inc u ing . f d d d govern 
oth The great state of the nations oun e an -
ed ~~ · ~;d, is thus nothing else than History ." Croce, PP• 
107 - 08 . 

15 8 374 _75 : "and onl y the totalit y of 
KRV , A 318 , . constituting the universe, 

t h i ngs i n t heir i n terconnectio~ a s 
11 

is comple tel y a deq uate to the ide a . 
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r eq uired as a c on s tituent part of the r ea l , and mu st be 

taken int o c onside r atio n if the idea itself i s to be 

Completely rational . 'd i'th th' d' " is mo ificat i on he approves 

Plato ' s p r og r a m: 

If we set ~side the exagge rations i n Plato ' s me thods 
of expression , the ph iloso phe r's spiritual flight 
from the ectypal made of reflecting upon the physical 
wor ld - ~rde r to t he architectonic ordering of it 
according ~o end~ , that i s , according to i deas , is 
an enterpri se wh ich calls for respect and imitation . 16 

The i dea of reason as a constituent part of the real 

has implicat i ons wh i ch Kant did no t fail to work out . 

Ea rlier i t wa s pointed out that the i dea of a presentiment 

of re a lit y i s connected wi th the interest of reason . Kant 

sa ys of reason - Sie ahndet Gegenstande , d i e ein gr oBe 

Interesse fur sie bei s ich fuhren . 17 In fact Kant rega r ds 

reason as a whole system of inte r ests . Reason i s a self 

sufficient teleological system ; but nevertheless i t has a 

becoming, for rationality is not ready - made but self -

const itute d . By conceiving reason as dynam i c Kant breaks 

away f rom the classica l or Platonic v iew of the Aoroc, 
if the act i v it y of reason must be i ncluded in the logos it 

c an no d d as fi· x ed or independent of mind . longer be re ga r e 

Kant's de finition of reason in terms of motivat i ng interests 

asc ri bes to it what Yovel calls an "erotic nature : 

· t mere logos but a fusion of Plato ' s 
Ka ntian reason is no ---- • · t' Plato drew a fun damental dist i nc ion 
logos and ~ -

16 Ibid . 
h presentiment of ob -

17 KRV A 796 B 824 : "Reason as a 
j ects Hh ich ~assess ' a g r ea t interest for it . " 



be twe~n the r at ion~l ~nd the motivational aspect of 
the mind . Re~son 1n itself is the pre-established 
goa ~ o f the min d , to which its erotic pr inci ple 
a~p1 r es . Ka~t . a ccepts the bas is of this theory , 
~1th two mod1~1cat~ons . First , the rational goal 
1s not p~escr1bed 1n advance , but rather projected , 
or constituted , by the activity that pursues it. 
And consequently it is reason itself that has the 
erotic side , i . e ., the aspect of aspiration and 
becoming . Thus , in effect, we find that the Kantian 
texts are studded with expressions that amount to a 
v irtual erotic glossary of reaso n . 18 

Rea son , or what he calls the " faculty of princi ples ," 

is not for Kant a pre - existent reality, or even the goal 

towa r ds wh ich the mind asp ires . In his important chapter 

"The Architectonic of Pu re Reason" he s peaks of the "sheer 

19 self - deve lopment of reason ." Th is s pontaneous ac t ivity 
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of the ego , which is the becoming of re ason , is at the same 

t ime t he activity by which it actua li zes i ts elf . In Kant 's 

sys tem the unit y of appe rc ept i on is t he "highest principle 

of a ll human knov l edge . 11 2° Kant holds that perception is 

a synthes is wh ich is an action [Wirkung ] of the under

stand ing on the sensibilit y . 21 The correlate of all our 

r ep resentations , i n rega r d to possible consc i ousness of 

t . 11 das stehende un d b leibende 
them , is "pure apper c ep 10n : 

Ich . 22 

· Kant ' s 1' dea by sa y ing that the i dent it y 
Yove l e xp l a i ns -

of the ego is actualized by fulfilling the function of 

d f l
·mpressi ons i nto an objective 

unifying the manif o l o 

18 Yovel , see es pecially PP · 12- 20 • 

19 835 B 863 . KRV , A I 

20 KRV , B 135 ; Muller, p . 747 . 

21 2 KRV , B 15 . 
22 KRV , A 123 . 
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world . He ad ds tha t pe rtaining to this "tra nsce ndent a l 

ego " i s the idea of a "pure processualit y , " and that Kant ' s 

"wh ole Copernican reversal h inges upon it ." 23 Kant ' s Ich 

denke goes far beyond the Cogito of Descartes because it 

expresses the a ct of dete rmining my existence . 24 He 

rega r ds the ego not as ready - made , as Descartes thought , 

but as const i tut ing itself t h rough its own operation . 

Yovel asks wha t princi ple bri dg es pu re change in 

consciousness an d actual states in time ; an d he considers 

the l ack of an answer one of the f undamental d ifficulties 

25 with t h e Ka ntian system . Th is is similar to the criticism 

offe re d by Collingwood in Speculum Mentis : Kan t ' s ph ilo-

sophy collapsed into "a nother abst r a c t realism," he says , 

be cause of h is failure to identif y the "empi rical ego" 

. . 26 . h t with mind i n its i dea l perfection . " Even wit ou con -

sider i ng Kant ' s v iew of time the pro b l em does not appea r so 

fundamental as Yovel seems to think . The operation of the 

ego i s itself h i storical in the sense that it brings into 

actua lit y what was onl y a tra ns cendental pos si bilit y v i z ., 

itself . Ka nt seems to suggest this h istorical relation be 

twe en the t wo at several pla ces . 

Kant ' s t r anscendental ego a ppears to be a k i nd of 

schema , or abst r act re pr esentation of the actual ego wh ich 

includes the poss i bil i ty inherent wi thin it . It is the i dea 

23 Yovel , p . 285 . 

24 KRV , B 157 - 58 ; Mull er , See the important footnote at 
P . 76 1 . 

2 5 Yove l , p . 186 · 
26 s .M. , 285 - 86 . 
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or concept "ego ," wh i ch mus t b 
e postulated if we ar e to 

conce i ve o f the a ctu a l e g o . "To c · ogn1 z e something 

a pri ori means t o co gnize it out of 1· ts mere 'b ' . 27 poss1 1l1ty " 

Th i s app li es also to the ego itself, for as Kant says , 

"All pos si b le a ppearances, as representations, belong to 

t he totality of a poss i b l e se lf-consciousness ." 28 We 

mus t imag ine the schema of such a possible self -conscious 

ness because all possible ap pearances are necessarily 

connected wi th each other and with actual appea r ance. 

The structure of a category - t h e schema of a concept 

can only be determined by historical analysis . The struc

ture of any ind ividual's consciousness is determined by h is 

entire h istorical past , in fact i s that h i storical past . 

Kant ' s analysis of this transcendental e go ( what we might 

c a ll the h istorical eg o ) is cr yp t o - h istorical an d so 

. 29 
partly 1n error . 

Th e princi p le of self-consciousness as Ka nt uses it 

becomes the k e y to the Princi ple of Pa rtici pation, for the 

act i vity which determines my ex istenc e is a fundamental 

pa rticipation in realit y . The impor tan c e of Kant ' s theor y 

is the fact that it follo ws necessaril y from it that self 

consci ousness is bou nd up with t he c ons c ious ne ss o f other 

t hin g s as well : " the consciousness of my existence is at 

the same time an immediate consciousness of t he ex istence 

27 F dations of Na t ural Sciences ; cited Met a ph ysical oun . 
i n th e tr a ns la tors ' intro duction to t he Logic , p . xcv. 

28 KR V, A 113 . 
29 E . M., Pa rt III B, p . 23l f. 



o f other t h i ngs ou ts i de 11 30 me . 

Th e a cti v it y of the mi nd a s } ive n t o its e f Kant 

te rm s " sens i bil i t y ," oec ause as a:1 objec t o : i. t i t ion 

it ap pe a r s t o i tse l: ,·,i ho spont n i ~ • . 
~ - I.., .: • ~ :, i s s e n s i -
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thing wh i ch can be antecedent to an y and eve r y act of 

th i nk ing ; and this representation , if it c ontains 

noth ing but r elat i ons ( i . e . vari ous ac t s of · n t i t ion ) , 

i s i tself the fo rm o f i ntu iti on . 

Ka n t continue s , 

doe s no t r ep r es ent anyth i ngs 
t h i ng i s pos i t0.d in the mind , 
the mode in which hem· d is 
own activit! ( . me _! , ~~ro 
r ep r esentatio ) , so is 
o the r •,rn r ds , it · s :1ot:~·:1;.1 
respect of the :or, oc ~; 

s·,ce this fo rm , 

so f r as so e 
n e no h ·ng 'o t 

t.: r o g: 
·s :)OS 

e 'oy 
t · . g o: :ts 
· tse_f ; 
se;1se i. 
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and that the t r ansce ndental obJ'ect · k 34 
remains un nown to us. 

Know l edge ari s es through the faculty of judgment-"all 

J'udgme nts a re functi'ons of uni'ty . 35 
among our re presentat ions." 

Th us concepts rest upon functions: 

By function I mean the unity of the act of bringing 
variou~ representations under one common repre
sentation. Concepts are based on the spontaneity of 
thought ... the only use which the understanding can 
make of these concepts is to judge by means of them.36 

In the Cr it igue of Judqmen t Kant says, "In general judgment 

is the faculty for thinking of the particular as contained 

37 
under the general." If the gene ral principle or rule is 

given , the judgment which subsumes the particular is 

determ ining; if only the pa rticular is given and the uni

versa l has to be found, the judgment is reflecting, and it 

gives a law, that is, a concept, to itself. Both cases 

involve the active part ici pation which Kant calls a function 

of unity. 

All concepts are products of participation and are 

representations of reality-though not necessarily external 

rea lit y. In forming a concept we participate not objects 

(as in intuition ) but other representations. Kant says that 

The no concept is ever related to an object immediately. 

act of judgment participates representations, and these 

· are affected by that participat ion. representations In 

34 KRV, A 45 _46 , B 63 ; An appearance is " the unde-
emp irical intuition" (A 20 , B 34) . termined object of an 

35 KR V, A 69 , B 93 . 
36 Ibid. 

37 Kant : Immanuel Kant's Moral and 
The Philosoph y of J. Friedrick ( New York : Modern 

Po litica l Writings ed. C. 
Li br a r y , 1949 ) , p . 270 . 
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subsumi ng pa rticular representations - whethe r these 

r ep re se nt a tions be intuitions or themsel t 
ves concep s -

under the gene ral we modif y them, for they are treated as 

something they are not , that is, as fixed determinat i ons 

of appearance wit h which thought can begin . Representations 

as determinations of appearance are themselves always i n 

flux, and to treat them as " f i xed " (wh ich we must do if we 

are to mediate between them at all) , is to destroy some 

thing of their nature. These products of imaginat i on , which 

are essentially i n flux, by be ing treated from an abstract 

po int of v iew, are reall y given a kind of pe rmanence. The 

act of judgment alters representations, actually partici

pat ing in reality to produ ce something of a different order 

the representat i on of other representations. 

A concept is relate d only to other representations, 

never to objects . Nevertheless thought depends upon the 

original representation formed in pa r ticipating objects 

which Kant c a lls intuition: "i f intuition [Anschauung] be 

lack i ng, there is nothing wh ich can enable us to go out 

h Fl
0 th it . 11 38 beyond a given concept , and to connect anot er , 

There is in every judgment a concept mediating and con 

tain ing many representations, and among th2m must be some 

representation (intu ition ) wh ich is immediately related to 

an object. Kant says, "J udgment is therefore the mediate 

knowledge of an object , that is, the representation of a 

38 KRV , B 289 . 



r epresentation . 11 39 
Concepts are created by pa rticipation 

a c t s of s ynthet ic judgment involving representations re -

sult ing from intuition . Knowledge proceeds by creating 

higher concepts wh i ch mediate the unity of these "collected 

representations " or lower concepts . All th h · oug tis par -

6 2 

ticipation for , as Kant says , 11 Th ht · oug is knowledge by means 
40 

of conce pts . " Knowledge is always a product of the 

activ i ty of i mag i nation . 

Imagination , the "complete unitary act of cogn i tion " 

presup posed in thought , is the native power of reason ; we 

have called it participation . The princi ple according to 

which the ima g inat i on is directed is what Kant calls the 

arch itectonic of pure r eason ; Kant says human reason is 

41 architecton ic by nature . In the s ystem of Kant this 

arch itectonic corres ponds to the Principle of Participation . 

The development and elaboration of the architectonic is 

the major theme of the Critique of Pure Reason and is Kant ' s 

major contribution to the logic of history . Interested as 

he was in the natural sciences, he was more interested in 

theo l ogy and ethics . Kant developed his method of logic on 

the basis of what he regarded as relati vely certain know

ledge - mathematics and natural science - that he might apply 

it to areas of knowledge which he regarded as hav ing less 

certainty . Kant ' s real interest is not science but 

40 KRV , A 69 , B 94 . 

41 KRV , A 4 7 4 , B so 2 ; &.pxrr,,<i'O~ l t<H , "the master -
knowledge '' which makes possible the h ~ghest end or aim , 
that is , right action (Aristotle , Ethics I, 1.) · 



-:c' 1 p!iysi s ' for he is more concerned to analyse the mode 

of 5 ientifi knowledge tha n he i s co nce r ned wi th sc i ence 

itself . 

The im po rt a nce of the a rch it ect oni c ha s be en ge ne r ally 

unde r es timated . Eri ch Adickes , a g reat Kantian schol a r , 

re f e r s to it as Kan t ' s " favour it e ho bby ," a ph r ase ec hoe d 

by ~o rman Ke mp Smit h , who compla ins that Kant has fo r hi s 

a rc h itecton ic an '' un r eason ing affection wh i ch not in fre 

q uent l y at taches to a favo urite hobby ." He says of Kant ' s 

im portant " Postu lates of Emp irica l Thought 11 42 in t he 

Anal y tics : " the section a ffords f urther illustration of 

t e perverting influence of Kant ' s architectonic .... 11 43 

To call the architectonic Kant ' s favourite hobby is to say 

h i s favou rite hobby was systematic think ing - true; but 

hardly wo rth saying . To ignore the architec tonic or down 

pla y its i mpo rtance is to miss the essential element in 

the Critique . 

We saw above how Kant regarded t he categories un de r 

the cla ss of modalit y-"we are justified in regarding 

thes e t hree functions of modality as so ma ny moment s of 

44 t hought . " Edwa r d Ca ir d re garded this as an antici pation 

of the Hege lian dia lectic . Ke mp Smith r eject s this i dea : 

"As a matte r of fact , Kant ' s remar k is irrelevant and 

mi s l e ading . " h 1. s onl y a "Psychological orde r Th i s , e says , 

42 KRV , A 218f, B 265 f ; E . M., ch . XXVIII , p . 273f . 

43 Co mm en t a ry , pp . x x i i , 5 7 9 , 6 1 1 , 3 9 2 · 

44 KR V, A 76 . 
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: l h (' '- :1 J i ·v· l d l l a 1 " ,· !1 ('_ 1 dds , " Lo Ji c , lly 

, nd i mplie s pri o r 

; t. '1 0 1 • a 1 a n o f h c necess iti es that c on-

What Ke mp Smit h says i s tr ue , s we 

·,-1e po int e d out also , the order i s not 

..., ere::; :-S yc!rn l o'] ica l but also logical - in fact it is thi s 

;-s ·_:c:~o l oo i c a c tivi ::. y , the " spont a neous generation " of 

ceaso ~ , o r i m g inati o n , that constitutes the logical 

J c o r d i ~~ t o t he principle of poss i bi li ty . 

~he im portanc e o f the a r ch i tecto ni c i s beg inni ng to be 

r ecogniz e d . The Israeli ph il osophe r Yirmi ahu Yovel wri te s : 

~s a you ng unde r g r ad uate in Jerusalem , t h en under 
s tr o ng ~ea - Kant i an in fl uen c e (o ri g in a ti ng in Herma nn 
Co hen ' s [1842 - 19 18] Ma r bur g school ) , I was led to 
t h i nk t hat Kan t had spe lle d t he doom of a ll met a 
physics , and t ha t h is contribution to ethics l a y in h i s 
formal , all too formal , doctrine of the categori ca l 
imperative . As f or his es s a ys on histor y , if t he y 
de served attent i on a t a ll , they were to be deemed 
incompatible wi t h the s ystem . 

Re re ad ing Kant , however , I have found that , f a r fr om 
abolish ing me t aphys ics , he had set out to r enew it , an d 
t hat beyo nd his fo rm a l imperative he was laying the 
g r ound for a se c ond , material s tage of practical 
ph ilosophy , culm ina ting in the idea of moral history . 
Mo reo ver- and that c a me almost as a revelat i on - the t wo 
i ss ues metaphys i cs a nd moral h istory , were closely 
r e late d i n Kant ' s arch itectonic . 46 

The scale of fo r ms i s es senti a ll y a t heor y of h i s -

t. o rical know l edge . Kant says the a rchit ect onic is the "a r t 

o : const r cting systems , " o r wha t he ca ll s " t he doctrin e o f 

47 
t he sc i e ntific in ou r know l edge . " The sca l e of form s , 

d ' " favo uri te hobby , " is ·,; h i ch mi ;;h t be c a 11 ed Coll i ng woo s 

Commenta ry , p . 194 . 
46 Yovel , p . i x . 

t; 
7 ,,; R ·; , A 8 J 2 , B 8 6 0 · 



the do ctrine of the h i s tori· cal . · 
It i nc l ude s both what i s 

c on s t r ucted a nd the act by wh i ch i t i s con s t r uct ed . The 

scale o f f o r ms has i n Colli ngwood ' s h ' p ilosophy much t he 

s ame functio n , ge ne r a ll y speaking , as the dialectic does 

in Pl a t o ' s , p r ov i dence in Vico's, the pre - estab l ished ha r

mon y i n Lei bni z ', and the architectonic in Kant ' s . 48 

Col li ngwood ' s doctri ne seems to have been influenced 

mos t by Plato , Kant , Hegel, and F. H. Bradley . The scale 

of forms might be considered an a rch itectonic in which the 

f a ls e di s junc tions a re eliminated : Kant ' s categories are 

f ixed, Collingwood ' s overlap; Kant had hoped to comp l ete 

65 

h is ph il osophy as a syst em, Collingwood held that the scale 

of forms was neve r complete, always capable of further 

development; t he Kantian view i s that thought deve lo ps 

t h rough three d i st inct momenta , thought for Coll i ngwood deve 

lops itself through a scale of fo rms, each successive stage 

growing out of the one immediatel y proceed ing it and in

c l uding it as an e lement with in itsel f . Collingwood ' s 

pr og ram i s , neve rth eless, much li ke that of Kant . 

The concept of a scale of forms is a rri ved at by 

· of degree with di f ferences of k ind ; comb ining differences 

neith er d egree nor kind i n the abst ract can find a place on 

48 C Vic o 's prov idence is fo un d as "the 
r ace says . (Y 1 uses Hegel ' s phr ase ofte n 

cunning of reason II in Hege~ ave f ea son II in Ka nt), Scho -
. h ' . • f the "i nte r est o r 
in i s discuss i on o . . 1 but perve rse ly treated ," 

• • ( 
11 ingenious Y penh a ue r uses 1t aga i n . , · es " it appea r s 

) th "cunn i ng of t ne spec i ' 
say ~ Cr oce , as e , 11 ) of the "heterogenes is of 
aga i n as Wund t ' s ( " so - called lav 
ends . 11 Cr oc e , pp . 24 0 - 41 · 



the sca l e . All t h ing s a c tua ll y e x i s t in c om b i na ti on, and 

no absol ute minimum of t h i s combination can ever be 

r e alized : we can al ways go lower on the scale . Absolute 

ev il, fo r example , can never be reached-one can always 

become more wicked , for on a scale that has evil at one 

e nd an d good at the other, evil must have within it a 

"mi n imum generic essence" of good to even be on the scale 

a t all . Ev il then is not the opposite of good , but the 

66 

counterfeit of good .
49 

Beca use each term must contain to 

some deg ree the "gene ric essence " of the concept to even be 

on the scale , every higher term will reaffirm t he content 

of the lower term- that is, its generic essence . Thus, as 

Collingwood says , "wherever we stand in the scale , we stand 

. . 50 at a culm1nat1on ." 

The bas ic princi ple of the scale-that a g iven term 

both negates and re affirms the content of the next lower 

term-must be assumed to understand any process whatever . 

Collingwood assumes it in his theory of mind as the Law of 

Primative Survivals which he fo rmul ates thus : 

When A is modi fied into B there survives i n any 
example of B s i de by s i de w i th the fun ct i on . B w_h i ch 
is the modified form of A, an element of A 1n its 

d ·~· d t t 51 p rimitive or unmo 1r1e s a e . 

Though it must be assumed if we are to understand any 

h l·s a spec1·a1 reason it must be assumed if we proces s , t ere 

are to understand mind : "Unless a man reflecting had in him 

49 
P .M ., 82 . 

50 89 ,. see cha p ter III, especiall y §6 . p . M.' 

51 :'LL ., 9 . 52 . 
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a pri mat ive s ur v i va l of mere 
consciousness , he wou l d ha ve 

nothing to r e flect on , and would not reflect." 5 2 The l ower 

te rm he r e , consc iousnes s , 1·s negated · 1n that i t i s no 

longer the awareness of the p resent moment, nevertheless as 

an ob j ect of t h e consc ious state , which follows it and into 

wh ic h it developed , it still exists within it; it exists 

negat i v el y because it is no longer simply the subject, but 

an obje ct within the present awareness - a culmination of 

consciousness . 

This scale of forms is also the principle behind the 

idea of history as a process . Collingwood held that history 

is concerned not with "events" but with "processes": 

" processes" are things which do not begin and end but 
turn into one another; and that if a process Pi turns 
into a process P2, there is no dividing line at which 
P1 stops and P2 begins ; P 1 never stops, it goes on in 
the changed form P 2 , and P 2 never begins, i t has pre
v iously been going on in the earlier form P 1 . There 
are in history no beginnings and endings. History 
books bejin and end, but the events they describe 
do not . 5 

We can see here wha t Collingwood calls the first rule of 

ph ilosophical method : 
. . . 53 h beware of false d1sJunct 1ons . Te 

52 N . L. , 9 . 54 ; Collingwood points out that evolution
ists assume this law without attempting to justify it, for it 
would involve explaining , among other things , why the whole 
inorganic world doesn't come alive (N.L ., 9.52-53) . Else
where h e says the hypothesis of evolution " was greatly 
st rengt hened , if not actually suggested , by the study of 
human h istory . " (I.N., 134) . 

53 Auto . , 97 - 98; This was the main point of Coll i ngwood's 
MS L i be llusde Generatione (1920) , which was a study of the 
imp lic a tions of p rocess or becoming . 

54 P . M., 48 - 50 . 



traditional des i gna tion of th· · • 
1s pr1 nc 1pl e i s the phrase 

"a d i stinct ion without a d ifference ." 
An example of thi s 

is Fichte ' s v i ew o f the rel at i on between autho rit y and the 

subject ove r wh i ch it i s exe r cised : "Revo luti on is not 

ana r chy , i t is the se i zu r e o f gover nme nt by the subjects . 

Hence forth the dis tinction bet ween governing and being 

gove r ned st i ll ex ists as a real d istinction, but it is a 

di stinction without a difference·. th e same persons govern 

who a r e governed."
55 

There is a distinction between each 

pha se o f a pr ocess but there is no difference between them 

as t h e y are parts of a single process. But the y are a lso 

s omet h ing more than mere "parts" of that process; Colling

wood sa ys, 

68 

Th e dynamics of history is not yet completely under
s t ood when it is grasped that each phase is converted 
into the next by a process of change. The relation 
between phase and process is more intimate than that. 
One phase changes into another because the first phase 
was i n unstable equilibrium and had in itself the seeds 
o f change, and indeed of that change. Its fabric was 
no t at rest; it was always under strain. If the world 
of h istor y is a world in which tout passe, tout lasse, 
t out casse, the analyses of the internal strains to 
wh ic h a given constellation of historical facts is 
sub jected, and of the means by which it "takes up" 
t hese strains, or prevents them from breaking it in 

h · · , k 56 p ieces, is not the least part of an 1stor1an s wor . 

Th e scale of f o rms was developed from Collingwood's use 

of i t i n Specul um Mentis to explain the relation between 

55 
I. H .' 

10 7; see also Auto., 6 2 for another example. 

56 
E . M . I 74 . 



wha t he cal l s the forms of experience At R • • - r , el1g1on, 

Science , History and Philosophy. There are between these 

fo rms no d isjunctions; nevertheless there are differences 

between them : each form develops into the next and that 

form is contained as an element within it. 

69 

In the paper "S ome Perplexities About Time " (1926) 

Collingwood discusses the theory of compact series which 

mathematicians have held to solve the problem of the relation 

between the continuity of events and their plurality. Such 

a series is held to be at once discrete, because it is a 

series, and continuous, because it is compact. Collingwood 

gives reasons for rejecting this answer, and says, "i t is 

only advanced in the interests of what I take to be a logi

cal error , namely logical atomism, wh ich in its application 

does not differ wi dely from the sensational atomism of Hume , 

and is amenable to all the same criticisms ." For this 

reason Collingwood doesn't attempt to solve the problem of 

the relation between continuit y and plurality-he assumes it . 

" I shall therefore assume : he says, "that an event takes 

time and is always (i) part of an event which takes more 

time, (ii) divisible into events that take less; and that 

events are in no sense composed of instants or point -i nstants 

"5 7 In other words , to understand a but always of events . 

process such as time you must presuppose the scale of forms : 

you can find no "instant" or absolute zero on t he scale, 

on l y events , ts are parts of larger events . and these even 

SPAT, 136 -37. 
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In an e ssay entit led "Why Space Has three Dimensions ," 

published posthumousl y in 1913 , Henri Poincare analyses 

space in terms of mathematical continua on the bas i s of 

ana lysis situs . This continua is a form f th o e theory of 

compact se ri es , for he says t hat each of the po i n t s i n such 

a s eries " is an individual thing absolutel y dist i nct fro m 

the others and , mo r eover , absolutel y indivisible ." With this 

view he cont r asts what he calls physical continua , which are 

the continua d i rectl y re v ealed by our senses . He says , 

It is possib l e to tell the difference between a 10 - gram 
weight a nd a 12 - gram we i ght at a guess; it wou l d not be 
possible to tell an 11 - gram from either a 10 - gram or a 
12 - gram we i ght . More generally , there can be t wo sets 
of sensations which we can tell apa rt without being able 
to tell e i ther one set or the other from a th i rd set . 
With this posited , we can i magi ne a continuous chain of 
sets of sensations such that eac h of them cannot be 
dist i nguished f r om t he next one although the t wo 
ext r emit i es of the cha in can ea s il y be told apa r t . SB 

The " law " which governs such continua , he sa ys, is that of the 

ph il osopher Gustav Theodo r Fec hne r (180 - 1887) . I n fact it is 

not a law ; it is an absolute presupposition . Po i ncare po ints 

th is out by sa y ing t he notion of continuum has an intuitive 

ori g in . The definiti o ns he g i ves of mathematical continua can

not satisfy the philoso phe r, t hough fr om the v iew- point of 

mat he matics they a r e flawless , because , as he sayS , "They 

substitut e the object to be de fi ned and the intuitive notion of 
. 59 

d of simpler materials . " th is object with a construction ma e up 

58 Mathemat ic s and Sc i ence : Last Essays Henri Po incar e , 
trans . J . w. Bolduc (New Yo r k : Dover , 1963 ) , P · 3o. 

59 Ibid ., pp . 28 - 29 . 



In fact suc h con t i nua a r e abs tracti'ons ,· an y ac tua l 

cont i nuum must pr esuppose t he pri·nci' ple 
of the scale of 

fo rm s - each point o f t he series contains something of the 

who l e , i s therefore related to the whole and so is not 

actu a ll y a point . The not · f ion o a continuum must in fact 

presu ppose the idea of a minimum generic essence . 

The relation of the scale of forms to Plato's 

d i a lectic is obv iou s . Dialectic is the study of the 

structure of appea r ance in relation to higher grades of 

reality . Further, as Collingwood po i nts out , Plato held 

that within each grade of the series leading to realit y , 

each grade will develop wi thin itself distinctions of 
a similar kin d to those which separate it from the 
others ; thus each will show t h e same general t ype of 
structure with each other and with the whole . 60 

71 

. . . 116 l The method of dialect i c is to "annihilate hypotheses . The 

master of dialectic does this by demanding an "account of 

t he essence of each thing ," and t herefore d ialectic stands as 

t he co p ing - stone of the whole structure of knowle dge , and no 

. 62 
o t her stud y deserv es to be set h i gher . 

These hypotheses , which are lai d do wn only to be a nni 

h ilated when the essence of eac h is percei ved , form a series 

60 PPA, 16 0 ; Repu blic , 5 11b : "un~i de d re a s?ning appre 
hends by the power of dialectic , when 1t treats 1t~ assump 
t ions , not as first princi ples, but _as hy poB heses in t he 
literal sense , thing s ' lai d down ' li ke a _f li ght o~ ste ps up 
which it may mount all the way to somet h ing that is ?ot hypo 
t hetic a l , the first pri nciple of all. .. . " ( Cornford s trans ., 
p . 2 26) . 

61 . t ( a s Cornfor d , p . 254 , n.3 , and others 
Th is means no . d sa ys' "un-

suggest ) confirming them , but , as Collingwoo 
...;;._ ____ 7". • " E M 156 , 158 . 

suppos ing a su pposition . · ·' 
62 · 533 c , 534b , e _ Repu blic , 



wh i ch at last cu lminate in · realit y , the form wh ich is the 

essence of that thing . Thi' d'ff s 1 ers from the scale of 

forms in that each degree on the Platoni·c scale i s appear -

ance wh ich incompletel y embodies the reality or , rather, 

imitates the realit y which is whol l y contained in the 

h ighest grade . Collingwood remar ks : 

What is significant in Plato is not so much the 
actual scale of forms by wh ich in one or another 
passage he expoun ds t he structure of this or that 
c~ncept , as the ev ident conv iction, pe r vad ing all 
h is wo rk , that this is the typ e of structure wh ich 
ph il osophical conce pts posses s . 63 

This use of t he scale of forms as the key to ph ilosoph ical 

concepts is nearly universal . 

72 

Doubtless Ed wa r d Caird is ri gh t to connect the Hege li an 

dia lectic , what Colli ngwood calls at one place " the mons 

trous conc atenat ions of the Hegelian dialectic ," with Ka nt ' s 

h
. . 64 a rc 1tecton1c . Hegel , as Collingwood says , did mo r e than 

any o ther man to r evive t he study of Plato and Ari sto tle . 

Th i s was not , Collingwood says , an " unm i xed blessing ," 

furthermore Hege l re - intr oduced the word dialectic in its 

Platonic sense : "Hegel thought that a dialectica wo rl d is 

a wor l d where everything arg ed itself into existence . " his 

mis t ake Collingwood calls tie F llac y of '.'!is placed Argument . 

· d ' t he concrete out of abst ractions ; "Hege l a ims at bu1l 1ng up 

t he conc r ete i s given from the not reali z ing that , unless 

s tar t , the abstractions out of which it is to be bu ilt up 

63 he r e he po ints out other philosophers, 
P . M., 5S ; v 1·ct1·on 

and Kant / he ld t he same con · including Le i bn i z 

64 65 103 . p . M. I I 
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a r e no t fo r th c oming . 11 65 
Hegel did do one thing for the 

doct ri ne of forms , however , that i's very important. Platonic 

fo rms do not themselves fall int o a scale , they contain the 

entire essence of the i dea to =hi'ch " the appearances 

a ppro x imate to a greater or less degree, d h an t us only ap -

pearances form a sca le. The idea of the forms themselves as 

capable of forming a sca l e comes from Hege l. 

Hegel ian forms have a pecul i arity wh ich makes them 

capable of falling into a scale . Natu re, according to the 

Greek philosophers , is a l ways partly indeterminate, and this 

element of i ndeterminacy, or what Aristotle called 

"potent i a lity," means nature is not yet resolveci into pe rfect 

actuality . Hegel accepts this view of nature , but he gives a 

reason for this e l ement of indeterminacy - an answer Colling 

wood considers "profoundly original" : 

Hegel ' s view is that the forms of nature fail to get 
perfect l y embodied because of a certain peculiarity 
i n these forms themselves . They are forms of a 
pecu liar kind wh ich ow ing to something in their ve r y 
structure cannot be completel y realized . 

The Greeks suggested that matter wa s recalcitrant and the 

form , though itself perfect , was not perfectly embodied 

because of this recalcitrance - wh ich was no ans wer , as 

Collingwood po i nts out , but a r estatement of the fact that 

the form was not perfectly embod i ed . Hegel ' s answer i s 

65 1 33 83 -. 89· Collingwood g i ves a reference he re 
I') •• I • ' ' • h t 

to 6 . 58 -. 59 , which is t he conclusion of_ nis cap e r o? 
la ng ua g e . He a lso points out why Marx inverted Hegel s 
scheme : "He did not think he had cu~ed t he fault of the 

· · · . he di d not know it was a fault . He 
Hegel i an dialectic , . edom of the wi ll must 
was obsessed by the id ea that the fre 
at all costs be denied ." (33 . ?9) . 
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that the task nature is trying to realize is impossi b le and 

can only be a ccomplished approximately , for t he forms both 

de mand rea li zation and yet have in them someth ing wh ich 

makes r eal i zation impos s i b le . In Collingwood ' s wo r ds : 

Wha t ma kes their real iz a ti on i mpossible is the fact 
that t hey a r e "abst r act ": that is , the fact t hat the y 
stand over against their own instances a s t r anscendent 
pa tterns wh ich in themselves a re essential l y imma 
terial bu t which nevert he less de man d to be r e p r oduced 
in matter . 66 

This v i ew of forms means that some forms can be more 

pe r fect l y e mbodi ed than otl ers , an d s o th e fo rms themselves 

ca n form a sca l e . What i s import nt is t l t t :1e fo rm s a r e 

r e cog ni zed as being bstrac ~h·s mens t hat ass c they 

don ' t fall o n Collingwood ' s S C e t 1- i t is only in 

co mb in at i on that thin gs C a L y e xi st , d s l e o: fo rm s 

i s conce rn ed with he ctu B t t he r e i s o ne more step 

befo r e we r each this s t g e . 

F . H. Br dley he d t h ppe r ces r e r ea ·ty ·t s e f 

ppe ri ng . 11 . 
0 0 

r e ., r ~c· :.: is oct r · ne s t he c o 1n ;p, '::l -

mination of met ph ys i s : 

ing in va in to sep rt e 

1 s show tlat t~e t e mp 

11 : te :-

ppe3 r nee 

:, r ee e t ri e s 

:r am r e -- it y ' 

p . . . 

c ndamenta 
:,v , 

the s i o : ~-~::i~::i~e~a~r...::3:...:·~-=---..=:...:~__:_:_c:...:=-=-~ -

sys , i s that r e lity 
. s :1 o t so , et h i!1 g o :. : e r :. : J. 

o f tt e 

Bra l ey 

its 

pt -

. . th em- it : s t hese ;,pear nces 
a n d 11 i d d e n be :11 :1 appea r ances 

t he msel ves , forming 
t l . s ·,.;:1 0 e : o r s 

pp . 

66 

6, 
..., 
,;. I ' 

I . . . ' 

:IS , 
28 ; 

t re of '!eta ::i i ysic:i.l "The . a u . . . 
1
. n ·an cier ssen ' P · cited 

s t uct ::· , " 
~95 . 
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system c ons i s ting of experience and al l our 
expe r iences 

f or m pa rt of it: " A 1 · rea ity so def ine d can only be the 

lif e of mind itself, that is , hi'story .,~ 8 
Bradley ' s vo r k 

s eems to fuse the Platon ic notions of appearance and reality: 

"The Abso lut e , considered as such , has of course no degrees; 

for it i s perfect .... Such pr edicates belong to and have 

meaning only i n the worl d of appearance . " And again he says , 

"Nothing pe r fect , nothing genu inely real , can move. The 

Absolute has no seasons , but at once bea rs its leaves , fruit , 

and blossoms . Like our globe it always , and it never, has 

d 
. 69 summer an winter ." No thing could be more Platonic ; on 

the other hand , nothing could be less Platonic than h is v iew 

of appearance : 

Al l is appear ance, and no appearance , nor any com
b i nation of these, is the same as Real it y . This is 
ha lf the truth , and by itself it is a dange rou s error . 
We must turn at once to correct it by adding its 
counterpart and supplement . The Absolute ~ its ap 
pea rances, it really is a ll and ~0ery one of them . 
That is the other half - truth .... 

In another un-Platonic passage we can see the idea of a 

"minimum generic essence " of reality present in everything 

actual , Brad le y says , 

we can find no province of the world so low bu~ the 
Absolute inhabits it . Nowhere i s there even a single 

68 I.H., 141. 

69 F H. Bradley, Appearance and Re~lity : A Meta - 1930) , 
. ( d . 0~ford Uni versity Press , 

physical Essay ed . ~ ~on ~~ion ~f th i s wo r k appeared i n 
pp . 318 , 441. The .firs ..., ed Th' wor l< will be cited he rein-
1893 , the second in 1897. is 
after as A&R . 

70 A&R , 430 - 31 . 
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fa ct so fr agmentary and so 
it do es not matter . Th ~oar that . to the universe 
h owe ver false th . ere is truth in eve r y idea 

' ere is realit y · · h owever slight · and h in every existence 
, we re we can poi t t . or truth , there is th . . n o reality 

Absolute . 71 e one undivided life of the 

The po in t Bradley i s ma king here is obvious enough in 

relation to h i sto r y ; ev ery error, fallacy, or fable has the 

value of an important fact ,· every delusion or fantasy may 

radiate in many d irec tions . M area Polo tells the tale in 

1295 of the spirits that talk to travellers lost i n the 

desert and attempt to l ead t hem astray . 72 This story was 

believed by Europeans for centuries ; even toda y t hese 

spirits whisper in the pages of Milton . And the story it

se l f doubtless expresses some truth a bout t he state of mind 

of lost travellers . 

Every appearance fin d s a place wit h i n t he whole : never 

theless , Bradle y says , app e a rances d iffer i n worth . 73 

Though the Absolute as s uc h has no degree s , t here are degrees 

of value among ap pearances f or some c ont a in more o f t he 

Ab s olute . Bra d l ey d iscuss e s t h i s i n "Deg r ees o f Truth and 

Rea li t y ," a cha pter in which he ac know l edg e d pa rticular in -

74 debtedness to He gel . He re he s ay s , "The trut h and t he fact , 

wh ich , to be converted int o the Absolute , wou l d requ ire less 

rearrang ement and addition , is mor e re a l and t ruer . And this 
75 

is what we mean by de grees of re a lit y and tr u t h . " Th is 

idea of appearances as re a l a nd e a c h con ta i n ing something of 

7 1 A&R, 431 - 32 . 

7 2 Tra vels 1 , 39 ; cf. r . H., 317 : "su perstition is a fact ." 

7 3 7 4 2 4 3 18 n 
7 5 A& R , 3 2 3 . A& R , Ch . ' p . ' . A&R, 489 . 
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the .:\ bsolutc , but containing i t by 
deg r ee , so t hat some are 

more real than othe r s , i s th 
e es s e ntial i de a that i s f oun d 

in Collingwood ' s sca le of forms . 
It diffe r s from Plato ' s 

dialect i c in t hat the appearance fo r Pl ato doe s not co nt a i n 

i n i t anyth i ng o f the r ea l 1· t merel y · · t t , 1m1 a es the ap -

pe a ranc e next above it , wh ich is a clo s er imitation of t he 

real . 
., 

In fact wha t i s exp r e ssed by t he term M/MHC(C in 

Plato ' s theo r y is the relation between an appea r ance and t he 

r ea li ty it a ppears to be .
76 

The essent i al difference be -

twee n Br ad le y ' s i dea an d Collingwood ' s is Bradley lacks the 

idea of a scale , t hough this is implicit in h i s theor y and 

mi gh t have been worked out by him easily enough . This is 

pa rticularl y noticeable in t h e following passage : 

The Absolute is each appearance, and i s al l, but it is 
not any one as such . And it i s not a l l equally, but 
o ne a ppear a nce is more real than another . In short the 
doctrine of degrees in real i ty and truth is the 
fundamental answer to our problem . Everything is 
e ssential , and yet one thing is worthless in comparison 
with others . Nothing is perfect , as such , and yet 
e very thing in some degree contains a vital function of 
Perfection . Ev ery attitude of experience , every s phere 
or lev el of the world , is a necessary factor in the 
Absolute . Each i n its own way sat i sf i es , unt il com
pared with that which is more than itself . 77 

Bradley ' s thought is complex ; the sca l e of forms i s much 

s i mp l e r to understand , though I doubt it has s uch far -

h . · · · Bradle y expresses himself in almost r ea c 1ng 1mpl1ca t1ons . 

poe ti c im ager y . 78 He is easy to misunderstand , and it is 

76 PPA , 161 ; cf. I. N ., 6l - 6 3 · 
77 A&R , 4 31 . 

78 C. s . Lewis remar ks t hat we can ma ke 
cf . P . M. , 213 · l · t l You t ma ke it more 1 er a . 

ou r language dul l e r but we c a nno . f meta horicall y a s 
c an sa y that Bradley exp r es s e s h 1ms e l i s ~e ta phori ca l . 
long as you recogn i ze that all language 
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necessa r y to learn his language . M 
any people have not 

bothe red to learn this (not so very difficult) language , 
and have l abe lled his work non - sense ; others have tried to 

his Absolute identify wi th God (which i s a mistake) and have 

considered h i m some k i nd of panthe i st . 79 
We can see that 

what Bradley is rea l ly do i ng is analyzing an absolute pre 

supposition of mode r n European thought . His analysis is 

st i ll for the most part crypto - historical , which leads t o 

some ambiguities . He reco gnizes current thought presupposes 

reality is not a form existing apart from appearance. Here 

the false disjunction between form and appearance is elimi

nated - the appearance contains its own form and so is realit y 

appearing . We saw as wellt hat Bradley's analysis implies the 

scale of forms , wh ich i n its fo rm as the Law of Pr imative 

Survivals is a necessary presuppos i t i on i f we are to under 

stand mind . The scale of f orms is a lso a pr esuppos ition of 

the ide a of process, an i dea itself presupposed by mu ch of 

modern though t and certainly necessary for any understanding 

of h is to r y . When we understand that Bradley 's work is 

probabl y the most important direct i nfluence on Collingwood ' s 

d h . i' dea perhaps even more fundamenta l scale of forms , an is 

than the scale i tself , then we can ri gh tl y give it th e 

79 he first error is A, J . Ayer . 
An example oft_ (New Yo r k : Dover , 1946) , 

Languag e , Truth and Logic ed · 2 · dom from A&R , 44 2 , calling 
t a remark at r an l , p . 36 . Ayer q uo es . t. on" . he al l ows that Brad -

i t a "metaphy~ical pseu~o - pr :~os~h~y a ~e not commonly used , 
le y may be using vo rds in a Y 'f' ed " " then it follows . . t n , t be "ver i i - . 
neverthe less since i ca h ' h has no literal signif -
that he has made an utterance w. ic nd obj ection has been 
icance even fo r h imself . " Th e sec~

88 answered by Bra d le y himself , A&R , · 



importance Bradley himself assi g ned to it : 

The positive relation of ever'l a c oe a r an c e a s an 
adjective to Reality , and t he p~es~'. c e o f Rea1 : tv 
among its a pp e a rances i n d icf e r ent deg r ee s a nd ~lt h 
d i vers e values - t h i s double t r th ;· e fou!'ld to be 
t h e c e ntre of ph il osophy . SO 

79 

Wha t is most i mpo r t nt in 3 r d:..ey ·she as gotte!'l past 

Hege l ' s Fallacy of .li sp ced . r ;i ment , : o r ::e . o ds t:-.at 

on lf the immed i ute is re - 1 :. S ·: :. e ·~· 0 : !'. C ::I :._ :. t ·; , ., S 0 

;; 
0 0 

d poi n ts o t , me n s t ~ t !'. c 2. · ': :· r.1 • s:. be :: c :: :. n e · " s t: e 

life of clc mi!'ld . 
,: 

to be cle r v 
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consc iousness , or a ttention, · t · 
in o imagination. As names 

fo r th is level of experience · 
consciousness and imagination 

are sy nonyms , though within a single experience there is 

a d istinction ; consciousness effects the convers i on, 

imagination undergoes it : "Imag i nation is thus the new 

form feeling takes when transformed by the activity of 

' 2 consciousness ." 

The act of imagining is always a synthesis, a unity 

which is self - constituted or participatory . The object of 

pe rception is always i maginative l y participated ; as Kant 

says , "Experience is poss i ble only through the representation 

of a necessary connection of perceptions . 113 This "necessary 

connection ," must be abso l utely presupposed, but it is not 

something given to the perci p ient in the ph enomena; it is 

something supplied in the act of pe rceiving . As Owen 

Barfield says , "Participation is the extra - sensory relation 

4 be tween man and the phenomena . " The process of ima g ining, 

t hen, is not a mere drifting of images across the mind ; it is 

the process of unifying the "world " which occupies the whole 

of that mind ' s gaze , as Collingwood says in Speculum Mentis, 

2 P . A., 215 . This was discussed at length i n a part 
t hat had to be omitted . For particulars se~ P.A ., Bk II , 
the first six chapters of N. L., and the article S&T . 

3 KR V, B 218 ; see E. M. cha pter 27 (p . 262 f.) · 

4 c · in t he Appea ra nces (London: Fabe r & 
Owen Bar .L ield , Sav g k "all human pe r -

"ab 1957) 40· John Lukacs r emar s, --. , 
r er , , P· , r II Historical Con -
ception is , to some extent , extrasenso

9
~S) 238 sciousness ( New York : Har pe r & Row' 1 ' P · · 



and which it st rives to see whol e : 

The va ri ous f eelings em t· 
' 0 ions sensat· wha t ever ot her name we c 11 h' . ions, or by 

· a t e subsidary · · na ti ons, are modified and d imagi -
s uch a n imaginable total'ta apte~ so as to fall into 
im aginary whole in const~uY~_a sin~le coherent 
imagine subsidary parts andc i~gthwhic~ we tentatively 

· e i er fit them in 
reJ ect them , retaining the ri ht t . or 
according as a new sub ' d g O modify the whole 
improvements in it . 5 s i ary part suggests 
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The correlative of imaginati'on i·s beauty , which exists 

only in re l ation to imagination and can only be defined in 

relation to i t . Beauty is the principle which guides the 

mind ' s spontaneous activ i ty ; and the mind is nothing other 

t han this process of i mag i nation-'' it creates itself as the 

activity of imaginat i on by creating these works of a r t 

which are its imaginary objects . 116 J. A. Smith , taking 

Wordsworth as h i s starting- po i nt , says , 

Seriously and deliberately I propose to take the 
experience of the beautiful as the earliest and most 
fundamental indication of Mind's presence in the 
Universe .... For what is "Beaut y " but a beautiful 
synonym for what is by common agreement essential 
to any and every datum of sense or imagination , v i z ., 
the integration of a boundless multiplicity and 
variety of parts into a single and singular whole 
in wh i ch all the variet y is merged without loss and 
re - emerges in an unbroken q uality which has no 
antecedent or parallel elsewhere , constituting a 
characteristic individuality or uniqueness. 7 

"Beauty is a c haracter or feature of t h ings which 

noth ing but Mind can create or behol d ," sa ys Smit h ; but 

most poets hold that beauty exists before Mind . 

5 
S . M., 65 . 

6 S . M. , 65. 

7 J. A. Smith , "The Nature of Mind and the Reality of 
Genuine Intercourse Between Minds, Proceed ings of the . 
Six th I nternati ona l Congress of Ph ilosophy ~~O ~i S . Bri ght-
man (N e w Yo r k : Longmans Green , 19 27 ) , PP· - . 
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Under the arch of Life where 1 , ove and death, 

B 
Tertror a~d mystery guard her shrine , I saw 

eau y entnroned; and though her gaze t k I d · t · . s rue awe, rew i i n as simply as my breath . 8 

Collingwood says that our word beauty belongs to the 

common language of European civilization (le beau , il be llo, 

bell um) , and has a meaning essentia ll y the same as that 

of ~o K.«.M~ in Greek : 

If we go back to the Greek , we find that there is no 
connection at all between beauty and art . Plato has 
a lot to_s~y about beauty , in which he is only 
systemat i zing what we find impl i e d in the ordinary 
Greek use of the word . The beauty of anything i s, 
for_him'. that in it / which compels us to admire a,9d 
desire it: 1"0 K'1~0N is the proper object of cpc..)~, 
"l ove ". The theory of beauty is thus, i n Plato, 
connected not with the theor y of poetry or any other 
art, but pr imarily wi th the t heory of sexual love, 
secondly with the t heor y of morals (as that for the 
sake of which we act when action is at its highest 
potency : and Ari stotle similarl y , of a noble action, 
~ys that it is done " for be a ut y ' s sa ke", -roy 1(4).0~ 
tNel( Cl ) , and thirdly with t he t heor y of knowledge, . 
as that which lures us on - war d in t he path of philo 
sophy , the quest o f truth. To call a t h ing beauti 
ful in Greek , whether or d i nar y o r philosophical 
Greek , is simpl y to call it ad mira ble or excellent or 
desirable . A poem or painting may cert a i n l y receive 
the epithet , but onl y by t he same kin d of ri ght as a 
boot or an y other sim ple a r t if a c t. The sandals of 
Hermes , for exam ple, are regul a rl y called beautiful by 
Homer, not because t he y are co ncei ve d as elegantl ~ 
designed or decorated, but bec au se t ~e y are conceived 
as j o lly good san dals wh ich ena b le h im to fl y as well 
as walk. 9 

Thus it is simp l y untrue to c a ll be a ut y a qualit y of objects: 

"The aest het ic experience is an auto nomo us ac tivit y . It 

8 D G R etti "Si by lla Palmifer a ," Poems and Trans 
l a tions ,· 18 50 _~:; 0 ( L~n don: Ox for d Uni versit y Press, 1914) , 

p . 14 8. 

9 PAE , 439 ; cf. Isaiah, 52 :7. P . A., 37- 38 ; see a lso 
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arl. ses from within ,· 1· t 1· s not · · 
a spec1f1c react i on to a 

s ti mu lus proceeding from a specific type of ex te r nal ob -

j ect ." Nor is there any reaso n to ca ll beauty subjective : 

"to say that beauty is subjec t ive means that the aesthetic 

experience which we enjoy in connection with certain things 

arise not from any quality that they possess , which if they 

d i d possess it would be called beauty , but from our own 

. . . 10 aesthetic act1v1ty ." 

We mus t connect beauty not simpl y wit h art or 

ima g ina tion but wit h kno wledg e as well . The i dea of beauty 

as the object of e ros mea ns t hat ima g ination is erotic , or 

seeks its own ends , in t he manner Kant c onc e i v ed reason as 

doing . Beauty is not a co nc e pt; r a t he.c , i t is "the guise 

under which concepts i n gene r al app e a r t o the aesthetic 

ima g ination . 11 1 1 Collingwo od s ays ," Be a ut y me a ns s t r ucture, 

or ga ni zation , se en fr om the aesthetic point of v iew, t ha t is 

ima g in ed an d not . d 1 2 c once 1 ve . " 

S k . f d ream s , ., o rm an O. Br own makes th is i n ter -pe a 1ng o 

esting , if rather cr yp tic , comment : 

10 p A 40 _ 41 cf . p . 149 ; Br ad l e y , A&R , 4~2 ; 

Den n i s d~ ~~ ugeme n~, L ' Amou r e ~ L ' ~cc ~dent (P:~~~~ 
1 9 3 9 ) , trans . M . Be 1 g i on , Love 1 n t.1 e Ive s te r n 
Yo r k : Harcourt , Brace & Co ., 1940 ) , PP · 6 9 - 70 · 

11 
S . M., 6 6 . 

c f . 
Plon, 
(New 

1 2 , f t he t erm s ynt hesis spec i osa 
- ;v 66 Kant s use o - . t . 
::, • 

1
1.' • t h r ela ti on be t ween f1 gura 10n 

implie s that he was aware o f . f e 
1 

" o r "s ple ndid, " deri ves 
and be a ut y . Speciosa, "beau~l u", o r 'a v i ew . " (KR / , B 15 1-
fr om species, meaning "a seei ng , 
152) . 
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The body is an utterance M . 
to be inter preted , a code to b:nd!s_a Logos , a word , 
mach ine to be manipulated . Libidoc1phered , no~ a 
speaks , love speaks it is th speaks , desire 
Like the Delphic or~cle - o• •; , u~ spoke r mean i ng : 
it does not say but signi f' '( 13 ~rt, ~~~(l C.."M«.\~EJ -1es . 

The interpretation of dreams , B rown says , " is the discovery 

of meaning i n dreams ." 

We may say that beauty is the presentiment of meaning , 

for the structure implicit in an imagined object is nothing 

but the struc ture of the act by ,vhich i t is crea t ed and 

wh ich is revealed explicitly by further analysis . Its 

glamour (a word wh ich originally referred to magic and is 

connected wi th the word grammar) is the gleam of an "heroic 

act" by which the possible ' s fuse is lit . It is the present 

iment of structure because it is the desire for a certain 
11 

relation not yet achieved ; hence its connect ion with € ~WS. 

Eros , says Hesiod , is "the most beautiful of the immortal gods, 

who in every ma n and every god softens the sinews and over

powers the pr udent purpose of the mind . 11 14 It is this des ire, 

which is at the same t i me a dissatisfaction with t he existing 

situation , wh i ch gives every expe rience its poss i bilit y . 

The theory of meaning is t he theory of love . Beauty is 

not so much a product of imagination as the struggle for a 

certain relation . Collingwood says, 

- the beholder; that is to say, Beauty is in the eye or 

13 ta ,_ion" in Sugarman , 
orman O. Brown, "On In terpre L, , 

ed ., p . 35 ; on dreams see S.M ., 92 - 96 · 

14 N o. Brown (Ind ia -
Theoqony 11 1 ?0 - 23 ; trans . orman Arts , 1953 ) , _ __ ..___.... ·. - • f Libe ral 

napolis : Bobbs - Mer r1ll / L1brary 0 

P · 56 . 
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1 
bedautyb_wh i ch i s , no do ubt , h 

eave o Jec ts i s the e ff c a r acte ri st i c of a ll 
somebody ' s lov ing t hem ~ct , ~ot the ca use, o f 
relat i on with a n objec~· :t ave i s an a ppetite f or a 
beau tiful no t- se lf . Thei ~an ~nd does create , a 
l a t i on , or eve n o f a struesl:blishme nt_of ~his re
o r i gin both of t h e t gg towards it, i s the 

no -self which i th 
and of the self which in . _s ereby created, 
se lf as a focus of act · -~rea~ing it establ ishe s it
own , unique and differ:~ti yf with an identity of its 
, ram everything el th 
i s , from every not-self . 15 se, at 

The r e la t i on between the self and th t e no -self, or subj ect 

and obj ect as we have got in the habit of calling them, is 

d i a lectical . 

86 

The relation between the self and the not-self is not 

merel y a product of consciousness, but a thing without wh ich 

c on sciousness cannot exist . As Socrates sa ys, to pervei ve 

is to perceive something , and t here is no consciousness where 

t here is nothing to be consc i ous of . There can be no dis

junction between the self and the not-self , for the relation 

be t ween them is created by our own act ; beaut y is the point 

a t wh ich t h e two blend. Because t he subj ect and object come 

i nt o ex istence together there is al wa ys a li nk between t hem , 

and to gether they form a "world." Th i s means that one with

out the other in as abstract i on , and t he minimum generic 

essenc e o f realit y is the act of imme d i ac y i n which both the 

subje c t a nd ob j ect pa rti c i pate . The st r uc t ure present with in 

the act is felt as beaut y- a "strange i llumination." The t wo 

h i·n a process which proceeds accor d
aspec ts develop toget er 

ing to a scale of forms . This does not mean the subject ha s 

no f re edom in rel a tion to the ob ject wh ich it creates ; it i s 

the a sse r t ion of that f r e e dom . 
The proc ess i ncl ud e s the 

15 N. L ., 8 . 43 -. 4 5 . 
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poss ibility of fu rt he r de ve l opment, indetermin a te i n eve r y-

tl1l·ngbut i ts own past . The w ld h ' 
or w 1ch is made up of these 

two a s pect s i s h i s torical , a nd to · 
say 1t develops according 

t o a s ca l e o f forms is merel y to assert the continuity of 

that worl d ' s development. 

Imagination then is the creation or participation of a 

beautifu l not -self. To separate these two is to create an 

abst raction, or rather two abstractions, neither of which is 

completely intelligible. It is only in connection that these 

retain their meaning ; an object is unintelligible apart from 

its context. The continuity between the self and its world 

must be one of discourse, in which the subject and object 

develo p together. Maybe this is what Goethe means when he 

says "Hold fast by the present. Every situation-nay, every 

moment -is of infinite worth; for i t is the representative of 

a whole eternity. 1116 Such a continuous discourse can only be 

i dentical with language, and Collingwood holds that language 

is identical with i magination. 

· · l f according to Collingwood, language In its origina arm, 

· · ~hose function is to express is an imaginative activity" 

h . form is identi cal with emotion or feeling, and thus int i s 

· • . 1 7 In i'ts widest sense, Collingwood sa ys, imagination . 

. . dil expression of emotion, 
language is simply bo ~ . ative form as con-
dominated by thought in its p~imts in its absolutely 

. L uage here exis sciousness . ang 11 the machinery of word 
• • 1 h e beneath a 

origina sap :· · ·mative language of mere 
and sentence lies the pr i 

16 Conve rsations, P· 33 · 
17 P .A., 225 . 
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utte r a nce, t he con trolled act in 
our e motions. 18 which we express 

Elsewhe re he says , 

La nguage in its simplest form is th 1 . . . e anguage of con-
sciousness in its simplest form· th • . . , e mere "register" 
of feelings, as wild and mad as those f 1 · h . . ee ings t em-
selves ; irrational, unorganized unpla d · . , nne , unconscious. 
As conscio~sness develops, language develops with it. 
When consciousness becomes conceptual thou ht lan 
develops abstract terms.19 g ' guage 

Language itself is an abstraction from "discourse," 

defined by Collingwood as the activity by wh ich a man means 

anything . Discourse is continuous, and even the "rests" or 

"pauses" in it, as in music, are parts of its structure. 

Just as a visual field begins by being a continuous feeling 

and afterwards is divided into colour-patches by selective 

attention , so discourse begins as a continuous activity, and 

only afterwards does selective attention divide it into 

pa rts or "words "-vocal if spoken discourse , gesture - words if 

it is gestural discourse. This cutting up of discourse into 

segments is an arbitrary act which is identical with supposal. 

A discourse is not built up out of words ; rather words are 

arbitra ry enclosures within a unified field of activity, and 

a lwa ys retain that qual it y expressed by F. H. Bradley in the 

20 
phrase the II rag g ed edges of thought!' 

18 p . A., 235 -6. 

19 N . L . , 6 . 58 ; Collingwood gives 

7 . 21. 

a reference 

20 6 . 1- . 14 ; Bradley, A&R , vii, cited in 
N .L . , 

duct ion by R. Wollheim . 

here to 

intro-



Language is the structure th 
, e system or rules 

fol l owed in the activity of discourse . 
Al l languages are 

thus related to bod ily gesture: 
"Speech is after all only 

a system of gestures , having the peculiarit y that each 

gestu re produces a characteristi'c sound so that it can be 

pe rceived through the ear as well as through the eye."21 

Pain ting, instrumental music, even athletic exercises such 

as tennis, are such systems of gestures: "Eve r y kind of 

89 

language is in this wa y a specialized form of bodily gesture, 

and in this sense it ma y be said that the dance is the mother 

22 
of all languages." Ccllingwood elaborates: 

I said that "the dance is the mother of all 
languages"; this demands further explanation. I 
meant that every kind of order of language ( speech, 
gesture and so forth ) wa s an offshoot from an 
original language in wh ich every movement and every 
stationary po ise of every pa rt of the body had the 
same k ind of significance which movements of the 
vocal organs possess in a spoken language . A pe r-
son using it would be speaking with every par t of 
h imself. Now , in c a lling this an "ori ginal " language, 
I am not indul g ing (God forbid ) in that kind of ~ 
priori archaeology which attempts to reconstruct man's 
distant past without any archaeological data. I do 
no t p lace it in the remo te past . I place it in the 
present. I mean that each on e of us , whenever he 
exp resses himself , is do ing so with his whole body , 
and is thus actually talking in this "origina l" lan 
guage of bodil y gesture. ... This "or i ginal " language 
of total bodily ge sture is thus the one and only re~l 
language , wh ich ever ybody who is in an y way expressing 
h imself is using all the time . 23 

Rigid it y is as much a gesture a s movement . 

been ass ociated wi th meaning . Many Dance has alwa ys 

myths speak of creation as the dance of God . 
Luc ian, the 

-
21 

P . A., 243 . 
22 P.A . , 243 - 4 ; PAE , 447 . 

23 P .A., 246 - 7. 
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sec ond century Roman poet , says , "Wi th the cre a tion of t he 

un i ve r se the dance too c ame into be i ng , whic h signifies the 

un i on of the e l ements !, 24 The meaning i s not somet h ing a part 

f r om the act itse l f ; it is implicit 1·n the acti v it y by which 

it i s exp ressed . There ar e t wo as pec t s t o th ' · 1s a c ti v it y , 

each by itself be i ng an abstracti on : fir st , the r e is a 

vehic l e of d i s c ou rse , which i s "bod i l y " ( in t he ps ychol og ica l 

s ense of the wo r d , men t ion ed a bove ) . Th i s veh icl e i s "a 

succession of feel i ng s , o r se ns at i on s with thei r emot i ona l 

cha r ge s , ' p r oduce d ' by t he c i i ty of speech or he l · ke . " 

This s e ns uo us ve h i c le (sou nd , o r ~hate e r ) is ot discou r se : 

11 0 d i s c o rse is to mean so meth'ng by the so nds (or what not) 

you make . A l an g ua ge i s not system of so nds or the i . e ; 

it is syste m of sounds o r the 1·ke s in e n·ngs . " 

-:'. us it ma ·es no sense to sk hoi, i·or gets s mea ing - ·t 

· ti,1 t ·or me s b\_· m king th t mens wh t t he pe r son sin 

so i1 

' lean i ng s s uch i s neve r simp Y ~ ; t must · ys be 

infe rr ed , t ha t i s , i nte r pr eted . 0 , g~oo sys in the 
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Idea of Hist ory that 

t hought d i ffe rs precisely f . 
in that it is never an imme~?mtsensati?n or feeling 
immediate experience of sigh~a e experience . In the 
by thinking can we know ourse~v::t~ee a co~our'. only 
also know it to be what we do t be.seeing it and 

b • . no see it to be . 
o Ject at a distance from us f · an 
have seen before . 26 ' or example , which we 

All perception involves interpretation,· as Collingwood says 

else whe re : "Any d istance outward from the eye is admit

tedly reached by interpretation and is never an immediate 

27 
sense - datum ." What is true of sight is true of all 

pe rception whatever . 

What we are conscious of whenever we are conscious at 

all i s our bodily activity - the totality of our motor ac

tivities raised from the "psychical" to the conscious level. 

That wh ich is raised to the conscious level is thereby con

verted by consciousness into an i dea ; what we have is no 

longer an object of sensation , it is an object of imagination. 

"The language of total bodily gesture is thus the motor side 

of our total imaginative experience ." And this means, as 

Collingwood says in the New Leviathan, "Without language 

there is no thought . 11 28 Speech is a function of self-con

sciousness and in its essence is simply expression of the 

self - the act of speaking which is at the same time the con-

sciousness of speaking . 

Language begins as mere utterance. 
Such language is 

26 
I.H ., 194 - 95 . 

27 S&T , 68; see especiall y §3 . 

28 28 . 16 . P . A., 247 ; N. L., 



unadd ressed. Collingwood says , 

Language in its orig inal imaginati f 
sa id to have express i veness but ve or~ may be 

b t h , no meaning. 
A ou sue language we cannot di' t · · h s ingu is between 
what the speaker says and what he mean s . 
say that he means precisely what h You may 

h . e says ; or you 
may say e m~ans nothing , he is only speaking 
(where speaking , of course means not k' . . , ma ing vo c a l 
noises , but expressing emotion) . 29 

Th is ori g inal a ct of utterance i s at a later stage differ -

entiated by be ing addressed to oneself and to othe r s . As 

a funct i on of self-consciousness a speaker is , even at the 

earliest stage , a li s t ener to himself , and so the exper 

ience of speaking is a l so an experience of listening . But 

consc i ousness , as Collingwood points out , 

does no t b e g in as a mere self - consciousness , estab
li sh i ng in each one of us t he i dea of h imself, as a 
pe r son o r centre of experience , and then proceed by 
some p r ocess , whether of "projection " or of a r gumen t 
by a nalogy , to construct or infer other persons . 
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Each one of us is a finite being , surrounded by others 
of the same k i nd ; and the consciousness of our own 
existence is also t he consciousness of t he ex istence 
of these others . 

The " pe r sons " thus d ::. scovered may in fact be due to error , 

pe r haps the cat , or a tree , or mo v ing shadows ; but howeve r 

much error ma y be involved at first " the fact remains that 

the child ' s d iscover y of itself as a person is also its 
30 

d . · f a mem ber of a wo rl d of pe rsons . " 1scovery of it sel as 

Senti·ent organisms are related by Pe rsons as merel y 

what Colli ngwo od calls "vari ous modes of s ympathy wh ich 

29 P . A., 269. 

30 PA 248 cf. Vico, Scienza Nuova §§ 186 - 87 ; 
• • I • ' 64 

Opere , p . 449 ; Be r gin and Fisch , P · · 
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arise out of psychical exp r ession of their fee li ngs ." Such 

relations exist between a ll sentient or gan i sms . He says , 

"Self - consc i ousness makes a person of what, apart from that , 

wo uld be merel y a sent ient organi s m." But persons are 

conne cted by another k ind of relations as well , a kind they 

cons truct , and wh ich arise out of their consciousness of 

thems elv es and each other . These are linguistic relations : 

The discovery of myself as a person is the discovery 
that I can speak, and am thus a persona or speaker ; in 
speaking , I am both speaker and hearer ; and since the 
discovery of myself as a person is also the discovery 
of other persons around me, it is the discovery of 
speakers and heare rs other than myself . Thus, from the 
first, the experience of speech contains in itself in 
principle the experiences of speaking to others and of 
hearing others speak to me . 31 

Emot ions cannot be shared; to communicate an emotion can 

only mean causing another person to have emotions li ke those 

I have myself . Independently of language there is no means 

by wh ich two emotions can be compared. There is no means 

whatever by which one man can produce in another either an 

f · 11 What he can produce is act of thought or an act o w1 • 

emotion . 32 The expression of emotion is a single experience 

having t wo elements, a specific kind of emotion not merely 

a conscious emotion of wh ich the 
psych ic ( impression), but 

(and by that conscious ne ss is i dea); an d 
pe rson is conscious 

actl·on in which he exp r esses this idea or 
a controlled bodily 

31 •t PP 181 - 84 , has a 
248 49 Reid OP· Cl · ' · P . A. ' - . . ' . f aesthetic experience. 

d i scussion of t h e commun1cat 1on □ Richards sa ys, in the 
He says it need not be , as 1 · A. (p 183) . 

· usness · focus of t he a r t ist ' s conscio · 

32 P . A., 276 - 77 . 



Consc i·ous emotion . The t \d o a r · 
, e in se pa r ab l y unit ed : " t he 

idea is had as a n i dea onl y i n s o fa r a s i t i s expre s sed ." 

That expre ss i on i s spe ech , a nd in hearing himse lf spea k 

the pe r son i s c onsc io us o f h imself as the possessor of the 

i dea h e hea r s h imself exp r es sing . 
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Thus t wo s t a tements are both true, wh i ch might eas i l y 
be t h ought to contradict each other: ( 1 ) it is onl y 
because we know what we feel that we can express it in 
wor ds; (2) it is onl y because we express them in words 
t hat we know what our emotions are. In the first, we 
de scri be our situation as s pea kers; in t h e second, our 
situa tion as hearers o f what we ourselves sa y . The two 
st a tement s refer to the same union of idea with expres

13 s ion , but they consi der this union from opposite ends. 

Speech by i ts v ery nature as expression of emotion makes com -

mun ic a t i on possi b le. I n a sense this may be regarded as a 

de t ailed working out of Kant ' s remarkable discovery that the 

conscio usness of my own ex istence is at the same time an 

i mmediate consciousness · of the exi'stence of other things out -

s i de me. 34 

The act of s peech contains in princi ple the experience 

=hi'ch Colli'ngwood describes thus: of communication , ., 

Th e person to whom s peech is a ~d resse ~ is already 
familiar with t h is double situat~ on. I r he were not 
. 1 to address him. He, too , is a 
it woul d be u~e ess d to ma ke his emotions kno wn 
s pe a ker, and is acc~stome h ' lf Each of t he t wo 
to himself by spea k ing to _imse f . t he other ' s per 
persons concerned is consci~~s ~wn· each is conscious 
s ona lit y a s correlati v e _to isrl d ;f pe r sons, and for 

• erson in a wo 
of h imself as a P . ld consis t s of t hese t wo . 
t he p resent pur pose this wor · ous that he is being 
The hearer, therefore, consc~·ke h imself (w ithout that 
a dd resse d by another person i lled communication of 

. ess the so - c a ori g inal ccnsciousn take place), t ak es 
e could never h' n · emo tion by languag 'fit were s peech of is ow · 

wh a t he he ars exactl y a s i 

33 P . A., 249 - 50 . 
34 KRV , B 276 ; cf. S . M. , 299 . 



he speaks to h im s elf with th 
add ressed to h im, and th e wo rd s th~t he hears 
idea which those words e~s conS t ructs in h imself the 
be i ng conscious of the s prkess . At the same time, 

. pea er as ape 
h ims e lf, he attributes that idea ~son other than 
Understand ing what some 

O 
to this other pe rson. 

· · . ne says to you is thus 
att ributing to him the idea which . 
yo urself· and thi · 1 . . his words arouse in , s imp ies treating th of your own. 3 5 em as words 

This does not presuppose that the speaker and the 

hea rer share a common language. o th n e contrary: "one 
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does not first acquire language and then use it. To possess 

it and to use it are the same. w e only come to possess it 

by repeatedly and progressivel y attempting to use it." 36 

Collingwood po ints out it may be objected if this we re the 

case there could never be any absolute assurance for either 

speaker or hearer that the one had understood the other. 

Collingwood agrees. 

That is so; but in fact there is no such assurance. 
The onl y assurance we possess is an empirical and 
relative assurance, becoming progressively stronger 
as conversation proceeds, and based on the fact that 
neither party seems to the other to be talking nonsense. 

L . A . Re i d remarks , " Co mm u n i cat ion i s , approximate 1 y , 

possi ble." Solvitur interloguendo is the ph rase Colling -

wood uses regarding whe t her or not two people unde rstand 

one anothe r. 37 

we have covered the basic ideas of Collingwood's theory 

35 P .A., 250 ; see also pp . 139 - 41 , on the commun~cation 
· Collingwo od says we must think of of aesthetic experiences; 

· • 1 of the s peaker's thought co mm u n i cat i on " as a ' re p rod u c i:. i O n . . . 11 

by the hearer , in virtue of his own active t h inking. 
(p . 140) . 

36 
P .A., 250 . 

37 P.A., 251 ; Reid, P · 182 . 



of imagination , which is at 
the same time a theory of t ar , 

a theory of language' and a theor y of knowled ge . "The 

aesthet i c experience, or t· · 
ar 1st1c ac ti v it y , is the exper -

ience of exp ressing one ' s emotions ; and t hat wh ich 
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expresses them is the total ima g i nat i ve activit y called 

indifferentl y langua ge or a rt . This i s art proper . " 38 "The 

art i stic act i v it y does no t ' use ' a ' r eady - made language', 

it ' creates ' language as i t goes along . 11 39 "Art is know 

le dge ; know l edge of the indivi dua l. ,, 4o The mo st important 

aspect of the theory from the aspect of the philosophy of 

history is the view that the co mm unication of thought 

depends upon the he arer re - enacting it in his own mi nd . 

Collingwood says , 

The possibility of such unde rst anding depends on the 
heare r ' s ability to rec onstruct in his own conscious 
ness the i dea expressed by the wo rds he hea rs . Th is 
reconstruction is an act of the imagination ; and it 
cannot be pe rf o rme d nless the hearer ' s expe rience 
has been such as to equip him for it . 41 

Here then we have i n substance a theo r y of histo r y , for as a 

r esult of the abilit y of the min d to re-en act the thought of 

othe r s in princi p le any thought wh tever can be known . As 

C · 1· n a manuscr1· pt , " thought is always and oll 1ngwood remarks 

everywhere de j ur e common propert y , and is de facto common 

1 at l ar ge have the intelligence to property wherever peop e 

think 42 
in common ." 

38 P . A . , 275 
39 Ibid . 

4o P . . .\ . , 289 . 
4 P . A. 25 . 

4? h of History " . .\pril 1928 , - "Outlines of a Philosop, Y 
p . 14 ; cited in Van der Dussen P · 149 · 



We se e t h en that the theory f · 
o imagination rests upon 

the conce p t of a scale of forms , h ' h · 
w 1c 1s the theory of 

t he historic a l . This justifies the identification of His -

t or y as Life with the t hought wh ich develops out of i t 

histor y or historiogr a phy . History li ke Art is kno wle dge 

of t h e indivi dual , but t he h istorian kno ws more cle a rl y 

than t h e a rtist his relatio n to h is object . He s e es no t 

me rel y Beaut y e n t h r one d ; he knows that i t i s he who has 

en t hrone d her . 

97 

The r e a r e some fu r the r points to cons i de r that ma y 

cle a r up a f ew poi n ts that mi gh t be misunde r stood . Gil 

be r t Ry l e , for ex am pl e , Coll i ngwood ' s successor to t he Wayn 

f l e t e cha ir , s im p l y denies the whole theor y of imagination . 

The r e i s no special Faculty of Imag ination , occupying 
i tself single - mindedl y in f anc i ed viewings and hear 
i ngs . .. . Ind eed , if we a r e asked ...-hether imaging is 
a cogniti v e or a non - cogn i tive ct i v it y , our pr ope r 
policy i s to i gno r e the q estion . 43 

"Cogn i t i ve " says Prof e ss o r Ryle , is a Fo rd belonging to the 

vo c ab ula r y of examinat i on pape r s . Ryle thinks that if we 

11. ter al language i·e f i nd that such a re very ca r efu l to use 

an idea i s superfluous . He sa ys ( ri ghtly) that 

the g r eat epist e molog is ts Loc·e , Hum~ , and Kant , were in 
t he ma in advanci ng the r ammar of Science , when th ey 
t hough t that they we re d isc ussing pa rts of the occult 

· · , -1 edge They we r e life - stor v of persons acqui ri ng Kno - ~· . . but 
discussin g the cre den ti a ls of so r ts or ~~eo ri es , 

43 . C ncept of ~ind (Lo ndon : Hu tc h-
. Gi lber t Ryle , rT~e om Cho ms ky is highly critical of 
inson , 1949) pp . 257 - :JS , · oa t 

0
~ ~·ne 'i'heo r v of Syn ta x . As pec s L ~ • • . Ryle ' s v i ews on languag e . ) 8 . Cartesian Lingui stics 

(Camb ri dg e : M. I. T . Press , 196 :J ' P · P ~.3 . see al so th e 
(N ew Yo r l<: Harpe r & Row , 1966 ) ' . PP : ·- ea· ? (London : Faber . t' Diction · -, critic i sm in Barfie l d , iP~o~e~~i :::..,_C .::::...:.=-=::..~-
& Faber , 1952 ) , p . 20 . 
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they Ke r e do ing this in pa r a - phys1· olog1· ca l 
a ll egories . 44 

Ryle does n ' t mention Col lingwo od in h is book but 
he did say 

some thin g of his wo rk in h is Inaugura l l ec tur e 
first pub-

lished in 1946 . The re he says Collingwoo d had made "tha t 

great philosoph i c advance of reducing a puzzle to a probl em''; 

ilia t is , he saw tha t t h e na tural and human sciences 

are not g i v i ng rival a nswers to t he same questions 
abou t t he same world; nor are they g i v ing separate 
answe rs to t h e sa me q uestions abo ut ri val worlds· 
they a re g i v ing their own answers to different ' 
ques tion s a bout the same world. 45 

This i dea o f mi s tak ing the answers for one set of questions 

with thos e for another Ryle called the "category mista ke ," 

and i t is t h e main theme of his Concept of Mind . Collingwood 

ha d a more colourful name for it: the Fallacy of Swapping 

46 
Ho r ses . Ryle dismisses the problem of the facult y of 

i mag ination on t h is g round ; but he offers no grounds to show 

t hat a the o r y of imagination is a mista ke; an d his real 

gr ound f or dismissing it is that his positivist assumptions 

cover up t h e problem . In fact a careful reading of the book 

r eve a ls that he is concerned with a l ittle bit of ever ything 

but the conce pt of min d . There is no grounds for van 

Leyden ' s a sser t ion : 

I may add (what must have become apparent throug~
out) that for the purpose of elucidation an d appraisal 

44 Ibid ., p . 318 . 

45 h · 1 Ar guments," in Logical 
Gil bert Ry le, "Philosop ica Free Press , 1959 ) , 

Posit i v i sm ed . A. J. Ayer (N ew York : 
p . 328 . 

4 6 . N. L., 2 . 71. 



99 Coll ingwood ' s philosoph f . . 
studied i n c on j unction ~i~h ; 1nd , m1ght profitably be 
the lat t e r, it shows shot ~le s . If held up beside 
apa r t from the implicit ~r~~~i~gs; on_th~ other hand, 
cept of Mind, its impact 1c1sm of it in The Con-
so me of Ryle ' s own pos't•appears to have survived in 1 i ve pronouncements . 47 

Another positivist has 
cont r overted Collingwood ' s 

t heory for another reason : 
This is the famous German philo-

sophe r, Ernst Cassirer, who takes excepti· on to 
Collingwood's 

statement, "Every utterance and every gesture that each one 

of us makes is a work of art . "48 
We have seen what Colling

a gesture i s an expression of meaning wood means by this: 

in a controlled act, and this is the essence of all art 

whatever . He does not mean that waving my arm to get some

one's attention or clasping my hands in prayer is something 

that can be hung in a gallery of fine art; nevertheless they 

are art because they embody the generic essence. Cassirer 

comments : 

But here again the whole constructi ve process which is 
a prerequisite both of the production and of the con
templation of the work of art is entirely overlooked . 
Every gesture is no more a work of art than every 
interjection is an act of speech . Both the gesture and 
the inte r jection are defic i ent in one essential and 
ind i spensab l e feature. They are involuntary and ins
tinctive reactions ; they possess no real spontaneity. 49 

It is difficult to think that Cassirer has really read what 

Collingwood wrote, for of course this spontaneity is just 

what a gesture does possess, otherwise it would be called a 

47 W. von Leyden , 
in Krausz , ed ., p . 41. 

"Collingwood ' s Philosophy of Mind , " 

4 8 P.A . , 285 . 

49 M An Introduction to 
Ernst Cassirer,A A~n~E2s~s~a~y~o~n~~a=n~:-:-~';';'"~~~~~~~-;--

~ ( H n Yale University a Ph ilos o phy of Human Culture New ave : 
Press , 194 4 ) , p . 142 . 
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refl ex . Mere mov ement is not gesture . 
An i nter j ect i on i s 

The construct i ve process which 
s om e t h ing mo r e than a no i se . 

c ass i rer s ay s is be i ng over l ooked is i n fact what is being 

descri be d . The real p r oblem here is that Cassir e r ' s assump

t i ons will never al l ow him to penet r ate b 1 e ow t he s ymbol to 

the l evel at wh i ch s ymbo l s are created. The "ph ilosophy of 

symbo lic forms " is a variation of Platon ism . Im An f ang war 

da s Wort , sa ys Fa ust, and , uns a t i sf i ed , he pro c eed s t o 

subs t i t ute Sinn , t hen Kr aft , a nd at l ast Tat . His fel l ow 

· h t b · 50 ph i l oso p er mus su s t i tute Symbol . It is t r ue that t hese 

exp re s s io ns wh i c h Cas s i re r c al l s involunta r y and in s t i nct i ve 

may be a t a v er y l ow l evel of c onsciousness - thoug h not 

necess a ril y , fo r a r a i se d e yeb r ow may comm unica t e more t han 

a t wenty - pound tome - but t he y do poss e ss s po ntaneit y , t he a c t 

. 51 . l of exp r ess i on wh i ch i s a n ac t of wil l . It is on Y on 

r eflecti on that the cons c i ous expression becomes a symbo l , 

and t hat at a r elati vel y high l evel of its deve l opme nt . 

At 

The h i story of langua ge serve s as an exa mpl e of the 

pri nc i p l e of the sca l e of f orms i n r elati on t o la nguag e . 

any g i ven per i od a language is so i ntimately con nec t ed wi th 

and t he form i nto wh ich i t t he past out of whic h it gre w 

develops t ha t we c an s c a r cel y tell t hem apa r t . Indeed , 

SO 
11 122 4 _ 37 ; Kaufmann , p . 15 2 . See_ a ls~ P . A., 

Faust . . or mad e by I . A . Richa r ds in h is 
226 . Th i s was t he s ame e~r . . d 2 ( Lo ndon : Kegan Paul , 
Pr i nciple s of Lite r a r y Cr i ~i ci(m , ~38 ) sa ys tha t Co lling-
19 26) , ch . 34 . James Patric k P · th ma ster p i eces o f t wen ti eth
wood ' s rebutta l " i s surel y a mo ng b e dum " see P . A., 262 - 68 , 

· duct i o ad a s ur · d centu r y ph il oso ph i c r e . 'tion of ~an , pp . 4 6 - 47 , an 
and p . 3 5 , n . l ; cf . Le wis , ~A~b~o~l~i~=~~---
Ba rfiel d , Rediscovery . P · 13 2 -

51 
P . A. , 236 - 7 . 



10 1 

between two a r b itr a r i l y chosen po i nts we can tell scarcely 

any d iff e r e nc e i f they a r e fai r l y close t oget her , sa y 

wi th i n an hu nd r ed yea r s o r s o ; bu t over a longe r pe riod 
we 

can tell them apa r t easil y . 
Th i s is po i n t ed out by Cha uce•-, 

and se r ve s as an exa mp l e of the phenomen on : 

Ye know e ek t ha t i n fo r me of s pec he i s c haunge 
Wi th i nne a thousand yeer , a nd 1·or des tho 
Tha t hadden pris , now wonde r nyce nd strau nge . 52 

Such l an g uage i s partl y dead , b t s nee it i s a s age in 
of o u r own 

the 
pas t l a ngu age i t is pa r ly ivi g s ·e 1 . On th e 

bas i s of t hese l i vin g t r ces , e m y 1.; tl s ho r sh i p nd 

ce rt a i n a mo un t of i magi t i on r e - en ct t !1 . S p st ang ge f o r 

our sel ves ; not me r e l y t he p r t th t 

was dead as well . 

·es , b t the p rt t ha t 

I n c urr ent mo r pl o o y ~e f·n~ t! .. .. \i OOd I s e · o f 

wo r ds as dis o rse is cccpt s m tte r 

of co r se . Col li ng woo safs , 

Eve r y wo r d , s i t ct llv occ·rs 
l ~., . ;, t"e ,:·sse o nce n o nce on '! . ::i .. • • .. • . 

c r r i ed o t , th e r e ·,, · · be ·.-or s r ere 
u r e s o i -e o e nethe r t: t :- 1ey c :1 

r ec urr e nc e s of the s 

t. O. i S Si<. 

nd there ·.- h · 
ce tre te s 

y 

Th i s t hen i s t he ficti o n of t: e rec· r L::;:; ;,or;:: · :'. oder . -,.i • m-

m ri ns us e t he co cert of s n ·:. ' e . 

" jo i :1ing . " a r d ~, i h s 

: ~ - : •~ ; e \.:: I II - s O II ; : :10 I 

r o i lus nd ri se ,· de e ... , " ·.-o:1de r : l : "; :1 yce , - " , . r .. '1 " . ·,·o .. " t l 11 
• • • " o r1 ce " o r ., a " ·· ' h ... 3-lO 1e ' :) rl s , . .. c re · g n" ; ha· e r _ 1 ·e "-0·1.. - . -

" f ool i sh "; str aun g e , . o . ··h · ·s a _ong eno ""h span 
1--100 , a gap o f a l smot 600 r e r s , __ :· ·o · .·"e e rli e r :1d ::.:1 e 

· d · o OOS O ~ '- • "·' to sho w how t he l ate r e \ ~ . 
ea rli e r s u r v ive s in t he la e r . 

53 
p . . :-.. . , : ss . 



sa ys 

as P. H. Matthews po ints out , • 

is essentially dynamic . He II if 
readers wi 11 listen carefull y to 

they wil l f i nd numerous detailed Phoneti'c 

54 fus ional or sandhi-like nature . " 

their own speech 

effects of a 

Dr. Waismann raises the questi'on f h 
o ow a child can be 

taught mathematics if he can only express hi's d 
un erstanding 

in further symbols . Waismann does not rea11y offer a 

102 

satisfactory answer , but the solution to the dilemma is in 

his own hands , for he points out that mathematics is not the 

precise sc i ence it was once thought to be ; the concept of 

number itself is uncertain , "a question of feelin g and 

tradition . '' Norbert Wiener, along with other mathematicians , 

has gon e so far as to say that mathematics "constitutes the 

most colossal metaphor imaginable , and must be judged , 

aesthetically as well as intellectuall y , i n terms of the 

success of this meta phor .'? 5 What i s needed , of c ourse , is 

the idea of re - enactment whereby the mind creates fo r itself 

these symbols and their meanings , whi ch is poss i ble only 

because mathematical symbols are expressi ons of emotions-

56 intellectua l emotions - as well . 

It will be instructive here to compa re the positivistic 

54 hology : An Introduction to the P . H . Matthews, Morp .d . Cambri dge Unive rsi ty Theo ry of Word Structure ( Cambri ge . 
3 Press , 1974) ' p . 97f. ' especially pp . 102 - 03 , 11 . 

55 , troducti on t o Mat hemati cal 
Friedrich Wa1~mann , In ts in Modern Mathematics 

Th ink ing : The Formation of coycep 
237 

30 ; w. w. Sawyer, 
(N ew Yo r k : Harper & Row, 195~t ' Ai~~bra. ( San Francisco & 
A Concrete Approach to AbS t ra 

1959
) , p . 6 ; Wie ner, op . cit . , 

London : w. H. Freema~ & ~o~, Mathematics: Th e Loss of 
p . 129 ; see also !orris Khn ' ·. rsi ty Press , 1980) • 
~rtainty (N ew Yo r k : Oxfo rd Un i ve 

56 
See P . A., 291 . 
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v iew of language wit h that of Collingvood . 
, Superficiall y 

they may appear to be very much alike ; perhaps this is what 

mi s l ead van Le yden . In a widely quoted apho rism Wittgen 

s tein says , "The limits of my language mean the limits of 
57 

my wor ld." On t he other hand we have a statement in which 

Collingwood says of the artist , "His world is his language . 11 58 

It would be hasty to say that because these two authors 

have used similar words they mean almost the same thing , and 

the refore their theories are practically identical. Here 

we may take Wittgenstein ' s advice given in another context : 

Es heiBt hier immer: Blicke weiter um dich! Our motto shall 

indeed be to "take a wide r look around ," for that is what 

historical thinking is ; or in Collingwood's words , " the 

59 secret of success is to study the background ." Statements 

have no meaning apart from their context. We mi ght call this 

the First Law of Participation . 

It is only from the context then that we can determine 

what Wittgenstein means when he says Die Grenzen meiner 

Sprache bedeuten die Grenzen meiner Welt . (The limits of my 

language mean the limits of my world . ) And we find that 

l·s not reall y language at all , what he is calling language 

57 Tractatus, 5 . 6 . 
58 P . A., 291 . 

59 Ludwig Wittgenstein , Bemerkungen Uber die Grundlagen 
1956 ) trans . G. E. M. 

der Mathemati k (London : Blac~w:~l~ 
Anscombe , Remar ks on the Foun a 10 

Mass .: The M. I.T. Press , 196 7 ) , P· 

of Mathematics (Cambridge , 
54 ; E. M., 191. 



but a t heory of logic wh ich is untenable : 

Logic pe r vades the wor l d ·. the 
limits of the also i ts limits .... We cannot th' ink what we think ; so wha t we cannot think we cannot~ 

wo rl d are 
c~nnot 60 either . 

104 

Because the re is no language there i's no 
possib ilit y . It is 

only by an appeal to the "mystical " that Wittgenstein can 

avoid wha t he calls "pure realism," that is , so li ps ism. 

"The self of solipsism ," he says , "shrinks to a poi nt wi th

out extens ion, and there remains the reality co - ordinated 

'•ri'th i·t . 11 61 Here ' h lf · · , we ave a se -i f it can be called self -

that is absolutely without choices; it is a slave , a self 

wholly swallowed by its not - self : an impossible world . 

Wittgenstei n did not actuall y emb r ace solipsism , though 

on l y at the cost of an inconsistenc y i n his system , an appeal 

to the mystical that "makes itself manifest ." He was forced 

to abandon thi s pos ition , of course, and we find a corres 

pond ing change in his theory of " language . " In a later book 

he says , " Fo r a large class of cases - though not for all - in 

wh i ch we employ the wo rd ' meaning ' it can be defined thus : 
62 This the meaning of a word is its use in the language . " 

i·t does not explain how we can see is quite an advance , but 

a word gets a meaning ; nor is there any possibility of 

60 5 61 Th is was discussed at length 
Tra ct atus . · · . b omitted . 

chapte r on pos si b ili ty wh ic h had to e 

in the 

61 I b i d . 

62 Philosophical Investi9at i ons (Ox -
L . Wi ttgenstein , 4 3 ; cited in Adam Schaff 

ford : Blackwell , 1953) , P · 20 item · ( York : 
t rans . o. Wojtas iewicz New 

Introduct i on to Semantics 
Macmi llan, 1962) , p . 257 . 



10 5 

development in me a ning . He comes closest of all in a work 

on mathe ma ti cs , and in a manner in h' w ich at first sight he 

wou l d appear to be farthest away: 

Wenn die Mathemat ik ein Spiel ist d . . . 
spielen Mathemat ik tre'b ' ann 

1
st e1n Spiel T ?63 1 en , und warum dann nicht auch · 

anzen. . 

It does not follow that every game is the same game, but we 

have seen that danc ing and mathematics have something in 

common - they are both language. And here, perhaps, the two 

would have eventually fused into one had Wittgenstein given 

the subject more thought . As it is we must say he has no 

theory of language at all. We might also point out once 

again Chesterton's remark about the "morbid logician .
11 64 

Collingwood says of the artist - and for Collingwood to 

be a man is to be an artist-"His world is his language. 

What it says about h im it says about himself ; his imagi-

. d 11 65 He sees 1·n 1·t 
native vision of it is his self-knowle ge . 

what he is able to see and it shows him what kind of man he 

is . It is a world of possibility, for knowledge of that 

d 
· th hape of conscious

world is a remaking of the worl 1n es 

a wo rld of crude sensa transformed in the shape of 
ness; 

language . 
It is converted into imager y and charged with 

• 66 Here also there is a 
emotional significance or meaning . 

but 
it is not something beyond its 

place for the myst ical, 

outer limit pushing its way in. 

It is more like something 

then 
case 

63 
4

. "If mathematics is. a 
Bermerkungen , IV, : thematics, and 1n 

. is doing ma 
p laying some game ics too?" 

game , 
that 

wh y isn ' t dancing ma themat 
65 p . A. , 291 , 

66 p , A., 292, 

64 Orth odoxy , P · 28 · 



beh in d the self , so to speak h' 
' w ich shines through it i nto 67 that wo rld . 

106 

tained a ge rm, a footprint, a symbol of the di v ine nature 
. 68 and its true image." M t' 

ys ica1 experience, says Colling-

" In our own be ing " sa L . . 
' ys eibniz, "i s con-

wood , i s "an act of mind Wh ich reaches out beyond 
the g iven, 

grasps the new thought as it were in the dark, and only after 

that consol i dates its new conquest by bu il ding up to it a 

bridge of reasoned proof. 11 69 

It is not the mystical which is grasped ; the new thought 

is grasped by mea ns of the mystical . Collingwo od says , "Art 

i s the cutting edge of the mind, the pe r petual out - reaching 

of thought into the unknown, the act in which thought eter -

70 nally sets itself a fresh pr oblem ." Thus the wo rl d as such 

is never completely re al ; it is a world in which the self 

participates and therefore it contains possibility . What is 

myst ic lies beh in d the self , and the worl d into wh ich it 

shines i s a mirror of it, a mirror that reflects our colours . 

The self is dependent upon a higher power , an d therefore it 

is not compl etely real eit er . · h But thi' s is no loss to the 

i·t i's its greatest g ift - it contains self , on the contrar y , 

67 
cf. John 1 : 9 . 

68 . . Of the True My stical Theology ; cited in Ernst 
Leibn iz, . ht ment " in Backgrounds to 

Cass ir e r, "Th e Mi nd of the EnligdK en Wil {iams ( Scranton: 
E · L · tera t ure e • · . ighteenth Ce~tu:y i 

14 9
_ Cassirer remarks : " in 

Chandler Publ is h i ng , 19? 1 ) '. ?d 
1 

substance is not only a 
Leibn i z ' s system e~ery i nd ~vi_~athe universe itself seen f~om 
fragment of the universe , it i the totalit y of these unique 
a part icular viewpo in t . And onli of realit y . 

11 
( p . 148) • 

points of view g ives us the tr~t of Bradley ' s views , and thus 
Th is is certainly a prefi guration 
of the scale of forms . 

69 
NL , 1 7 4 . 70 SM , 107 . 



po ss i b ilit y . It is faced with 
a world of choices , a 

poss i ble worl d , and it is free . 
This is the truth 

Beatr ice expressed to Dante · in these words : 

Lo maggior don che D' 10 per sua larghezza 
fesse creando ed a l la b • sua ontate 
p1u conformato e quel ch ' e ' . , 

fu del l a volont1 l a 1 ., p i u apprezza , 
. 1oertate · 

d1 che le c r ea t ur e intellig~nti , 
e tutte e so l e , fuoro e son d t t o a e . 

Paradiso V, 19-2 4 . 7 1 

107 

Because the wor ld i s part i c i pated in by the self i t is only 

by an act of its own will that 1't can b e brought in to 

bondage . "Choose we l l," says Go ethe : "your c ho ice is brief 

and yet end l ess ."
72 

But this lea ds us to r eflect i ons that 

we need not discuss here . 

What is important is that we must consi der the not-self , 

that is , langu a g e as the meaning of t he wo rld, t o be as re al 

as the self . One cannot ex i st wi thout the othe r . If the 

se lf means anything i ts object must have meaning too . If 

language has mean i ng nature must have meaning . If pos i tivism 

is right then the h istor y of the human mind , as C. S. Lewis 

puts it , has consisted in "almost nobody making linguistic 

mistalces about almost nothing . " The real significance of 

pos iti v ism , as Barfiel d po ints out , is that it forces t he 

71 The Di v ine come dy t r ans . Jo hn D. Sincl a ir vol . III 
Paradi so (New York : oxford Un i versity Press / Galaxy , 1~61) 
p . 75 : "The g reatest gift that God in His boun t y made in 

creation the most conformable to Hi s goodness and the ~n e 
' . the free dom of the will , He accounts the most precious , wa s 

with wh i ch the creatures of intelligence , all a nd only 
these , we re and are endowed . " 

72 Cl·ted i·n Proc . Ar ist . soc. 
Goethe, "Ma s on ic Hymn " ; 

( 1916 - 17) : 40 9 . 



issu e to its l og i ca l c oncl us i on : 10 8 

At l as t the cho i ce is plain . Either we must concede 
that 99 pe r cent of a11 we say and t h ink ( o r imagine 
we th i nk) is meaningless ve r b i age , or 1,e m st - howeve r 
g r eat the wr ench - abandon positi v ism .

11
73 

Ba rfield po ints out that "wr enc h " i s not too st r ong a ·.- o r d 

because pos iti v i sm is s ub tl y e nt ang ed - · 

a ll po int s on almo s t eve r y s bj ec . 

tha t positivism be a ban doned 
~ht s ecess r y is 

o t a ndo 

o r t!10u ght at 

g sc·e ce ; 
tha t is , r ational o r de r y ho g . t . 

F· r thc r , 

po int s ou t , l
·rr ti on a i s m ·s ~ot t~e o .. oos·te o ! pos· t sm , 

i t i s i t s l ogi c 

' ··oo s ys , " it-
. :\1 1 l ng u gc 

0 .... 

i s ··e 
' met pho r C l , n 

e r l la ng u e on y 

pho r e : s n to 
\,'/ t we C l me t 

r eco ni:.: e th t i t ., 
he co.es 

to i s ss he 

hes ys , 

- , 
' .., S . ' I . , ~ 3 · 



uncornrnunicating mutenes s o f f i shes . But t h is to p i c 
belong s to t he the or y of lang uag e , t hat is , to the 
science of aesthe tic , wit h wh i c h t h is e ssay i s not conce r nect . 75 

109 

To oppo s e pos i t i v i s m i s c e r t a i nl y no t to oppo se s c · en c e ; but 

of cou r se the r e i s s c i e nce and then t he re i s "s ci en ce "; in 

one pl a c e Col li ngwo od speaks of 

t he "s c i en c e " o f n i neteent h ce n t r:.-
c ompen d i um of e mp i r i cist l og · nd m 
phys ic s wh i ch to t he be s t mode r . 
s o quaintl y a r c h ic a t h i ng , nd i s 
othe r people to be wh t he best 
be li eve i n . 76 

th 

In fa ct , a s Collingwood s l ows 

mode rn vi ew of na t ur e " i s b s e o 

th e pr oc esses o f t he n t r 

, o r e t! o . e p : e , :he 

scie n t i sts nd the 

77 oy :1 i s to r i ns ." 

! e .. - O 

s st· i e 

i c i ss · t es of !. ·r.i . ,. r 

t r e e r t ·:12.y 1 s 

.. ,.. 
, . I.. ... 

r s s st.• icd 

nd Ol -
l in , wood ' s vie w o f 

e s . o .. ~!,c ... c s : :it - scie!, -
i: f i 

h c :n in i p e o f P t~o. i:.c 

;Joss i c ility , i n f 11·s 

1 ~ :, e n c i e n t i · e o ,. 
A~. 

J S C l f on t a i i n 

-
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of the process i n which that possi b ili' ty i· s 
developed in 

de terminate 1,-ays . As Gilbert Highet remarks, "Within 

eve r y on e of us , not f a r from t he surface, lie hidden many 

persona lities , some of them as young as childhood , and only 

one a s old as today . 11 79 These . 
personalities are developed 

by the use of l anguage in wh ich man expresses his emotion 

and so comes to know h i mself and his wo rld. 

J ave Elohim , says the anc i ent text, formed from the 

ground all the living of the field and all the fl y ing of the 

heave ns and brought them to Adam to~; and anything wh ich 

· d 80 f . t h h . he "crie out " or i , w atever e "cried out" for that 

81 . h 82 "living soul ," it was t ere. Adam did not create the 

anima ls; but by an act of language i n which he expressed 

his emotion , he made them pa rt of his own experience - he 

participated them . He expresse d astonishment at the sight 

79 Gilbe rt Hi ghet , The Art of Teaching (N ew Yo r k : 
Vintage , 1950) p . 52 . 

uhere the same He bre w ve rb is used . 80 cf. 2 Ki ngs 18 . 28 , ,v 

81 One word in Hebrew. 

82 • 2 19 I am reading the text according to my 
Genes is · · . . l text ha s 'Q1l) · I am 

own interpre\ation. W~e~e the or~ g~g: Mas~oretic inte~ pre-
reading bk)' "there' instea d ~oth meani ngs are i ncluded as 
tat i on old T, " name. II Actually ot tJi.J\6 (cf . Uga ritic 
they both" are derived f rem the ro . hed " and II to des t ro y " -
v ) . b th "to be astonis . 
s rn , Wh ich means_ o . a thing is abstracted from i ts 
the act of attention by which in one sense , but the per 
context de stroys that context t d cau-es astonishment; hence 

. b. t thus crea e ::, t d t fection of the o Je~ 
11 

This root is also rela e 0 

the translation "cried out . . ns " to hear, attend , obey , 
\) . • ., , ) wh ich mea 132 ~ ~ ( Ugari t ic .§.!!! ' . t also i n Psalms · l.J . to sing, e c. , . I 
und ers and utter a voice , h ' is Collingwood ' s v iew 
6 "a th i n~ 11 Lest it be thought t ~s above whethe r good 
should add ~hat the inter pretation g i ven 1 

or ill , is ent irel y my own . 
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of his fe llow creatures , and by t h i s l anguage - perhaps it 

was ver y much li ke a dance , and h i s "seeing " certa i nl y wasn ' t 

limited to si ght - he made t hem a par t of h is wo rl d ; 
nd at 

the s ame time made h im se l f t heir ma s te r . 
Hi s "dance " i, a s an 

exp r ess ion o f j oy at l i fe t ha t was i ke o h · s : 

eyes of a mo use or t he fr a g i le vit a ty o f 

t h i ng s that t ouch us to t he : e r t , " sys o_Lng•,,· oo· , "b t 

t hey touch us wi th t he lo et: ·fe :ee s :o r :. ·fe ... [ t ! e 

kind of expe ri e nce wh i ch P o c _ ed f ~W~ . " 83 

r e tu r e e vo ke d d i ffe r e t t!1c II 

the r e ppr op r i te t o . d m' s ex ;)e r e c c o f ... :. t 

nd , p r ope r l y spe ··· ng th e re ::. " r e ·,.· s t: ,c r c : o r 

c t of n min g , not i . t :1c " :, ::ie " :. ... se _: · 

s l f O r m n i t f i. :_ S : :1 t !; C my 1 ; "' 

1 s " t r u e m y t :1 , " so.e 

s i gnifi nee be y o r 

o f i nfi i e po ss · 1 

it y 

',i OO 

t i onoftl ·s 

111 y be ~ ... 
t l L. in ... .:.. Y 

Yo 1, o ul ci 0 

c\·e:1 b\· t ::- , \·e :. i:i g 
/\oro~- -- -; 

83 

S-l Di e 
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CHAPTER V 

NECESS IT Y AND RE-ENACTMENT 

Imaginat ion is the foundation of every higher form of 

thought . Einstein's widely quoted remar k, "Imagination is 

more important than knowledge," is true in the sense that 

without it knowledge is not poss i ble . Imagination lies on a 

scale midway between feeling and intellect; it is not in 

itself the highest form of thought , but thought never loses 

the character bequeathed it by imagination . Reason is 

ima g ination perfected . 

Imagination is a form of tho ught which cannot justify 

itself. It requires higher forms to insure that its 

constructions are not merel y arbitrar y . Keats asks , 

Is there so small a range 
In the present strength of mankind, that the h i gh 
Imagination cannot freely fly 
As she was wont of old? prepare her steeds , 
Paw up against the light, and do strange deeds 

Upon the clouds? l63 - 68 . 
Sleep and Poetry 11 . 

l·s li ke a br i dle on imagination , but It is true that reason 

O
f reason can also do strange deeds. i magination in the form 

Reason is a further development of imagination. 

. 't its own original 
h i gher form of t hought it exhibi s 

112 

As an 



' ' 1 characte r1st1cs. 
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Thought develops as language, from the 

feeling associated with bodily activity , 
through a scale of 

forms into reason. 
Language in its original shape is the 

bod ily expression of emotion dominated by 
consciousness , or 

thought in i ts primative form. 
Reason is the self - conscious 

use of language - aesthetic activi'ty sub d ' or 1nated to the 
2 purpose of truth. The advent of reason is i dentical with 

the introduction of grammar into langu age , of logic into 

t hought , and of self - consciousness, or re flection , into 

mere consciousness. 

Reason never leaves feelin g beh ind. on the contra r y ; 

without feel i ng reason wou l d have no material for analysis , 

consciousness would have nothing to reflect on . Colling 

wo od says , 

Unless a man reflec ting had in him a primative survival 
o f mere consciousness, he would have nothing to reflect 
on , and would not re flect . 3 

Mil ton expresses the same i dea in the phrase , "Of Elements/ 

4 The g rosser feeds the purer . " Collingwood ' s "la w of 

primat i ve surv i va ls" i s simply a statement of the principle 

of the scale o f forms. In Milton we have an early version of 

the s ame "law. " He tells of Raphael describing to Adam how 

at creation there wa s '' one first matter all , / Endued wit h var i -

ous forms , various degrees , / Of substance , and , i n things that 

· sa ys Raphael , tend to become live, of life . " Al l things , 

1 Smith , "On Feeling ," P · 57 · 

2 See P . A. , 215f · 
3 NL 9 . 54 . .. ' 

4 Parad ise Lost V, 416 . 
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"more sp i ritous a nd pure "- root , sta lk , l eaves , fl owe r, and 

so , he says , to fruit , 

Man ' s nourishment , by g r adual scales blime , 
To vital spirits a sp ir e , to anima , 
To intellectua l ; g i ve both ife an d sense , 
Fa nc y and un der s t a nd ing ; whence the so 
Reas on r e c e i ves , and Reason ·s er be·ng , 
Di scu r s i ve , o r Intuiti e : sea r se 
rs ofte nest yo rs , the atter most ·s o·rs , 
Diffe ri ng but in deg r ee , of ~·nd the sa e . 

Pr ct · se ost ~, ~- :- ~o . 
Reaso n i s the c lm· n tio of tlo t I b. ... i. re son 

itself , s many thin kers bes·aes ... ere s I '-• 

· s i ction . Re son be e t!.er . . . 
: SC r S : V <? 0 r : r. t. ~ ~ ""' ... · .. C • 

~; , ition co rr espon ·s t . 

i. t e ect , " whi ch . e s ys s "~e so. :,er .. ost ex :~e · 
' II J 
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Reason contains an element of ne cessi ty which is abs en t 

from imaginat i on proper . J ust bec ause the :ai r y g i es you 
a gol den ke y you are not Obl i ged to be e ·e th at it .. 
open t he door which l eads to t he s eep g pr :icess , Lo g . 

i t i s h i gh l y li e l y t hat i wi do so . ..,:1 s s ot t r e of 
r eas on . If we sa y A i s the r eason for 3 , ~e .e 

th t t' e r e 

i 5 so me t h i n g .=\ w h i c h ob l i es ' s to be : ~ e ·: e ? . r t r f'/ :: e -. so s 

Jrc op i n i ons ; t he y a r e not ob_ig tory , t::o• h :.hro•g: t:.e 

pr ocess of r e sa n ing thev y become so . 

~l e in the sc l e ~hic:1 e s 'p :.o re so. , \ ·-:. re so. 

:)ropc r - p r e r e son  oes:i ' t . y opi. ons . n 

is fo· n e ess ry ecomcs re son nd so is 

p ~ o r or~ o•.~lcd e . !) !. I., L ' " ' 

: i r 3 

1 :: C :1 CCC s s r i 1 ':' t r ' e . 

:;0 . t S . 

? to :1 i S ie!: C 
• s ·; (? s 

-:ition 0 - i : :·,·oo s 
- I o r s 
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l·s fundamentally an inte r pretati on that h . 

a r mon 1zes t he 
sphere of appearance wit h t ha t of "reality . " On this v i e w 

a theor y cannot be true , i t i s onl y ~ r ea lit y , a n 

imi t ation of it . 
Th i s c onception of sc i ent i fic t hought 

domin a t ed a stronomy until t he ti me of Cope r n · c s . 

The Cope r nican r e volution con ce r ns no so muc . ast r o -

omy a s the log i c of science . 
n Pl ton · c sc·ence t e 

princi pl e s a r e t r ue , nd any t heo r y t s ·es t e ppe r -

ances i s sa ti s f a cto r y , so l ong s t : e pri.c ·p es are . o 

compr omi se d . 

Th i s i nvolves rev e r s 1 ; i t me ns t : t e pr c·p es m s t 

be in c c o r d wi th t he phe ome 

in the two vi e ~s ca nce r s 

thi :d ng . ape r i c s 

of the prin c i p es r tl er h 

:'~e e ssc . t 

to t he m. The onl v or nc : e s ~e 

Jxio rn s o r post 

h i s 1, s 

tes . 

r evo ' t · o· i 

t heo r y , s E. :\ . Bur tt po i. ts 0 .::. , " .._ r::: i e.:: 

t r eme nd o s met ? 1ysi sst;m;..:. · o. " ; 

: undament l y m t l e m ti r ac::.e r . 

· i:fer ence 

"'SS" .. ;n.:o .. 

- >i o·' e ::: :1 1
- E . :\ . Burt t , ~~~'.~e~~~~~~~f~~f,~~~~~~5-;i~-

Phvsic a l Scienc e ( r den 
9 . :):) . 
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i n t he theor y of k nowledge made c . 
opernicus the father of a 

new log ic which was systematized by Bacon . 
"According to 

modern sc i ence , from Bacon d 
onwar s , facts ar e th i ngs which 

g i ve us answe r s to our quest i ons ," as Coll ingwood says ; 

he points out that th i s i s ident i cal wi th the pr i nciple of 
. . . 12 

possibilit y . 

scientific theories are still an interpretation of 

nature , but the r e is an element of necessity as well - if the 

theor y saves al l the appearanc es it is identical with truth . 

Th is necess it y , as Collingwood shows , is grounded in 

theological presuppositions , religious beliefs about Go d an d 

nature : "Take a way Christian theology , a nd t he scientist has 

no longer any mo t ive for doing what inducti ve thought gi ves 

. . d 13 h im permiss i on to o . " This is the si gnificance of 

Galileo's pronouncement that nature i s a book written by t he 

ha nd of God in the langua g e of mat hematics . 

14 
say s : "He was making a fightin g s peech ." 

15 
Mathematics is the theor y of or der . 

t hought that absolutel y presupposes or der . 

As Colli ngwoo d 

It is a !<i nd of 

Ma t hema tics mus t 

· f possi' bil i t y a nd it doe s th is i n assume the princi p le o 

supposing the basis of t he science of nurnbe r - the i n~ i nite. 

1 2 E . M., 277 . 
13 r.H . , 25 5 - 56 . 

1 4 do, s pae an t o 1 ecessi t y among 
E . M., 2 50 ; cf . Leonar of Leonar do d:1. Vinci, trans . 

his Optical MSS ; The Noteboo~s . 1955 ) , pp . 238 39 ; cf . 
E. Ma cCurd y (N e w York : Brazil_llelr ,Ph vsics ( Cambri dg e : At 
S. . 1 · s O n "O'....l:p~t::...:i:..::c~a=-:_:....---:~~ G. Li pson and H. i p ' - 14 . "Quant a had to be 
the Uni versit y Press, 1969 ) , P · 

22
~

3 26
. 

acc ep te d ." See also PP · 14 - 1 51 

lS S ~1 l"Sf . • l • , 0 
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As Dantz i g says , "The concept of infini· t y 1, s 
not an ex -

per iential nor a logical necessity ,• 1· t 1· s 
a mathematical 

't 11 16 Th ' necess i Y· is assertion of the poss i b ilit y of order 

pre supposes the existence of the infinite . 
The pros pect 

of orde r articulated to infinit y is wha t led Nova lis , 

fol lowing Descartes and Leibniz , to attempt to develop an 

Arithmetica universalis not limit ed t o the phys i cal sciences , 

but to be projecte d i nto all fields of know ledge . 17 

Poss i b ility cannot be completel y resolved in to actualit y , 

and mathematics is structu r a nihil - the structure of a null 

18 
class . Granted the axioms of ma t hematic a l though t , how-

eve r , its conclusions a re obligatory . Con versel y , if we are 

convin c ed of the validity of the res l ts th e ax ioms are 

bind ing . It is not the kind of necess i ty 1h i ch c a us e s a man 

to say , "Quit e li lrnl y t hat is s o . " t i s the k ind wh ich 

prompted Benjamin Peirce , one of Ha r v r d ' s ead ing mate -

maticians i n the nineteent l cent ur ~ t o exclaim to h i s st u-

dents on d iscovering for h imsel f the fo r , ul o : De ,1o iv r e : 

l· s su re l y tr ue , it i s ab s o_utel y Ge ntlemen , t hat _ 
Cann o t un der sta nd i t , and we don ' t pa ra dox i cal ; we 

16 Tob i as Dant z i g , ~um ber : Tne u_n ~rage of2 ~~ ie nce 
ed . 4 (Gar de n Cit::,· : Dou b l eday .i\nc ho r , _9 ::,o ) , P · · · 

17 · d !athemat·cs ( Chapel Hi l : 
Ma r t i n Dyck , , ovalis a · · 

960
) 

0 
7::..f • see also 

, · 0 ress , . · _, ' 
Univer sit y of Nortn Carolin a · ti~s o f tensit y? " Pro -
J . A . Smith " Is The re a t1a thema_ 8 ( · 9· -, _ 8) : 121 - 37 . 

' . · Society -ceedings o f t he Ar1stotel1an 
d , T, .eo rem in 18 e the remar ks on ° e s 

S . M., 169 . Se , and Ba c h : .i\ n Eternal 
D. R. Hofstadter , Godel, E~c ne: , . 980 ) , pp . l::> ~9 , et 
G . ( Yer•- . V1nta '=' e ' -olden Bra i d I ew ~ - · 
passim ; cf . Auto . , 52 . 



know wha t it means, but we have proved it and 
therefore, we know it must be the truth.I~ 

The logic of physics is mathematics. 
Metaphysical 

analysis of scientific knowledge reveals that in this kind 

of thought order is absolutely presupposed. Jaki remarks , 

"All great creators of science found most useful , nay 

indispensable , for their scientific creativity, the belief 

that the universe is fully ordered. 1120 In modern science 

the applicability of mathematics to the natural world is 

absolutely presupposed . This is particularl y noticeable 

119 

in physics the "queen of the sciences." This statement 

cannot be developed here in detail; it will suffice to show, 

by competent testimon y , that phys ics rests on supposal and 

tha t what is supposed is necessar y . 

Einstein points out that in physics order is absolutely 

presupposed. 

One may say "the eternal myster y of the world is.its 
comprehensi b ilit y ." It is one of the .. ~reat re al i
zations of Immanuel Kant that the set~ing up of a 

19 c · ted in Edward Kasner and James I ewman, Mathe -
. i . . ( N w Yo r k : Simon & Schuster' matics and the Imagination ~e that i n 1870 his 

1940 ) 103 04 c s Peirce says . 
' pp. - . . : o be " the scienc e wh ich draw s 

father declared mathematic s t . that mathematics must be 
• " declaring · 

1 necessary conclusions, b . ti· vely II Philosophica . • " ot "o J ec • def ined "subJecti ve l y , n . ei rr .,.1=0 . 
Writings, p . 137 . The formula is : 

. . f Science and the Science of 
20 S. L. Jaki' The Ong in. o . Regnery / Gateway ' 1979)' 

its Origin (South Bend, I nd ian~ . . Franklin ( 1 ew Yo r k : 
~ - 99 ; cf. Carl Van Doren, EB~e~n~1~a~m~i~n~~'---
Viking , 1938) , p . 182 . 



real external wo rld would be senseless wi t hout th is 
comprehensibi li ty . 21 

120 

He says that there are no final cat ego ri es of t hought as 

Kan t holds , and that "success in t he r esult is a on e t he 

dete rmining factor ," i n the creation of or der i n s en s e 

expe rie nce - wh ich we have seen means the pr od ction of 
an -

guage . He r e is Einst ein ' s versi on of the s ppos ,,h -c h s 

the foundat i on of possi bili ty : 

All t hat is nece ss r y is t e s , 
s ince wi thout s uc h r est kno ge 
in t he desi r e d s e nse wo d e O e ! 
c om pare t hes e r u l es it h t he .e 
wh ile the r l e s t hemse ·e s r e t 
ri g i d ity al one whic l m kes t: e ... 

Th e s upposals t he mse ve s r e r b·t r r s poss : e t o 

beg in Wi t !1 ne t he r se t o f r " _es ( th o th e r es c ann o t 

onf i t) I bu t i '.1 t hat C se j'O r e · ff e re. t g e . 

Th t 1-;h i ch i s bso l te y p r es P. ose i s no t rc· tr ry , t: ... s 

is the p r esuppos i t i o 

i s the o f s· .., OS ~ o r h:.' pOthes ~ s by poss i b l e . t OJ m :~e 

th ~ i :it. ro,..q es n e ess :. t:, : r: to \1 :1 i l he r les r e i d 01.- n ... 

Gxpe r i e r c e , l lowin g f o r o r ·e r o r ,. e :.n e x:-- er :e;1ce . 

Sin s tei n s a ys , 

2 . II p~ .:'.\lbert Ei nst e i :1 , 
? i card Journ a l of t he f r a 
35 

22 I b i d . ; On Eins e i:1 and 
Red isc ov~ p . 13--tf . 

. : ... . s :-: · ~e -- ~: , 
::1 st. i~ .. :.e ::: 

a. g age s ee 

II • r"' :: s . .., . 
'. _ 36 1 : 
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sense exp e r iences , wh ere t. e r e:. : ~o. s o f t':1e :. atter 
to the fo r mer c a n o n_ y be o~p r e ':1 e.dec 
Evolution is go i ng on n the nc r easing s~~?:.· ·t~ o: 
t h e log ic a l bas i s . n or,.;er ::--rt:ce r to , ::J::i r o" th~s 
go al we mu st make up o r 'nd o Jccept t~e t !at 
the l og i cal basis departs .,o re :.c ,.o re :a ts 
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the f ndamcn bas:s t o t~esc r es·· :.:: ~~ t!~eo r e .. s , 
which co rr e ate sense e .~;:,e r: e .. ces , ::;eco:--es ... o:. -
tin lly h :.o, er . - J 

;1;-1"/ S i s r ests on s · ;::,pos o r 

:: .,., s mp-

• '.'. 0 

: ·1 in ,:J its ':: s:. s 

tion o: sc: sc cx;, cr . c .. c s 

n 

.. . 
--

r · • . .. ... .. ... . 

.. .., ....... - ...... ' .. . . . . ' . 

.. C 

r \..•: 

:l. 

' .... •··. 

. s : s o r 

, . . \ . .. 

(' -

sr c 

" C 

s --

r 



122 

and that assumption is fa i th . 25 

The principle of limited objective was first lai d down 

by the Christian Fathers , of whom Collingwood sa ys if the y 

we re better known the main lines of European history would 
26 

be better understood . Galileo applied it to physics with 

brilliant success . Collingwood sta tes it t hus : 

Lim it you r objective . Take time seriousl y . Aim at 
interpreting not , as the Greeks did , a ny and ever y 
fact in the natural worl d , but onl y t hose wh ich you 
think need be inter p r eted , or can be i nt er preted (the 
two things are not , after a ll , so ve r y d iffer ent) ; 
NOW , choose where to begin your at t ac k . Sel ect th e 
pr ob lems that call fo r imme d i a te t te ntion . Re s o l e 
to let t h e re st wait . 27 

This statement contains in em br yo the l ogic o ' quest i on 

and answe r . 

Reaso n r ests on the feeli ng of immedi te ce r tainty 

ass ocia te d with the hol y . Vico a t taches g reat impo r tance to 

the statement of Tacit us ( nna s 

fingunt s imul creduntgue-" imag·ne 

, :o ) that fri gh tened men 
,s 

nd i medi te y be1·eve ." -

f et ( 8,0 ; rpt . 25 John Henr y I e~man , A r amm ~r O · ~~ 
Ga rden Cit y : Double day Ima ge , - 95 ) ) ' p . ., . · 

, · 5 cr · tics 26 · no t t r e , as o e 0 -
. L . ' 3 1. 7 1 It 1 s . d " 1· ... to bo s e r "a r m -1· ood"1 n e nte l, cha r ges , that Col 1ng,_ anc 

00 
itics ," nd to deb_se 

s hack le theo l og y of h lS t o r y . ' . · '"' .. ~~e Ox:ora 
. h Eri c oege ., , . . ~ . - ) . and dispose of ph1los op Y· . . • 1 r te rl 'l ~ ( . 9)3 · 

. h " Ph 1l os oo ic the ?ol itical Ph1losop erS , t ri ne ·n K :it ' s essay on 
112 . One can find t he s ~me doc 90 , and i :1 R s '· in , .lode r n 
four figu res, tr a ns . , Aboott, P · .- _

5
, _ 

in Wor ks PP · ) -Pa inters III , ch i x , ---1 

27 N. L., 31.68 . 

28 Vic o , Scien z a 
Fisch , p . 105 . 

376 ; Ooe r e , p . 50 3 1 sergin and 
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This is true , but the ancients say that f 
ear made the gods . 

This , as Collingwood points out , . 15 an error : 

Th e first notion of a god which . 
every man ' s mind is much older tha~rises unt au~h t in 
of hunger . It is the notion of h tfe ar . It 1s born 

· . th · · • w a a hung r y man is 
pu rsuing . e 1nf1n1te1 y magnified image of h imself. 29 

The consc iousness of hunger is in it self 
a presentiment of 

reality . It is a desire for that wh1'ch ,J 1·11 , satisf y t he 

hunger ; the activity by which this ob j ect · s conce i ved is 

1ove , and the object itsel f is conceived as beaut y , t he 

satisfact ion of man ' s hunge r. The hol y is the rea1 ·zation 

of what Wordsworth call s " that bea ty , h i ch , s M' l to n 

I h . . 30 
s ings , Hat terror 1n 1t . " hen the r e lity of the 

obj ect is felt the beauti f ul is tr a nsfo r med into the hoy : 

"the holy is the beautiful s s er ted s re II 3 t s for 

th i s r e ason that "t here i s s omet ing it e ncanny bout 

bs olute presu ppositi o ns . They gi e peop e more than 

t ouc h of the feelin g 1h i ch R dolf Otto 

3 2 

e umi:10 s 

te rr or ." 

Sup posal is an e sthet c acti···ty i, · ·c!l s t · e f o n-

dat ion of al l ration a lit y . Ba r fie d s Ys , 

l ogica l judgments by their a t r e , re 
explicit s ome one P r t of a t r t, ~~~~~~~~~~ 
t heir terms . Bu t t e poet ma ··es t 

29 , . L ., 8 . 28 . 
30 Pr el de XI· ; cf . ?sa2. . _9 : . ; 96 : 9 . 

3 120 . Colling,oo d add s , II it 
tit 

s easy :o s 
S . ~1 . , - ' t C 

into ' d b use t he aest ne 1 
1 olat r y eca 1os e l v ak i n . 

li g i ous attitude are s oc · 

e !1ci .. . e re -

ce t be~o r e its ~ea _ity :s 
32 4 6 l.ll order is ..; •a Le · - Br u _, E . M. , · · 3 a "' "' · · 

exp licitly figure d . cf . RI FCL, - ' 1a · r e ( Boston : 3ea_on h 
. . . . .. rans L. ·"' · 3 r ;., · ca _::, s c -rimat1ve ;:-1ental1ty , L, • r 7 0- . l - ::.,e ·y - ·· -

Press , 966 ) , pp . 44 5 - 46 ; er .- · 
a v iew "pre - log ical . " 



He do e s no t ma ke j udgment h 
'b s , t erefore h the m poss i l e - a nd onl y h ; e only makes 

e makes them possi ble . 33 
Reaso n mus t be g in with necessa r y 

supposa l s : "Rule out the 
ca tegoric a l judgment, and you rule out a ll 34 

judgment." A 
t hi nke r is free to make any supposals he 

likes; but there 

are some supposals he is obliged to make i'f he 
i s to think 

at all . These a re absolute . 
They ma y also be implicit. 

The act of supposa l itself, for example, contains a k i nd 

of implicit necessity , as Collingwood po i nts out; you can

not simply suppose that you are supposing , you must assert 

it .
35 

In Collingwood ' s s ys t em of logic absolute pre

suppositions are those wh ich are obligatory for a certain 

form of thought , some are ob ligatory for all thought what

eve r. Such supposals cannot be logically justified ; they 

36 can be justif ied in the pr agmatic sense alone . The 

origins of such obligation may be obscure, but when we 

inquire into their history we fin d that they have their 
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beli.efs about natu r e and its creator God.
37 

roots in reli g ious 

As Collingwood says, 

Reason bu il ds on a foundation of faith , a nd mov~s ~i t h-
i n a system whos e general nature must_be_determ~~e So 
by faith before reason can deal with it in deta~ . 

. f i th and reason bei ng far from a conflict between a . Lhe are in 
inevitable from the nature of th i ngs , h~ y38 
point of fact necessar y e ach to t he ot er . 

t simpl y t h ink an ything he A man who is reasoning canno 

Pleases . 
d to proceed in a definite 

He feels himself oblige 

-
33 

Poetic Diction , p . 113n , cf. 131n . 

35 36 E . M. I 25 4 . 34 
S&T , 64 . s . M., 184 . 

37 38 F&R, 143 . 
cf . I.H . I 255 . 
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and systemat i c manne r; g i v en certain premises he f1' nds him-

se l f compe lle d to e x tr apolate in certain wa ys and not in 
39 

ot hers . I f h e i s to reason at all he must absolutely 

presupp os e tha t h is subject - matter is rational and orderl y ; 

wi thout t h is he is simpl y wasting hi's time : what is 

irrat i ona l cannot be the object of any science . In fact the 

Kant i a n i de a of an architectonic which orders all t h i ngs is 

ve r y ancient ; it de r i ves from Christianit y : 

By faith we conceive "an ordering of th d , 
11 

_ e ages by 
Go s utterance ; regar d ing t hat wh ich · , S , _ 1s seen 
( "TO ~c,"'ll()~CNON ) [i.e . t h is ordering], i t 
does not ar i se out of appearanc es ( (\( ~'1INO M7tJ£&>fl() ~O 

As Einstein pu ts i t, this ordering can onl y be concei ved 

in t uiti vely , not ob t ained t h rough "d is t illation " by an 

i nducti v e method . 

The histo r ian , l ike t h e mathemat i c i an and the phys i c i st , 

mus t absolutel y presuppose or de r i n h is sub j ect matte r 

histor y . We can even s ay h e mu s t pr esuppose a bso l ute order . 

In f act the God presuppos e d in h is to rica l t h i nk ing i s self 

cr eat i v e , all - k nowing , a bsol utel y r ational , an d wil ls eve r y-

th i ng . Historical presupposit io ns a r e essent i a ll y 

The orde r p resu ppose d is not of the exact 
C 1 

. . . 4 1 
a v 1n1s t 1c . 

kind a s t ha t presupposed by na tur a l sc ience , f or it is a k i nd 

else l
·t ma y cr eat e , create s h i sto r y . 

of ord er which , whatever 
It does not mean that 

Th i s can b e easil y misun derstood . 
will and t hough t , but tha t 

h i sto r y is not a product of h uman 

39 I.H ., 255 . . ) c f Isaiah 40 : 26 . 

40 He b r eu s ' 11 : 3 (my t ra ns lati on ; . 

41 c f . RIFCI , 14 . 



there is an order in it not cons · ciously willed by human 
42 

agents . Vico taught that Providence is subtle . Pascal 

used the term Deus abs c onditus . 43 
The Norsemen spoke of 

~rd , " fate " ,· and T,rhen we 1 1 h ' " ca a t i ng 11 
• d 11 weir we are 

saying we don ' t qu ite think it an accident . 

For history there a r e no accidents . To call a thing 

accidental is to say it cannot be understood ; 

A truly histor i cal view of human history sees every 
thing i n tha t histo r y as having its own raison d ' etre 
and coming into existence in order to serve the need s 
of the men whose minds have corporately created i t . 44 
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The historian must absolutel y presuppose an orde rl y past , and 

to the extent he thinks it irrati onal to t hat extent he mus t 

g i ve up trying to explain it . Collingwood says, 

What is i r r ational means what my princi ples of explan
at ion do not expla i n . An irr at i onal element in the 
self is called "caprice"; one in the not - self is called 
an "accident . 11 45 

The historian must assume the past is rational : 

to the historian historical processes are not acciden 
tal , bec ause his business is to underst~nd _them, and 
calling an event accidental means that it is not cap-
able of being understoo d . 46 

Th is assumption is obligator y for histo r ical thought . 

t be p r oved or verified . 
basis i s theo l ogical and canno 

as Colli·ngwood says, that 
fact it is true , 

Its 

In 

. 1 nd practical life 
the special problem~ of theor~ti~: r!gation out of the 
all take the i r special ~arms y a;d ret ain thei r 
body of religious consciousness, 

42 I.H. , 48 - 9 . 

43 d" pense'es , "A hidden Go ; 
242 , 518 ; Isaiah 45 : :i . 

44 I.H. , 77 ; cf. s . M., 227 

45 N. L ., 15 . B. 
46 E . M. , 289 . 
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validity on l y so f a r as t h 
· J · t d · e y pr es erve t h · w1t1 1 an wi t h e ach other in i t_ 4 7 e1r connex ion 

Li ke al l o t he r s c i ent ific thinkers th h' . 
e lstor1an is obli ged 

to ho ld by h i s pr esuppositions if 
he hopes to ma ke any 

cont r i bu t i on t o t h ought . Th i' s 1· s f one O the most s i gnif -

ic ant point s Collingwood makes in the 
Essay on Philosophical 

4 8 
Me t hod . All t hought rests upon faith , and faith i s 

a l wa ys imme d iate ce r taint y . Log 1· t c mus rest upon a 

r ea lit y t hat i s felt rathe r than reasoned. 

Reason is imag i nation unde r obligation . Milton says 

t ha t "op inion in good men is but knowledge in the ma k i ng . 11 4 9 

An opinion i s a supposal wh i ch has not yet been just i fied ; 

a reason is one wh i ch has been found necessary . Reason 

pro per is a necessary system of reasons . Ka nt sa ys , 

What pur e reason judges asse r tor i cally, must (l i ke 
every thing else that r eason knows ) be necessar y ; 
otherwise nothing at al l is asserted. Accor di ng l y , 
pure reason does nott in point of f act, co ntai n any 
op inions whatsoever . , □ 

Reason is a teleolog i cal structur e of r eas ons each of wh ich 

is necessary in relation to t he rest . Even t he act of s up -

pos al , wh i ch is in t h e realm of op inion, mus t be r eg a r ded 

f l·ts implicit necess i t y . as a kind of r~ason because o 

Co llingwood calls it pr a c t ical reason : 

. . . h d into t heor et ic a l re aso n and 
Reason is d1st1nguis e ,, k' up your 

i.e . reason for ma ing 
practical re a son : h t log icians call a pro 
min d that " (reason for w a . ' nd to" 

-- f r "maki ng up yo ur m1 -
pos ition ) a nd reason ° 1 , an intention) . 
( r e ason for what morali st s ca~ 

4 7 
I. H., 315 . 

49 Ar eopagi t ica; r p t . 
and Ma j or Pr ose , ed . M. Y. 
Pr ess , 19 5 7 ) , p . 743 . 

SO KRV , A 78 1, B 8 □ 9 • 

4 8 P . M., 225 - 26 . 

M' lton Complete Poems 
in h Jo hn( I~d i an ~polis: Ody ssey 
Hug es 
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We sha ll s e e that of th 
h . . . , ese two p t . t e prior : 1t 1s the O . . ' rac 1ca1 reason is 

t he oretical reason beinriginal_f~rm of reason, 
the Law of Primati ve Sugr ~ modification of it; and by 
. v1 va1s a pra t, 1s al wa ys present in a ca c 1ca1 element 

se of theoretical reason.51 

I t is t h is practical necessity which 
holds a logical structure 

together else it is a rope of sand. 

Reason aims at a certain kind of 
logical structure, 

namel y a coherent logical whole , each part of wh ich is 

necessar y and agrees with the whole . B ut how can reason kno w 

what it i s aiming at unless it alread y knows it ? - a Platonic 

dilemma. The answer is it is known implicitl y . Discursi ve 

reason is a process of clarification which ma kes advances 

by logical steps in a series of reasons wh ich will form a 

coherent logical structure. The end which is g i ven implici t l y 

in the initial supposal must be justi f ied by the entire 

structure . The certainty that t he e nd has bee n ob t a ined must 

rest on the necessit y gi v en t hro ugh t he cha i n of ju dgme nt s; 

t his certainity itself must be somet h ing besi des a s um of 

proofs. If the end itself must be proved t o be proved , 

that proof must also be proved , and so on. Newman remar ks, 

"certitude is the result of arguments wh ich, when ta ken i n t he 

letter, and not in their full implicit s ens e, ar e but 

b 
. . . 5 2 

pro a b 1l1t1es ." This means t here must be , as !i 1 to n s ay s, 

a distinction within reason itself; tha t is, with in t heo -

retical reason. dl· scursive reason t here must be a 
Besides 

. e when t he e nd has been 
kind of reason which can recogniz 

51 N. L ., 14 . 3 ; cf. 9 . s . 
52 see his ex am ples . 

Ne wman , p . 234 ; 



ach i eve d . Intuitive reason must 
consist of an immediate 

129 

f eeling that the reasons given 
are correct, and must at the 

same time be 

presentiment 

a realization of the reality 
wh i ch was on l y a 

in the initial supposal. 
Such a feeling can-

not in itself be a product of logic. 

Pure reason is an intuition which rests 
upon discur -

sive reason or reasoning. co11· _ ingwood says, 

Knowledge _ is the conviction or assurance with which a 
man rea~firms a proposi t ion he has already made after 
reflecting on the process of making it and satisf ying 
h ims el f that it is well and truly made . 53 

Th is conviction or recognition that reason ha s achieved its 

aim must be felt rather than reasoned, an intuition t hat our 

reasoning is correct. In fact it is difficult to avoi d t he 

conclusion that the whole series of re a s ons a r e a pr oce s s of 

such intuitive leaps that can be ana l yz e d i nt o expl ici t 

"r easons " only by later reflection. Rus k i n ,· ri tes : 

No less intense and marvellous ar e t he log i cal e rr or s 
i nto wh ich our best writers are con t i nual l y fa lli ng , 
ow ing to the notion that l aws of l og i c will hel p 
them better than common sense . Whe re as any man who 
can reason at all , does it instinct ively , and t ake s 
leaps over intermediate s y llog i sm s by the sco re, yet 
never misses his footin g at the end o f the leap ; but 
he who cannot instinctively a r gue, mi gh t as w~ll , 

'th t · both feet tr y to f o l l ow a chamoi s wi gou in ' f 1 by t he 
hunter b y the hel p of crutcheS , as to O 7ow , f 
h . a person who ha s the righ t use o elp of syllog ism, 
his reason . 54 

. 11 Mut tenvi tz e s ( "mother-wit" ) , This is the qua li t y Kant ca s 
55 

adding , "i ts lack no school can ma ke good ." 

-
53 N.L ., 14 . 22 ; cf. 11 . l l . 

c:; 4 III, 14 . 
~ Rusking , Modern Pa inters, 

55 KRV, A 133 , B 1? 2 -
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Intu i t i ve r eas on seems t o be 
a k i nd of "wor dles s " 

tho ugh t wh i ch Ba r f i e l d fo ll · 
' owi ng Rudo lf Steiner, ca ll s 

"conc r e t e think: ing . 11 It · h 
i s t e minimum generi· c ess ence of 

thoug ht , a re a l i t y that contains · 
its own meaning and is 

Pri or to all o t her t hinki' ng. It · /\ 
is the Oro,' the 

presen time n t and source of meaning. 
T. S. Eliot says of it, 

If the lost wor d is lost, · f th i e spent word is spent If t he unheard, unspok en 
Wor d is unspoken unheard; 
Still is t~e unspoken word, the Word unheard, 
The Word without a word, the Word within 
Th e world and for the world· 
And t h e light shone in dark~ess and 
Ag a inst the Word the unstilled world still whirled 
About the centre of the silent Word. 

Ash-Wednesday V. 

The Wor d , as yet undivided into "words," is a self

differentiating unity. It constantly pours its meaning into 

new moul ds, and its unity is destroyed in the anal ysis of 

t hought and language. And yet ever again this unit y is 

rebor n in the moment of self-recognition, richer for its 

differen t iation. As Barfield says, "It is from the Gorgon's 

head, petrif y ing lif e into the stone of abstraction, t hat 

P . 56 egas us is born." Perception itself (Kant calls it 

" · · ) · h a grasped uni· ty with an immediate cer-i nt u i tion" is sue 

taint y of real i t y . In perception intuition is not yet 

perf ected , or rather, intuiti ve re a son is perception raised 

t o it s h i ghest de gree of perfection. Intuition is not less 

· 1 for l og ic is . . t . more log ica ' l og i c a l t h a n re as on; i is 

. t and intuition is though t 
conce r ne d wi th de grees of certain y , 

-
56 108 · s ee a lso P · 88 · Poe t i c Di ct i on, P · ' 



which has a chi eved certainty. 

All necessity rests upon absolute 
presuppositions 

wh ich ultimately are held by an act of 
religious faith. 

Without this nothing is obligatory. Th 
e process of 

analysis or discursive reason does not make 
the feeling 

associated with faith superfluous. 57 

Spinoza asserts, more intense: 
It becomes, as 

In so far as we imagine anything to be necessar y we 
affirm its existence, and on the contrary , we deny 
the existence of a thing in so far as we imagine it 
not necessary: and accordingl y the emotion towards 
a thing necessary is more intense, ceteris paribus, 
than towards a thing not necessar y . 58 
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This "feeling intellect" is the tr ue culmination of re ason . 

Imag ination and "intellectual Love" must, as Wo r ds worth says , 

stand each in each. 

This spiritual Love acts not no r can ex ist 
Without Ima g ination, which, in truth, 
Is but another name for absol ute powe r 
And clearest insight, amplitude of mind, 
And Reason i n her most exalted mood . 

Pre lud e XIV . 

Feeling intellect or scient ia intuiti v a is like pe rce ption or 

primary intuition in that 1t g r asps · realit y , but here real it y 

l·s both felt and f i gu re d . is grasped conceptuall y ; it 

O f the re-enactment of past Collingwood's do ctrine 

app lication of i ntu iti ve reason to tho ught is a specific 

pas t. of his critics, exce pt for the The remark of one 

the 

essentially correct: negative implication, is "Col lingwood 's 

-
57 168 - 69, 174 , 176. cf. F&N , 

58 I V prop XI , proof; Ethics , 
l rl· cf . I, prop , p . :) ' 

XXX II I, note 1; p . 16 · 



typ e o f theory pos tulates aquas· s . . 
1- p1noz1st scientia 

i ntuit i va for which some ph i l osophe h 
rs ave often hankered 

without eve r being able to convince thei'r 
more emp i ricist 

colleagues of i ts possibi li ty ." 59 
"Quas i" i s t he correct 

wo r d . Coll i ngwood ' s theory is l ike that of Sp i noza ; the 

differences are almost as impo r tant as the sim i larities . 

132 

one o f the most important differences is that Spinoza ' s 

system lacks any teleology , properly speaking : the end to 

wa rds wh i ch the mind st r ives exists already and there can be 
. 60 no becom i ng . 

The mo s t i mpo r tant modification in the theory of know

ledge as the culm i nation of reason in "f eeling intellect," is 

due to F . H. Bradle y . It i s true , as J . A. Smith points out , 

that the r e are an host of philosophical prece dents in support 

of this view , but he cites in particular the v iew of Bradley 

"who holds that as experience progresses towards pe r fection 

it transcends relations · and reache s a totality wh ich , if not 

Feeling , is pr e - figured in Feeling , i . e . has a c ha racter wh ich 

61 
t . have not ." Bradl ey Feeling has , and Though t and Ac ion 

hi mself sa ys , 

time to time a unity which , 
Our experience is al w~ys from. an object . But one such 
as such is destroyed 1n bec oming · vi 

. . d struction give s place ine -
emotional whole in its e d hence what we feel, while it 
ta b l y to another whole . An et not as si mple nor yet 
lasts , is felt always as one , y 

· the Philosophy of 59 "A Su r vey of Wo rk in 77 
Jonathan Cohen, . 1 Quarterly 2 ( 1952) : 1 · 

His tor y , 1946 - 1950 , " Ph ilosophica 

60 6 Ethics III , prop . I. N ., 15 - 1 ; 
VI ; P · 91. 

6 1 , II p 70 • Smith , "On Feeling , · 



aga i n as b roken into term 
From such an e xperienceso:nd ~elations. 

we can ri se to the idea of unity_ below relations 
them . 6 2 a superior unity above 

133 

Bradley wond ers whether this superior 
unity can even be 

called thought at all. A consumation · in which thought and 
feeling and wi ll had merged would 

mean there was no differ -

ence between thought and thing: 

Since both truth and fact are to b . 
be lost, and in the Absol t e there, nothing must 

u ewe must keep e · t 
our experience. We cannot have 1 very i em of 
h d h ess , but, on the other 

an , we may ave very much more · d th' 
l , an is more may so 

supp ement the elements of our actual · . experience that 
in the whole t hey may become transforme d . 63 

Such a mode of apprehension must be i dentical with reality; 

i n it , as he says, the whole of relational rorm mu s t be 

merged . 

Such ~rocesses must be d issolved in something not poorer 
but richer than themselves . And feelin g and will must 
also be transmuted in this whole, into wh ich thought has 
entered. Such a who le state wo uld possess in a superior 
form that immediacy whic h we find (mor e or less ) in 
feeling; and in this whole all d i visions would be 
healed up . It wou ld be experience entire , contai ning 
all elements in harmony . Thought would be present a s 
ahigher intuition; will wo ul d be there whe re the i dea l 
had become reality; and beaut y and pleasure and feelin g 
would li v e on in this total fulfillment ... if truth and 
fact are to become one, t hen i n some such way thought 
must reach its consummation. But in that consummation 
thought has certainl y been so transformed , that to go on 
calling it thought seems inde fens i ble . 64 

No t all of the consummations of thought a re th is extreme . 

What Brad l ey speaks of here is l ike wha t Dant e saw contain ed 

i n the depth of the Eternal Li ght; 

-
62 

A&R , 46 1 ; cf. p . 160 . 
63 

A&R , 151. 

64 
A&R , 15 2 . 



legato con amore . 
c io che per l'un1'1n un Volume , 

verso si sq d sustanze e accident· ua erna: 
q uasi conflat· . i.e lor costume, 

1 insieme t 
che cio ch'i' d ' e ' per al modo 

ico un semplice lume 
Paradiso XXXIII, 86 -90. 65 
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All too rarely do we rise to the plane of 
beatific vis ion 

and attempt to grasp la forma uni versal. 
But in our attempt 

to comprehend lesser objects something analogous happens . 

Eve ry concept is a uni versal, and these lesser objects a l so 

are fe lt, figured and fused into an immediate perception or 

act of intuition in which the essence of t he thing is gras ped . 

Thought is a series of such consummations. Bradley 

does not apply to it a specific term. Ol ympiodorus, a neo 

Platonic ph ilosopher of the si x th century A.D., uses the word 

("born again") of the recover y of know-

b . 66 ledge y recollection. Kant calls such a consummation 

Gemeinschaft, "communit y ," or "mutua l part ici pat i on ," his 

third category under the heading "Relati on ." He exp l a ins 

that the understand ing, wh en it thin ks as divisible a whole 

made up of things, represents to it s elf the parts "as 

) · such a way that , wh ile each exist i ng (as substances in 

t h Others, the y are yet combined exists independently of e 

67 Relations are pres e r ved and ye t together in one whole ." 

65 483 . "boundby love i n one 
S · 1 · trans• , P · · h h the inc air'. . din leave s t roug 

vo l ume, that which is scatte~e t nd the ir relations as 
uni verse, substances and acciden s a that what I tell of 
it we re fused together i n such a way 
is a simple li ght." 

"estoration" after ex ile. 
66 Cicero uses it to mean r f t he rest orat ion of all 

It is also used in Ma tthew 19 : 28 0 

things . 
67 KRV , B 113. 
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each elemen t pa rticipates · 

in the whole . What is important 
is that imme d iate certainty 

rests upon an act in which ever y 
element participates . Collingwood says , "immediacy rests on 
mediat ion , for ev ery certainty i s the 

fruit of a process and 
sums up that process "; i t is , he says 

a "perpetually renewed 
immediac y and ce r ta i nty ." 68 

Such culmination in thought is similar to what Dewe y 

calls " judgments of appr eciation ," wh ich he defines as 

"enjoyment as consummation of pr ev 1· ous processes and re -
69 

Sponses ." He say "J d s , u gments of appreciation are found 

whe re v er subjec t-matter unde r goes such development and recon 

struction as t o result in a satisfy i ng whole . " He points 

out furthe r: 

Judgments of appreciat i on are not confined , however , to 
the fina l close . Every complex inquir y is mar ked by a 
series of stages that are rel at i ve compl e tions . For 
complex i nqu i ries i nvol v e a constel l ation of s ub
problems , and the solution of e ach of them is a reso 
lution of some tension. Each such sol ut ion is a 
hei gh tening of subject - matter, in d irect ratio to the 
number and variety of discrepant and conflicting 
conditions that are brought to unification. The 
occurance of these judgment s of completion , not 
dif f erent in kind from t ho se ordinaril y c a lled esthetic , 
constitutes a series of l andmar ks in t he progress of 
any underta k i ng . They are signs of t ~e achieved coher 
enc e of factua l ma t e r ial and the consistency of concep-
tual mater i a l. 70 

Dewey ' s v i e w is i n so me res pects not so satisfactory as that 

of Bradley , for i ntuition is somet h ing more than a ppreciation 

or reflection , though it includes it . 
It is a whole process 

asce rtained and present ed to the mind 
of anal y t i cal thought 

68 S&T , 75 . 
69 Logic, P · 17 5 . 

70 see also his criticism of Bradley , 
I b i d ., pp . 176 - 77 ; N. L., 7 _63_57 ; and see PP · 

p . 553 ; ~I.H ., 198 - 301, 
445 - 46 . 
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immediate l y in the fo r m of b 
a elief ; it is the min d 's 

intuit i ve certainty of t he 
necessity , and hence the actualit y , 

of its object. 

Re - enactment i s scient i a · t · · -~=~~-1~n~~u~i~t~1~v~a~ , with certain mod i -

ficat i ons , as appl i ed to past thought , to histo r y . Many of 

Collingwood ' s reade r s have mi staken the doctr i ne for a method 

by which historical knowledge might be acquired . It is the 

logic of question and answer wh i ch serves t ha t function . 

Re - enactment is the objective of the log ic of h istory and is 

one of its transcendenta l aspects . Van der Dussen sa ys , 

the re - enactment doctrine , as developed in the lectures 
of 1928 , is not a pro po sal for an h istorical metho
dology , a sort of methodolog ical device fo r arri v i ng 
at reliable knowledge of t he pas t. It is a r esponse 
to the question how historical knowledge is possible , 
not to the different quest ion how we a rri ve at it . 71 

Spinoza conceived of the third k i nd of thought as "adequa te 

know ledge of the essence of things ." Re - enact ment is adequate 

know le dge of t he essence of pa s t thoughts . The wo r ds 

" 1· n t h 1· s fo rmula require a closer look . "ad eq uate" and " e ssence 

The historian must acqu ire adequate knowledge by limiting 

h is objective . we can never be certain that we understand 

72 The h ist ori an must concen 
ano ther ' s meaning completely . 

tra te on what his presen t ev i de nce can tell h im . He never 

completely makes up h is mi nd on any s ubject . 
The battle of 

. od ' s exam ple , is not something 
Hast ings , to take Coll1ngwo 

unknown , and it . 1 known and pa rtl y 
know n but something pa rt Y 

' 7 3 
can never be completely ascertained . 

71 p 148 . Van der Dussen, · 
72 c KR V A 728 , B 756 · c ,. . , 

73 NA PH , 159 - 60 , Essa vs , 42 . 
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one nev er re ac he s t h e end o f poss i b ilit y . 

to ne ce ss i ty i n t he fo r m of r eason - obl i gato r y su pposals 

t hat t he h i s t ori an can r ea c h any k ind of concl usion . 

It is onl y du e 

" At 

any g i v en moment ," says Colli ngwoo d , " the histo ri a n can 

on l y present an i n t e r im r e po rt on t he pr og r ess of histo r -

• L 11 7 • l, . "'h is · s due 
ica l s tu d i es , an d the r e wil l be gap s in 

ro pr actical nec ess i ty ; mode r n sci e nc e s 
s t e se : , a d 

h i sto r y i s a sci e nce . I e r e j e c t t he ch r c~e r sic pa g n 

a tt it ude e xpre ss e d by Lu c a n · n the words , 

c r e de ns , du m qu i d s uoe r esse a ge . d -" !, nli: :n no 

done wh i l e any 1ng r ema 1 e o oe . th · · · t · o e " -. 1• e pr · nc p e o f 

l imite d ob j e c t i ve 1s L, e ~! l,esse ce · · "' · .. o f 1 tieh·so r i . ' s 

pri nci p l es . 

\·! h t i s me nt by t: c csse .cc o " n:·t~i:1 _? 7 he m e r 

c n o n l y be t ouched on e r e be 

i)h ilos o phi 1 p r ob e m o : " . . ·e r s :s " ·h : h • es t the 

mo e r n cor ~r o ·e r sies concer:11 .. _ :1 e r t o f mos t 

\.:: noK e e . • 1 r s ; ·e o. o i. cd o .! a ny ph i o s op,1e .. 

im pos s i b e to g r s p t e esse 

or e x t ern 1 r e t i o 5 o e . 

.. es r e 

o j e t " '., ), i C h t h e · i 

- , , .., 

s oohv 
E s s a \' s , 8 -; ; 
n d i-! i st o r \' , 

SC 

e o f 

;.;a . t ' s Yle. i s • 

r o 

r e c:-'. , 

... r.e ~heo r y o: 

th • v is 

P. a : a ccs 
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mind cannot r e all y know the 

essence of things.76 Vico 
agr ee s t hat this is true of 

things , but not true of mind: 
The human soul, situated . 

h b - in the body t e su stances of things b , cannot attain to 
surfaces by the help of ~hut wa nd ers about upon their 
ledge of the mind, which ce s~nses .... But the know-
sense itself the fact hrea es . the fact, is in a 

. . . . w ence 1 t is l 
is 1n us a natural science r • c ear that there 
true science.77 or a different kind from 

To grasp the essence of an ything the mind must have t he 

same essence as that object, which is why Aristotle sa ys 

t hat mind (\\'"X H ) is , in a manner , all things ; and in 

cases which involve no matter, what thinks an d what is 

h ht · d . 78 t oug are 1 ent1cal. 

The essence of any object is its uni versal, t he con

cept of that thing as conceived by though t . The mind 

necessarily shares this essence, for it i s min d t hat brings 

order into experience and g ives it me aning . Th is order, as 

we saw, is the prod uct of ima g inati on or l anguage. By the 

act of supposal an ob ject is d ist i ngu ished wi th i n the not 

self; and thus the universal i s impli c i t i n the objec t , 

t hough only made explicit by anal ysi s . Words thems e l ves a re 

isolated segments of discourse contai n i ng i mplicit mea n i ng 

or thought - essence. Barfiel d says, "The ful l meani ng s of 

l·ri' descen t s ha pe s li ke flam es - ever wo r ds are flashing , 

Of the S
lowl y evolv i ng co nsciousnes s 

f lickering vestiges 

278 B 334 ; con-76 g A 45- 46, B 63 ; A , KRV , A 42, B 5 ; 20 
t r ast B xxvi and xxviii ; see I . N., 116 - · 

77 d i n Cr oce, P · 288 · 
Vico, De subtilate; cite 

78 De anima , 43 0a, 431b . 



79 beneath them ." The mind 
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and wha teve r mind c annot become 
creates t he order 1·n i'ts obj ect s , 

cannot be an object of 
thought; it is irrational, that 

i s , it has no essence or 
mea n i ng , and the historian can have 

nothing to do with it. 

Thought is the essence of all things and 
1
·s 

universal. The 
possibilit y of history and · d d 

' in ee , of all communication 
rests on this. 

Knowing the thought of another means grasping what is 

universal in it. This me c · ans, as oll1ngwood says, that t wo 

minds thinking the same thought are, to that extent, not 

80 
two minds, but one. Every thought has two aspects, one is 

the immediacy in which it lives in the thinker's mind, that 

is, the context of other thoughts and feelings of that mind. 

On the other hand it has also a mediate or uni versal aspect, 

that is, it is capable of being sustained , recalled, or 

reflected upon. It is true, as Collingwood points out, "The 

historian cannot apprehend the individual act of thought 

81 
in its individuality, just as it actuall y ha ppened." 

· · th1' nker cannot recall it in its For that matter the or1g1nal 

t St ep twice into the same stream immediacy either; you canno 

of consciousness; · h t recall a t hought he must if one w1s es o 

re-enact it. Past acts of thought can onl y be graspe d in 

t heir mediacy and incapsulated within a new context. This 

79 Poetic Diction, P· 75 · 

80 term "intersubj ecti v i t y '" used 
F&R, 263, 171-73. The d many others, is not onl y 

by Rub inoff, Neurath, Barzun, an h t is not as real as "ob
inad eq uate it implies t hat thougb_ cti v it y " would be at 
. ' . t "inter-a Je J ec t i ve " thing s; 1n fac 
l eas t a s accurate. 

81 I.H., 3 0 3 . 
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universal it y is the c haracte ri sti·c 
wh i ch d i st ingui shes 

thought fro m fee ling or sens a t ion. 
When by t he activity of 

i mag in a ti on a d i s ti nction is- made · . 
in consciousness, the 

r esul t of t hat ac t is "there " as an idea for acts of 

furt he r r e fl e ction . 

Re - enactment is necessary in the theory of historical 

knowle dge for the same reason it is necessary for the theory 

of communication-the object of thought must be something 

actual . This means it must be a thought of my own. one 

mind can never directly know the thought of another. 

Meaning must always be inferred. Ernest Becker comments, 

"Peop le are really separate minds and separate bodies .... 

Everyone lives in his own little compartmentalized world to 

. . . 82 M . h an ex tent that is terrifying." eaning must ave con-

tinuity with what went before, for it depe nds on context. 

As the consummation of a process of thought, therefore, it 

must be inferred or intuited, else it would have no con

nection with the thoughts of the hearer and would remain a 

form of words. Barfield says, 

meaning itself can 
another; words are 
intuit meaning for 
is to mediate such 

never be conveyed from one person to 
not bottles ; every indivi dual must 
himself, and the function of ~he P8~t 
intuition by suitable suggestion. 

'th Ernest Becker," 8 2 
Sam Keen, "A Conversa :io~ 

9
;~): 78; see also C. S • 

Ps ychology Today 7 no. 1~ (Ape~ York : Macmillan , 1945) , p . 18. 
Lewis, The Problem of Pain ( N 

133,. cf. Saving the Appearances, 83 Poetic Diction, P· 
p . 1 79 . 
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In th i s sense every speaker is 

a poet , or at least he i s 
indeb ted to the poets for his cliches. 

in conversat ion by re-constructing the 
We re-enact thoughts 

thought and attrib-
uting it to the other person. 84 

Even our own thoughts are 

not known to us in their immediacy , but as a continuity; 

as Collingwood says , "thought is not mere immediate 

experience but always reflection or self-knowledge, the know

ledge of oneself as living in these act i v i ties ." 85 

Because all knowledge is se lf- knowledge re-enactment ha s 

a practical consequence as Collingwood points out : 

This doctrine has a practical bearing on historical 
method . It implies that in order to understand a past 
event or state of society the historian must not only 
have sufficient documents at his disposal; he must also 
be , o r make himself, the right k ind of man: a man 
ca pab le of entering into the minds of t he persons 
whose history he is study ing . 86 

In order to think the thoughts of others the histo ri an must 

be able to ... think their thoughts. Kierkegaard sa ys, "It 

is useless for a man to determine first of al l the outs i de 

1 One mus t know oneself before and afterward fundamenta s. 

know ing anything else." 
87 

l·s one wh ich is reconstruc ted by A re-enacted thought 

in his own thought in the the thinker ' s activity and li ves 

84 P . A., 250 . 

85 219 · KRV , B 158 . I.H., 297 ; cf. P · ' 
• a review of 86 · le by Gentile i n 

Remarks on an ar~1cE glish Historical Review 
Ph ilosophy and History, in n 

52 (1937) : 144 . ( York · oxford Un i-
87 d Journals New · o r~ Ma n Soren Kierkegaar ' . i ted in The Nature ' 

51) 1835 entry , c Macmill an , 1968) , vers i ty Pres s , 19 ' ( New Yo r k : 
E R x ·rau eds . a a . . Fromm and • 1 ' 229 - 230 
p . 225 ; cf. Pl ato Phaed rus 



contex t of that structural f 
r ame work . Such a t hought 

Collingwood ca l ls "incapsula t ed . " 
He says , 

Historical knowle dg e i s th 
thought inc a psulat ed i n a ere - enactment of a pa s t 

. contex t of pr t h wh ich , by con t r ad i ct i ng it . . e s en t ough ts 
d i f fer en t fr om the i rs . 88 ' confi ne i t to a ~lane 

14 2 

such a thought i s "perf ectl y a li ve ," he says , 
but ' t " fo r ms 

no part of t he q ue stion- ans we r complex , h ich const itute s 

wha t peop l e ca ll the ' r eal ' life , t he s upe r ficia or 
obv i ous pr e sent , of the mi nd in q e stion . ,, 89 

n the se nse 
es sence of anything can only be gr s ped b g in ng the 

obse r ve r , whi ch invo l ves c ont r ad i c ti o ; t he obse r ·e r 

becomes t he obje c t , never the ess he mus t be consc i o s of 

himse l f befo r e he c a n k o · it t o be 

l i v ing within the complex o f h i s ow n . 

e tho ght of nethe r 

The ess ence of a t ou gh t i s g r spe y ct of 

s upp osa l . In r e - e nacting t e t ho of nethe r one 

up s tr ctu r e o f thou gh t i n cco r ce o the "e · ·de ce " 

s pp lie d by t he s pe ke r , n e 

s 

fe rr ed . This is tr e of t he · te r _r et to C ans . 

. o r e sse n e oft. e t:o ·~ ht no by One g r asps th e mea n in 

bo r in g throug h the s r ct r e o f e x e r n 

and c r itici s m whic h he has b t ? 

r e at·o s , 

is n 

a ogy 

· . . ch 

h · t he ho gl t mu s t fo r m t he conte .· t i \ c 
·es ; . e g r sµs 

it by an act of su pposal , "o r J is s t r c r e o f r e t O S 

is s i mpl y t he c onc r ete r e s t of t he og o f q est·o d 

s oo _ ·ge 
answe r . Mean i ng i s a bsol te 

t o be li eve t hat the s pe aker 
ea s so. et h :. . ::i . 

-:- .. r o g. t he 

-
88 

.i\uto ., 11 4 . 
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process of question and answer th 
e hearer determines what 

is meant. He can only do this if the thought is one he is 
able to thinl< for himself. At some poin t in the 
reconstructive or interpretative process he may reach the 
point where he can say: 

"Suppose he means this? " And he 

may have sufficient reason to find the supposal justified ; 

he finds h is answer obl i gato r y . Only if he is capa ble of 

t h inking the thought for himself will he be ab le to make the 

necessar y supposal, for i t is only in this manner that he 

can extrapolate from what he al r eady knows . It is thus that 

two seeming l y co ntradictor y things happen : the fact that 

our own thought alwa ys maintains its continui ty - the thought 

is ou r though t - an d t hat i t is also the 1T(X.~ \ r r€ r-,£ Cl(l 

of anothe r' s t hought in our mind . A man doesn ' t know anothe r 

man ' s thought by a process of "re - enactment" ; he re - enacts 

it , and knows that it is the other ' s thought , because he is 

obli ged to bel i eve t hat this is ,·hat the man actua Y 

t hought . 

ObJ·ect of thought , must be come Past though~ li ke every 

actua l if it i s to be kno wn . And it can on y become actual 

90 
through re - enactment . Re - enactment is possible becaus e 

. 1· ·t1v incaosulated ~ithin he the past is already imp ici _ . 

present. 
. d . he. r to t he past : The historian ' s own min is 

. 1 human being , "A pe ople , li ke a sing e 
is Khat · ts past has 

made it . 11 91 Co llingwood says , Elsewhere 
"si ce t he 

. ·~ elf its o1n past , the real 
1 des in il.,s h istorical present inc u 

9 o I.H . , 288 . 
91 R. B., 253 . 
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ground on wh ich the who le rests , namely 

the past out of 
which it has grown , is not out ·ct • 

si e it , but is included 
. . t II 92 Th 

with in 1 . e other side of the re-enactment doctrine 

is Collingwood ' s view of th 1· · 
e iving past ; this i ncapsulated 

pas t can only be made explicit by concentrating on the 

traces it has left in the present . 

Re-enactment is the culmination of a process of his 

torical reasoning which is grasped as an imagined whole . 

Every kind of thought must have such an end or consummation, 

a point at which its goal is reached, at least implicitly , 

in terms of its ideal . In the attempt to unify its world 

imagination builds up a s ynthetic network of relations; 

These with a thousand small deliberations 
Protract the profit of t heir chilled delirium, 
Excite the membrane , when t he sense has cooled, 
With pungent suaces , multipl y variety 
In a wilderness of mirrors. 

T. S. Eliot Gerontion. 

The intermediate steps, or "judgments of app reciation" must 

await the final consummation to be ve rified ; a s Oa keshott 

says, ' fact' remains an hypothes is until the "Each separate 

d l· n which it is involved . " who le world of facts is establ ishe 

1 becoming the object, and 
Reason realizes its aim by actual Y 

~h ile at the same t ime remaining 
so grasp ing i ts essence, " 

ded in a new s ynthesis which 
itself. Here reason is transcen 

· t' It is 
is more than a mere judgment of apprec1a ion. 

knowledge is not something 
scientia intuitiva . Intuitive 

92 f RB 324 . 
I.H . , 22 9-30; c • • • ' 

d P 113 . 
9 3 "'~R§~E~:.......:a!..!.n~d:.,_;I~t~s:,_.:..M_o_ e_s, · ~xperience 

93 



occu l t or irrational; it is th 
e culmination of reason, the 

necessa ry ima g ination · h 
in w ich relations are transcended, 

bu t are still there. Kant says, 

The pure concept of this t 
in reality throughout all ransce ndenta1 object, which 

d h . our 1rnowledge · 1 an t e same, 18 what can 1 1s a wa ys one 
empirical concepts in gene a ~ne con~er upon all our 
that is, objective reality~~4 relation to an object, 

The emotion felt towards such an object wh ich i·s 
necessary 

must, as Spinoza says, be more 1· ntense than towards the 

unnecessary. Intuition is the emoti·on f we eel when we 

encounter realit y . 

credimus? an, qui amant, ipsi sibi somnia f i ng unt ? 

145 

Virgil Eclogue VIII , 108 . 

'' May we believe? Or do those who love create dreams for 

t hemselves?" The strange de eds of imagination bec ome 

95 
actual . Imagination, when it reaches the stage of 

perfection in which its true character is manifest, is 

i dentical with realit y . At last it realizes itself as the 

act that creates the fact, t hat is, reality; and this 

was true implicitly all along. 

History is a form of though t wh ich attempts to see the 

whole world in terms of the pa st. In h i sto r y the Archi 

medean po int is reac hed when the historian realizes t hat 

th is means in terms of his own past, the world seen from 

the view-point of his own historicity. 
"The historian is 

94 
A , 109 . 

95 11 eli ion and the Phi loso ph ical 
See Irwin Edman, R g d the Man From Mars 

Imagination , " in Adam the Baby an 1929 ) , p . 219f , 
( ht Mi fflin , Cambri dge , Mass . ; Haug on 
see especially pp . 221-22 . 



146 th us not ex plor i ng a ru bb i s h - he ap of dea d 

comi ng t o g r i ps wi th h i s own persona li ty , 

t he past in way s determi ned by t h f 

past facts , he i s 

. t 96 personal 1 y ~• 
e orces 

by reconstruct ing 

a t work i n that 
History is a t 

c ons an t media t ion be twee n the 
se l f an d t he not - s elf. Th 

e mor e the past become s hi s past 
t he better he un derstands the worl d and the mor e 

he becomes of both t he worl d and h i'mself . 
consc i ous 

It is onl y by 
way of s uc h po l a r it y that one can become uni versal , wh ich 

perhaps i s wha t Sp i noza mean s by a "min d the great er pa r t 

of wh i ch i s et e r na l''; and t h is , as Ba rfiel d s ay s, means 

becom i ng s till mor e i nd i vi dual t han you ar e now . 97 His -

to r i cal consci ousness is the mome nt of waking , the explicit 

real i z at i on of s e lf - consci ousn ess . I t is , in this sense , 

theo r e t i cal , ma k i ng up you r mi nd that . Barfield sa ys : 

Th e Gree k wor d 0t:.w p IQ: ( theor i a) meant "con tem -
p l a t i on " an d is t he t e r m used in Ar istotle ' s psychology 
t o de si gnate t he moment of full y conscious partici 
pation , i n wh ich t he soul ' s potential kno,ledge ( its 
ordinary st a te ) bec om e s actual , so that man can at 
last c l a i m to be "awake 11 . 98 

Such an ac t is bot h theoret i cal and practical ; the mind ha s 

reac hed the Archimedean po int . The distinction bet,een 

. h d 99 t heor y a nd pr a c tice has van 1s e • 

96 Rev i ew o f Ph il osophy a nd Hi story , in EHR, p . 

97 Inte r v i e w in Evol ut i on of Consc i ousness , p . 

44 . 

9 . 

98 4 9 . cf . George ifac Donald , 
Sa v i ng the Appear a nces , ? · co · ' Harpe r & Row , 975 , 

The Porterit( l 864 ; r pt . Sa n Franc is · 
p • 28 • 11 

99 
for Th e Pri nc iples of History , c f . MS . "Scheme pp 43 32 . 

. v de r Dusse n , · · 1928 - 39 ; rp t . ent i r e 1n an 



To re - enact past thoughts a thin ker must be ca pa ble , or 

capable of ma king himself capa ble , oft i nk i ng those 

t houghts for h imsel f . 
I n a passage hic1 con t ains the 

essence of h i s philo s ophy of h i sto r y Co l i g :ood sa s : 

If what t he h istori n kno •s i s pa s t tog s , and 
if he kno ws t he m by re - thin king them f or himse f , it 
fo l lows t ha t t he kno1 ed ge he ach · e es by 
i nqu ir y i s not no ledge of his s · t 
to kno wledge of h ir.ise l f . n r e - t : · :1' · ·. g ·.; 
bo dy else t hought , he thinks ·t 
t h t s omebody e l se tho g ht 
s e l f i s a ble t o t h i nk · t . 

b l e to do i s : · nct · ng o t ·.a 
If he is ble to nderst nd , b _ 
th o ug h t s o f g re t ma. · ·: : e r e 
it fo llo ws t h the must be g r e t 
He mu s t be , i n f ct , m·c r ocosm of 
! e c n kno1 . us his o · se . f - lrnow 
s me t ime h i s ·no· e e o : . e ·o r d 

f f ir s . OO 
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he mor e co mp l e t e y th e h'sto r e r s tho og C h mo r e 

p ble he wil be of r e - en t t. e ? s Bee s !l h 

:-ie 1, s . co to st . d; t, e ·no1 led ge i s se f - ,. , 0 ',; .... c :JC . 
mo r e he . e . o r e ~e . ors 

p st , n on c rse . s t· e Sp n · s!.. h .• osop e r 

sys , " ,\ m n ·,: i t I o t ' no · e e , ·or : · of r . ss . n e r -

st nd i nc; n \" i 11 I r e t. e eyes 

1, it ho o r e i s 
• II : 0: e c . 

7! e . S or: :-i , 
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. 102 pr actice . 

The awakening to realit y is se ~-r ecogn· io 

Knowled ge of the self i s know edge of re · .. 
l '-Y . 

teaches th a t ever y t h ing act a i< a 
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implicitly nothing but the knowi'ng mi'nd 
as such .111 OS 

Historical thought pa 
sses over into self-realization. Con-

si der these lines from "The 
Dragon Pool," by the twelfth-

century poet Hsin Ch'i Chi: 

The ancients met success and f ·1 
The cent · a1 ure, 

ur1es match our griefs and jo s-
I understand it all in a flash· y 

And who it is ' 
Furling h~s sail by a sand y bank 

To moor 1n the setting sun. 106 

The historian re-creates in t he contex t of h i s own mi nd the 

though t of the peo p le he stud i e s; and i n hi s mi nd t hat past 

lives a gain. 

Do we ever full y re ac h the mome nt of theo ri a? Col li ng 

woo d sa ys, "When you know what you mea n, you ha ve ach i eved 

ph iloso phy ; but when you know that you mean something , and 

cannot tell what, you have a lr ead y ac h ieved something : yo u 

h . 10 7 have a c 1eve d Art." Pe r haps we ne ver ach ieve mo r e t han 

a r t ; but it c a n be a k i nd o f thought in whic h creati on and 

criticism a re tr a nsmu ted i nt o a single act . And at times , as 

in h ist orical t h ink i ng , t h is act ma y to uch reali ty . In t he 

wo r ds of t ha t most ex tr ao r d i na r y poet , Si dney La nier : 

105 S. M., 245 ; cf. NAPH , 164- 65 , Ess a ys , 46- 47 . 

106 A Further Collecti on of Ch i ne se Lyrics (Nas hvi l25le3 : 
9 70) 161 · note s on P · · Vanderbilt Uni versit y Press, 1 , P · ' 

107 
S.M., 89-90. 



My soul i s like the oar th t 
Dies in a des perate strea ~omently 

Then g litters out again an~s eneath the wave, 
Ea ch second I'm new-born fsweeps the sea: 

rom some new grave.108 
In creative thought there must 

1 a ways be movement. 
Ba rfield points out that poetr · 

y is movement from one plane 

Of C onsciousness to another a k' d 
- in of strangeness-which 
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means that movement is absolutely necessary for 
the present 

ex istence of poetry.log Philosophy and history stand not 

dividually, but "each in each," as Wordsworth says of 

imagination and feeling intellect. Reflection is movement, 

an oscillation of full self-consciousness. Philosophy and 

history merge in a dynamic polarity and "become, together, 

. h. h 110 a single science of all t 1ngs uman." The unit y of mind 

wi th which all reason begins, and towards which Collingwood 

directed all his intellectual efforts, is re born as the 

un ity of thought; and this unity must stand as the corner

stone for the foundations of the future . 

of Sidney Lanier 
1 O 8 1, n ,...5~eLll~e~c~t~e.9dJP~o~eµ,m~s~~-53..~~:..L..-...=..;--

11 Struggle," ~ 20 
(N ew York: Scribner's, 1947 ), P· 1 · 

109 . t' p 180. Poetic D1c ion, · 

110 CPH, 164 , Essays, 4 . 
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