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ABSTRACT

Psychologists, sociologists, novelists and poets have emphasized
the feelings of loneliness and isolation as problems of the twentieth
century man., Robert Frost illustrates through his dramatic poetry the
necessity for man to accept individual differences in people and the
barriers that prevent complete understanding of his fellow man.

Frost utilizes the simplest form of communication--dialogue--to
point to man's need to understand the person as well as the words that he
speaks, Words alone do not convey all the real feelings or attitudes
that a person has. He further indicates the importance of experience 2as
an aid to the development of objectivity needed to recognize the factors
that influence the outcome of attempts to communicate. His dramatic poems
may be divided into two primary groups: those poems in which the
characters attempting to communicate are a husband and a wife, and poems
in which the characters attempting to communicate are not bound by legal
or emotional ties to each other. The marriage ties present both positive
and negative conditions that affect the degree of cormunication possible
between a husband and a2 wife. The emotional ties make the failures in
communication more devastating to the individual and the successes more
inspiring. Frost offers examples of couples who face different problems
and resolve them according to their different resources of shared exper-

ience and to the extent of their concern for each othesr. DPersons not



Frost often places a rather obtuse character in Jjuxtaposition with an
objective persona to deal with barriers—-prejudice, inherited and self-
imposed ideas--that prevent cormunication. It is significant that
Frost's perceptive persona does not force his ideas upon the other if it
means destroying the other's individuality. As a result, mutual
communication does not occur, but there is communication on a superficial
level,

Frost is aware of man's innate desire to communicate his feelings
and ideas to others, but he does not assure him that he will achieve and
sustain perfect communication. He hopes that man may learn to accept
the inevitability of failures to communicate and thus becoms reconciled

to the people and the world around hinm,
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CHAPTER I

INTRODUCTION

The terms alienation, isolation and loneliness have become as

common to the Twentieth Century man's vocabulary as they have to his
experience of living in a world enlightened by education, made smaller
by rapid transportation, and saturated by mass communication. Psycho-
logists, sociologists, novelists, and poets have emphasized the feelings
of loneliness and isolation as problems that man faces in this complex

world, David Riesman's The Lonely Crowd has become the definitive

statement of the alienation that contemporary man faces. Commenting on

the title of Riesman's work, Sidney Finkelstein in his book, Existentialism

and Alienation in American Literature states,

The Uerowd" is made of people so linked together
as to give it its own organic life., In the
"lonely" crowd the individuals are estranged from
one another, so that the links chafe like manacles,
and communication and mutual understanding are
replaced by estrangement and hostility.l

ome social situation or

[ ]

This alienation is not a reaction against
against exploitation in its many forms, but is rather ®an internal
conflict, a hestility felt toward something secmingly outside oneself
which is linked to oneself, a barrier erccted which is actually no

defense but an impoverishment %o oneself, w2 .Feelings of alienation or

lSidney Finkelstein, Existentialism and Alienation in American
Literature (New York, 1967), p. 136.

2Tbid., p. 137.



loneliness are not restricted to any age, class, or area. They are found
wherever man is unable to relate in a positive way to his enviromment
and to the people around him,

Recently, man's feelings of alienation have been blamed on the
machine that has taken from him the satisfaction of creativity and given
him the impression that he is a mere extension of that machine. The place
where a man lives has received its share of criticism, but man can feel
loneliness on a farm as well as in a crowded ghetto in the city. MNo one
cause may be held responsible because the causes are as varied as there
are individuals. Alfred Kazin, in his essay "The Alone Generation: A
Corment on the Fiction of the Fifties," sees the problem as especially
serious in America. '"American society is remarkable for the degree of
loneliness (not solitude) in which the individual can find himself., In
our mass age, the individual'sllack of privacy, his unlimited demand for
self-satisfaction, his primary concern with his own health and well-being
have actually thrown him back on himself more than before. 3 Certainly
the pressure to conform to the picture of the ideal given by society
forces man constantly to evaluate his own achievements in light of the
ideal. It is possible to lose sight of the real values of life by this
absorption with sclf. He tends to lose his perspective, and it is at
this point that the novelist and the poet may help man to regain a
balanced view of himself and his environment.

The contemporary poet feels concern primarily for the individual;

more specifically, he fears that his individuality will be destroyed or

3Alfred Kazin, "The Alone Generation: A Corment on the Fiction of
™ s, -

the Fifties," Writing in America, ed. John Fischer st al. (New Brunswick,
N.J., 1960), p. 15.




o

overwhelmed by things, machines, programs, and pressures to conform.
Robert Frost began to write long before Riesman explained man's relation-
ship to the crowd. He wrote to the individual about personal responses
to nature, life values, progress, and ordinary men and women., He
recognized man's need to communicate in order to preserve his individual-
ity. He stated his purpose of speaking to man through poetry in the

preface to the Complete Poems of 1949: "A good poem, like love, ends in

a clarification of life--not necessarily a great clarification, such as
sects and cults are founded on, but in a momentary stay against
confusion."h Many critics would say that Frost's greatest contribution
is as a poet who recommends thét man turn to nature in his fight against
loneliness, for he is to many, a nature poet in the tradition of
Wordsworth. Marion Montgomery, however, in his essay, "Robert Frost
and His Use of Barriers: Man Vs. Nature Toward God," points out that
"his best poetry is concerned with the drama of man in nature, whereas
Wordsworth is generally best when emctionally displaying the panorama of
the natural world."5 Frost himself in a television interview in 1952
denied the label of '"nature poet,® "I guess I'm not a nature poet, I
have only written two poems without a human being in them." The close
reader of Frost will discover that animals and natursl cbjects are
addressed, but always in the presence of man. Montgomery states, "Frosi
is describing the animal and vegetable natures in man, not reading man's

nature into the animal and vegetable worlds, as Wordsworth was inclined

Laobert Frost, Complete Poems (New York, 1965), p. 6.

SRobert Frost, A Collection of Critical Escavs, ed. James M.
Cox (Englewood Cliffs, N.J.), p. 138.




to do.”O

Frost places man in relationship to nature but the subject of
his interest is always man first, nature second.

He chose to write asbout a rather limited area of the country and
the people who lived there. New England is primarily a section populated
by farmers who by the characteristics of their enviromment are dependent
upon the whims of nature for their very existence. The people living
there ave often characterized as being very individualistic and as
isolated by the weather and by their independence. According to
Montgomery, Frost believes that man remains a stranger in this world until
through understanding himself he understands the world around him, "With
understanding comes love which makes him respect the chaos of the world
with which he is in conflict, the material with which he works. The same
love makes him respect and accept differences between men also, He
respects others! individual differences and expects that others will
respect his."T This acceptance of the differences that exist between men
is illustrated especially in Frost's dramatic poems. He usss everyday
conversation to make it easier for the reader to identify with the
characters--ordinary farmers, not industrialized puppets--of his pcems.
Man's efforts to communicate with another are hindered by the barriers
inherited or self-imposed, and thus his isolation is emphasized. To
convey his ideas, Frost employs dialogue which gives the idesas an
immediacy and a reality that the third perscn point of view could not
have achieved as well. Dennis Donaghue in his article, #A Mode of

Corrmunication: Frost and the 'Middle! Style," makes this points

6Ibicl., p. 1l1.

TIbid., p. 1LB.



Frost communicates through a shared sense of
"the way things are®; he counts on nothing

more than humane axioms, self-evident truths
incapable of proof. Our sense of these truths,
what we all know simply by being human and
extant, provided the "theoretic form" of Frost's
poems. . . « Robert Frost is an inveterate
talker, He wants the poem to speak to us, to
hold us interested, bewildered, amazed. We know
he takes pain to make his verse render--phrase by
phrase-~the "dramatic tone of voice! to make the
sound of voices testify to the reality of his
persons., .

The simplest and most direct way of establishing any relationship
with another person is through speech. Yet, the words we say do not
always convey the meaning that we intend. It is this failure to
communicate that causes feelings of isolation and loneliness in a crowd.
There are many barriers that prevent man from even attempting to
communicate or to establish productive relationships; some he is aware of,
some he is not. Despite his iﬁébility to achieve perfect communication
man continues to have the desire to say semething to another person and
to be regarded as an individual worthy of consiaeration by that person.
The desire to relate to another is motivation for friendship, neighborly
association, business contacts, club membership, patriotic allegiance,
marriage and family involvement.

Important as the desire to communicate is, even more important
to successful communication is the learned skill of commmnication, Skill
results from individual study, observation, and experience., It is the
experience or process that Frost invites the reader to observe in his

5

narrative poetry in which the characters speak, act, and react. These

8Dennis Donaghue, "A Mods of Cormmnication: Frost and the 'Middle!
Style," Yale Review, Vol. 52 (Winter, 1963), pp. 205-219.



observations are not viewed in any typical laboratory situation but are
found outside the protected environment of the classroom, scen as true-
to-life happenings in the lives of ordinary people. He deals with the
most sacred of relationships, marriage, brushing away the film of romantic
illusions of love as a catalytic agent. His characters deal with the
walls that separate farms and people and Frost encourages the reader to
draw objective conclusions zbout these barriers in the hope that the
reader may learn from the experiences of these "others.!

A study of Frost's dramatic poetry reveals to the reader what
the poet has said about the theme of communication and man's ability to
achieve perfect understanding. .In several of his poems, alienation and
loneliness result from a failure to communicate. The poems are arranged
in two primary groups: first, those poems in which the characters
attempting to communicate are a husband and a wife; and, second, poems
in which the characters are not bound by any legal or emotional ties to
each other. In each of these groups, the underlying barriers and the

contributing forces to communication will be considered.



CHAPTER II

"'TWIXT THOSE THAT LOVE™

Frost looks at the relationship of men and women in marriage
sympathetically, allowing the reader to see the possibilities for under-
standing and misunderstanding that may be expected in the experience of
living as husband and wife. The real problems of communication between
2 husband and wife are complicated by the assumption that marriage brings
together two people who, because of their love for each other, will be
able to communicate easily. Some think that no matter what the issue is
between a husband and wife, they will be able to understand each othe
because of their emotional ties; Frost's "Home Burial," though, is a
poignant example of a husband and wife's failure to communicate. Both
"Death of a Hired Man" and "In the Home Stretch" contain examples of
husbands and wives who do speak to each other through words and actions,
and even though there is understanding, it does not happen without effort
on the part of the couple.

"Home Burial® tells the reader about Amy's and her husband's
reaction to the loss of their first-born child., The husband wants to
help Amy by sharing her grief, but she refuses his help. She thinks
that he is not only incapable of understanding her grief but also empiy
of any grief for his own child since she interpreted his ability to
engage in trivial conversation right after he had dug the child's grave
as evidence of his insensitivity. He, on ths other hand, cannot under-
stand why his love for her cannot help her leave her sorrow and return to

their life together.



The following passages reflect Amy's belief in his inability to

share or understand her grief:
She let him look, sure that he wouldn't see,
Blind creature; and a while he didn't see.
But at last he murmured, "Oh," and again, "Oh."
"What is it--what?" she said.
"Just that I see."

"fou don't," she challenged., "Tell me what it is nl
(69, 15-20)

Amy was confident that even though he looked out the window, he
would not see what she was able to see--the thoughts triggered by
watching him dig the grave of his own child. He could not possibly sce
as she does, with her mother love--the love for the child that she had
carried and given birth to.

Her attitude is also evident in her response to the husband's
right to speak of the child that he, too, has lost.

"Can't a man speak of his own child he's lost?"
"Not you! Oh, where's my hat? Oh, I don't need it!
I must get out of here. I must get air.
I don't know rightly whether any man can."

(70, 37-L0)

Amy wants to be free not just from her husband's indifference to
grief, but from ths inebility of any man to understand a woman's feelings

about grief.

"You can't because you don't know how to speak.

If you had any feelings, you that dug

With your own hand--how could you?--his litile grave.®”
I ~
(71, 75-78)

1, 5 o <
s hereafter




She thought he could not speak because he was incapable of any depth of
emotion, To the reader it is evident that Ay 1s uwnwilling to accept
any other reaction to grief than her own. She wants her husband's
sympathy and acknowledgment that her grief is special. The conversation
that he engages in after digging the grave seems to her to display a
callousness with which the world reacts 4o death. She fears that, if
she allows him into her grief, he may destroy her feelings which are all-
important to her. Normal life cannot go on for her, and she speaks out
against the other's insensitivity to grief:

"Friends make a pretense of following to the grave,

And befors one is in it, their minds are turned

And making the best of their way back to life

And living people, and things they understand,

But the world's evil, I won't have grief so

If I can change it. Ch, I won't, I won't!"

(72, 106-111)

As we examine the reactions of the husband we can see in them a
clash between masculine nature and feminine nature.? Early in the poen
when he is trying to understand Amy he says,

"A man must partly give up being a man
With women-folk," L
(70, 52-53)
His reluctance in giving up being a man reveals the conception of his

%A 4

masculine role in this experience that they face. The idea that a man

1

is not expected to show his grief is demonstrated in the fact that he

5

was able to dig the grave and then participate in everydsy conversation.
As head of the family, he assumes that he should be the source of
strength for his wife in bearing her grief, as revealed in the following

passagess

2 John Robert Doyle, Jr., The Poetry of Robert Frost (New York,
1962), p. 38.




"Amy! Don't go to someone else this time,
Listen to me. I won't come dovn the stairs."
(70, 41-42)
"Don't carry it to someone else this time.
Tell me about it if it's something human,
Let me into your grief. I'm not so much
Unlike other folks as your standing there

Apart would make me out. Give me a chance."
(71, 60-6L)

He offers his love as consolation for her loss, acknowledging
her right to grief as a mother, but expresses criticism of her rejection
of his love by pointing out her responsibility, as wife, to share it
with him, He wants to believe that their talking mey have helped her and
that now they can resume their life. His reaction is partly motivated by
his desire that those outside their home believe that he is in control of
the situation,

"There, you have said it all and you feel better.
You won't go now. You're crying. Close the door.”
(72, 112-113)
"The heart's gone out of it; why keep it up.
Amy! There's someone coming down the road!™
(73, 11L-115)

As the poem is concluded they are ro cleser then before. In
what she says, she demonstrates that she still does not understand him;
his reply shows that he still does not understand her. Iven though they
love each other they have found no cormon ground on waich to reconcile
their differences.

"You--oh, you think that talk is all. I nust go--

Scmewhere ocut of this house. How can I make

nIf--you--dol" She was opening the door wider,

here do you mean to go? Firsty tell me that.

I111 follow and bring you back by force. I will--*
(73, 116-120)
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Each stands apart, unwilling to look at the other's reaction to
death, unwilling to acknowledge the other's need to share this experience
because the words and actions, as well as the roles that they believe
are theirs to play, prevent them from communicating their real feelings.
There is a definite failure to communicate even though many words are
spoken.

Actions, of course, play an important part in the art of
communication. In actual conversation, words are stressed and there are
facial expressions and gestures to clarify the words spoken. Frost, in
this poem, adds action and force to the words by describing the action
and repeating words to add the force. Actions become either a reply or
motivation for a spoken response.

Her fingers moved the latch for all reply.
(70, L7)

Several passages deal with the wife's action while the husband answers

with words.
She moved a little. "Don't--don't go.®
(71, 59)
nIf--you--do!" She was opening the door wid

"Where do you rean to go? First tell me t!
(73, 118-119)

When words are repeated they beccme harsh and almost seem to
rise in a crescendo. Strong emotion thus comes through to the reader as
he can "feel! the force with which the words are spoken.

"Don't, don't, don't, don't" she cried

(70, 32)

"There you go sneering now!"



"I shall laugh the worst laugh I ever laughed.
I'm cursed. God, if I don't believe I'm cursged. ™
(72, 93-94)
Amy says:
'"But the world's evil. I won't have grief so
If I can change it. Oh, I won't, I won't!®
(72, 110-111)
This repetition of words indicates the desire on the part of the speaker
to make the listener understand his feelings. It is an effort to
penetrate verbally the wall that exists between the two, but parcdoxi-
cally, it tends only to intensify the impossibility of understanding
between Amy and her husband. Each exchange builds the wall higher, making
it very difficult for the words that they utter to translate their grief
into any further basis for understanding.

In "Death of the Hired Man" a married couple's different points
of view are shown, but at the conclusion of the poem the reader senses
that the couple has learned to accept their differences. Their basic
outlooks upon life are similar to those of Amy and her husband--Mary
is sensitive, and Warren is practical. There are points at which they
do not communicate, but each is willing to listcn: they seem to coamplement
each other. Perhaps they are eble to commnicate better than Amy and

her husband because they are older or because they are dealing with a

problem outside themselves. They are also dealing

the death of somsone outside their family. Silas,
of theirs, has come home to die. His right tc choose their home is

challenged by Warren, as he remerbers past expericnces that they have

1)
i

had with Silas. Although Mery listens to Warren'cs
remains willing to accept Silas' need of a henz, ignoring the question

of Silas' rights.



Mary cautions Warren at the beginning of the poem to "Be kind®
(L9, 7). He responds defensively, "When was I ever anything but kind to
hin" (L9, 11)? Through Warren's expressions of defense there is
evidence of a man who is able to detect motives and is able to face the
truth of life. Mary does not argue with Warren, bul suggests that he
think of Silas in another way: "He's worn out. He's asleep beside the
stove"(50, 33)s . . . and he's changed/ Wait till you see® (50, 38-39).

As they talk about the time when Silas worked for then, they
both contribute to the discussion without any suggestion of criticism of
each other., Words that reflect the apparent balance of Warren and Mary
in their approach to life are the often quoted definitions of "home,"

Warren:

"Home is the place where, when you have to go there,
They have to take you in."

s
T should have called it

H

Mary!'s definition seems to complement Warren's. Each allows the idea o
the other to stand, showing a mmutual trust and acceptance of the other's
right to his own interpretation of a basic idea. Warren's definition is
short, blunt, and direct while Mary's is long, indirect, and gentle,

s

reflecting the point of view of each of the speakers. Throughout the
poem, Warren speaks more harshly than Mary. The words used by each
convey the manner in which he speaks and thus adds meaning to his
individual point of view. This choice of words is true in "Home Bur.al®

as well, but the overall impression is violent while in "Death of a Hired

Hand," there is a semblance of serenity.



At the end of the poem there is evidence that there is communica-
tion between Mary and Warren. She says to Warren just before he goes in

to see Silas,

"His working days are done; I'm sure of it."
"I'd not be in a hurry to say that."

"I haven't been. Go, look, see for yourself.
But, Warren, please remember how it is:™®

(Sh, 160‘163)

When Warren returnss:

Warren returned--too soon, it seemed to her
Slipped to her side, caught up her hand and waited.
Warren?" she questioned.
"Dead, " was all he answered.
-
(55, 172‘179)
Warren's taking Mary's hand as he sits down beside her without an
elaborate explanation of how he had found Silas re-emphasizes that there
is communication between them and that they will share this experience
together. Words are not always neceded to communicate thoughts and under-
standing.

We have thus far considered two couples in two pecems and their
attempts to communicate their feelings and thoughts through words and
action, In one poem there is a rather violent impasse in the communica-
tion process, but in the other a successful abiempt between Warren and
Mary. Ths incidents described, for the most part, involve immediate
reactions, not the repeating of past actions, to communicate feelings. In

9

contrast, in the poem, "In the Home Stretch,* there is an emphasis on
past experiences that serve as patterns for present action and understand-
ing. Joe and his wife face the inmediate problem of moving from the

city to the country. This disruption in their life causes then to

consider the inevitability of the separation by death, faced by many
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older couples. The reader sees their reactions to the immediate problem
of resettlement in light of their past interaction, and he expects the
future will be faced on the basis of their past shared attitudes.

Joe and his wife, like Warren and Mary, seem to complement each
other, but their roles are reversed. Joe is presented as the dreamer who
is at last realizing his dream of a small acreage in the country for his
retirexent years. HKis wife is more realistic as she stands "amid the
wreckage of former home" (145, 195) and looks out the kitchen window.
When Joe asks what she sees, she responds:

"What I'll be seeing more of in the year
To come as here I stand and go the round
Of many plates with towels many times."
"And what is that? You only put me off."
YRank weeds that love the water from the dishpan
More than some wamen like the dishpan, Joe;
A 1little stretch of mowing-field for yous
Not much of that until I ccme to woods
That end all."
(139-1L0, 27-35)

Her answer is an accurate description of the view she sees from
the window, but Joe knows thal she sees more--that it suggests other
thoughts to her. When pressed to reveal what this view means to hsr,

she adds,

uNo, for besides the things I tell you of,
I only see the years. They come and go
In a2lternation with the weeds, the field,
The wood,."
hat kind of years?"

"Why, latter yecars--

Different from early years.” - o
(140-113, L9-55)

Y
=)

Symbolically the everyday chore of washing disies emphasizes the



"see" the space as years but he wants to know if she can count the exact

numbers they have left. She answers,

"No the further off
So run together that I didn't try to.
It can scarce be that they would be in number
We'd care to know, for we are not young now,"
(11, 58-61)

Both are concerned about postponing the separation caused by
death. This is suggested by Frost in his use of light and dark imagery.
It is the wife's concern that they have light, almost in an effort to
hold back the darkness of death., She wants to reestablish the basic
framework of their home: stove, lamps, food. She urges her husband to
get the movers to help him set up the stove.

Mle've got to have the stove

Whatever else we want for. And a light.

Have we a piece of candle if the lamp

And oil are buried out of reach?*

(142, 86-89)

Joe recognizes her need for this form of sescurity by setting up the stove
and lighting the fire for her and suggesting that they symbolically "rend
the bread," purchased in the store on their way to their new home.

While Joe's wife is concerned with implications for the future
that she sees in their present experience of beginning a new life in a
new house, Joe is concerned with this change as it relates to the past.
Joe's desire for security takes the form of seeking reassuring answers from
his wife. He wants to be sure that she wants this new home as much as
he does.

"And yet you think you like it, dear?®

She answers,

Ym R et

nThat'!s what you're so concerned to inow! Jou Loz

ike it."
e (140, 37-38)
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! 3 - : o
Joe's wife knows what is behind the questions. After the stove is up

and they are left alone, Joe again comments,
uItls all 50 much what I have always wanted,
I can't believe it's what you wanted, too."
"Shouldn't you like to know?"
L "I'd like to know
If it is what you wanted, then how much
You wanted it for me,"

(1L5, 177-182)
Her sharing of his dream means much to him, but even if she wanted it
only for him, it is still a kind of affirmation of her love for him,
Joe wants to reconstruct his dream, making sure that it is their
dream. In this way he may be reassured that this move is right.

'"But who first said the word to come?"
"y dear,
It's who first thought. You're searching, Joe,
For things that don't exist; I mean beginnings.
Ends and beginnings--there are no such things.
There are only middles." '
(145, 186-191)

She is wise enough not to commit herself, lmowing that if she
voices her own doubts his doubts will become real. She knows that there
are some thoughts and ideas that cannot be shared completely in order to
preserve their relationship. Beginnings and ends tend to destroy dreams.

The past and the future come together zs they look about in the
lantern light at the items of furniture that are not new. Again Joe's

wife goes beyond the tangible to the intangible:
"OQur sitting here by lantern'lizht together
Amid the wreckage of former home?
You won't deny the lantern isn't new,
The stove is not, and you are not to me,
Nor I to you."

"Perhapg you never ucre?®
nT would take me forever to recite
A1l that's not new in whers we find ocurselves,



18

Now is a word for fools in towns who think
tyle upon Style in dress and thought at last

o
—Co v

Must ggt somewhere. I've heard you say as much.
No, this is no beginning, "

"Then an end?"
"End is a gloomy word,"
(146, 202-207)

Again she refuses to label this stage in their life as either a
beginning or an end, emphasizing the continuity of their life. There is
no disagreement, just a repeating of ideas that have been theirs for
many years. There is a strength that cannot be shaken for more than a
brief time by the movers who would have no part of a life out in the
counvry.

The poem concludes with Joe back to his dream of his wonderful
farm, a little regretful that, because of the darkness, they cannot take
a tour of it to reassure him of their good fortune. His wife suggests
that they must first go to bed to be ready for the new day. Their
environment has changed but they are the same as a result of years of
love and understanding. Their past experiences are as familiar as things
within the house that surround them. The readesr senses hope for their
future, not frustration, as in the conclusion of "Home Burial."

Frost helps the reader to 2 greater understanding of the art of
communication through parts of other poens that demonstrate similar
attitudes or conditions affecting the outcome of attempte to commnicaie.
One of the most serious barriers to commumnication between a man and a
woman is the role that they think they are expected to play in marriage.
In many relationships there is a resigned acceptance of the inability on
¢s and feels. In

b cayn A e -A b, T a woman thi‘
the part of a mzn to understand the way

Miest R ing Brook" the young husband states,
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Oh, if you take it off the lady-land

As't were the country of the Amazons:

We men rust see you to the confines of

And leave you there, ourselves forbid to enter,--

(328, 36-39)
He will not attempt to enter her area of thought if she makes the exper-
ience relate only to herself, admitting to man's assumed inability to
comprehend a woman's reactions.

The conception of a man's role is definitely involved in "Hame
Burial." Amy's husband realizes that his words do not convey his
thoughts--that she does not understand him or he, her., He finally
concludes that he might learn to understand her or could be taught, but
it would mean giving up being a man,

"I don't know how to speak of anything

S0 as to please you. But I might be taught

I should suppose. I can't say I see how.

A man must partly give up being a man

With women-folk,"

(70, 49-53)

He places her into the role in which he sees all wemen-folk--unreasonzble,
difficult to understand, demanding the sacrifice of his manliness.

He further aclknowledges that perhaps the only way that they can
go on to build their life again would be to admit that there ars areas
into which each would not be permitted to trespasc. This is a desperate
attempt to find some way to go beyond the grief that they both feel but
cannot share, an unsatisfactory way to settle their problem--a compromise.

e could have sonme arrangerent

By which I'd bind myself to keep hands off
Anything special you're a mind to name

Though I don't like such th%ngs oW

Two that don't love can't lfve EFge' oz with
that do can't live together witl tl.m.

S (70-71, 53-58)

L o Ltbamms +hoat
V) TJ;J.O;A:,' L.j.au _.Ov'ea
R ¥ Ny S p T
er without thenm
i
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He shows accurate perception in the last two lines as he realizes that
such & compromise would open their relationship to possible further
danger. DPeople who don't love use infringement on "off-limit" areas as
their reason to inflict revenge » and in a rather perverse way, this type
of confrontation nurtures their relationship. He fears that their love
would be destroyed by such an arrangement; however, because he believes
that he must give in to her particular celebration of grief, he would be
willing to agree to such a compromise. He demonstrates in action as well

as words his complete resignation to his idea that a man must give in to

a woman and forfeit his own grief to hers:
"You make me angry. I'll come down to you.
God, what a woman! And it's come to this,

A man can't speak of his own child that's dead.®
(71, 72-7k)

The relationship is no longer between Amy and him, but rather, between
the impersonal roles of a man and a woman. The emotional bonds that
hold them together contribute to the hostility that they feel towards
each other. They cannot walk away when they are disappointed with the
imperfection that they see in each other, but are forced to resclve the
problem in some waye.

In other poems of Frost are found examples of the accepted ideas
of roles and the expected responses of men and woren. In Ths

thers is ons such example. The wife is very coninsering, Luv tas

-

J\)«-.b\j\- goavg~-

husband, who ssems quite regigned to her ways, naxes i

. . - i g her ccncern for Brothe
ments concerning women in general as he reacvs to Ier con .

Meserve.



:‘On}y Jou women have to put these airs on
0 lmpress men. You've got us s0 ashamed
Of being men we can't look at a good fight
Between two boys and not feel bound to ;top it.
Lot the man freeze an ear or two, I say--

He's here, I leave him all ¢ i i
And save his life,n S

(18k4, 114-120)
Mr. Cole almost seems to envy Brother Meserve his determination to go
out into the blizzard., It ssems "manly" for him to attempt it and Mrs.
Cole's efforts to dissuade him represent the age-old "smothering" of man
by woman, taking from him his male role or his masculinity, all done
under the guise of protection or of knowing what is best for him.

Mrs. Cole carries out her expected role by saying to Brother
Msserve,

"If you were the kind of man

Paid heed to women, you'd take my advice

And for your family's szke stay whers you are."
(188, 234-236)

Brother Meserve represents a challenge that la°s. Cole cannot
resist. She is almost self-righteous as she sces herself representing
all wives concerned for the well-being of their husbands., Recognizing
that he is not accustomed to listening to his wife, or any wcman, she
raises the question of what it is that wants him to go out into the snow
at this time of night. She is stopped by the answer that defies further

discussion. To avoid 'being cornered by a weman® (258), he resoris to

accepted male reasoning by saying,

—
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Mell, there!s--the storm. That says
That wants me as a war might if It coie.

Ask an man, " - KA
S B (189, 260-263)

g and hd

Mr. Cole admired Meserve's way with words and -

corr Af Toctting ¥
S way ol pavuing £

o 5 . g
Pa et ham et and
e O SS8rvienv

in the place where he wants to put her--the role of the wi



to the man of the house,

IS

agreeing that women do not understand the challenge of adversity that men

feel.

The pictures a man has of how a woman showld act and how he shold
respond to her are very much a part of the resources that h he brings to
his marriage. His wife, too, brings her own image of the roles of husband
and wife as a part of her dowry. Unless these pictures are similar,
little real communication can take place until the pictures can be
sympathetically accepted and understood. It is a gradual process, and if
one member forces his ideas wpon the other there is little hope that the
relationship will be a happy or even a tolerable ons.

Is it possible that Frost sees the marriage relationships as a
series of bumbling attempts at communication? Or does he, by presenting
couples at different stages of their lives and confronting various
experiences, suggest to the reader that there is hops of commmunication?
It is known that communication is not dependent upon only ocne experience
but is rather the sum total of words, action, experience, assumed ideas,
and degree of involvement in the experience. C-;*eate‘: cormmunication is
possible when two people know each other and have shared meaningful
experiences. The reader may find in Frost's poems exanples of most

elements that promote commnication--sensitivity, knowledze, experience,

and love,

One very moving cxample of a shared experience that could serw

: Pam : satd is found in the poen,
as a solid foundatica for future communicavion 1S low poein,
ciallv. i

'l ] the wife esgecllrasy S
"Jost Running Brook." The couple is young, and vife, cially, is

full of the exuberant joy of living every nmoment to the fullest. She

wants to make every experience ntheirs



XWe've said we two, Let's change that to we three,
ws'you and I are married to each other,
e'll both be married to the brook,

(327, 15-17)

She realizes that : .
the brook is Tunning not east but west, not as brooks
ke on the coast, toward the ocean, She sees this

phencmenon as something especially for them at this particular moment in
their life. She uses it to express her confidence in their relationship,

"It must be the brook
Can trust itself to go by contrariss
The way I can with you--and you with me--*
(327, 8'10)

Their differences are not a problem to her, for she seems to be in a
rather idyllic state. She sees beauty all around her; the world is
theirs!

He, on the other hand, does not view the brook as made for then,

but, rather, believes that they are made for it as it represents life--

their life.

"It flows between us, over us, and with us.
And it is time, strength, tons, light, life, and love--
And even substance lapsing unsubstantialj
The universal cataract of death
That spends to nothingness--and wnrecisied,
Save by some strange resistance in itself,®
(329, 56-61)

As the river seems to resist the natural flow to the ocean !

S . b 00 P
this example of opposition a possible significance for

6 S . flow and reach back the source,
they, too, must resist the easy natural flow an ach back to the

ir luation from time to
Life does not flow naturally but requires reevaiuation Irom tL

time as to the direction it is taking.

nTt is this backward motion towarc Bi).flf?f?i )
Against the stream, that most we see ocursclves in,
The tribute of the current to theinS;gga

It is from this in nature we are 1rom.

. i
It is most us. (329, 72-75)
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There is a rock in the t ses 1
stream that causss the water to form into a gmall

wave, seeming to run co sa L
unter to itself. In this he sees the realities of

the problems that they must face ang that may separate even them, for a

"panic moment, "

Significantly drawing attention to their sharing of this exper-

ience, as well as to the inspiration of such communication, are the

concluding five lines of the poems

"Today will be the day
You said so."

) "No, today will be the day
You said the brook was called West-running Brook,"
"Today will be the day of what we both said,™
(329, 75-80)

Frost gives the reader hope in this poem that individuals can share ideas
if they have a desire and a confidence in each other.

This young couple ssem to be at the threshold of their relation-
ship. Perhaps there is more willingness to try to understand or
communicate at the beginning of a marriage when love seems great enough
to carry them along. Sometimes it is only the emotional ties thal can
sustain a marriage when a couple is forced to face dsath, as in “Home

Burial,"

The reader asswuies that Amy and her husband are young because it

is the death of their first-born child that they are facing, but the

reader finds little evidence of any willingness or a2bility to understand

G . Lo & = | "\_ Yon -
each other. Death is difficult to face &b any point 2n life, but to a

young couple, confident and full of dreams, death must be more difficult
to accept because they lack the life resourcecs of an older couple.
These resources--mutual confidence, undorstending of each othor!
reactions and needs--cannot be availeble o a young couple buicause such



assets come from living together for a period of ti

ime. Perhaps the
facing of death pres
ing presents too great an obstacle to the process of

mmunication igt 4 -
comm . Re&llstlcally, life goes on and the couple must achieve

some level of commmnicatj el : w .
‘10N 80 that their relationship may continue and

so that they can use this experience as a basi

later. Thelr commitment to each othsr ensbles them to temporarily accept

their failure to communicate,

It is the event of death that Warren and Mary face in "Death of
a Hired Hand," but it is outside their individual relationship, Neither
loses any part of himself in his involvement with Silas. Mary scems the
more perceptive, but it is because shs has seen Silas and understands his
loneliness as he is facing death. She wants to make it as easy as
possible for Silas and therefore wants to tell Warren what to expect., She
has confidence in Warren or she might have suggested that he not see Silas
at all. In contrast to Amy and her husband; this couple has the resources
of past experience upon which to draw, and they are older and perhaps
not so anxious about the roles they play. For example, Mary does nob
react to Warren's defensiveness; she allows him to develop his own plan

of action. The result of both their efforts was to join hands in a

gn agsuming an

silent acceptance of the finality of death. Rather than
Y on ~ vyl evrante T
attitude which would destroy the other's reaction, each complemented the

i atl ilag became a s
other; thus, facing the death of Silas became 2

In the poem, "In the Home Stretch," Joe and his wife have

s Y s Pawthawrn
+ lives., Death is farther

individual reactions to the disruption in thei

is a reality of the future.

away from them, but the impending loneliness
for they have many IeS0

o T te dlifea
on which they

5
o
o
&
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Age again seems relevant,



can draw to help them support each other through the experience. From

their past life each knows what gives the other security., This concern

for each other gives them a freedom to communicate that Amy and her

husband do not have. This king of concern comes about as ths result o

knowing the partner well ang knowing the personal satisfaction that

Hy

results from being able to meet ancther person's need. This type of
awareness can come only through experience.

The desire to meet another's need and the ability to recognize
that a husband or wife has particular needs is extremely important in
achieving communication. Sometimes the partner recognizes a physical
need (such as food and lodging) of the other person, and meets that need,
thinking that this is the most important and, in soms cases, all that is
necessary. It may even be that the partnsr interprets this concern for
the other's physical needs as an expression of love. Society judges the
success and sometimes the depth of a relationship by visible expressions
of love. These needs, then, seem to take on more importance than the
intangible needs for cempanionship, respect as an individual, or freedom
from fears, imaginary or real. These intangible needs may be ignored
because of ignorance of their existence. Here egaln, com aunication is

the key to the awareness of the other's needs.

jy of euch failures to cormmicate

Frost deals with the traged
consy I

: .. . - life! and "The Hoveckeeper.
intangible needs in two pocis, uThe Hiil Wife iie!

ATS +he hush and a
Unfortunately in "The Hill Wife" the awareness came ToO tie &
their relationship and

of both the finality of their

-

the grave of his wife

o this poem ar
death, The reactions that Frosv presents in vhis I
£ is obj ive point of view
presented from an observer's point of view, This objective po=:



el

izes t
emphasizes the detachment that existeq between the couple. The husband

is a farmer who works hard in the field but is completely unaware of his

Bt .
s lonelire )

wife ss and fears. The emptiness of their relationship is

revealed in two sections, "Loneliness® and "The Smile," which are her

recorded thoughts.

In the firgt section, she realizes that they are more concerned
with the comings and goings of the birds than they are with each other.
She thinks the inadequacy of her marriage must be evident to those
outside their home, even to the passing beggar., Her fear of the dark
house and pine bough scraping the window creates anxieties for her, but
the husband is unaware of these fears., She does not want to be alone
with something that she cannot see or understand. The extent of her
withdrawal is given in the last section, “The Impulse.” She had little
to do, so "followed" him to the field where he was working.

And once she went to break a bough
Of black alder.

She strayed so far she scarcely heard
Vhen he called her--

And didn't answer--didn't spealk--
Or return.

She stood, and then ran and hid
In the fern.

\O

-\
>

(162, 13-

+ ~r+ont of & 5 +hadrau
It is too late when he calls to her, for the extent of her withdrawal
is too great; she cannot answer. Ber withdrewal Irom him was nov

planned; she seemed to drift into her 1solated situation as & person nay
J

: meality or to a psrscnal

do if there is no one to call him back to reality or 1o &I

i i 3 not necessari
relationship. A spectacular event does

14~ vy failur
withdrawal; it may be & gradual puild-up of many
i ithin that @
the world and to communicate to special people within tha



indicates that the ties were "lightw tpat gave way and that the man

n .
mearned" of the seriousness op "finalities/Besides the grave! (162,27~

28).

Not as dramatic a severance as in "The Hi11 Wife" occurs in the

relationship of John and Estelle in the poem "The Housekeeper.! The

S

final step that Estelle takes is marriage to another, after having been
John's housekeeper for fifteen years. The poem records the conversation
between John's friend and Estelle's mother. The mother tells her view of
the situation that precipitates the decision that John and Estelle now
must face.

'The strain's been too much for her all these years:
I can't explain it any other way.
It's different with a man, at least with John:
He knows he's kinder than the run of men.
Better than married ought to be as good
As married--that's what he has always said."
(106, 85-90)

John's friend comments,

tT wonder why he doesn't marry her

And end it.! , _
P00 late now: She wouldn't have him.
Het!s given her time to think of scmething else.

That's his mistake.'

a1

- T T
John evidently believes that providing Estelle exc nor mother 2 home and
ding in the conmmnity that
being kind to her are "as gocd as" the standing in the community that
Even though John szems to the reader

rarriage would have brought Estelle.

very insensitive to Egtelle's intangible needs,
ime, The

ip for a long pericd of time.

o4y Pens
SWT™ the girain

ideas of a satisfactory relaticnsi
he wWag ware ol

rother reveals through her comments thab sae

3 n A3 seamd the
icns discussead Uil

i me oclasx
under which her daughter 1ived and on S
| rmanicabion between

. any Cconil
matter with John, but there is 10 record of &y



and Este :
John De about theip Situation, Tne mother's concern for her

well-being e .
own g entered at timeg into her acknowledgment of John's richt

treat Estelle in :
= this manner, by virtue of his being a man and because

3 n o
of his Midndness® to then., She brags to the visitor that it is really

Estell
she and Estelle who have made the famm prosper, and that they shared with

John the pride he had in the chickens they raised. The reader senses

that there is a communication between John and Estelle on an impersonal

level.

Estelle's position in the community is revealed as the conx)ersa-

tion continues,

”Blflt why, when she's well off? Is it the neighbors,
Being cut off from friends?

(109, 180-81)
Despite the mother's defensive response that they have friends, there
arises in the reader's mind a doubt as to the extent of Estelle's
acceptance into the community. Another point as discussed by John and
the mother is that of children. The mother had accepted John's suggestion
that she was "too old to have grandchildren® (109, 189), which would
probably indicate his attitude toward Estelle and his having children that

a legitimate marriage might have provided.

The amagzement on the part of Jomn's friend that scmeone would
want to marry Estelle now indicates further the degraded position that
Estelle has in the community. Even though he belicves that she is "bad®
to do this to John, that she 1s ungrateful, he docs nov went to offer

{5 Preve i from escaping by the
his sympathy to John directly. He is prevented Irom &SCEpLi5
return of John, who invites nis friend outside.

.+ maybe isn't news.
W Iiye got some neWsS e these two? o

to me
Wnat are they trying to do v (111, 226-229)
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T has success " )
dosn essfully convinced himself that he e met the needs of
25 I 19§ eeds o

Estelle and her mother, that nothing more should have been required: and
& ' 5 & 3 ~ .r

they have t y
now Y urned on him, The mother correctly evaluates his aafiiien

reveals her — :
and real estimate of him in the concluding line of the —

¥
Who wants to hear your news, you--dreadful fool?
(111, 232)

Had John been aware of Estelle as a person, rathsr than being chiefly

concerned With hinself and his standir 1g In the community, he would have

married Estelle. He would have acknowledged her nsed for respect and

position from him and the community, Both the Hill Wife and Dstelle
needed to be regarded as valuable by scmeons. In the process of
communication there must be mutual respect so that one person will trust
another with his ideas and feelings.

The legal and emotional ties in marriage present both positive
and negative conditions that affect the cutcome of efforts to commmnicate
nade by the husband and wife. Taking too mmch for granted may result in
less real effort to understand the other person and his needs. These
same ties tend to force the couple to resolve the problems in communica-
tion that could otherwise be left unresolved., The emotional ties make
the failures in communication more devastating to the individual and the

. e lo R bale 2 +h e a af
successes more inspiring. To gain more understanding of the process ol

EViad &y e
ms vaal invoate

~3A3ar Troctts poe
communication the reader will want to consicsr Frost's 1

the experiences of persons not bound by marriagc.



CHAPTER III

'"WE KEEP THE WALL BETWEEN US AS WE Ggow

Thus far
we have been concerned with the relationship of the

husband and wife and their efforts to communicates now we will consider

other efforts of pecple not joined in any such permanent relationship.
The Teactions are similar but not as deep as those between a husband and
wife. Within these poems are barriers or walls 3 some are self-imposed
and seme exist because of inexperience or lack of education. In some
encounters it is tho subliminal commmnication that is more imporsent
than the surface communication. The self-imposed walls will be considered
first.

"Mending Wall" by its very title suggests barriers to communica-
tion and other efforts to achieve understanding., In this poem there is
a physical wall, but there is another wall between the two neighbors, as
well., The two farmers have met to celebrate an annual spring occurrence:
the rebuilding of the wall between their two farms. They are conforming
to the tradition of setting limits to their land so that there will be
an arbitrary line that will "wall in or wall out" the other. The speaker

reflects upon the task of restoring the wall that has been knocked down

by winter weather, or by hunters, or by the mysterious "something that
doesn't love a wall,/ That wants it down® (48, 35-36). He recognizes

ine woods and
the purposelessness of a wall between the pine s &

orchard,

32
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> goed neighbors,
(47, 25-27)

The speaker wonders why walls make goed neighbors

and wishes his neighbor
would question this olg idea, but as he watches hi
- se3 1 i {

1s neighbor ccme up with
a stone in each hand, he thinks,

He moves in darkness i

fiISSS as 1t seems to me
Not gf woods only and the shade of t;aér
He will not go behind his father's :;"“'::'
And he likes havin g thought of g

He says again, "Good fences ral:itgzgdwiiahbors."
(L8, Li-Ls)

The farmer finds security in the wall and with ideas s 8izply
stated, that support his actions, not only his action but those of his
ancestors. The wall protects him from any encroashment of the world; he
feels safe in following his father's teaching. FKis unwillingness to
adjust to the times or consider new idsas is suggested in the comparison
the speaker makes between him and "an old-stone savage" (L8, LO). They
are building one wall of stones but another wall already existis, the ons
self-imposed by the farmer by his unwi ngness to think about the
reasons for his action.

The speaker is able to see more than his neightor in the ritual
of building a wall, but he does not force his ideas on him. He w
if he Ycould put a notion in his head; WOy €O acy nake ©

11ity of his struciuring a

(47, 29-30)? When he ponders the possibiliiy

y

"

1
W
w

o~ - - .
£ +he narrowncss of RIS View

conversation to make the farmer aware 0L w-= TOW
concludes that he would prefer that the l&aim

need. He respects his neighbor's rigav =
he farmeoris incivocui.liy
not destroy the wall that protects the
they hava
men will be able to complete the job they hav
understanding

invisible wall will prevent &y =ut 151

walls,



Closely related to the self-imposed barrier is the kind of

ier that ari . »
RS Tises from prejudice, envy or even the exclusiveness o
o PRLCISIS

Hy

des. The barrier
co may be a consequence of narrow-minded conceptions

thah @ Lassd on énviromment, city or country, or a profession. For

example, ignorance of a code . )
resulis in a failure of commmication be-

tween a hired hand and a town-bred farmer in Frost's poem, "The Code.™

James, @ hired hand, suddenly thrusts his pitchfork into the ground and

goes home. He takes exception to the town-bred farmer's comment about

the uselessness of "cocking the hay" when a storm is imminent. Anobher

hired hand explains the reason:

"You didn't know. But James is one big fool.

He thought you meant to find fawlt with his work.

That's what the average farmer would have meant."
(90, 17-19)

James had made his judgment based upon his experience of working for the
farmers in the area, not for a town-bred farmsr. He thought that his
work was being criticized, so he quit his job, acting according to the
code:

uThe hand that knows his business won't be told
To do work better or faster--those two things.®
(91, 24-25)
James had pride in his work, and expected others to recognize his ability
and judgment. He saw only his side of the sitwation., It is doubtful

3003 > in acting without making
that he would have admitted that he was wrong in &CULIHS g

words had been crivicisi. He heard enly

any attempt to discover if the

words and responded by walking away.
might have

at he, too, migav
In contrast,the helper acknowledges that &e, , mig

smed that the town-bred farmsr
acted similarly to James if he had not realized the
- he evigtence
7o illustrabte the exisience
was ignorant of their ways OT wthe code." To 11
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of such a code and the naturalness of James' reaction, he tells the
’ o 3

f an e i
farmer o Xperlence that he had once With a farmer named Sanders

This farmer was a ha.rd—working man himself, but was resented by those

who worked for him because he continually tried %o get more work out of

1
4L

them. The point of the illustration came when Sanders urged the story-

teller to unload the load of hay he had packed. The story-teller unloaded

it--right on top of Sanders--then drove out of the barn, When asked

where the old man was, he answered,

"T left him in the barn under the hay.
If you want him, ye can go dig him out."
(92, 87-88)

They searched for the old man in the hay while one went to the house to
keep the wife out of the barn. Before going in, he looked in the window
and there sat the old man. The story-teller evaluated Sanders' action
in this way.

Apparently I hzdn't buried him .

(I may have knocked him down); but my just trying

To bury him had hurt his dignity.

He had gone to the house so's nob to mect niz.

(93, 105-1C8)

- a ha
rged him, he

When asked by the town-bred farmer if Sanders had discharg

=

. 334 “ust richtt (93, 117)
answered, "Discharge me? No! He knew I did Just right" (93, 1Ll{).

SEIrVAILE cer t‘-‘f“..—n. N 'v.tC'— ns

to those who abide by it, it becomes 2 way of pre

i i + is a form of corur
of action that are thought importante I

i oppier to one who is ignorant of
that may become exclusive, and can be a barrie
4 : 30 by it, he will be accepted.
it. If the town-bred farmer wishes to abide oy 2Us
Nt i +ory-teller, but both
James is cbviously less perceptive than the story-teller,
= At o
.o that it works and wanus
_teller knows Ti&v
believe in the "code." The story-v



n f eI to ee vV ] n it his
the ew arm S its alue. hi - DOeI‘l F\t i
& iy ost glves bhe reade

H

1
examples of spoken and unspoken communication

Another example of 3 barrier that may exist between a rural and

a city person is found in "Christmas Treeg, o The first two lin et
23 sSev

the mood of the separateness of the two groups

The city had withdrawm into itself

ool

4nd left at last the country to the country,
(132, 1-2)

A stranger from the city comes to buy the Christmas trees on the speaker's

farn, breaking into the stated separation of the town and country.,

"I hadn't thought of them a3 Christmas Trees.
I doubt if I was tempted for the moment

To sell them off their feet to go in cars
And leave the slope all bare,™®

(132, 15-18)
He had not thought of them as saleable at that particular time, but as a
good farmer he knew that he could not be overly sentimental, for "The
trial by market everything must come to" (132,24). The buyer's offer of
thirty dollars for the one thousand trees is far below the farmer's
expectations and therefore cannot be accepted.

The reader can see that they do not discuss the real values that

each sees in the trees. The stranger sees in the trees the profit he

can make. The farmer sees them as an example of the dependence of the

¢ity on the country.

yard, who looked the city,
fashion in that there
he drew us oub

A stranger to our
Yet, did in country
He sat and waited till e B8 o0
A-buttoning coats to z'ask hL,T 1~Sm

He proved to be the cl’t:,y co...el:g%. 1~:ch "
To lock for something it had lel ...E

.i
hout and keep it Ch

. istmas.
And could not do Wit (132, 5-11)



gven though the stranger actg 1i}
E 1ke one who lives in h 0 h
the co ntry, the

farmer decides he is from the city

Tm h 1 v i
S+4 VO ow the
rea{ler ‘bO See tha.t the Spoken WOI‘dS Only CO er, sup f.:c. i
v erl L _a}_.'?, n1s Ie“l
thougl *

I dallied so m i e {

Then whether i‘\;gr}; ;ﬁzgaﬁﬁ Zzﬁl;‘;y‘)f e

And fear of seeming short of speech, or whether

From.hope of hearing good of what w;.s mine ;

I said, "There aren't enough to be worth ;hile."
(132, 25-29)

The farmer wants praise for the trees but receives the opposite in the

price he is offered. The amount offered for the trees seems to belitile
their value--"Worth three cents more to give away than sell" (13k, 59).
The real sigrificance of this poem is not the stranger's failure to buy
the trees but rather the importance of recognizing prejudice based on
environment, that may act as a barrier to communication.

The walls that hinder complete communication are beyond the
control of the individuals in the poems "Iwo Tramps in Mud Time,"

"A Hundred Collars" and "The Mountain," In &ll three, one participant

; e ‘v Mud Time.Y the
is more perceptive than the other. In “Two Tramps in lMud Time,? ©

. . ngpamo® and th oblen
persona is a man who is able to understand the "tramp" and the proole

that prohibits their sharing their different views on vocation and

. : . <43 sovment in splitting "good
avocation. The speaker is taking pride and enjoym 8 = .

3 s+ +ham
i i : assing strangers, VHit them
blocks of oak" and is hailed by one of the pa g g

ne will be forced to

P

Bardin Tt is at this point that he realizes Tast

i i £ the obvious need of the
defend his right to split the wood 1n light of ¥ !
i is Jife. He beccrnes aware of this necessity
"tramph for work to sustain his . =
and begins to observe nis skill,

when one of the strangers drops behind



t e trai"lp 4 j u {.;!llell o} ar 1an Thl‘ou"h h i il
h . ‘ S 18 38 ence
he 4 dm\i\-a S i e i :, 1,h Wi I‘k 't a‘t t m to
' (=3 A ms

enjoy as recreation. The pérsona, due to hig exper
b o -

ing, knows what the man ig thinking,

ience and understand-

but knows that the man would not

understand his doing pPhysical work for the contribution that it males %o

his enjoyment of life as a whole,

My object in living is to unite
My avocation and my vocation

As my two eyes make one in sight,
Only where love and need are one o

And the work is play for mortal stakes,
Is the deed ever really done
For Heaven and the future's sakes.

(359, 66-72)
The obtuse stranger in the poem is not himself imposing a barrier but
lives behind one caused by limitations of his education and his concept
of work, It would be difficult for him to conceive of any man looking
upon work as recreation. The persona assumes that talk is not sufficient
to overcome the barrier of the stranger's ignorance, and thersfore does
not attempt to explain his right to split the wood. His silence does not

N v Erenanlidas S
reflect a lack of concern but rather a realization of the impracticality

of such knowledge for the siranger.

a Frost poem 1s SO

Generally, the more perceptive character in

- ati But in "A Hundred Collars®
because of broader experience or educztion., bu

. ~orced talk with
it is the educated person who seems handicapped when forced ©o T

. . ~ntio: the rather
an uneducated person. Perhaps Frost is calling attention to t vhe

i i ac 1] .ts -
: i e S JIO) to:.-
DI'. a sab “‘_n’" bcm in t’hv = ..._\._..'
i i s a "groau pest n
at S Cho_a r al 7‘.d g C.“ erocra t ] /

rded there as & gre
en (61, 12-13).

of Lancaster. He is rega

If not at heart, at least on principl



The action in th
€ poem take
8 place not j
in Lancaster
J

town where he is unimoun, Woodsville Junction

Dr. Magoon is for
g s ced to
ait four hours bet i i
” eiween traing and in desperation goes to find a place
ep. The vai 3 in tow
o sleep only available bed left in the only hotel in town i
- is one
in a room with "Lafe," or rathep

1
La.f‘ayette," as Lafe corrects the room

oon, i
goon, Lafe ig g5 collector for the Weekly

News, & position interpreted by him as a Job commissioned by Editor

clerk when introduced to Dr. }a

Fairbanks to "feel out the public sentiment." po is an outgoing man and
(<) O el

ong whose education has been based on experience. He immediately sizes up
the professor and makes some attempt at putting him at ease. Magoon
misinterprels the gestures of friendship and is completely frightened by
the '"brute" he imagines Lafe to be. After offering him "mere than a
hundred collars, size fourteen,” that are tco small now for him, Lafe
says to Magoon,

MWhat makes you stand there on one leg like that?

You're not much further than where Kike left you.

You act as if you wished you hadn't come.

Sit down or lie down, friend; you make me nervous,"
(6L, 78-81)

The exchange that follows indicates the reaction of Magoon %o
Lafe and Lafe's idea of the typical talk of a professor. When the doctor

lies down on the bed, Lafe admonishes him,

"Not that way, with your shoes on A g S
You can't rest that way. Let me pu.:-} your b:j_Cua 1:.5
"Don!t touch me, please--I say, don't wouch Is, please.
I'11 not be put to bed by you, ’“"— ey
"Just as you Saye Havzlf‘ tﬁ;};’raogo;ﬁ?ﬁc&f?
. . LO0LCooULs e
My man' is it? You talk (6l 81.-89)

;o dprawn to Lafe, who under-
Throughout the poem the reader's sympathy is

1 -aaain £
s encounter. His teasing of

stands more than Dr. Magoon does about thi



pr. Magoon 1s not malicious ang Sérves to make the reade
inadequacy of Dr. Magoon in dealing with people. I\,ae;_t a?’-"are of the
with people 1s easy for lafe but the reader could i.nt mbne:ﬂi o
i S he f tha
he was drinking alone when Magoon entered as an peisatamn iactq ..1 t
a loneliness
on his part. He knows that the professor is zbove hin socially as well
ad educationally, but desires recognition from this "great® man, When

Magoon admits to lmowing the Weeldy News, Lafe is enthusiastic in his
i h

response:

. . Then you know ne.
Now we are getting on together--talking, "

| (65, 112-113)

Not wanting to presume, Lafe qualifies their "getting on together" by
adding “"talking." As the conversation continues, Dr. Magoon makes an
attempt to be pleasant, encouraging Lafe to talk about the "important®
position that he holds.

"You seem to shape the paper's policy.'

"You see I'm in with everybody, know em 2l@

T almost know their farms as well as they do."

You drive around? It must be pleasant work.™
(65-66, 131-13L)

It is polite conversation but, at least on the surface, it seems o

indicate that they are getting on, that Magoon no longer fears Lafe.

Just before Lafe leaves the room, he offers Magoon a drink from

e w3 oinal £fer t) ne
the bottle, but is refused. He returns to his original oilel of the one

s 3 ] 1 Magoon answers
hundred collars, asking him what address to use. Magoon answers,

av need then" ( 179).
"Really, friend, I can't let Jyou. You may need them! 67, 179)

= 1 L n:; ma " h 7 L 391 bLl'D .l..b rema ins _..uo&—' uOu.;‘.la _:.L
lS not ' o . . e ;
tkle pGI SOILL 1 adac "asSs oi a [ Il e“d—- ‘L&fe. Ipae ».)U\,‘a:eu b-Lon onav

“ ma 't - 5t qQ ] 1 ale res DOI-\.U, :.O:./



till I shrink, when they'1] pe out of style (67 180)
— ’ -

Mago 3
adds the real reason: "Byt really I--T pay on finally

S0 many collars (67, 181).
Lafe's response covers up his rejection

"I don't know who I
R : Trather would hav :
ghvy'ra'only turning yeliow Where th:w tilim
It'x:’ilyou e the doctor as the sayi ié e
put the light out, Dont 2a
I've just begun the night.?’n AR G e e

(67, 182-183)

Lafe continues to play the role of host, as if it were ———

e two men to i i
for th to have been friends. His last gesture of friendship is

leaving the bottle for Magoon before he goss out.

"Lafe shuts the door® and Magoon "slides down the pillow,"
relieved that the encounter is over. Commmnication did take place, but
the reader knows the superficiality of it. Magoon never forgets who he
is and Lafe knows who they both are.

Many such encounters take place daily, but because of feelings of
inferiority or superiority communication remains on the surface; relation-
ships do not develop which could be beneficial to both people. Lafe
feels inferior to Magoon because he is an educated man, but he understands

. i -t - at < Ma
Magoon's reactions to the situation and tries to put him at eass. kagoon

- o 3 ot wrany YT 3
can see no possibility of any cemmon ground existing bowwesn el 0

friendship. Both men

- ——as

- £
feels unconfortable when Lafe makes overtures of

. e oY 1e.
accept the conclusion of their meeting as unchangeasle

. $4i o Y A M red
amps in Mudtime! an A Hundred

Within these two poems--"Two Tram

i ~unication that have
Collargh--are walls or barriers to commmnicauvicn }

s
been ran-mace.

- ~+ee that is zccepted by
In the poem "The Mountain," we find a2 ¥ ksl
the v2lley.
) . aats its shadow on the Veliey,
those who live around it. This mountain casts =S

sshine down its sides
Lwmsams rushing aown L
blocks the view of stars ab night; and the stre& ©



spring become destructj i
in & g tive, washing away good soil

Residents make
an attempt to farm the side of it b e

ut stop a shor

Lt way up. In sum
. - » IS "'fta..r;‘f
the inhabitants of Lunenburg hag accepted it s

o as unchangeable ang worked
and lived within the limitationg imposed by it

':we were §ixty voters last election
E;‘ia E&:;t in nature grow to many mor«;:

lng.there takes all the room!® He moved hi !
The mountain stood there to be pointed at = SRS

(56-57, 26-29)
The conversation found in thig poem is between a visitor and a
farmer. At the first presentation of the farmer as a slow-moving driver
of oxen, the reader assumes that his mind will be slow-moving also, But,

as the conversation continues, we discover a mzn with nany thoughts and
with pride in his surroundings, eager ‘o point out the sights that he
thinks would interest the visitor--the brock that is "always cold in
summer, warm in winter," or a "“Spring right on the sumnit.® He has
hunted and fished on the sides of the mountain and worked around it all
of his life. It is evident through his references to several previous
climbers that visitors have enlarged his knowledge of the mountain and
their experiences have given him confidence to recommend the nmountain
pleasures to others. Significantly, he has never been motivated %o go

and see for himself the things that he tells zbout. FHis life is work-

g . e _ r clirbing the mountain
oriented, and unless there is practical reason for cl °

there seems little value in it for him,

imh a mountain
"Tt doean't seem so much to climb a mour i

Y 21l 3 nye L1l
You'!ve worked around the foot of 2ll yo
/ 14 T do? GCo in my overalls,
What would 1 Gof
$1in +3me?
he bars ab milking tame?
. A for‘bo c¢limb for climbing it."

whe he cows
With a big sticlk, the cams as waen t
Haven't come down to ta stey black bear?
q
'Twouldn't seem Treat (59, 86-93)



The visitor seems to poke 3 littl
e fun at the farmer wi
wWaen he agrees

with him about the climbing,

"I shouldn't climy it 3 .
Not for the sake of qi,fnb;dldn't want to--

. (59, 93-94)

cvavs Aridd : )
A further indication of the dominance of the mountain over the village

of Lunenburg is found in the following liness

'Tou can drive round ang ke i z
But it's as much as ever yoipc;.: ﬁgnenburg,
I:he ’?oundary lines keep in so close’to it
Hor is the township, and the toumshipis Hc;r--
Az‘zd a few houses sprinkled round the foot
Like boulders broken off the upper cliff ’
Rolled out a little farther than the ress,s

wLe

(59, 97-103)
The people cannot get away from Hor even in their travel from one house
to another, and even the houses ssem to be a part of the mountain--
"boulders broken off." Thsse comments also present a perceptive side of
the farmer and the possibility of limited communication between him and
the visitor. Proof of this possibility of communication is found as the
farmer identifies with the visitor in his admission concerning the

temperature of thse brook.

nT don't suppose the water's changed at a11.

You and I know enough to know it's warm
Compared with cold, and cold ccdps:zg%jjrltzg warm
But all the fun's in how you say a tming.

(59, 1044-108)

3 hanos e @
armer in this exchangej vils

There is acceptance of the visitor by the farmer

is the extent of the commnication that is vo take place as he starts to
move off with his oxen., Tne willingness of the visitor to listen and
agres with the farmer was probably the key to the farmer’s sharing this

Lt amara + shanoe
particular bit of kaowledge. The visitor had made no aLTEmpPLS to chang

. and listen
o2 a] Of 2"1'1, ax 1d 1ister
the mind of the farmer, was not eritic
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to him. The farmer i imitati
knew his limitations ang accepted them, but refused
) furthe b
to go any r than he wag confortable in doing, He had accepted t}
ACCepLc 17 (5]
ntain and had ma i
mour de a good life for himself around it, but he would not

permit an outsider to know any more ‘than he wanted him to lmoy about him

he mountain
or th . He could be Compared with the farmsr who believes in

fences in "Mending Wall" because he accepts the mountain without any
f hout anx

e examinatio i 1 :
clos vion of it. Like the farmer who accepts the words of his

father, he accepts the stories that hs has heara instead of seeins for

himself. Both seem to be content to work within walls--one man-made., one
e ™ 4L 9 =

made by nature.

All of the poems that have been discussed are stories of unplanned
efforts to communicate. Frost shows in "The Ax-Helve! and “The Literate
Farmer and the Flanet Venus" a deliberate effort to change the thinking of
the listener. Impressions made during the process of convincing the
listener are greater than the argument itself. A skillful person intent
upon changing the other's mind will set up conditions which will enhance
the idea, making it more attractive to the listener. The reader finds

just such a determined person in the character, Baptiste, in the poem,

MTTAY

P
"The Ax-Helve." Baptiste is a Frenchman, “cast away ior life with

ralvea

Yankees," who uses his skill as a maker of ax-aelves as &

: e o hligating Ul
a "Yankee" into a position of indebtedness, ob.1gatlig
lves but aboutb

to listen to what he has to say--not only about ax-ie

education as well.
At the beginning of the poem, 2 woodchopper, the story-tellier,
o ams Rl
is working at the chopping tlock when Baptiste reaches up to halt The
Swing of the ax. Surprised, the story-veller hands over the ax, not



xnowing what to expect frop his neighbor, Baptiste begi
2ging

ax-helve, made on achi
the R @ machine, and cut against the natural

Yo criticize

grain of
. The =

the wood story-teller accepts the offer of another ax-helve and

8 all

agrees to come to the house of Baptiste that evening., Vhen he arrives

]

Baptiste welcomes him and brings out a quiver of ax-helves to assure his

visitor of the honesty of his intentions,

A quiverful to choose from sin e wished r
To have the best he had, o mdcithpzlri:d =
Not for me to ask which, when what he took
Had beauties he had to point out at length

To insure their not being wasted on m-a.o

(230, 65-69)
As he carefully points out the qualities, he makes a special point of
comparing the importance of working with the grain.

He showed me that the lines of a good helve

Were native to the grain before the knife

Expressed them, and its curves were no false curves

Put on it from without. And there its sitrength lay
(230, 73-76)

The real reason for his being invited to the home of Baptiste become
evident to the story-teller as the conversation turns from ax-helves to

the subject of the education of the Frenchman's children,.

S tleed shawt was knowledee?
Do vou know, what we talked about was ‘mow.edge!
B:-;-.ptwiste on his defense gbout The chiiaren
bess

ol ig +o0 keep~-
Ke kept from school, or did his best to kesep

I«.;“na'bever school and children and our doubus
0f laid-on education had to do )
With the curves of his ax—he}vgs and
Used this unscrupulously to Dring e

S £ he inside of his house.
To see for once U = 83-90)

: wi
; . . o Amshi in the story-teller's
This obvious turn in the conversation raises < doubt in the story

his having

pt mdanint or just used as
3 5 e 4 hed ngesired in rricncsss? or Jgus
mind as to whether he is being i
spite Baptiste's lack of
= - 3 idease. SSPAVe )
a sounding board for Baptiste's idea
have ths

: +he

. d - B s

+izht to determing vuiic
riga

education, he thinks that e should
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g and knowledge j i
skill dge in the making of good ax~helves to achieve racognition

from his neighbor and ult'ma.tely bopes that this special skill
might

The ax-helve is replaced, Baptiste has his say, and the story-

teller listens. The reader may scoff at hig naivete, but Baptiste

structured the situation so that what he has to say would appear in its

most favorable light and thus impress his listener. EHis implied compari-

sons of "laid-on education" to the ax-helve made by machine and the
comparison of the natural education he might give his children to the ax-
helve carved with the grain of the wood for added natural strength are
well presented. Communication took place, but the ultimate conclusion
drawn by the story-teller is left for the recader to decide.

Like the story-teller in "The Ax-Helve," the visitor in "The
Literate Farmer and the Pia.net Venus, " received more information than he
expected. The farmer is the type of conversationalist who takes a bit of

knowledge, embellishes it, speaks with authority, and seizes every

opportunity to display his "knowledge." The listensr is faced with the

T S »n woadiond himse
choice of trying logically to speak on the subject or rosigning bingels

3 . g |
snoaker is finished. No

to listening with feigned interest until the Spodies ==

real communication is possible upon the subject, but vhe

i n he
mich information sbout himself to the listener, Unknowinglys )
traveler kmocks upon such a conversationalist's door.

is star
opped to compliment you on th
T

from where you are.”
the beauty of = (509, 9-10)

"I st
You ge
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ths b(}é n
g

sky could be the sun, not set, then qui
HeR quickly moves on to 4p
€ real purpose

of his stop.

"And will you give me sh
Y 1elter the night?
If not, a glass of millk will bi‘or 1 sigeen

right n
(509, 21-22)

Ignoring ‘the Toguest for a hand-out, the farmer selzes the opportunity to

dazzle the traveler with words ang ideas, suggesting
K 5

"Between us two it's not a star at all

It's a new patented electric light )

Put up ontrial by that Jerseyite

So much is being now expected of,

To give developments the final shove

And turn us into the next specie,”

(510, 38-43)
He invites his visitor to share his ideas on what specie "we're turning
into next."

The visitor attempts to rise to the occasion by implying that he
is a liberal and then shares an unrelated idea gained at a public
lecture on the Pueblo Indians. Returning to the main topic of conversa-
tion, he inquires,

"But come, enlightened as you in talk seem,
You don't believe that first-water gleam
Is not a star?® )
"Believe it? Why I lkmow it." o
(5]—13 Ol—O.,.
$ 1 £ o ome v ¥ e .‘,..,"1: if he re'j.}
The traveler doubts the enlightenment of the Iarmer’s Les ally
i e farmer adds to his
does believe that the ster is a light bulb. The Ia
& ‘.,t
14 s ‘e nart of a plan to 1light,
belief the conviction that this light is parc o &3

"The whole night with one big blob
Of electricity in bulklthinwilzo dets®
~n : v a e Ve "
The sun sets the examp (511, 13-75)
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Ai:am 1Y -

plan occurring is i
to any man, It is inconceivable to hinm thag anyo uld
e 3 n N slab driyone would
destroy the needed d.—.rlcness, dlv:.nely provided, to give man tin b
t ime to rest

and to reflect on the ideas of
he day. Convinced th
at the visitor is an

incureble sentimentalist, incapable of understanding the t
greatness of

rogress and ideas, t i
progz > the farmer continues with his monologue on the

complexities of the physical an i
VLS and social world, The visitor's response

is one of resignation to the impossibility of communication. His con-

cluding remark is: 'Marvelous world in Nineteen-twenty-six" (513, 162).
The farmer's combination of information and fantasy is too much for the
visitor and his own physical needs--shelter and food--are being ignored.
The hopelessness of the situation must have been evident to the visitor
when near the end of the monologue the farmer made some telling state-

ments.

"No need for us to rack our common heads
About it, though. We haven't got the mind.
Tt best be left to great men of his kind
Who have no other cbject than our goocd.

There's a lot yet that isn't understood.”
(513, 133-137)

He respected knowledge but did not know how to use it. He sought to use

i . L. . L g . 7
it to impress his visitor with the vastness of his acquired knowledge.

14 AQ T ne @ 1
Communication involves being able to listen as well as Speate
- N g —

Baptiste and the Iiterate Farmer have something o say bub they do nob
a5 but their ideas may

expect to listen. They can compunicate theis 2555

“cs to emphasize

ot be accepted. Frost could be using these WO gxampie
Rappiste uses an ax-hzlve as

the value of an individual over an idea. Bapbiste US

1g attention and the physic

21 needs of the

3 means to get his neighbor



traveleT are ignored by the Literate Farmer. Respect for the individual

as 8 person is essential to communication.



CHAPTER IV

HT

ODAY IS THE pay WE BOTH SAID®

hi i
In his poetry Robert Frost anticipates the current interest in
man's ability to communicate s Lo retain his individuality, and %
9 1 CO

transcend his feelings of loneliness ang alienation. He joins oth
. 4 er

twentieth century poets in clarifying man's relationship to his fellow

man and to his changing world. He warns man about the barriers to
commmnication, and he reveals ways in which men can attain

standing.

mutual under-

Of particular interest to Frost are the barriers thet arc created

by the role-playing of men and women. The cormitment to the male or
female role may become so strong as to obviate understanding of the
other's role. Such is the case in "Heme Burial," where Amy sees her
husband as the embodiment of male insensitivity. At the same tims her
husband assumes that she cannot be reasoned with as he would with another
man and therefore he believes he must give up being a man, Similarly,
Mrs. Cole in the poem "Snow" is defeated by male reascning. She is the
stereotype of a 'mother-wife' as she treats both Meserve and her husband
as the children of an an—ﬁse mother. Mr. Cole reacts to her not as

his wife, but as a representative women. Ho lmows her every move and
motivation and rejoices when a man defeats her.

. ot o limit
The codes and prejudices tha'b contr()l men';, I‘Gaut.:.ons als T

deISt'a“dJng and c . . . . 3 : o

the differences in people and the differences of thelr

L9
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envi P c Ny D €S € Dr j" ic hic X3
In parti ular he em hasiz th re judice which e {1sts

between the 01ty dvelller and country resident, as found in "Chri
A istmag

Trees," "The Code" and "In the Home Stretch." Tn "Christmas Trees" tpn
es e

men appear to exchange roles, the buyer actine like a farmer ang th
- bt e

farmer assuming a pose of so histicati ;
1) cation. But no Communication occurs

because they have no real tolerance of eazch other's position, Or the

problem may be indifference, In ¥The Code, " the town-bred farmep's

indifference to local traditions reflects his lack of interest both in

people and in the ways they react; as a result James misunderstands the
meaning of the tovm-bred farmer's words. In "In the Home Stretch® Joe
sees the country not as a dull, dreary, isclated place but as a panacea
offering him an escape from the superficiality of the city. The movers
look upon such a move as banishment; Joe recognizes this attitude and
accepts it, refusing to allow it to destroy his dream. The defensiveness
that usually occurs between those living in the country and those in the
city forms a barrier when communicating ideas that are beyond either
environment, On the other hand, an appreciation of the other person's
viewpoint no matter where he lives or by what rules he governs his life

will encourage the objectivity so necessary to cemmunication. By using

such a common prejudice--country versus city--in his poems Frost shous
the part it can play in a failure to communicate.
Frost does indicate that man can learn ©o corzmunicate on some
level, The frustration that Amy and her husband experience in “Home
Burial® would be discouraging to the reader if Frost had not presented
eXamples of successful experiences of commnication in "Death of the

and husband have
h." Whereas Amy and her

Hired Hand" and "In the Home Stretc



the othep two co
uples
have the advantage of a longer relationship in whi )

to communicate. Frost

| to persist in
his effort to communicate and to accept whatever level of communicati
cation

he can achieve at a particular time. A11 syen experiences accumilat
ate

as regources for solving future problems in communication By includi
‘ ng

examples of communication both inside ang outside the marriage relationshi:
P

Frost points to the special problems of emotional involvement present in

marriage. There is a greater necessity for a husband and wife to communi-

cate because of the permanence of the relationship as well as the
expectations of society. A failure to communicate between two other people
does not have the consequences that such a failure has between a husband
and wife., For example, the visitor to the mountain community of Lunenberg
has no real responsibility to change the farmer's limited view. He, like
the farmer in "Mending Wall," can walk away from his neighbor without the
kind of obligation Amy's husband feels toward resolving the differences

of attitude and ideas between Amy and himself.
Through examples of characters who are perceptive and do possess

an objective view of their encounters Frost shows the reader the forces

that promote understanding and communication. This character recognizes

. . : d
barriers and evaluates their importance in the situation. Concerne

i i without
about other persons, he can sense and accept their reactions

ivi t of broad
feeling threatened by them. His sensitivity is the resul

. ; nments; and,
eXperience with people in all kinds of situations and enviro ;
especially if
also, a willingness to accept the people as they are, espe
: 3 i vl .t .
changing them would destroy their individuality



ma

Most important, in a3
D s all of the dpsy tic poens it i i
s 18 evident that

frost does not believe that perfect Communication is p
is OSSi‘Dle to sustas
sustalin,

e insists, however, that there are 'momentary stays against
VS againg confusion

that make failures to communicate tolerable, 1If a reader were t
7 = Were to choose

one poem that capltures the essence of hepe in an attempt to communicat
ot lca €,

it would be Frost's '"West Running Brook." The couple and the experi
e pPerlence

exemplify both the struggle and the attainment orf communication that

Frost wants his reader to perceive., The charactérs have the desire to

communicate their feelings about the brook, Possible barriers are
present--youthful inexperience, male and female roles--but the murtual
trust that they have in each other enables them to share their different
feelings. The wife would quickly and simply place a bridge over it,
which would be a superficial consideration of its meaning., The husband
sees the two of them as involved in the flow, not standing still "like
a Pirouot" and not afraid of the stones that throw them back on the
source of their life together. Communication demands involvement and
some sacrifice of individuality; so when man comprehends and accepts the
factors that contribute to understanding, he will not be afraid to
attempt to cormunicate. Their life is rather like a "tribute to the
source"--a coming together of two streams to make one. AL the conclusion
of the poem each reminds the other of what he has said about the brook
and significantly, the poem ends with the line, "Today will be the asy

of what we both said! (329, 80).



BIBLIOGRAPHY

lerson, Charles R. "Robept, Frost,n gat i .
Anc ),CL VI (February 23, 1963). l'}~20. ur Review of Literature
roderick, John C. WFrogt1g '"Mendin Wall,tn '
£ (January 1956), 2),. . 37" The Licator, v,

Bower, Reuben A. The Poetry of Robert Frost, Const, i i
’ New York: Oxford University Press, 1563. =tellations of Intention,

Coffin, Robert P. Tristram, New Poetry of New Englands P
Robinson. Baltimore: Jomns Hopkins Press, 1938, ost_and

Cox, James M. Robert Frosts A Collection of Critical Essays,
Cliffs: Prentis Hall, 1967

Englewood

Cox, Sidney. A Swinger of Birches: A Portrait of Robert Frost, New
York: New York University Press, 1957.

Deutsch, Babette. Poetry in Our Time. few York: Holt, Rinehart ang
Winston, 1958,

Dickey, John S. "Teacher at Large," Saturday Review of Literature, XLVI
(February 23, 1963), 21-22,

Donaghue, Dennis. "A Mode of Communication: Frost and the 'Middle!
Style," Yale Review, LII (Winter 1963), 205-219,

Doyle, John R., Jr. The Poetry of Robert Frost. New York: Hafner
Publishing Company, 1962,

Dragland, s,I. "Frost's 'Mending Wall,'" The Explicator, XXV, V
(January 1967), 39.

Finklestein, Sidney. Existentialism and Alienation in American Literature.
New York: International Publishers, 1967.

i i i Brunswick:
Fischer, John and Robert Silvers. Writing in America. New
Rutgers University Press, 1360.

¢ Holt, Rinehart
Frost, Robert, Complete Poems of Robert Frost. New York !

and Winston, 191,9.

ishers, 1967.
Gerber, Phillip L. Robert Frost. New York: Twayne Publi s

i New York: Holt,
Greenber'g, Robert A, Robert Frost, An Introduction.
Rinehart and Winston, 1961.




them, Edward C. Interviews With Rob
i Rinehart and Winston, 19&.

New York: mos,

\ims John F. "The Classicism of Robert,
Literature, YXLVII (February 23, lgggit,gzsg;urda Review of
. ’ - .

yitchie, George W. Human Values in the
of the Poet's Convictions, foet

Iy of Robert Frost: A
~ - - St
Durham: Duke University Press, 119%%

Riesman, David, Dathan Glazer and Reuel pe
Haven: Yale University Press, l%lnney, The Lonely Crowd, New

.

Rosenthal, M.L. The New Poets, American and Briti ;
War II. New York: Oxford University Pres:fhlgogt Since World

Schwartz, Edward. "Frost's 'The Lonely Shall Be cp '
Explicator, XIII, I (October 195L), 3, oosers, '" The

Scott, Nathan A. (ed.) Four Ways of Modern Poetry. Richmonds
Press, 1965. Iy ond: John Knox

Sergeant, Elizabeth Shepley. Robert Frost, Trial by Existence. New
York: Holt, Rinehart and Winston, 1960.

Squires, Radcliffe. The Major Themes of Robert Frost. Ann Arbor: The
University of Michigan Press, 1963.

Straumann, Heinrich. American Literature in the Twentieth Century. New
York: Harper and Row, 1965.

Sykes, Gerald. Alienation: The Cultural Climate of OQur Time, Vol. 1.
New York: G. Braziller, 196L.

Thornton, Weldon. "Frost's 'Out Out,'" The Explicator, XXV, IX (May

Thompson, Lawrence R. Fire and Ice: The Art and Thought of Robert Frost.
New York: Russell and Russell, 196l.

S . Robert Frost: The Early Years, 1874-1915. New York:

Holt, Rinehart and Winston, 1966.
Traschen, Tsodore. "Some Divisions in a Whole Man," Yale RV,
(Autumn 1955), 57-70.

v



	000
	000_i
	000_ii
	000_iii
	000_iv
	000_v
	000_vi
	000_vii
	001
	002
	003
	004
	005
	006
	007
	008
	009
	010
	011
	012
	013
	014
	015
	016
	017
	018
	019
	020
	021
	022
	023
	024
	025
	026
	027
	028
	029
	030
	031
	032
	033
	034
	035
	036
	037
	038
	039
	040
	041
	042
	043
	044
	045
	046
	047
	048
	049
	050
	051
	052
	053
	054



