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ABSTRACT 

Psychologists, sociologists, novelists and poets have emphasized 

the feelings of loneliness and isolation as problems of the t wentieth 

century man . Robert Frost illustrates through his dramatic poetry the 

necessity for man to accept individual differences in people and the 

barriers that prevent complete under standing of his fellow man. 

Frost utilizes the simplest form of communication--dialogue--to 

point to man's need to understand the person as well as the words that he 

speaks. Words alone do not convey all the real feelings or attitudes 

that a person has . He further indicates the importance of experience as 

an aid to the development of ob jectivity needed to ecognize the factors 

that influence the outcome of attempts to communicate. H"s drama.tic poems 

may be divided into two primary groups: t hose poems in which the 

characters attempting to communicate are a husband and a wife, and poems 

in which the characters attempting to communicate are not bound by legal 

or emotional ties t o each other. The marriage ties present both positive 

and negative conditions t hat affect the degree of conmmnication possible 

between a husband and a wife . The emotional ties make the failures in 

communication more evast t~ng to the individual and the successes more 

inspiring . F-:o t offers ex ;unples of coup_ s uho face ifferent problems 

and resolve t he~ according to their different · eso1....2.~ces of hared exper

ience and to te extent of their concern .for each otbar . Persons not 

bound by marriage f ce si.lli.la problems of communic tion b· t do not have 

the same obligation to solve the problem as a marriage partner has . 



Frost often places a rather obtuse character in jUA'taposition with an 

objective persona to deal with barriers--prejudice, inherited and self

imposed ideas--that prevent communication. It is significant t hat 

Frost's perceptive persona does not force hi s ideas upon the other if it 

means destroying t he othe r 1 s individuality. As a result, mutual 

communication does not occur, but there is communication on a superficial 

level. 

Frost is aware of man' s innate desira to communicate his feelings 

and ideas to others , but he does not assure him that he will achieve and 

sustain perfect communication. He hop:3 s that man may learn to accept 

the i..-1evitability of failures to communicate and t s become reconciled 

to the people and the world around him. 
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CHAPTER I 

I r ODUCTION 

The terms ali enation, isolation and loneliness have become as 

common t o the Twentieth Cent u..7 man ' s vocabulary s they have to his 

experience of living in a world enlightened bye ucation, made smaller 

by r apid t ransportation, a..~d saturated by mass corr.munication. Psycho

logists , soci ologists, novelists, and poets have emphasized the f eelings 

of loneliness and isolation as problems t hat man faces in this complex 

world. David Ri esman's The Lonely Crowd has ecome t e efinitive 

stat ement of t he alienation that contemporary man f aces . Commen ing on 

the title of Riesrnan's work, Sidney Finkelstein in i s book, Existentialism 

and Alienation in .A.~erican Literature states, 

The 11 crowd 11 is ma.de of people so 1 · lk:ed tog t er 
as to give it i ts mm organic life. In t e 
11 onely 11 crowd t e individuals are estrang d from 
one anoth r, so that the links chafe like . acles, 
and communication and mutual un er tan ing are 
rep ced by strari.g ment and h stilityGl 

This ali en tion i not re ction agai...ist some s~ci - ·t ation or 

against exploitation in its many fo ... s, tt2n interncl 

conflict , a hostility flt tow somet· .ing ec":"..:...l"lg_y outside o. se f 

which i s linked t o oneself, a barrier er3cte w: ich i c.ctua ly r..o 

defense but an impoverishm • t t o ones lf. 11 2 . ""'e li .gs of ali nation or 

l sidney F-i .... nkel stein, Exis tentialism ar.d Al:enation in A.:mrican 
Literature (New York, 1967), p . 36 . 

2Thid . , p . 137 . 

1 



loneliness are not restricted to any age, class, or ar a . They a a found 

wherever man is unable to relate in a positive way to his envi onment 

and to the people around him. 

Recently, man 's feelings of alienation ave been blamed on the 

machine that has taken from him t he sat isfaction of creativity and given 

him the impression that he is a mer e extension of that machine . Te pl ce 

where a man lives has received i ts share of critic·sm, but man can feel 

lcneliness on a farm as well as in a cr owded ghetto in the city. No one 

cause may be held responsib e b cause the causes are as varied as there 

are individuals. Alfred Kazin, in his essay 11 T e uone Generation: . 

Comment on the Fiction of the Fifties,u est e pro l e as espec ·ally 

serious in America . 11American society is remarkable for the degree of 

loneliness (not solitude) in which the individual can find imself . L~ 

our mass age, the individual' s lack of p ivacy, ·s unlimited dema d for 

self-satisfaction, his primary concern wi is own he th a..."1 w 1-being 

have actually thrown him back on himse f more than before . n3 CertainJy 

the pressure to conform to t.e pict e of th i d al giv n y society 

forces man constantly to evaluate his own achiev: me. ts in ight of the 

ideal. It is possibl to os sight oft e real vale of life by this 

absorption wit tends to los perspecti w, an it i s at 

this point t h t th novelist an the post. 12.y h lp man to egain a 

balanced view of hi!. s f and his environm ::1.t. 

The cont ~porary poet feels concern pr· i y lor t 'e individ al; 

more specifically j te fears t ~1at his i.."1divid...:clity wi.J._ be c.e troyea. o:-

3 Alfred Kazin, "The Alone C¼mera.t.:.on: ".. C01-:-.:-::.:: Y:0
.:. on the Fidion of 

the Fifties, 11 Writi.r1g in America, ed . John Fiser. :i. .. et, 21. rew B_ .swick., 
N.J., 1960), p. 15 . 
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overwhelmed by things, machines, programs, and pressures to confor.n. 

Robert Frost began to write l ong before Riesman expl ined man's relation

ship t o the cr owd. He wrote to the individual about personal responses 

to nature, life values , progress, and ordinary men and women. He 

recognized man's need to communicat e in order to preserve his individual

ity. He stated his purpose of spea1d.ng t o man through poetry in the 

preface to t he Compl ete Poems of 1949 : 11 good poem, like love, ends in 

a clarification of life- -not necessarily a great clarification, such as 

sects and cults are founded on, but in a momentary stay against 

confusion • .,4 !-1'.any critics would say t hat Fro t' s greatest contribution 

is as a poet who recommends that man t urn to nature in his fight against 

loneliness, for he is to ma.-riy, a nature poet in the tradition of 

Wordsworth. Marion Montgomery, however, in his essay, "Robert Frost 

and His Use of Barriers: Man Vs. Nat ure Toward God," points out that 

11his best poetr<J is concerned with t he drama of man in nature, whereas 

Wordsworth is generally best when emotionally displaying the panorama of 

the natural world. 115 Frost himself in a tel evisi on interview in 1952 

denied the label of "nature poet ," "I guess I'm not a nature poet, I 

have only written two poems without a human being in them. " The close 

reader of Frost will discover t hat animals and natural objects are 

addressed, but always in t he presence of man. Montgom ry states, "Fro t 

is describing the animal and vegetabl e natures in m.an, not reading man ' 

nature into t he animal and veget abl e worlds, as Wordsworth was inclined 

~ obert Frost , Co:nulete Poems (New Yor~:, 965 ), p. 6. 

5Robert Frost, Co_lection of Critical E.::;:-:;.:-,rs ; ed. Jame 
Cox (Englewood Cliffs, N. J. ), p. 138 . 



to do . 116 Frost places man in relationship to nature but the subject of 

his interest is always man first, nature second. 

4 

He chose to wri te about a rather limited area of t he country and 

the people who l i ved there . New Engl and is primarily a section populated 

by farmer s who by the characteristics of their e vironment are dependent 

upon the whims of nature for thsir vecy exist ence . The people living 

t her e are often charact eri zed as being very indi vidualistic and as 

isolat ed by t he weather and by t heir independence. According to 

Montgomery, Frost beli eves that man remains a stranger in this world until 

through understanding himself he understands the world around him. "With 

understanding cornes love which makes him respect the chaos of the world 

with which he is in conflict, the material with which he works. The ame 

love makes him respect and accept differences bet ween men also . He 

respects others' individual differences and expects that others will 

respect his . 117 This acceptance of the differences that exist between men 

is illustrated especially i n Frost' s dramatic poems. He uses everyday 

conversation to make it easier f or t he reader to identify with the 

characters--ordinary f armer s , not industrializ d puppets- -of his poems. 

Ma.n's efforts to communicate wi th anot er are .indered by t he b rriers 

inherited or self-imposed, and thus his isolation: emp asize. To 

convey his i deas, Frost employs dialogue which giv ~ t .e :deas an 

:immediacy and a reali t y t hat t he third per on point of view could not 

have achieved as well. Dennis Donaghue in his articl 1 
11 Y.<Jde of 

Communication: Frost and the 'Middle ' Style," makes t his po · t: 

6Toid. , p . 141. 

7Toid ., p. 148. 



Frost communicat es through a shared sense of 
11t he way t hings a...-e 11 ; he count s on nothi ng 
more t han humane axioms, self- evident truths 
incapabl e of proof . Ours nse of the se truths , 
what we all know simply by being human and 
extant , provided t he 11theoretic f orr,111 of Frost's 
poems . • • • Robert Frost is an inveterate 
talker. He wants t he poem t o speak to us , to 
hol d us i nter ested, bewil dered, amazed. We know 
he takes pa·i.ri t o make his verse render- -phrase by 
phrase- -the 11draTJ1atic tone of voice 11 to make the 
sound of voices testify tot e realit y of h is 
persons.a 

5 

The simplest and most dir ect way of establ ishing any r elationshi p 

with another person is through speech . Yet, t he mrds we say do not 

always convey the meaning that we intend. It is thi s failure t o 

communicate that causes feelings of i solation and lone iness in a crow . 

There are many barriers t hat prevent ian from even attmnpting to 

communicate or toe tablish productive rel t ionships; o e he i s aware of, 

some he is not. Despite his inability t o achi ve perfect communication 

man continues to have t h esi! t o say som thing to another per son and 

to be regarded as an in.di vidual wortwJ of cons i aeration by t hat person . 

The desire to relate to another is motiv t:on for frie dship, nei ghborly 

association, business c0. t acts , cl b rr~mbership, p triotic allegi ance, 

marriage and f ami ly invol vement. 

Importa.vit as t he desire t o co:mnu..rucat i s , ev n mor e important 

t o successful comi1ru..r1i c tion i the learne sk · 1 of co.•71:;1 11ication. Ski 1 

results from i ndividual study, observati on, 2Z e:cp.arience . I t i s the 

experience or process t hat Frost inv:"t es t.e a~~ r to obser ve in his 

narrative poetry in \-lhich t he char acters speak:, ~ct 9 2'"~::l. "'act . Th se 

8nennis Donaghue , 11 A •1ode of Co:r.:::~12.ni c2:':.::.o:1: FroJt an the ' JJ · dl 
Sty e, 11 Yale Review, Vo. 52 (Winter, 1963), PP • 205- 219. 
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observat ions are not view . any t ypical aboratory situation but are 

found outside the protected envir nrnent o t he c assroom, seen as truc

to-life happenings in t e iv o or ary p ople . He deals · it the 

most sacred of rel atio sip , 

illusions of ove as c 

i age , rus 1ing :w y t he f ' of omantic 

is c deal with t he 

walls t hat s parate f lS and p ople 

draw obj ctive conclusions abo t t hes b 

ad r to 

op t hat t e 

reader may l earn f rom the experie· c of t e 11ot rs . ' 

A study of Frost amatic poet ry ve s to te e er what 

t he poet has said a o t th theme of co nication and man's a · ity t o 

achieve perfect understanding . In se ral of is poems , alienat i on and 

loneliness result f rom a f ailure t o corrammicate ~ T. oems ar arr ng d 

in two primary r oups : f irst, t o e po char act rs 

attempting to c jj unic t are a us an an a uif ; and, secon , poems 

in which t he characters e not ou.~ y a:«J 

each other . In each of t ase gro p, 

contributing fore to co;;i;; · c t · on will 

:.. oti nal i s to 

th 



CHA.Pr.till IT 

It I TWIXT THOSE THAT LOVE II 

Frost looks at the relations. ip of men an' ronen in marriage 

sympathetically, allowing the red r t o e the poss"bilities for under

standing and misunderstanding t t may be expected in th experi n e of 

living as husband and wife . The r al probl ms of c mrnunication between 

a husband and wife are complicate by t he assumption that mar iage brings 

together two people who, because of their . ove for each other, will be 

able to cormnunicate easil:v. Some think t hat no matter uhat t h issue i 

between a husband and wife, t hey will e ab e to understand ach ot er 

because of their emotional ties; Frost's 11Ho. e ial1
11 t ough, i a 

poignant example of a husba.11d and wife's failure to co :unic t ~ Both 

"Death of a Hired Man 11 and 11 In the Hoi, e tretch 11 contain eXal 1 s of 

husbands and wives who do s a.1<: to each ot er through wo s and actions, 

and even though there i understanding, it does not iapp n without effort 

on the part of the couple . 

"Home Burial II tells the r a~der a o· t an her us1 and' 

reaction to t .e oss of t h ir fir t-bon1 c·1 · d. The hus and wants to 

help Amy by sharing her g if, ut sher fuses 1is hep. She ti!'_ 

that he i not oruy incapable of un er tanciing r grief • · t also ,ipty 

of any grief for his O'..m child sine she i te r tad hi bility to 

engage in trivial conversation right aft r he du.~ t::-ie child 1 

as evidence of his insensitivity. He, on the ot~3: h2nd, cannot u.:r.cer

stand why his love for her cannot help er leave.he_ or o· and tur-n to 

their life together. 

7 
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e following passages reflect Amy's belief in his inability to 

share or understand her grief: 

She let him look, sure t hat he wouldn't ee, 
Blind creature; and a while e didn't se . 
But at last he murmured, 110h, 11 ·and again, "Oh. 11 

1'What is it--w t? 11 .e ai • 

11 Just that I s e. 11 

"You don •t, 11 he challenged. 11Tell m rhat it is." 
(69 , S-20) 

Amy was confid nt that ev n though e look out the windo ,1, 

would not see what he was able to see--the t.oughts trigger d by 

watching him dig the grave o hi own child. H could not possibly see 

as she does , with her mother love--the love for the child hat she ad 

carried and given birth to. 

Her attitude is also evident in her re ponse to the h sband's 

right to speak of t he child that he, too, has ost. 

11 Can't a man spe a.le of his own child he ' lost? 11 

"Not you! Oh, where's my at? o:., I don't ed it! 
I must g •tout of here. I ~ust gt air. 
I don't lmow rightly whether any man can." 

(70, 37- 40) 

A.rrry wants to oe fre not just f· o.. her husba..l"ld I s indifference to 

grief, but from the inabili t y of any :rnan to und rsta.'1 a iroma-ri I s fee ings 

about grief . 

1r:...ou can I t because y , don I t lmow :tow to spe " • 
If you ' ia.d a,rry feelings, you t t d g 
With your own hand--how co d ou?- -hi s litt g a • 11 

(7, 75-78) 

l corr.,;:,lete Poe obsrt Frost (K::w o::-k., l..,651., .z "' f'tcr 
cited by page and in ion f -ach p~~~~~o . 
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She t hought he could not pe b caus he was incapablo of any dopth o 

emotion. To the reader it is evident t at A:rrry i s unwilling to accept 

any other reaction to grief than her own. Sh wants r r.usband ' s 

sympathy and acknowledgment tat hr grief i s s acial . Th conver ation 

t hat he engages in after digging th gra eems to er t o di splay a 

callousness with which t 1 world reacts t o deat h. S e feaxs that , if 

she allows him into her grief, he may destroy her f lings which are all

important to her. Norrnal life cannot go on for her, and she speaks out 

against the oth r's insensitivity to grief: 

11Fri ends make a pretense of following to t he grave, 
A.11d befora one is in i t , their minds are t urn d 
And maki.11g t he best of t heir way back to lif 
And living people, and things they nd r stand. 
But t he world' s evil. I won't have gr ief so 
If I can c ange it. Oh, I won 'tJI I won 1t ! 11 

{72, 06-lll) 

As we examine the react ions of t e husband w can see in them a 

clash between masculine nature a.11d fe inine natur • 2 Early in the poem 

when he is tcy:ing t o understand AJrry says, 

11A man must partly give p ei.rlg m.2..Tl 

With women-folk. 11 

His reluctance in giving up eing a i.an vea.1.s t.e co~c8ption of his 

masculine role in this experience t hat they f ce . ~s :dea t hat a man 

is not expected to show his grief is monstr at d i. t ~a f ct that .e 

was able to dig the grave and t .en particip t e :L""l everyday co~wer at ion. 

As head of the f am· · , he assumes t hat he should e t he . ource of 

strength for his wif in bearing her grief, as r vealed in t he followi.rig 

passages : 

2John Robert Doyle, Jr., The Poetry of Rcoert F?ost {Naw :rk, 
1962), p. 38. 



"Aley ! Don't go to someone else t his time . 
Listen to me . I won I co e o m t he stairs . 11 

(70, 41-42) 

"Don't carry it to someone el se t hi s time . 
Tell me about it if it I s so thing hu.man . 
Let me into your grief. I'm not so much 
Unlike other f olks as your standing t here 
Apart would make me out. Give me a chance." 

(71, 60-64) 

10 

He offers his love as conso ation for .. er loss, aclmowl ed.ging 

her right to grief as a moth r, b t expre s s cr ·ticis of r re j ct ·on 

of his love by pointing out her sponsibility, as ~'ife, to share it 

with him. He wants t o believe t t t h ir talking '{IJ?;.y ave elped h an 

that now they can resume t heir ife . F.is reaction i s partly motivated by 

his des· that those outside t heir home bel iev that he i s in co trol of 

the situation. 

"There, you ha v 
You won't go now. 

aid it all and you f el better. 
You I re crying . C ose t he door . 11 

(72, 1 2-113) 

11 The heart's gone out of it; why le ep it Po 
Amy! The re I so eon co · ng o~ t he road! 11 

(73, lll.i,-ll5) 

As the poem is concluded they are no clos th2...~ b fo e . In 

what she says, she demonstrates t hat s e still does not unde st and li~; 

his reply shows that he still does not .derstand .z_. E v~m t hough t h y 

love each other t hey have found no co non gro · don 1aich to zconcile 

their differences . 

"You--oh, you thin.le that talk .:.s all. 
Son:ewhere out of t is house . H w ca.TI yo 
"If--yo· - -do ! 11 S. e was opzning t ·~ do ~ wido • 
,,i., ere do you mean to go? First tel ,1e t . atQ 
I'll foll ow and bring you back by fore • I t,ri ) -- 11 

73, 116-120) 
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Each stands apart, unwilling to look at t he other's reaction to 

death, unwilling to aclmo vle t e ot r's ne d to s are this experience 

because the words and actions, as well as t he roles t hat t hey believe 

are t heirs to play, prevent them fro~ communicating th i r al feel ings . 

There is a definite failure to communicat e 

spoken. 

n though many words are 

Actions, of course, play an· ortant part in the art of 

communication. In actual conver sation, wo are stro sed and t here re 

facial expressions and gestures to clarify the words spoken. Frost, in 

this poem, adds action and force to the words by describing t he action 

and repeating words to add t he force. Actions b come e "t her a reply or 

motivation for a spoken response. 

Her fingers moved the latch for ill reply. 
(70, 47 ) 

Several passages deal with the wife 1 s action w. il the husband answers 

with words. 

She moved a lit tl • 11Don' t - -don I t go ~ 11 

{71, 59) 

11 If--you--do! 11 

"Where do y u, 
he was openin6 t :1 

to go? First t 1 
73, 1 

When wor s 8.1"\9 repeated thy 

rise in a c scendo . strong motion t 

. ar.. al."'llost seem to 

comes through t o t he 

he can "feel II the force wit . wr- · ch t r ~ or s ar0 'po' en. 

"Don't, don't, don't, don't" s ' c i ed 
(70, 32) 

11There you go sneering now! 11 

11 'm ot, P , r:ot . 11 

7, 70-7 ) 

ad.er as 



Amy says : 

"I shall laugh the worst laugh I ever laue;hed. 
I• m cur ed . God, if I on't eli ve I'm curs d." 

(72, 93-94) 

''But the world's evil. I won't ha.ve grief so 
If I can change it. Oh3 I won't, I uon 1t! 11 

(72, 110-lll ) 

This repetition of words indic t es t he desire on t he part of the speaker 

to ma.~e the listener und r sta."'ld his f lings . It is an effort to 

penetrate verbally the wall 1.,hat exists between the two, ut parr · x.:.

cally, it tends only to intensify t he impossibility of understanding 

between Arrry and her husband. Each e:<:change builds th wall higher, maki i.g 

it very difficult for the words that they utter to t ranslate their grief 

into any furthe basis for understanding. 

In "Death of the Hired Nan II a . iarri d co ple I s different points 

of view are shown, but at the concl us ion of the poem the r ader senses 

that the couple has lea.med to accept tr.eir diff rences. Their basic 

outlooks upon life are similar to t' ose of Amy and h=-::- · sband--lf.1acy 

is sensitive, and Warren i s practicale 'I" ere ara points at which t ' y 

do not communicate , ut each i s willing to list · • : t .ey s · rr, to c pl mG. t 

each other. Per aps t ey are a e to c ;.;m,J.nlcat tett r than A.rrry and 

her husband because t:icy ar old r or ca , e t hey a_re aling wit h a 

problem outside t h ,,,zr.selves. T ey are also d tling 1•r-lth d at.h, b" t it is 

the death of scr,:eon utsid their f ,d.ly. Sil.:.s, .er hired hand 

of theirs, has co:ne l'. orr.e to die . His rig' to c:..o za t . ir .ome is 

challenged by Warran, as he remembe pat eA"}) rie~c s t. at they have 

had with Silas. Although 1 ry l i stens to Warren's a=gu.:.;1e ts, he 

remains willing to accept Silas' ne 

of Silas' rights. 

of a .err~, ig~cring t .£ ~uestion 
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Mary cautions Warren at t e beginning of t e poem to 1'Be kind 11 

(49, 7) . He responds def nsively, in,rnen was I ever anyt ing but kind t o 

him
11 (49, ll)? Through Warren's expressions of defense there i s 

evidence of a man who is abl e to d tect motives and s abl e t o face the 

truth of life . Mary doe not argue wit Warren, ut suggests that he 

think of Silas in another way: "Ha I s worn out. 1e I s asl e p besi de t he 

stove 11 (5o, 33) •• and he's c anged/ Wait till you s -e 11 (50, 38-39). 

As they talk about t he tim when Sil s wor·ed for t hem, t hey 

both contribute to t he dis cussion without any sugge tion of criticism of 

each other. Words that reflect the apparent balance of Warren and Mary 

in their approach to life are t he often quoted definitions of 11home. 11 

Warren: 

Mary: 

"Home i s t he place wh re , J'.' en you have to go there, 
They have tot e you :i.n. 11 

11 I should have ctlled it 
So ething yo some ow haven ' t to d serve . " 

(53, 122-125) 

Mary 1s definition seem1s t o co .p ment F ren's . Each allows t he i dea of 

the other to stand, s.owi ng a tual trust and acceptance oft e other 's 

right to his 0 1-m interpretation of a basic i d.ea . W2r "'en 1s d fi."lition is 

short, blunt, and dire ct w ile Mary I s · s ong., · .,..~di rect j and g ntle ., 

reflecting the point o ~ vi w of each of t he s .r8 ke S o Throughout the 

poem, Warren speaks mora harshly than '~""Ye ' ;1e words u ed by eac 

convey t he manner in w ich e speaks and t,hus e.dds mBc:.nir..g to his 

ind.i vidual point of view. This c oice of words i t _ •e i-'1 11 }Io· -e Bur-_al 11 

as well, but t he overall il pression is violent while in 11 
___ at h of a. Hired 

Hand, 11 there is a s rr.blance of ser ni ty e 
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At the end of the poem there is evidence tat there is communica

tion between Mary and Warren. Se says to Warren just before he goes in 

t o see Silas, 

11His working days are done; I'm sure of it ." 
11 I 1d not be in ah ry to say that . " 
11 I haven't been. Go, l ook, see for yourself . 
But, Warren, plea e ember ow it is: 11 

54, 160- 63 ) 

When Warren ret urn : 

Warren ret urned--too soon, it seemed to her 
Slipped t o her si , caught up er and and w ited. 
11Warren? 11 she questioned. 

11Daad, 11 was all h answered. 
55, 72-175) 

Warren's t ak;i.ng Mary ' s hand as he sits down b s i de her wit out an 

el aborate explanat ion o_ how e had found Silas re-e hasizes tatter 

is communication bet ween them and t hat they will share this experie ce 

toget her . Words are not always needed to co. . nicat houg t and unde!'

standing . 

We have thus f ar consid r d t wo co p es t wo poenis and their 

t ro· gh no ds and attempts to communicate t heir f elings 

action. In one po m there i s a r ather violent im asse in t.e communica-

tion pr ocess , but in the other a succ ss att m t b-tween W en and 

Mary. The incidents described, for t he most p ·::-., in ·ol v iro 1e 'i te 

react ions , not t he repeating of past actions, t o co:.r.::n ·nicat fe lings . In 

contrast , in the poem, 11In t ia Homa St tch, 11 v 1ere .:.s c:11 en:p" s · s on 

past exper iences that serve as patt ms for pres nt ctio .. a.."'ld under tand

ing. Joe and his wife f ace t he immediate problem of moving ro the 

city to the country. This d ·s ption in their life causes t hem to 

consider t he inevitability of ·c,he sepa.r t · on y death, face by nany 
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older couples. The reader sees their actions to the :imm. diate problem 

of resettlement in light of their past interaction, and he expe cts t he 

future will be faced on the basis of t heir past shared attitudes . 

Joe and his wife, like Warren and Mary, se m t o complement each 

other, but their roles are rev; rsed. Joe is presented as the dreamer vho 

is at last realizing his dream of a small ac_ age in the country for his 

retirement years. His wife is more realistic as sh stands "amid the 

wreckage of former home" (145., 195) and looks out the kitchen window. 

When Joe asks what she sees, she responds: 

•~Jhat I'll be seeing more of in the years 
To come as here I s tand and go t h.a round 
Of many plates with towels many tim s. 11 

"And what is that? You only put ir.e off.' 
11Rank weeds that ove the wate:. from the dishpan 
More than sorr.e wOJJ1.en like t he dishpan, Joe; 
A little stretch of mowing-field for you: 
Not much of that until I coi e to woods 
That end all." 

( 39-140, 27-35) 

Her answer is an accurat description of t he view she se s fro, 

the window, but Joe lmows that she sees more--that it suggests other 

h h T.n.. d to reve w ia.t this vi w m ans to ei.--, thoug ts to er . l'Vuen presse 

she adds, 

"No, for besides the things I tell you of, 
I only see the years . They come and go 
In alternation wit t he we ds, t .e field, 
The wood. 11 

rrr fha.t lci.i'1d of yea:rs? 11 

1%~.y, latte years-
Different from early years." 

(1 0-141, L9-55) 

Symbolically the ev ryday chore of w shing disr.ss emphasizes t he 

reality of interpretation of t 1e view she .sees 

view of their remaining years together is nded with t ::e w0ods . Joe c,:;.n 
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see 

II 
the space as year but he wants to lmow if she can count the exact 

numbers they have l eft . s answ r s , 

11 o t he further o_ f 
So run together t hat I di dn't t ry t o. 
I t can s carce be that t hey would be in number 
W 'd care t o lmow., fo we are not young now. " 

(141.9 58-61) 

Both are concerned about postponing t he separation caused by 

death. This i s suggest ed by Fro t in his use of ig t and dark imagery. 

It is the wife's concern that t hey have l i ght, almost in an ef ort t o 

hold back the darlmess of death. She want s to r eestab ish t he basic 

framework of their home: stove , a~ps, f ood. She urges her husband t o 

get the movers to help him set up t he st ove . 

1'vle I ve got to have the stove 
Whatever else we want for . !.l1d a light . 
Have we a piece of candle if t he lamp 
And oil are buried out of reach?" 

(142!) 86-89 ) 

Joe recognizes her need for t hi s fonn of curity by etting up t he stove 

and lighting the fire for he and suggest ing t hat t hey symbolically "rend 

the bread," purchased in t he store on t heir way to t hei new home. 

vJhile Joe 1 s wife i s concerned wi t implications for t he future 

that she sees in their present experience of b ginning a new life in a 

new house, Joe is concerned wit h this change as it relates to t he past. 

Joe's desire for security t akes the f orm of e kin~ r assuring answers from 

his wife . He wants to be sure t hat e wants t . · new ho· as much as 

he does. 

11And yet you think you like i t, ar?11 

She answers, 

"That 's wi.a.t you 're so concer ned to k:r.o:i! You h :'.)8 

I like it. 11 

(1 o, 37-3 ) 



Joe 
I
s wife lmows what is behind the questions . After the stove i s up 

and they are left alone, Joe again co. ents, 

11
It' s all so much what I have always 1 anted 

I can't believe it's what you w t d too. 111 

11Shouldn 1t you like t o know? 11 ' 

"I'd like to kno ,r 
If i t i s what you ted, ten how ch 
You wanted i t f or me . " 

(116.9 177-182) 

He r sharing of his dreru means m ch to him., b t ev: n if she want d it 

only for him, it is st ill a kind of affirmation of her love for himo 
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Joe wants t o reconstruct his dream, ma.l<:ing sure that it is their 

dream. In this way he may be reassured that this I ove is right. 

11But who first sai d the wor d to come ? 11 
11 try dear, 

It's who first thought . You' re searching, Joe, 
For t hings t hat don t exist; I ean · eginnings . 
Ends and beginnings--there are no such tings . 
There are only middles. 11 · 

(145, 186-191) 

She i s wise enou h not to co , . ·th rs li, mowing that if she 

voices her own doubts his doubts will become eal. She _ows that there 

are some t houghts and i deas t hat cann t be sha e co~p ete yin order to 

preserve their rel ationship. eginnings cW-d ends ten to dest ·oy dreams . 

The past and t~ f tur come togethe:::- c:. t ey look about in the 

lantern light at the items o furni ture t at a:!·a _ot, r_eu . Again Joe's 

wife goes beyond the tangible to the int ngib e: 

"Our s·tting hera by l antern'light tog ~ther 
.:-:-:id th v 1-ecka of fo ,er ho, .• e? 

You won ' t deny the l anter:i isn't new. 
Te sto is · ot, r.d you e ot t 
or I to you. 11 

11 Parhaps you ne _ t:-,.:,:.\, ? 11 

11rt uould t ake me forever to rec~te 
ill t at, s not n w in w .ere we fitid o:::.~rnh-a • 

{ 45, 19 - 201 ) 



Now is a word for fools in towns who think 
Style upon Style in dress and thought at last 
Must g~t somewhere . I've heard you say as much. 
No, this is no beginning . " 

"Then an end? 11 

11E d . n is a gloomy word . 11 

(146, 202- 207) 
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Again she refuses to label this stage in their lif as either a 

beginning or an end, emphasizing the contin ity of their life. There i s 

no disagreement, just a r epeating of i deas that have been theirs for 

many years . There is a strength that cannot be shaken for more t ha.'l a 

brief time by the movers who would have no part of a l ife out in the 

COU.'1try • 

The poem concludes with Joe back to his dreai of his wo .. erful 

farm, a little regretful that, because of the darknes, t ey cannot take 

a tour of it t o reassure him of their good fortune. His wife suggests 

that they must first go to bed to be ready for th new day. Their 

environment has changed but they are t same as a result of years of 

lova and understanding. Their past experiences d"e as familiar as things 

within the house t hat surround them. The rea er senses hope for th ir 

future, not frustration, as in t he conclus ion of 11 Home B rial. 11 

Frost hel ps the read r to a great r und rst2.n ing of the arl of 

communication through parts of other poems that demonstrate m.ilar 

attitudes or conditions affecting t he o tco·r.e of att -Irpts to corr:.nmicate . 

One of the most serious barriers to com:mmi c.."tion b~t".1 en a rr.an and a 

woman is the role that t . ey t hink they ara e~-pected t o p-ay i.~ .arriage. 

· ere 1.· s a resi
0
~ned accept ce of the inabilit on In many r elationships~ 

the part of a m,,...--i to un . r tand t he way a woman thinks 

"West Running Brook" t he young husband states, 

nd feels. In 
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Oh, if you take it off the lady-l and 
As , t were the cou."ltry of the A.IJlazons ' 
We men mus t see you t o the confines ~f 
And l eave you there, ourselves forbid to enter -

' (328, 36-39) 

He will not attempt t o enter her area o thought if s e makes the exper-

ience relate only t o er self, ad! · tting t o a.ri's assumed inability to 

comprehend a woman ' s reactions . 

The conception of a ma.n ' s role is fini tely involved ·n "Ham 

Burial ." A:!rry ' s husband realizes that his words do not convey his 

thoughts--that she does not W1der t and him or he, her. He finally 

concludes t hat he might l earn t o under t and her or co · be taught, b t 

it would mean giving up being a man. 

"I don ' t know how t o spealc of anything 
So as to please you. But I might be taug t 
I should suppose . I can't say I see how. 
A man must partly gi ve up being a man 
With women-folk . " 

(70, 49-53) 

He places her into t he rol e in whi ch he s es all wo .. en- folk--u.nreasonabl e, 

difficult to u.~der stand, dema.riding t he sac_ ific of his manliness. 

He furthe r aclmowledges that perhaps t he only way that they can 

go on to build their life aga.:.n would ba to admit t hat t re a.ra areas 

int o which each would not be pennitted to t rvspaccg mh~s ·s a desperate 

attempt to find some way to go beyond the grief tat ·:.oy both feel but 

cannot s hare , an unsatisf actocy way t o settle th~i~ p:-ob_er.1- -a co1 P- orr.ise . 

11we could have some arrw.ngar.:ant 
By w ich I, d bind myself to iceep . .:::m:is off 
Anything su cial you I r e a mind to n~r.e . 
Th h I d~n ' t l ike o ch t hi.."lg 1t wix'c t ho:::e t:.at love. 

oug . ., ,._, • 1-· ... t · 
Tw t hat don' t l ove can' t l ive t g" c .. a:r w ·w,1oi.::.w ·a Yfl . 

Bu~ t that do can 1t live togethe~ wi';:,h t bm. 11 

WO (70-71, 53-58) 
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He shows accurate perception in the l ast t wo l ine s he realizes that 

such a compromise would open their ationship to possible further 

danger . People w o don't love use infring ment on "off- l imit" ar as as 

their reason to inflict rev nge , and ·n a rath r perverse way, t his type 

of confrontation nurtures their relationship. He f ears that t eir love 

would be destroyed by such an arrange ent; hm• v r, b cause ha b l ieve 

that he mu.st give in to her particu.l cele' r tion of grief, e would e 

willing to agree to such a. comp mise . H monstrates in action as w 11 

as words his complete resignation to his i ea that a man must give in to 

a woman and forfeit his own grief to r: 

rrrou make me angry. I'll come down to you . 
God, what a woman! And it' s come to t hi s , · 
A man can 't speak of is own child t hat • ead. 11 

( , 72-7 ) 

The relationship i s no longer between · , b t _ t.er, bet ween 

the impersonal roles of a man and a w n. T a emot · on 1 bonds t h t 

hold them together contribute to the osti ·ty hat t ey fe 1 towards 

each other . They cannot walk away when t ey a.re disap ointed wit t he 

hat th l.Il. e "' ch oth r, b t are fore d to re cl ve t he imperfection t ey see ~ 

problem in some way. 

Of Frost are foun exa.~pl s of t.e accepted i deas In other poems 

of roles and the expected ospons s o t ::.e pea . "Snow« 

1 The wif i s v ry 'C:'.t ~ n.::e:.·i ::.,:: 3 'c t t he there is one such examp e . 

husband, who seems quit e re igned to h r ways~ L:.c.l -' ~ 

ments concerning wo n in general as e 

Meserve . 

acts to 

state-

. for B::eother 



"0~ you women have t o put these airs on 
To im~ress men . You ' ve got us o ashamed 
Of be1ng men we can't loo - at a good i ght 
~tween two boys and not f eel bound to stop it. 

~ t he man f ree ze an e r or t wo, I Sa:<J- 
He s here • I l eave him all to yo G . 
And h

. • 0 J.n 
save is l ife . 11 

(184, 114-120 ) 

Mr . Cole almost seems to envy Broth r I~s rve his determinat ion to go 

out into the blizzard. I t "manly" for him to attempt it an 1-u-s . 

Cole's efforts to dissuade ;~ t t ...... represen e age - ld "smothering 11 of man 

by woman, taking from him his mal e role or his masc inity, all done 

under the guise of protection or of knowing what i s best for him. 

Mrs . Cole carries out her expected role by saying t o Brothe 

Meserve, 

"If you were t he kind of man 
Paid heed to women, you'd t ake my advice 
And for your f amily' s ake stay w. r you 2.re . 11 

(188, 234-236 ) 

Brother Meserve represent a chall en e that I-7.i•s . Cole cannot 

resist . She is al!,ost salf-right eous as she s es self repr senting 

all wives concerned for t h well-being of t heir husband . Recogni zing 

that he is not accustomed to list ening t o i wife, or any woman, she 

raises the question of what i t i s t hat wants him to go out into t he snow 

at this time of night. She is stopped by t he ~11Swe tat def ies further 

discussion. To avoid 1'being cornered by a wo , nt' 256), ha 

accepted male reasoning by saying, 

"Well, t here , s - -the storm. at s2.ys I m, st go on . 
Tha. t wa..rits me as a w r might if it .:.:::.e . 

Ask any man. 11 

to 

Yu:- . Cole admired 11.e er v , s wa:y wit h ,1ord.s a.11 h..:. ,-;.:,y cf p·,.::t t :..i-:J ~1is u-i ·i' .:: 

in the 1 -~ h wants t o put he.,..--t he r o_ o= t '.19 ':J. f e s·..::.b arvi nt p ace wnere e · • 



to the man of the house . 
e two n go off to the barn together as men 

eing that women do not 
ag under tan t e challenge of adversity that m:m 

feel. 

T e pictures a man has of OW a WO!i - should act and ho'.-T he houl 

respond to her are very m ch a part of t e resources that he b ings to 

his marri age . His wife, too, brings e of the rol s of husband 

and wife as a part of her dor,no,r,-. U eeo t e e · t .:_.:, .. • ., - .... pie ures &re .u,UJ.a.I, 

little real communication can t ake place until t he pictures can be 

sympathetically accepted and understoo. It is a gradual process, and if 

one memb r fores his id as upon t e othe thee s itt e hope t t the 

relationship will e happy or ev: n t ol r ble one . 

Is it possible t iat Frost sees the ma.r · age relationships as a 

series of bumbling attempts at co" m1icat io ? Or 'o s he, y p· nting 

couples at different stages of t ' eir li~ s d conf o ting various 

experiences, sugge t to t .e re · r tha.t th0re is . p o... c mmunicatio~? 

It is known that communication is not end nt pon on-yon xpe ience 

but is rather the sum total of words, actio., xp ri ~ e, a id as, 

and degree of involvement in the experience o Great !" cc:::::un.:.cat.:.on s 

possible when t wo people know eac ot e " 

' Th der may f'..; nd in O t I D. C.;;:·~ experiences. er ~ __ , _ _.. 

t ,..,.,,,,,,.., ..; 0a+- i"on s ns1· t 1.·vi· ty -~•.,1sd
0
'=' , __ arien e, elements that promo e co............... " -- , ' -

and love. 

0 :ri n/Y -, "ilp e of a s: are ne very • , - "b 
ri nee t: . t co d serve 

as a solid foundati o~ for ut communication i s fou.~ .:n the p n~ 

11We st Running Brooke II m coup_e is young, 

full of the exuber t joy of living vary 

wants to make every expe ience "t e· c- II ..,. 

t . Fife 9 sp::::c:ia11 y 9 i 

. , ent t o .: f- st • 



''We 've said wa two . Let ' s change that to we t hree . 
As you and I are marri ed to each othe 
We 'll bot h be marri ed to the brook. 11 ' 

(327, 15-17) 

She realizes that the brook i running not east but west , not as brook 

are supposed to run on the coast, t oward t he ocean. S.e sees this 

phenomenon as s omething especi ally f or t hem £it t hi pa icular mom nt in 

their life . Se uses it t o expre s her confidenc n t heir relationship. 

"It m st be t he brook 
Can t rust i tself t o go by contraries 
The way I can with you--and you wi t h me- - 11 

(327, 8-10) 

Their differences are not a pr obl em to her , for she se ms to be in a 

r ather idyllic state . She sees beauty all around her ; t he ror ld is 

theirs! 

He, on the other hand, does not vi w t he broo ' as made for them., 

but, r ather, believes t hat t hey are mad for it as it repres nts lit -

t heir life . 

"I t ows bet u en us, over us, and Hith s . 
An it is t ime, strength, t one, ight , lif , and love- 
L'Yld ven substanc _apsing un tant.ial; 
T e universal cat ar ct of death 
That snends to not hingness- -and u.nrzc:ste, 
Save by some st range resi t ce in i t eL i> ' 

(329, 56-6_) 

· f 0"' ~o the oc 2...~ As t he river seems to r esist t he nat.ur ... " saes in 

· a po s ible s i gnificance for t 1 ei __ if, that this ex~~ple of oppos ition 

they, too, must resist t easy natural now and aac ack to t he ource. 

· reeval ation fro, t ime to Life does not flow naturally but requires 

t ime as t o t he direction it is t aJcing. 

" . t his backward motion .,_ 0 1J2-1"ci. ·e,t_3 ::-c::i..:. ca:. 
It i s t th~t most w sea °'-ll"Z-2: .1. ve.:i n, Against the s ream, "" 

The tribute of t he current t o t he~ u.r a . 
t h . in nat ure we re fro . It is f rom is 

It is mos t us• " (3 29, 71-75) 



The i a rock in the stream t cau est rate to form into a c::ia.11 

In this ha Des th realities of 
wave, seeming to run counter to itself . 

the problems that they must f 
ace and t hat may separate ev n them, for a 

11panic moment . 11 

Significantly drawing tt ntion tot e 

ience, as well as to t he inspiration of sue 

concluding five lines of t he po m: 

sharing o this exper 

· cation, a the 

You said 0 .11 
"Toda,y will b t day 

"No, today will be the day 
You said the broo c w s called West-running Brook 11 

"Today will be the day of what He both said. 11 • 

(329, 75-80 ) 

Frost gives the reader hope in this po m that individuals can s are 

if they have a desire and a confidence in each other. 

This young couple eem to be at the thr shold oft e ·r relation-

ship. Perhaps there is more willing ess to try to rstand or 

communicate at t e beginning of a marriage when ove seems gre t enough 

to caxry t hem along. Sometimes it is only t .3 motional t · es t hat can 

sustain a marriage when a coup e is for 

Burial . 11 

t f ~ath, as in 11H me 

young e ca e it 

is the d ath of tr.sir first-born chil t t t y .,.,.._ fac · g, b t the 

reader finds little evidence of any willi gnes or a: ii ·ty t o und r ta.'1 

each ot er. Death is · ~f ·cult to f ce c.'c any poin· ir. - · ~ 

young couple, confident and full of d 3 .:, cont 

to accept because t hey ack the lif sou.rco cf c .. n ld 

t to a 

cult 

These resources-- tual confidence, und.0r stc.. .. ·0 
0 -o..ch t .2r's 

t b v ilable to a young co'..l:'.)_0 bJca. • ·e sue. 
reactions and needs--canno ea a 
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assets come from liVing together f . . 
or ape od of t 1Ine . erhaps t e 

f acing of death prese t s too gr eat 8..l'l obGtacle t o t he pr ocess of 

communicat i on . Realistically , l if goes on and t h coupl e ust chieve 
some l evel of co , 

·ca~ion o t t t he i relat i onship l2i.Y cont inue and 

so t hat t hey can use t · s exoeri nc . as a a i s for gr ater und rst a.l'lding 

l ater. Their commitment to each ot he r nabl es t ei t o tei11p rarily accept 

t heir failure to communicat . 

It is t e vent of th tat W rren d fa e i n 11Deat of 

a Hired Hand, 11 but it is out 1.·de t he ~ ... indivi"d•·~, 1 t· h " ...... u.c:i..t. re a ions 1.p . Nei t her 

loses arry part of hims lf in his in vol V< ment wit. Silas . !:.iary s :;r..s t he 

more perc ptive , b t it is because sh.s has 

loneliness as he is facing death . She wants t o make it as easy as 

possible for Silas and therefore w nt to tell War ::. what to xpect . She 

has confidence in Warren or she might have ggested t hat e not s e Silas 

at all. In contrast to Amy an r h band~ t his coupe hast 

of past experience upon which to dr aw, " t hey are older d perhaps 

not so anxious about the role they pl ay~ 

react to Warren' s def ensiveness; he all us 

_e , •my does not 

is o plaI1. 

of action. The res t of bot· t heir effo r-'c. .-12. to join h .ds in a 

silent acceptanc oft .~ f :inality of at • 

attitude which vould destroy t he other ' s eactio:i., eu h co:,:~o :::-sr t d t he 

other; thus , f aci.ig t he de th of Silas b can e 

In the po ~, "In t e Ho .. e Stret c. ,' J e 8.11 
wife 

individual actions to t he dis ption in t heil' livas . D3ath i s f a_ t.er 

; ,,rni=md:ing loneliness i s a _c-ality of t:s future . 
away from them, but t he ...... r 

Age again seems r elevant , for th Y have many 
so - es upon w: ·ch t .ey 



ca.n dr w to help t 
s pport ach other through t P.e experience . om 

their past life each know hat · 
g ves the other security. This concern 

for each ot her gi ves them a freedom to communicate that P.::rry and her 

husband do not have . Th· s· kind f 
o concern comes abo t as tha result of 

knowing the part r well and knowing the personal satisfaction that 

results from being able to meet another person' s n ed. This type of 

awareness can co e only throug experience . 
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Te desire to meet another's need and the ability to recognize 

that a husband or wife has particular needs is xtrem ly important in 

achieving communication. Some-~imes t he partner recognizes a physical 

need (such as food and lodging) of the other person, and meets that need, 

thinking that this is the most importa.>it and, in some cases, all that is 

necessary. It may even be that t he partner inter-pr ts th.:.s concern for 

the other 1 s physical needs as an exp ssion of loYe . Society j dg s the 

success and so times t he depth of a r 1 tionship by ·s·b 

of love. These n eds, then, seam to ta.lee on more· p rt nee tan t he 

intarudble needs for companionship, resp ct as an ind· vi 'ual, or f 
0 

from fears, imaginary or real . T ese intangi e - €eds • Y igno 

· t Here e
0
~ai:1, cor.::~ ication is because of ignorance of t eir exis nee • 

the key to the awareness of t he other' n es. 

d f '" c- ,,. -il•n• s to cc::..::iu .. 11icat Frost d a.ls with t e trage y o su ~- .L.c;.-= 

1 l,f • " II ..., .,., uml.;,;F] 1-_•,,1 <',,- l_r .. E:')"'_ 8ro 11 
11 The Hil .~ue ....... , .. _ • --~ ,., intangible n eds in two po ms :1 

Unfortunately in 11 'fi1 

the grave of hi \rif of 

Wif u t he awa.ren ss cart.z to tl':e ~u.sbc":...11d t 

f . a1i·ty of t heir relationship and oth t e in 

death. The t 'n t Frost pre ents in this pcs2, 2... a r.os t 
aactions 

, oint of view. presented from an observ r 6 P 
This objective point of vieu 



amp izes the de achment that xisted betw en t e couple . The husba. d 

is a farmer who works hard in t he field tis co pletely awar of his 

wife ' s lonelir.ess and f ears . The emptine s of t heir lationship is 

revealed in two sections, "Loneliness II and "The 

recorded thoughts . 

e, 11 which are r 

In the first ection, s e realizes t h t t ey re more concern d 

with the comings and goings of the birds than t hey are ui t h each other . 

She thinks the inadequacy of her marriage must e evident to tho e 

outside their home, even to the passing beggar . H f ear of the dar 

house and pine bough scraping the window cr eat es arud t i es for _er, but 

the husband is W1aware of tr.ese fears . She does not want to be alo 

with something that she cannot see or underst d. T extent of he 

withdrawal is given in the last s ction, ' · Im ul · • 11 S e h lit t le 

to do, so "followed" him to the field wh r e 

And once she went to reak a bou 
Of black der. 

She strayed so far s·ie scarcely 
y en he called her--

And didn t ansrer --didn't s 1 
--

0 return. 
She stood, and then ran and 

In the fern . 

It is too late when he calls to her, fo 

was wor king. 

ar 

3--9) 

of .e wit· aw 

t r Her wit rm-r 
is too great; she canno answe • 

planned; she seemed to 
d ·t · ..; as ~ n"! son y; "Y 

drift into her i solat e s at.~o . " r ... 

do if there is 

relationship . 

. b ,,. to 1• <>"' • ty or t o a. par cnal 
no One to call him ac~ - "" 

A 
ces arily praci i t .ri:'· ::. 

ectac ' ar event does not n 
... late to 

ch 

du.al build-up of many ilures vo 
withdrawal; it ,'.E..y be a gra 

. al ople wit .fa t at wo ... ld. _o t 
--- ~ te to speci pe the world and to coffilriw~ca 



indic tes that the ties we II ig t 11 t t gave w y and that the man 

"lea.med" of t e seriousnes "f. / 
or in iti es Be ides the grave'.' (162,27-

28) . 

Not as dramatic a sever anc as in 11The Hill Wife" occurs in the 

relationship of John and Estelle in t 1 po "T e .ous ep r. 11 ' ~ 

final step that Estelle takes is arriage to other, after having been 

John's housekeeper for fifteen years . The poem records the conversation 

between John's friend and Estelle ' s rnother. The other t lls er vieir of 

the situation that precipitates the decision t at John d Estele now 

must face. 

1The strain's been too much for her all t ese years: 
I can't explain it any other way. 
It's different with a man, at east wi th John: 
He lmows he I s kinder than t he run of men. 
Bet ter than married ought to be as good 

al ·ct It As married--that 1s what he has ways sa.i . 
(106, 85-90) 

John's friend comments, 

'I wonde why he doesn't w.arry 3 r 
And e .d it. ' h . 
, Too at now: She· wouldn' t :ti.ave lillo • 

H , . n bt:> r t i.rne to t ink of something e s gi ve •- el se . 

That's hi mistake.' 
( 06 ., 92- 6) 

John avid ntly believes 
· ot er a ho:ir.2 a.Tl'ld t at Providing Este e c:~ .3r m 

t -...,.. t"'""di-c in t;'.';.e c ~:Jrunity that 
t good a II 110 S a u • · 0 being kind to her are ' as · 

. b ught Estelle• E -='n t g:11 J ~"1 s~€:ns to e, e acier 
marriage would have ro 

very insensitive 
E --'e, lie con ~on::s to his 

to Estelle's intangi bl e ne -d, 

t . nship f or a ideas of a satisfact ory rela 10 

mother reveals t hrough her comments t hats 

ong peri 

l . d and on s •· 
under which her daughter ive 

e occa.sicr.s 

. · cord of ar-:y com: 
matter with John, but t here is no re 

or time. e 

· scussed t ~: 

icat i on b t•yaen 



John and Estelle about their i t t . 
s ua ion . The mother's concern for her 

own well-being ent ered at times . t 
l.n o her acknowl edgment of John's ri~ht 

t o t at Estelle in this manner b . 
0 

' y Vll"tue of his being a an and because 
of his "kindness " t o t hem. She 

r ags to the Visitor t hat it i s really 
she and Est elle w o have made t e f 

arm prosper, and that t hey sb.ared with 

John t he pr ide he had in the chickens t he . Y rai sed. The reader senses 

t ha.t there i s a communicat i on between John and Estelle on an impersonal 

l evel. 

Est elle ' s position in t he communi ty i s reveale as t he convers -

t i on continues, 

11But why, when she ' s well off? I s it the neigh ors, 
Being cut off f r om f riends?" 

(109, 180-81 ) 

Despite t he mother 's def ensi ve response that t 'ey have f r i ends, there 

arises in t he reader's mind a doubt as to t he extent of Estelle's 

acceptance into t he cai1lilIWrity. Another point as dis cussed by John and 

t he mot her is t hat of children. The mother had accepted John's suggesti on 

tha. t she was 11t oo ol d to have grandchildren 11 (109, 189), which would 

probably indicat e his attit ude t oward Estelle and his having children t hat 

a legitimate ~..arriage might have provided. 

The amazement on t he part of John I s f riend t hat som one wou.l 

want t o marry Estelle now indicat es furt,her t he c..3grad position that 

Estelle has in t he co.. unity• b 1 . ~ 1,.. • , 1· 11• adft Even tho g ri he e 10 · s y,,ia:c sne s 

t o do t his to Jo . 
9 

t at sha i s ungrat eful, he do0;;; r:ot w21t to offer 

his sympathy t o John directly• 
He i s prevented f ro~ escaping by t e 

ret urn of John, who invites hi s friend outsid • 

that m.ay'oe isn I t news. 
11 I've got some news t t " SB two? n • to do o me, ~ 
What are t hey trying (lll, 228- 229 ) 
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ohn has succ ss 
y conv:Lnce himsel f t t e has met he needs of 

Estell e and hr mot er, th t ot hing more 
ould ave be n required; and 

now they have turned on him. The mot er coi-rectly evaluates his action 

and reveals her real estimate of him in t e conclu ' ing l in o the po !l : 

' 1ho wants to hear your news, ou- -dreadful fool? t1 
(111., 232) 

Had John b n aware of Este e a a pe on, atm t an eing chie y 

conce rned with h · lf and his standing in t e comm i ty, he woul have 

married Estelle. He would have acknow edged her nsed for respect and 

position from him and the community. Both the Hill Wife and Estelle 

needed to be regarded as valuable by someone. In the process of 

communication t ere t b m t p0ct so t t one r on will t t 

another with his ideas lei f lings . 

T e legal and emotional ties in ot positive 

and r..egative conditions t hat aff ct t e o tco of ·fort s ... o CC.";.;, ic te 

made by the husba..,d and wif • T dng too ,me fo grai te may asult in 

less real effort to under stand t •d • These 

1 to r solve t he pr o l ems in communicasame ties tend to force t e coupe 

tion that could otherwise be 1 ft unresol • T mot i . t .: s make 

the failures in communication more dev tati.rlg to t i.e ivi ual and t . e 

succ sses more inspiring . To gain mo of t t e proces of 

communication t re r rill want to 

the experience s of per ons not bound by ag- . 



CHAPTER III 

KEEP THE WALL BETWEEN US S 'WE GO" 

Thus f ar we ha b 
e n concerned with t he relations i p of the 

husband and wife and t heir efforts to ccnnnunicat e: now 
will consi der 

other efforts of people not joined in any 
ch permanent r el tionship . 

The reactions are similar but not as deep as those t ween a husband and 

wife. Within t hese poems are barriers all or w s ; some are self-imposed 

and some exist because of inexperience or l ack of education . In some 

encounters it is t ha subliminal communication that i s mor important 

than the surface communication. The self-i.?Jiposed walls will b consi red 

first. 

"Mending Wal.J. 11 by its very title sugg sts barriers to communica

tion and other efforts to a chi ve unde r st anding . In this po . t here i s 

a physical wall, but th re is another w etwe n t t wo nei gh or s, as 

well. The t wo f armers h ve met t o cel ebrat e an annual spring occurrence : 

the rebuilding of the wall between their two f arms . Th Y ar e conforming 

to the tradition of setting limits to t he i r l and so that t here will be 

an arbitrary line that will "wall in or wall o t " t e ot her . T speaker 

t ask Of restorinc t he wall that has b en knock d down reflects upon the ---o 

by winter weather, or by hunters , or by t 
o s 11 soroet hing t .at 

n ( 1.Q 35 "' ") He recoc-n i zes 
doesn't love a wall,/ That wants it down L!,u , - .J • 

6
· -

of a. •~all bet ween the pine woods and t he apple 
t he purposelessne w 

orchard. 
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uMy apple trees Will ne r get ac oss 
And eat the cones under his pin s, " I t ell 
He only says, "Good fences ,lake good neig 

47, S- 27) 
The speaker wonders why -walls make goo 

e i g 

would question this old id a , but as h uatc e hi 

a stone in each hand, he thinks, 

He moves in darkn s s as it s eer.~ to ~, 
Not of woods only and t sh e o t raes . 
He will not go be ind his fat ,er• s~...r.~ , 

,., . 
... .. l.Iil 

s his r..ei;;!:ibo 

r co .e :p rith 

And he likes haVing though of it so -
He says again, 11 Goo fence rr.a..".:e go h o s . 11 

(48 , 

The .farmer fin s secu yin t e wall a.--i with "dzas, sL. , 

stated, that support his actio , no o y his act·on b 

ancestors . The wall protect 

feels safe in follo·wing th 

adjust to the t · 0 r . w i 

the speaker mak s II 

are building one wall o 

self- illlposed by t 

reasons for his 

T e pearc r ble to 

of building '1 , b e 

if he "could put a notior. 

(47, 29 - 30)? en 

conve rsation to e h 

concludes t t e woul p t t t· . 

need . He respect his e i g 0 

• all t t o_ ro e c " not destroy thew 

rig 

men will be able t o conpl t t e •o 

inVisible wall will P 

Walls . 

vn 

i 

t o 

, . 

SC t,o 

0 (LB, 40) . -Y 

,.. ~ ·•--..,·· 

0-

. - • 1 _.., 

0 -rlf - ... 

CC"' . - _:._ - c _ c: .. 

- . .J :. 



Closely relat ed tot e self- imposed barrier i s the kind of 

bar rie r 
th

at arises from prejudice, envy or even t he exclusi veness of 

de s The barrier may be a c . . 
co • onsequence of narrow-nunded conceptions 

that are based on environment, city or country, or a p ofession. Fo. 
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example , ignorance of a code results in a failure of communication b -

tween a hired hand and a town-bred f armer in Frost rs poem, nThe C de . 11 

James, a hired hand, suddenly thrusts his pitchfork into the ground and 

goes home. He takes exception to the town-bred farm r ' s comment about 

the uselessness of "cocking the hay" when a storm is imm :inent. Another 

hired hand explains the reason: 

11You didn't lmow. But James is one big fool. 
He thought you meant to f ind fault with his wor. 
That I s what the av rage f armer would have meant . 11 

(90 , 17-19) 

James had made his judgment based upon his experience of working f or t he 

fanners in the area, not for a town-bre f . ,sr. H t hought that his 

work was being criticized, so he quit his job, cting a.ccoroing t o the 

code: 

"The hand t . at lmows his busin~ss won't b~ tol~ 
T d . k better or faster--t,hose two t hings . 

o o wor (9' 24-25) 

and expected oth r to ecogni ze James had pride in his work, 
s ability 

and judgment. He saw only his side of t he sit ati on. It i s doubtful 

was w.cong in a ting uithout ma cing 
that he would have admitted that he 

. ,,. t e words h d b en cr ·ticisre. H 
a.rry attempt to discover ll 

words and responded by walking away· 

ar d only 

-- 0 r.ri.g t ha e clmowledges t hat - ' ' In contrast,the h lper a 
d + realized t :iat ·.:.::a t cwn-b1~ad arn.e 

acted similarly to James if he ha no ~ 

d 11 To ill u -i:.:::-c::.t t he existenc 
. or nthe co e. was ignorant of their ways 
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of such a code and t he naturalness of James • reaction, he t ells the 

f armer of an experience that he had once with a fanner named Sanders. 

This f anner was a hard-working man himself, but was resented by those 

who worked f or him be cause he continually t ried to get more work out of 

t hem. The point of t he illustrat ion came when Sanders urged t e story

t eller to unload t he l oad of hay he had packed . The story-teller wuoaded 

it--right on top of Sander s --then drove out of t he barn~ When asked 

where the old man was, he answered, 

11 I left him in the barn under the hay . 
If you want him, ye can go dig him out . 11 

(92, 87-88) 

They searched for the ol d man in the hay mile one went t o t he house t o 

f t h b Before go:in.2: in. he ooked in the window keep the wife out o e arn . ~ J 

I • . and there sat the old man. The story- teller evaluated Sander ac~ion 

in this way. 

Apparently I ha.dn ' t buried .im 
(I may have knocked h~ down ); b t my just trying 
To bury hL~ had hurt his dignity. 

o 's not tom ot :;:::e . He had gone t o t he .ouse {93, 105-- 08) 

town-bred farmer if Sanders a When asked by t he d 'isc.~rg8d him, he 

He !mew I did just right" (93.? 117). answered, 11Discharge m ? No! 

nsele~s and W1rc~sona~ j but " de II might seem s "' To t he outside r, t he co 

to t hose who ab i de by i t, i t becomes Of P ~.~rru-b~ car'uain patterns a way ..... .. N • 

I t is a . orr.1 of co:mr :unicdion 
of acti on t hat are t ought :u. portant. 

. to ono i•'ho is i gnorant of 
that may become exclusive , 

and can be a barrier - .. 

·, 1 b" ccepted. abide by it , 0 wu "' 
it• If t he town-bred farmer wishes t o 

.tive t han t he story-teller1 but b th 
James is obviously less percep 

1mow t, ) t i t works and uant 
The story- t eller d II believe in t he 11 co e • 
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the new farmer to see its value . 
In thi poem, Fros giv s the r a er 

examples of spoken and unspoken c . . 
0mnn.micat1.on . 

Another exampl e of a barrier that . 
may exist between a rural and 

a city per s on is 
ound in "Christmas Trees • u The f i rst t wo l ine 

t he mood of the separat eness of t t wo groups . 

The city had withdrawn into itse f 
And l eft at l a t t he country to t he co,rntry • 

(132, 1- 2) 

set 

A st ranger from t he city comes to buy t he Chri stmas tr es on t he speaker ' s 

fam, breaking into the st ated separation of t e t own and country. 

11 I hadn't t hought of t hem as Christrnas Trees . 
I doubt if I was t empted for the moment 
To sell them of f t heir f eet t o go in cars 
And l eave the slope all bare, 11 

(132, 15-18) 

He had not t hought of them as saleable at t at part i cular time, but as a 

good f armer he knew that he could not be over y sentimental, for 11The 

trial by marke t everything must come to 11 (132, 24). The buyer's offer of 

t hirty dollars for t he one t housand t rees is f below t. e f er' s 

expe ct ations and therefore cannot be -ccepted. 

t ~~t t hey do no+ discuss t e real values that The reader can see u~ v 

each sees in t he trees . The str anger s sin t e trees t he profit e 

can make . The f armer see s t hem as an examp e of t he dependence of the 

city on the count ry. 

t our yard who looked t e city, 
A strang r O ~ ' . • t t there 
Yet did in country r ashion JJl • a . 

' , - till he drew u out 
He sat ~no. waite 

1 
jJri w,,, o · e wa • 

A-b ttoning coats t o as( ' ~-
t b t i.e city co. e age.in 

He proved o . . t had l eft b ind 
To l oo f or somet ~g 1 d keep i t Chris tm2-s . 
And could not do without an (132, S- ) 
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Even tho h the stranger acts like one 
who lives in the country, the 

fa.i,ner deci es he i s from the city. 

Throughout t e conver at ion t 
e farmer ' s thoughts allow the 

reader to see that the spoken words only cover 
, superf "cially, his real 

thoughts. 

~ dallied so uch with t he thought of selling. 
1hen whet her from mistaken courtesy 
And fear of seeming shor t of speech or whet h r 
From hope of hearing good of wha... ' . I · 11 • u was mine, 

s aid, There aren't eno gh to be worth while. 11 

( 32, 25-29) 

The farmer wants praise for t he t rees b t r~cei·v s ~ ~ ·+ • th 
- V - opposive :rn e 

price he is offered. Te amount offered for t he t rees seems t o belittle 

their value- - 11Worth three cents , ore to give away than sell" (134, 59). 

The real significance of this poem is not t he tranger 's failure t o buy 

the trees but rather the importance of recognizing pre judice based on 

environment, that may act as a barrier to connnunication. 

The walls that hinder complete communication are beyond the 

control of the individuals in the poems 11Two Tramps in Mud Time, 11 

11A Hund.red Collars" and 11 The ountain. 11 In all t hree , one parti ci pant 

is more perceptive than the other. In 11 Tl-ro Tramps in Mu Time, 11 t ,e 

persona is a man who is able to underst an the "tramp" and t he problem 

that prohibits t heir sharing t eir different vi ews on vocation an 

avocation. T e sp aker i s t aking pride and enjoym nt in splitting "good 
11H·t ' h 

blocks of oak 11 and i Of ~he passings rangers, i t. m hail d y one ., 

hard! ll 
r eali zes that r.e will be f orced to 

It is at this point that he 
· of the din light of ' he o v~ us ne 

defend his right to split t he woo · 
He becc:-.:es 2.wa!"c of this ne;cessity 

11tramp II for wor k to sustain hi s Iif e • 
and b gins to obs rve his skLl, 

when one of the strangers drops behind 
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the t r amp ' s only cr i terion for . d 
JU g?nent of a man . Through his silence 

he corranunicat es his assUJned right to t he work 
t hat the per sona seems to 

en joy as recreation. The persona, due to his 
experience and under stand

ing, knows what the man is thinl · 
c:u1g' but knows that t he man would not 

understand his doing physical work 
for the contribution that it makes to 

his enjoyment of life as a whole . 

1-zy- object in living is to ur1ite 
My avocation and rrry vocation 
As my two eyes make one in sight. 
Only where love and need are one 
And the work is play for mortal ~talces 
Is the deed ever really done ' 
For Heaven and the future I s salces . 

(3.59, 66-72) 

The obtuse stranger in the poe. is not himself imposing a b a rier ut 

lives behind one caused by limitations of his education and his concept 

of work. It would be difficult for him to conceive of any man looking 

upon work as recreation. The persona assumes that talk is not suff i cient 

to overcome the barrier of the stra.~ger's i gnorance, and therefore dos 

not attempt to explain his right to split the wood. His silence oes not 

reflect a lack of concern but rather a re ization of the · pr cticality 

of such lmowledg0 for t,he stranger. 

t . h rac+e 1.·. a F':ost poe1 i s so Generally, the more percep iv c . v 

because of broa er experience or education. 

it is the educated arson who seems handicapped wh n forced to talk wi t 

an uneducated person. h Frost is calling attenti on to t .. e rather 
Per. aps 

h d neducated11 that society accept s. 
limited definition of tie wor 

descr1.bed as a ugr at man" born in th 
Dr. Magoon is 

r <> a-l- SC O a.· . ded there as a g "' v -of Lancaster . He 1.s regar · 
. · l 11 ( 61 2- 3) • 

If not at heart, at least on princ1.p e ' 

cll tos:-:n 

e:::ocrat, / 
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The action in the poem takes place not 
in Lancaster, but in a 

town wher e he is unlmown, Woodsville Junction. 

wait four ho s between trains and in despe.,.. , . 
Dr . Magoon is forced to 

4 a~i on goes to find a place 

to sleep • The only available bed left in the only otel in town is one 

in a room with "Lafe, " or r the r "Lafayette, 11 as Lafe corrects the room 

clerk when introduced to Dr • Magoon. Lafe is a collector for the Weekly 

News , a position interpreted by him as a job commissioned by Editor 

Fairbanks to "feel out the public sentiment. n He i s an outgoing ma."1 and 

one whose educ tion has been based on e:x:perie ce . He immediately sizes up 

the professor and mak s some attempt at putting him at ease . Magoon 

misinterprets the gestures of fri ndship and is completely frightened by 

the "brute II he imagines Lafe to be. After off ring him "more t ha.Tl a 

hundred collars, size fourteen, " t hat are t oo now for him, Lafe 

sa;ys t o Magoon , 

"What makes you stand there on one leg like that? 
You, re not much furt .er t han where Kike eft you. 
You act as if y ou wished you hadn't come. 
S . t down or li down frie ; you make :rr.e nervo s • " 1 

' ( 64, 78-81) 

The exchange that follows indic tes t . re ction of Magoon to 

Lafe and Lafe I s idea of the typical talk of 

l i es down on the bed, Lafe admonishes hL~, 

prof or. When t 9 doctor 

h n Kike I s whit b · c.., with your s oes ~ ~ 
11 " Not that way, _ ./,. ull your shoes oir . 

-!- th .,_ w;::iv- .Le .., me p - 1 
You can' t, r s "' a,1., "'\I • I a non I t to c· P .ease· 
11Don 1 t touch me, please-- Y, ~ :-"''" 1 

, b d by you, ·•v · ·-"-' • 
I i 11 not be put. to e it your im Hey tt~n. 

S ,:nr Have ~ n 
rr Ju.st as you u..;; • . talk like a proiessor. 
' }tr man ' is it? You · (64, 8~-89) 

Throughout the poem t h 
r~..- uho und· r ... hy is drawn to ,!.JcUe, reader I s sympai.,. 

abo t this encounter. 
stands more than Dr. Magoon does 

His teasing of 
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Dr. Ma.goon is not malicious 
d serves to make the read r aware of t he 

inadequacy of Dr . Magoon in dealing with people. M eting and talking 

with people is easy or Lafe but the reader could interpret the fact t hat 

he was drinking alon when Magoon entered as an indication of a loneliness 

on his part . H-.. knows that the pr ofessor is above him socially a well 

ad educationally, but desires recognition from this 11great ' ma.n . h _en 

Ha.goon admits to knowing the Weekly News , Lafe is enthusiastic in his 

response: 

11 T en you know me . 
Now we are getting on togethe --talking." 

{6S.9 112-113) 

Not wanting to presume, Lafe qualifies t heir 11getting on tog ther 11 by 

adding ntalking. 11 As the conversation continues, Dr . goon m.akes an 

encouraging Lafe to talk about the 11 :iznportant" attempt to be pleasant, 

position that he holds. 

1• II iryou seem to shape the paper's po icy• --i ~ 
. • th verybody know em a..L-1ry ou see I'm lll w.i. e ' . d 11 

. f as well as they o. I aJ.Jnost lmow t heir a..'Y"fils t rk 11 

? It t be pleasan wo • 1
ryou drive aroW1d . mus (65-66, 131-134) 

b t at least It is polite conversation u , Ont e surface, its ms to 

y, goon no longe_ fears La.fe o indicate that they are getting on, that 

!: drink from · he off rs l•fu.go -Just before Lafe leaves the room, 

the bottle, b tis refused . . is o~i ginal of e4 of the one He returns to -

as1.r.; .,,
0
(1 him what addr hundred collars, ,..,. 

•~r,-o n answers, to use . ili>.o 

You 11Really, friend, I can't let you. 
t h m" (67, 179 ). y n e 

d to "friend" but it Magoon , s ''my ian" has change 
lfT -+'e II of a friend-- J.,CU. • is not the personal address 

remai.ris impersonal: it 

The suggestion tnat 

~ "~o+ 
h T~Pe r spon~s, • V . to whic • J.>"J,-reject1on9 

Lafe "may need t r. m. " becomes a 



till I shrink, when they'll be out of style 
(67 , 180). 

adds the real 
Magoon finally 

on: "But really I --I have 

T ~ .-6 1 s response cover s hi 
so many collars {67, 18l). 

J.,a,-1, up s rejection. 

"I don't know who I 
They ' re only· t urnin rat h~r wo~d have t hem. 
But you , re the d t g yellow v ere they ar • 

oc or as the sa.yi · 
I'll put t he light out ' ng i s , 
I I ve just begun t· . • Don t you w i t for me• 

ne m .ght. 11 • 

(67, 182-185) 

Lafe continues to play the role of host, as if -i t w ... re possible 
for the two men to have been f riends . 

l eaving t he bottle for Magoon b fore 

His last g sture of f iendshi p is 

g s out. 

"Lafe shut s t he door rr and Magoon 11slides down t e pillow, 11 

relieved t hat t he encounte r i s over. Communic tion did t ake place, but 

t he reader lmows t he superfi c · ali ty of it . ifagoon never f orget s who ' e 

is and Lafe lmows who t hey both are . 

Many s uch e ncounters t ake plac aily, b t because of feelings of 

inferiority or superiorit y communication ~ ains on the s face; relation

. ships do not develop which could be ben f icial t o bot p ople . Lafe 

feels infer i or to Magoon beca e i educat d man, b t ha understands 

Magoon' s reactions t o the s i t at.ion an tri s -~o put h · at a.se • ·1agoon 

can see no pos i bili ty of a.w co on gr ound i ting .:.tween thein an 

feel s comfort.:.ble when Lafe makes overtures off Bot man 

accept the conclusion of t heir meet ing as 
• V ti.Ii n a.'1 

Within t . ese two poems -- "Two Trai.ps in •
1 

Hundre 

icati - t hat have en rean-mad • 
Collars "-- are walls or barriers to co ... 

all f nat ,~e thc:.t is c:ccepted by 
In t he poem "The MoW1t in," we f ind a w o -

. t sh2.cim·r on t e villey 
those who l ive aroW1d i t . This mountain casts i s 

rushing domi its sid s 
b t . ht . and the streaillS 
locks the view of stars a ni g ' 



in spr ing become destructive w h . 
, as ing awa:y good soil• 

Resident s make 
an attempt t o f arm the side of it b t · 

stop a s ho t w~v up . I -., n swnmary, 
t he i,nha.b i t ants of Lunenburg had 

accepted it as unchangeable and worked 
and lived within t e l imit ations · imposed by i t. 

1f'we were s ixty v t 
, . 0 er s last e ection . 

Wa ca.'1 t in nature grow +o ,., , 
That t h · "' many .more • ing there takes all t he • 
The mountain stood t he t b ro~ n! 

11 
He moved hi s goad. 

re O point ed at. 
(56-57, 26-29) 

The convers ation found in this poem i a bet ween a visi tor and a 
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farmer . At the first presentation oft e f a.'l'"lrier as a sl ow-movi__ng driver 

of oxen, the reade r assumes that his mind will be low-movi ng also. But, 

as the conversation continues, we dis cover a man wi th many t houg t s and 

with pride in his surroundings, eager to point out the s i ght t . at he 

thinks would interest the visitor--t he r ook t hat i s 11aJ;ways col d in 

summer, warm in winter," or a 11Spring right on t he e has 

hunted and fished on the sides of t he mount ain and worked around it all 

of his life . It is evident through his ref erences to several previous 

climbers that visitors have enlarged i s lmowl edge of t he mountain and 

their experiences have given him confidence to recommend the ou_.-r1t ain 

pleasures to others. Significantlyj h has never been moti vat ed to go 

and see for h:i.mseli the things t hat he t ells about• 

oriented, and unless there i s pr ctical re& on fo 

there see.lUS little value i..~ i t f or him 0 

Hi lif is work-

climb ing t he mou_ritain 

• h t clinb a mo'JT;c.:.i.ri 
11 It does n t se "' so mu.c O 

, all 0 ..... ife . 
You • ve wor ked a.round t he f oo-c, of 

11 
Y ·- -

ul , I d ? Go in my overa.L- S, 
vJhat wo . . 0 

• 0 rr.e as when t he cO"ws 
Wit h a big t ic le, t he oal • t . .: , ,,...; ,., r:, t iri:.,,, ? t t l--.e oars a. !r..W.••-'-' '"o 
Hav n I t com down ° ; stray bl ck bear? 
Or with a shotgun for l imb f or climbing it. 11 

' '!'wouldn't eem r eal to c (59, 86-93) 



The visitor seems to poke a l ittle 
fun at the farmer when he agrees 

with him about t he climbing . 

"I shouldn' t climb it . . , 
Not or t he sak f ~ ~ di d.n t want t o- -

e o climbing . 11 

(S9, 93-94) 
A further indicatio of t h d · 

e onunance of the mount ain over the village 

of Lm1enburg is found in t he followi ng lines: 

•,You.~ dri ve r ound and keep in Lunenburg, 
But it s as much a s ever you ca."l d 
mh b . 0.9 
\ e _oundary lines keep in so close t o i t

0 

or is t e t ownship, and the township's Hor-
And a f ew houses spr inkled round the foot 
Like boulde:s b roken off the upper cliff' 
Roll d out a little f arth r t han t he rest. 11 

(59, 97-103) 

The people cannot get away from or ven in t heir travel fro one house 

to another, and even the ouses seem to b a part of the mountain--

11boulders broken off. 11 T e cori ent also pe c ptiv side of 

the farmer and the possibility of ilnited co _ • icat i on bet we· n him a."ld 

the visitor. Proof of t his po s"bility of communication is found as t he 

fa."!ller identifies with t he v-i_s itor in 

temperature oft' brook . 

"I donv t suppose the water's cha.'1g d at all. 
Yo and I know enough to know it Is wann. . 
Compared wit h col d, and cold co."ll.pa=~~·riti~ waz 
But all t he fun's in how you say a ng 0 

(59, 04-108) 

There is ace ptruica of t .e vi~itor by the farr::er in thi 
excha.'1ge; t · s 

is the extent oft e 

move off wi th hi s ox n. 

agree 'li."l. th t he f 

.,,, willingn s of t he 

probably t he key to t h 

t.s t o 

, . ..,.,·s f , . .. r, s s1i.ar1ng ,:; __ _ 

The vi i to 
had made no a.tt,e .pts to change 

particular bit of le w e 
of him, an listened att entivaly 

the mind of t he f a:rn:.er, was not cr itical 
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to him. The farmer knew his llllU.. •t t • 
a ons and accep+.ed t b ~ em, ut :refused 

to go any further than he as co. rt bl 0 a in doing. He ia.d ccepted the 
mountain and had made a good life f 

or hims lf around · t , but he would not 
pennit an outs i er to know 

any more .than e want d im to know about him 

or the ountain . 
He could be compared wit the farmer who believes in 

fences in 
11
11ending Wall" because he accepts th mountain without any 

close examination of it. Like t e f armer who accepts t he words of hi 

father, he accepts the s t ories that he has heard inst d of seeing for 

himself . Both seem t o be content to work within walls- -one n-made, one 

made by nature . 

All of the poems t hat h ve been iscuss d are stori s of unplanne 

efforts t o communicate. Frost shows in "The Ax-Helve 11 an 11"'he Liter t, 

Farmer and the Planet Venus II a deli berate f fo to change the thin.'\d.ng of 

the listener. Impressions made uring t p oce s of convinc· ig th 

listener are great e r than the O ment · t lf . A skillf person i.Tltent 

upon changing the other I s mi..~d will set up cond · tions w· .ich will e. 

the i dea, mak:ing it more attractive tote _iste er. 

just such a determined person in t he character, Bapti ste , L~ the poem, 

"The Ax-Helve . 11 B~ptiste is a Frenchman., "cast a ay for life wit 

Yank es, 11 who uses his skill as a ma..1<: r of 2 .ea.ns of 

a 11Yankee II into a position of indebtedness.9 ° - · g -ti! g t: to:ry- te 

t o listen to what he has to say--not only bo t ax-h ves b 

education as well. 

0
-r the poa-n, a woodc oppc:.. s tha story-t _ .... r.9 

At the beginning ... 

. bl k -•hen Ba.ntiste reache s up to 
halt t,:r..e 

is working at the chopping oc l,. • 

1l ands over t ax, ~ot 
SWing of the ax. SurprisGd, the story- te er 

ing 

r 
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knowing what to exp ct from h1.· s • hb ne1g or . Baptiste 

the ax-helve, made on a machine and t . 
, cu aga nst the natural grain of 

egins to criticize 

the wood . The tory- teller accept t 
. e offer of another ax- helve and 

agrees to come to the house of Baptiste 
th t evening• Wi en he ar-ri v s , 

Baptiste "ili"elco 8 him. and bring out • 
a quiver of ax- helves to a.osu.r his 

visitor of the hone sty of his intentions. 

A qui verfu.l to choose from, since he wished me 
To ave the best he had, or had to spare--
Not for me to ask which, when what he took 
Had_beauties ~e had to_point out at length 
To insure their not be1.ng wasted on e . 

(230, 65-69) 

As he carefully points out the qualities, he makes 

comparing the i.111portance of working with the grainQ 

pecial point of 

He showed me that t he l ines of a good hel v 
W re nat ive to the grain · efore the knif 
Expressed them, and its curves were no false curv, 
Put on it from without . And t ere ·ts st ngth lay 

(230, 73-76) 

The real reason for his being invi. t ed to the ::r. of Bapti ste be com s 

evident to t he story- teller as the conversation tur:. f r om ax- elves t o 

t he subject of t ha education oft 

1;Do yo m ow w a.t we talk · a out was lmm-1 ge? , .. 
Bapt i te on his def e about t he 1 ....... , ...... v ... 

He kept, f ro school , or did his to -~~ep--
·what.ever s chool and child.ran and o b v 
Of laid- on education had to do 
With the curves of his ax:-helv:saand his h vi_ng 
Uced this unscrupulously to b J.Z:1:> .. e 
~ th · sid of is house. 

To see for once 1e in (230, 83-90) 

Conuersation raises a do This obvious tu...""'Il in t· .. e v 

tin the story-teller 1s 

. 
1
~ ..... ; ,.•,,ds, · u II or j ust used a.s 

'he-; Y'IO' "desired in ... -'-"'"· --. mind as to whether e is ..., ~-o 

·t B nti~te's lack of 
1 ideas Desp 0 .. u a soi ,nri..; ....... board for Baptiste s • 

_.......,.'G • t rmin° ,.. "' t h right to ae e ' ~ ~ y 

education, he thin.'l{s that he should }:,..ave 



a.'llount of ed ca ion his children ar to 
ceiv • B t · t ap is e ses hi 

skill and knowledge in th makin of good ax hel 
- ves to achiever cognition 

from his neig bor and t · t 1y h 
e opes th t t is p cial skill might 

serv as a quali f ication fo ete ing the kind of e ucation 
children she ve . 

e ax- h l ve i s pl ac d, Bapt ist s sczy, and th t ory-

t eller lis t ns . The r eader may s coff t his naivet , b t Baptist 

structured t e i tuation sot at what h s t o say wo appear in its 

most favorable · l i ght and t hus impress his listener. H" ~,.,.,.... is ...... l,'_ied co . a 

sons of 11laid- on e ducation" to t e ax- 1 ve made by mac ine an t e 

comparison oft. e n tural education he t g i ~ his children to the ax-

helve carved with the grain of t he wood for add d natural strength a.r 

well presented. Commwrl.cation t ook place , ut cone us ion 

drawn by the story-teller is left forte reader to decide . 

Like the story- telle_ in "The - el ve, 11 the visitor in 11 The 

Literate FarIP..er and the Planet V n s, 11 re i ved .. ore info tion than he 

expected. The farmer is t he t ype of c .versatio i st 1 :.o takes a it of 

knowledge, embellishes it, speaks with authority, eizes every 

opportunity to di s play his "knowledge . " T .. G · st e~ i f ce wit t 

choice of t rying logically to spe~ on t he sub j ct or s · gning ..:..inself 

t 6 SP ke:- · finish -d. No to lis tening with f e i gned intere t unt -

t h . J"ect, b t t !e speaker conveys real cozmnunication i s pos i le upon e 

much information abo t h i1nself t o the lis tener. 

t · na.list• s traveler knocks upon such a conversa i o 

Unknowingly, t h 

oor. 

1 . nt you n t his stru 
ur stopped t o comp f rom where you a.re .11 

Yo get, t :.e beauty of (509, 9-.,_0 ) 
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rrom this beginning t e Visitor speculates t at th.,., 
...., bright l ight in t he 

sk'J could be the sun, not set th . 
, en quickly mov son to the 

real purpose 
of his stop . 

11 :\nd will you · If t 1 gi ve me shelter for the night? 
no , a g ass of miJ.k w-iJ.l be all right. u • 

(509, 21-22) 
Ignoring the r quest f or a hand-o t the f . . 

· ' armers izes t he opportunity to 

dazzle the tra~ ler with words and i deas, suggesting, 

11Between us t wo it's not a star at all 
It's a new ~atented electric light, • 

t up on trial by that Jerseyite 
So much is being now expected of 
To give de,relopments the f inal shove 
And turn us into the next specie." 

(510, 38- 43) 

He invites his visitor to share his ideas on what specie 11we'r: turning 

into next. 11 

The visitor attempts to rise to the occasion by implying t at he 

is a liberal and then shares an unrelated dea gained at a ublic 

lecture on the Pueblo Indians. R turning to the main topic of con r a

tion, he inquires, 

11But come , enlight ened as you in talk seem, 
You don• t b lieve that fir t -water gl am 
I s not a star? 11 

11Believe it? vi y I lmow it . 11 
(

5 1 - 6l, ) ' - .., 

The tra l er doubts th nlightenment of t he 

does believe t .at t he tar i s a light b . 

talk if e r aally 

ar.Jl.B!" adds to his 

belief the conviction t:iat this light i pnr''- . o a pl t o light, 

· b" blo 11 The whole night w i th one ig 
OJ.~ e ctr~ c · ty in b k t he wa;y 

- - .1.. . • t he day• " 
The suns ts the example in . (5ll, 73-75) 
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Again the traveler tries t o suggest the ;-·po 
·'-"" sibility of such a 

Plan occurring to any man. r t · -
is i nconc iva le to im t.at anyone would 

destroy the needed darkness , di vine:cy- provided, to give man time to rest 

a.nd t o ref lect on the id as o the day• Convinced that t .e visi t or is an 

incurabl e sentiment alist, incapable of der tanding t he greatness of 

progress and ideas, the f armer cont inues with his onologue on the 

compl exities of the physical and social world . The visi tor's response 

is one of res i gnation t o the :impossibility of communi cation. His con

cluding remarK is: 11 m~ lous wor ld in Nin teen- t wenty- six" (513, 162)0 

The farmer's co inat ion of informatio and fantasy i s ,c.oo uch for t e 

visitor and his own p ys ical n --sh lt rand food--~re bing ignored. 

The hopelessness of t he situation must .ave been evident to t visitor 

when near the end of the monologue t he f armer made some telling ate 

ments . 

"No need f or us t o rack our coi:rJnon h ads 
About it, t ough. Je haven't got t mind. 
It best be l eft t o great .en of his ind 
Who have no other ob j ect than our good 0 

11 There's a lot yet t hat -isn't understood. 
• (513, 33-137) 

t • · He soug t to use He respected lmowl edge but did not kr.ow how · 0 e n. . 

vastness of his acquired knowl dge . it t o i.'ll.press his vi i or wit t he 

Cornmunica.tio. inv v 5 
ing ble to isten s 1-rell as p-aak o 

~h~~~ to s y but th Y o not 
Farm~r have somsG,U.,1..,4-'i:, · Baptiste and tte Lit r e ' j 

. ·~ ,t the · r idea may 
~ ~te their i dea~-~ expect to listG . T Y can cornmun.ca 

- -'-o emnhasize using t s.:: t wo ·:--~Q- s 1., •• 

not be accepted. F ost could 

t he value of an individual over an id • 
. _, n-eds of ths 

~ ys1ca..1- . I; 

a means to get his neighbor' 
attenti on and the 
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traveler are ignored byte Literate r . Respect fo the individual 

as a person is essential to communication. 



CHAPTER IV 

11 TODAY rs THE DAY WE BOTH SAIDn 

In his poetry Rob rt Frost antic . t 
:i.pa es t e current interest in. 

man's ability to communicate to ret · h" . .. 
' aJ.n J.S indi VJ.duali. ty' and to 

transcend his feelings of 1 neliness and a1· . 
1enat1on. He joins other 

t wentieth century poets in clarifying man, 8 rel t. h. . 
a ions J.p to his fellow 

man and to his changing wor d . He warns man about the barriers t o 

communication, and he reveals ways in which .en can attain mut ual under

standing . 

Of particular inte st t o Frost are the barr· e s that are created 

by the role-playing of m n an women. T e co , ·tm nt to the male or 

female role may beco so trong as to o via.te understanding of the 

other's role. Such is t e case in "Home Burial, 1 where Amy s es her 

husband as the e. odiment of male insensit · vity . At t same t · her 

husband asswnes th t she cannot be reasoned wi th s e wo d tJith another 

man and therefor a e believes he must give up being man . S:illlil rly, 

Yirs . Cole in the poe. "Snow" is defeated by maJ. reasoning. S e is the 

stereotype of a 1 .ot .er -wif e I as he t reats bot {e erve and her husband 

as the children of an al -wise mother. · Mr. Cole reacts to .er not as 

He lmows her every move and his wife, but as a representative woman. 

motivation and rejoices when a man defeats 

The codes and prejudices that control 

'Understanding and ccmmu.~ication. 

r. 

n's actions also limit 

t Consid r ation of Prejudices prav n 

f t ~eu·~ reaction to their 
dif. ferences o .. the differences in people and t he 
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environment . In particular, he emphasizes t he . 
preJudic which exists 

between t he city dweller and count'Mr .de 
-., resi nt, as found in "Christmas 

Trees," "The Co e II and 11rn th H 
e ome St tch. II In "Christmas Treesn the 

men appear to exchange roles, the buyer acting like 
f armer and the 

farmer assuming a pose of sophistication. 
t no COlTIIllunicrtion occurs 

because they have no real tolerance of ea.c. 
0

+ e 
u 

1s position . Orte 

problem may be indifference. In 11The Code, 11 the to1-m-b::red farm.er' s 

So 

indifference to l ocal traditions reflects is l ack of interes both in 

people and in t he ways they react; as a r s t Jam s misunderstands the 

meaning of the tovm- bred farmer's words. In 11In t he Ho e Stretch" Jo 

sees the country not as a dull, dreary, ·solated pace but s a panacea 

offe r ing hilll an escape from th superfici i y of the city. T e movers 

look upon such a move as banis ent; oe ecogn:zes tis attitude and 

accepts it, refusing to allow it to destroy his am. The efensi~ ness 

that usually occurs between those living in the country and those in th 

city f orms a barrier when communicat · g i dea that e eyo d either 

environment . On the ot her hand, an appreciat·on of t.e ot. er person 's 

h l.. ves or by what rules e go e s his life viewpoint no matter where e 

will encourage t he o j ctivity so necessary to co!Tlli icatio • By using 

such a common prej1:Ciice--country versus city--in is poems ost hows 

t he part it C play in a fa · ure to communic t • 

level. 

Frost doe indicate that man can l e 

The frustration that Amy and her us 

t o c r.:L'! ::. de o 

Burial 11 would b iscouraging to the reader if Fr 
ot p a nte 

examples of 

Hi?-ed Hand 11 

f o , nic ti n in uIJeath of t he 
successful experiences o c 

Airr;/ and her us and , v 
and "In the Home Stretch . u Wh as 



less experience in dealing with . 
ser i ous problems 

' the ot her two couples 
have the advantage of a longer relationship 

in which t hey have l earned 
to communicate . Frost offe r s t he f actor of 

age and exper ience to man 
as encouragement , especi ally in the marriage 

relationship, t o per si st in 
his effort to communicate and to accept what ever 

level of communicat ion 
he can achieve at a particular t ime . 

All such experiences accumulat e 
as re sour ces for solving future problems i n . . 

connnum.cation. By including 

examples of communication both ins i de and outside th . 
e marriage relationship 

Frost points to the special problems of emotional i nvolvement present in 

marriage . There is a greater necessity for a husband and wife to communi

cate because of the pennanence of t he relationship as well as the 

expectations of society. A f ailure to communi cate between two other people 

does not have the consequences that such a failure has between a husband 

and wife. For example , the. visi tor to the mountain community of Lunenberg 

has no r eal responsibility to change the fanner' s limited view. He, like 

the farmer in 11Mending Wall, 11 can walk away from his neighbor without the 

kind of obligation ~ •s husband feels t oward resolving the differences 

of attitude and ideas between~ and himself . 

Through examples of characters who are perceptive and do possess 

an objective view of their encounters Frost shows the reader the forces 

that promot e understanding and communication. Thi s char acter recognizes 

rt · the situat ion. barriers and evaluates thei r impo ance i n 
Concerned 

about ot her persons, he can 

feel ing threatened by them. 

sense and accept their reactions without 

·t·•nty is the result of broad His sensi iv .... 

d environments; and, kinds of situations an experi ence with people in all if 
t hey are especially 

also, a willingness to accept the people as ' 

changing them would des t roy their individuality. 



Most important, in all of the dr t. 
ama i c poems 

' rrost dos not b lieve that perfect 
it is eVident that 

He inSi ts , however, that t her 

that make failw- s t o communic 

communication is possible t o 
sustain. 

are ur;i me .tary stays against . 
confusion" 

te t ol e r able. If a reade 
were t o choose 

one poem t hat capt ures t he e s sence of hope in an attempt 
t o communicate , 

it would be Frost 's 'West Running Brook . 11 Th 
e couple and t he exper i enc 

exemplif y both t he struggl e and t he attainment of commu.~ication t hat 

Frost wants his reader to perce ive. The c aract ·rs have the desi r e to 

communicate their feelings about the brook . Possibl e barri er s are 

present- -youthful inexperience , male and f emal e r oles--but t e rrru.tual 

trust that they have in each other enables t hem to share their different 

feelings. The wife would quickly and s imply pla ce a br i dge over it, 

which would be a superficial cons ideration of its meaning . The husband 

sees the two of them as involved in t he f low, not stand:i.-11g st ill "like 

a Pirouot II and not afraid of the stones t hat t hro 1 t hem back on the 

source of their life together. Communication demand involvement and 

some sacrifice of individuality; so when man comprehends and accepts t . e 

factors that contribute to understanding, he will not be afraid to 

attempt to communicate. T eir life i s rat her l ike a 11t r i bute to t he 

source"--a coming together of t wo streams t o make one. At t he conclusion 

h h said about t e brook of the poem each reminds the other of what e as 

ends Wl.• th t ' e line' "T day will be the ay and significantly, the poem 

of what we both said'-' (329, 80) • 
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