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Ac-:crdi.nc- to R....., , t s 0 
~

0 er J choles in a re vi ew of Bernard 

~alamua ' s navel Pictures of Fi' delman·. A E .....n xhib~ti~n th e 

possibility of chang e in man is the a utho r 's central the . e : 
' I - ~ 

..!..: '.-Je are lo cke d in ourselves Lhere .L•~ n~ h 
~ - :::rne . If we can 

change ou r s el ves, rema Ke ourselves in some good image we 

can s2.ve our s ouls . 
111 

The idea of redempti on th rough per ­

sonal t_ ansfo r mation is evi de~t in the no els and many of 

the shcrt sto r i es of Bernard t alamud . A~though the 9ratag­

anist s , especial l y in the ear l ier no vels are remarkably 

si~ilar in personality and predica .. ent , t~e , armer in whic' 

their transfo r mation is effected ~s usua l y very dif_erent . 

Their degree of s ccess also va ries greatly ~ra~ wa r t 

work a~d crit ic to cri ti c . Aalamud hi~self has de scribed 

his ~, j_ .:; tio:: as telling t. e story f '1personali Y "u_ L"il.l:...;:;. 

ltself . 11 2 Thus thi s is the explo ra t i on 0: the pro tagan .:.. sts 

~ · d is no els a nd tnei r of se veral of hi s s hor t SLv r i es an 

L~ t ~ r-,1L"1"l l th 0 ir perscna it~e~. a ve~p S O u .L - ~ 

,, -
__ . . . . P.err.arc ,:,lala~ud , Ber:1ara 

2Marcus i<.lein, citingd ~ -
5 
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:J.:'t.en 

grant sh~e:-::a (\. er H:... th a h a · d 
•

1 e rt c::n i t i '.)n ~hose drea~s ha ve 
h r u:ik ,-.,n l· - J.. '.) n , ,... 

s , · - ~-- - .J° l, I Hh .. i ng a n educa t ed :~ usb2. :1d :' 'J r r. ::..s j a ught er , 

the j y i ng ~a n who f:ghts a Kafkae sque battle wi th a :ra i n 

t ic~et se ller--Angel '.) f Deatn t'.) s end hi s feeble - mind ed son 

deli n·~ ue n t s l '.)wly suff'.)cati r.g i n a l'.)veless marr:..age of 

conve:1::..ence a r ranged so he C8U l d 1..anage a ca, d,i st:Jre an..: 

stay '.)Ut ~f serious tr'J ub l e. ~hey are v::..c t:ms ~h carry 

:::.e ~e'3::i s '.J :' t heir 0 1,m destr'ct i :Jn ::i the seemin 1~ : .:: re ver­

sib le J ~tean suffe ri ng ~f the Jew becaus e he i s a Jew , the 

esca-pe 2, d es-':. : __ 'i :J :: roken drea~s ar:d r. :' ulfi_le d pro:- ise . 

Ihe::..r j'.)ur ney begins wi-':,h i nn ce. ce and ends i n exper:ence 

'.J r tragic s 2lf- kn:JNledge. ~ 

One t y"9ica l 1falar.md her '.) i ·h:i fails 

a new life j s Henry Le in :: f "The ad .., f he Lake' '' a 

the Tjeme '.Jf Id en­
Les l i e A. Fi eld 
new Y:J r :· uni·1ersitv 



::en "/ Le 3 

'' ~i r ed .:; f the nast - -
1::- ired " 1;""' ; t at 1 :rn · .. , ... 

_ ... _ ..... .s 1 ,.., r. ad ~-mD:i sed :::in him ' J chang es 
his ':la., e to Hen r y R F · 

- · · ree:nan an d g:Jes at r:Jad see king 

'Free !Yl.a n s ti 11 h~ D_ ed .c-or wha t h ' , · ' h .. .c-1 e•·, . e :1aa n .: , w a ..., , 

gJt i n the wo rld and many dared L h 
n~~ t ink :Jf: ta wit , love, ,... 

a d\·enture, freedom . ·,c A7 th"ugh h f · d h . · 
~ ~ e 1n s _s r :imance 1n a 

beautiful woman h e bel ie ves to b e an I talia~ aris~:icraL, 

he d~es not achie ve l::::ve. His dream woma n :s reall y a su r­

vi vo r 'Jf a German co :1cent ration ca:r1p, deeply cam,.:.itted to 

pres er vi~g her Jewi s h heri t age . 2e d:Je s .ot discove r th e 

tr;Je i den~it y 'Jf t he mysterious w:ima n un:L. h e i1a s l:ist he r 

by de~yi~g his Jewish bac kg r :iund three ~· ~es, bel · e v:ng 

will oe a barrier between ther. . r,narles 2.va : :iyt exp_ai ns 

Freeman'. s failu r e a t redempt i on to.i s way : "3ecause e 

iLe vi;1 - ~reeman7 tr :es to sel_ :1i s J ei, is . ir:hr · ght for a 

b t' ' · a '- a nd hi s f ture are taKe gl:1m:::: r :.E1 s drea m, o , n:;.s p s , . 

It 1•1as n:it hi s ::i' j ec t t ha t was ·..,r r ong , a 

new life , but L ' 
"~e _ies he told :J:Jking f:J r it . 

But many 'Jf the pr'J t ag 'J · s t s 'Jf ! e..la. ud · si r 

st:)ries d::i redeem t hemse lves ~hr:i ugh ~i e:r expeTie .ce . 

...._ ,,. 

c T'r. Ma ... cz.i.c Barrel J P • '1 ° · cMalamud, .e 



G~l~ ~3~ '.)bs erves that sal ~-
. va l, l '.)'.) ·::i ccu r ::: ir, ·, . . . the 

4 

crisis, w~e~ his chara r ~ers · d _ _ _ t. :".' a ns cen 
t hei r s uff e r i ng hy rem b · 

v. "'em e r i r:g thei r co"Tl.17!'.) n i dent i t y as 

Jews ~ a nd re cogn i zi ~g t hei r hu~an s : ake ~n the t r agic ~re -
:?e, 

d -;..ca-r:ie Dt · H)ward Ha r vi t z of t he s ho r t s t '.) :".'Y ::~-~an i~ t he 

Drawe r is just s uc h a man . He has changed his na me bac k 

t o Harvit z f r om Harris be ca~s e he b e l i e ves i t is c _ose r to 

hi s :' t :ru e se l f :: 9 and h as jour neyed to Rus s.:.. a to fo r ge t the 

death. '.) f h5- s s eco nd wife and a aid :,t he nece ssit '.; f riadng 

an un ex~ec t e d se r i '.) US pe r s :rnal de c::_ si::rn' (p . 8) -:he he r 

'.) r rv:i t to r ema rry h::.s f.:.. rst r.,, · re wi t h whom he has aga · n 

b ecome f~i endl y s inc e b eing wi dowed . •
1 e Le ·i .- Fee. a n 

na ::? i ~z s::i ::::n. _,_ e a rn s tha t " ·: r equ Le s '.'!:CJ r e t'.J c'. .a::ge a 

r:la '.1' s c r1a r ac t e r tha n t 0 cha r..ge hi s na :ne ( _ . 73) . ·e rr, ee t s 

a tran s la t .0 r nar:1ed Feliks Le i ~a r.s ~- ,vh:, ha be e r e _ega t ed 

h ~ -r 1·es he wries ~n -t ~ d r i vi ng a t axi becaus e t .e s no r ~ s 

ce rn t he p l i ght of Jews in Rus s ~a and, e ·ng c n t rar · to 

r- t 1 . canr1.o +- · e _ ub l ish e d . the re..:;~ y 1ne) " v _ 
e ·ita ns ' 7 i s ~alf 

J h , , . t h bu t a J e~ in name ~n-ewi s o y o ::i.. r • · He has '.) S t ' .is 

• 1 • r.i s fre ed or.: ._ .-J r : :e ihat : e :-:1. u s t prof es s i 8r a nd i s ri s ~ing 

t -:- prese rve his 
.. ,, ( "" 62) ar1d T:,-J :1elp . is " int e r na 1 1 i be - ,., .' ~ · ' · 

b e 1 o 11 e d Ru s s i. a . 



,· I ha•e 1 5 
. . ,, ; +-e r i · earned from i..1rit1·.,..,~ -
,v .J.. •., _ :i as s a y ing '' t-' ~- :" le .--::y s to ri es" t he 
... S '- a t I ' . nat 1. r-,ag , ,.., a,. . . ' . 
l, ne l., e · ha ve 1 e " . ··,:, - " v lor.. 13 e nemy 'J f 
.- in n ,..,,. a .::o - .c..rr:.eo i ,,..,.., m >ny . . . 
C~ I . l\.; l, ... ree •n ~ n Th ' - 0 1 

. l. wr1-1:1§; +-h a -'- I Cl - ~ .d .a.. . l • l s i s ~ \ . ""' ~ ...... I. • V:: Li 

-v r yo ur Lle lp, not to h · Y con~lus1on . 1. a s k 
has ~agni!ic en+- s,..,~ · 1 . a rm ny country , which s~ill , - " ~~1a 1st 0 -;, · , . - ., _ _ _ 
11e.1.p ;:,e e s cane ~ t s 11 • t - ::i ss_o1.1.1ties, but t ::i 
J. " ., ~ - 80 :rs e -rr:) rs I d L-? ae1.ame Russia. ,.,1, . -- ' · o not wi s h 
'"' " O" , "'-s +- , .'I Purpose in r,1-- . , , • . ...,u ,~ .!. l, vr ue near t S - •· Y 1·.o r ,-:: 1 3 ;:; 0 
fro~ Pus h k i n to Pa~;er 0

, ha ~~ done ou r writers 
S 1 . . " :-ia «.: ana a l so , h . ::; znem_ t s y n . I f you beli . , 1.n 1s way , 
i2 r.1 y ciu must help a n ar t:-; :v~ in democratic huma n-
tr-_;_e ? '1 (p . 72) - - . ... s . ., v O be free . Is not 

~arvi~z realiz es tha t h e too ct · 
isag rees with ~te po l i cies of 

nis c ountry ~ e spe cial l y co nce rning v iet Nam) ~u: he has not 

1:s ed t~e Dr 0 Pdo~ f h 
- -• · 1. -- u , 0 sn_eec af_~ora· ed by D emoc racy to express 

A . . s i n ::i.any of l'lala mud s wo r ks t· e soluJ. i ,,r, J l, _ -., .• 

di c~ot~my an_pea·_~s .L4 n h t - - as o r ex change between t wo nen with 

co nflict i ~g ideas . 

:

1

Wnat exac t ly_ is r.-iy responsio il:. t to you . 
Le v i ta:-!s l<:y ·, I I I LHarvi ti] t r ied t o co ntai:1 tr.e 
exaspe r a ~ion I fel~ . 

1

\ '12 are :nembe r s of ma ki d . If I am d rown ­
ing ~/C'U must ass .:. st to sa· e :ne . . , (p . 72 , 

Harv itz a c c ept s -::he challenge '.J f helping a fellow wr i ter, 

,7ews ir. Rt.:ssia ., and ma ni<:ind . !:e finally reje~ t s indec..:.sio .. 

and i ~ac ti~ n by agreeing t o s muggl e ~he ma~u s crip t o~t cf 

Russ i a and deciding t o remarry h~ s f..:.rs~ ~ife whe n .ere­

tu =ns t o the Uni ted Sta tes . He i s !'edeeme d by -'- wo 90s..:. t i ve 

actior. s tc help hi~self and his :ello ' ~a • 

T b sL1ffere r of '' .Ar.ge _ Le vir:.e ' Manischevitz, the u O ean • 

1
. Th ,. • "':l 1 · 5 ""' t h e vorc-e of r enou::c ::.. ng : is Go d n ~ i'.!.c.g 2.. C .uar re i v.J • - - C 

bl ' ~oed ur- n n 11 :'..s unde -
becau s e ~f the ~ultit ud e of tro u es ne-. ~J 

h -. ~ ~ n a ,,1ack Jew claining to be a n a ~gel of Go d 
serv:i.:-i.e: _eaJ., 1v:1e u 

appea.rs to h i m. 
Eany verbal excha"'.1ges an-1 physical e:1co ;.mters 



6 Jcc •·r t-etwe en : he doubt1· ·ng f"' 
su terer and the self - proclai~ed 

angel who can earn his own ~alvat·
1
·~n 

- ~ :in l y by being accepted as a messer,c.o-er of G'.)d . Mar · , · t 
·· ,1scnev1 z acknowledges Le vine as 

an angel , witnesses his ascensi'.) n to hea ven '.)n magnificent 

black wings a nd retu rns to find his wif e already recovered 

fr'.)m he r sick bed . Sam Goldfarb explai ns Manische v:tz · s 

~e demption in this manner: 

Yet from t he moment that Manische v: tz affirms his 
be lief in Angel Le vine as a genuine angel sent from 
God -- and by so doing , affirming, and even accepting , 
the ve r y misfortune that sent ~im t:;, the blac k 
angel-- i"lanische vitz is a man rebo rn. Faith has 
f i nal l y triumphe d over suffering and doubt to bring 
Yanischevi tz the redemption that co. es cf that 
aff ir:-:m t ion . l ') 

In th e sho r t stor: es o~e blinding flash of self- real:za ti:;,n 

J r C'.)r.Lmun1on "' 
• '·

1 1·~L, h another suffering human being can s ignify 

the succ es s o re . . f demptl·on Th ,_·s _·show Sid ney R~chman 

redemptl· ve trans fo r mat:on fond in Malamu ' s descrit'es this 

1:es~ st :J ries : 

I n eac h case the dramatic confl~c t , t o wh~ch a ~l 
else is c:ubo ; dinate is be tween ~an and ass_s~~nt , 

.... - th 'ursued and the pursuer . - e 
man and enemy, . e P t times that it breeds 
conflict is s~ inten~e a~ De ~angers, and ghosts: 
a~gels a nd lu_tmens~n, dv? a~~e a ~b~ent of ain-
but final l y i.t ? :e~as a mi \ th~ conflict and ofte n 
ful unmasking wnicn :esoJ.ve h " m re than he was 
tra~sf~ r ~s ~~e hero i nto somet ing 
original ly .--

. t II :Sor ard 
II Scone of Ca r1ca ure' --:-:.::~-::::;-;-~ l 'Jc:: "' ;"' Bluef arb ' The 1 · , A 'tjl -j eld and Joyce w. Fi eld' 

1....c..,, . . Les 1e · ... - ~7')) no 
Malamud an_g_ the Crit~cs ,Y:i rk Un i vers:.ty Press, l:;:, ' . - . 
editors "[New York : ~ew V 

145 - ll.J.6 . 

• • 11 Ee rnard Malamud and 11 . rr The Stor_es, n ~- ld editors Sidney Ri chman~. d J oyce ~- F e_' 
the Cr it1'cc ·L~slie A. rield

5
,-~L,yn. Pres s , 1970), p . 3o9 . · - - -,.., , U:1 i ve r ~ - · T°:Jew Ye r k : :1:ew York · -



7 
Th e pr e ce s s of perso nal t 

rans fo r:nation and eventual success 
or f ailure c f sal va~ion d 7 e ve_ops more slowly and with mo re 
var i ety in the novels than 

~n the sho rt sto r ies . 

The Malamud hero of the novels is a man i~ conflict 
with himself. I n hi s quest fo r a ·nehl. ~ beginning, he must t ry 

to forg e t the sins of his earlier l ife and fight against the 

flaws in his charac t er that made him commit t hem . He is a 

man given a second chance to rede em himself. This is how 

Theodore S:,lotar:,ff desc rib es .Ma lamud's protagonists and 

their perscnal dilemmas: 

:he Malamud hero who sees hims elf se es his 
chief adversary , and what he l earns from the exper­
~ence determines his life . Spelled out in terms of 
his ~8st characteristic fic tion , thi s preoccupa i on 
creates the story of the man who emerges f r m the 
past of deprivation, isolation, or failure and who 
struggles fo r fuller and better connections with 
life against the drag of the old hungers and habit ­
ual errors . Thus Malamud · s :i tion is often set 
i~ the crucial oeriod when the disabilities of t he 
past contend wiih the future:s f?ssib·~·ties t he 
old defeats with the new asp1ra ~1o~s . 

The stage is se t for Malamud ' s al_ t o~ human he rJes t o r:ght 

against their oas t sins and oersonal faili gs to try for a 

second chance a t salvation . 

Roy Hobbs, the p rotagonist of 1alamu 's first novel , 

ha J an at the cross r~ads. He is a 
The Na t ural, is just sue -

k in~o ~a jc r ~eague baseball 
34- year old rookie trying to brea. 

the l ast 15 years drifting 
for the second time after spe nd i ng 



8 
On his ill - f a t ed ~i· rst j :)Urney tc the 

~ajors, he had been shot · 
in th e belly by a yo ung woman who 

was se ek~ng out and attempting to ~i-ll ~·ne ~ ''- ~ CTo s.., promising 
p_ayers of each ma jClr spor t . 

The pattern of Potenti·ai - redemptio~ that occurs ir. 
t he novel consis ts o ~l. r t·t· epe i ion of actio n and recreation 

o~ cha racters . Hobbs is given a second char.ce . But ra ~her 

~har. ~earning f r om his past mistakes , HQbbs , because of hi s 

lac k of perso nal insight, is dest ined to re live them. He 

must reli ve his own dest ruc tion . Jona ~an 3aumb ach 

describes th is phenomenon in this manner: :1Characters from 

the fir s t part of t he novel, dead and half - fo _gotten, reap-

pear in slightly di ffere nt shapes , gi ving ~J as : ero 

ma.nque , the occasion to re-er.ac t the :'ailures 'J f the past . 11 13 

In the first half of t .e nove R'J Hobb s is felled , 

~ulle~ ~r Harri e t Eir, but b 
~J ~uch by the silver u ~ .:.s 

own p~e sumption and false love . e eager y acc epts Harrie t ' s 

re cel. ve a ·• we corr,e to the city ) 11 14 
invi tation to her r oom to 

d al D. romise from a ~i rtual s trange r . a thinly di sguise sexu 

, wi· 11 be :, he ~est :here ever His reite~ation that ne 
as in 

the game ! 1 6) h in the si l •e r 'o llet and _re~ig res 
( p. 3 earns 

- ''The :2:ccno. y of L ve : ':'he Novels 
ljJ ona than Baumbach ' . . ? r.:: ( Su,.llller _963) , P • 445 · 

11 K y'Jn Review , - ~ of' nernard Ma lamud , en ·· 

~ 1 1or.::2 r t . UTew y :) r k : 
' d ,,,h e Na .., ~ra J :u ) . .. f ..,. "' " 14Berr.ard Malam~ , -=-- A_l s 05 eq uer.t 1 e e_ e .. ce.., 

,,, • - .l. G 1960 L O. 35 . ' 
71me_ 7:-ico r pora~e , , . ted · in the t ex ::: • 
tc tn1s book wi ll ce ci 



the flaws t hat later Wil l doo= 
9 

u, his seco d chance at a · . maJor 
le~gue career and salvation . 

Rich~an states that the 
way to re demp tion lies in 

the hero' s reaction to his own 
past and his abil~ty to 

understand it . Through understanding • • .._ 
n1s pas~ , he can 

~vercome its liilli t a t ions. 15 I 
n spite of _5 years of con-

temDlat~on of his f a te, he s t ill has not come to t erms with 

it . He wond ers as he r e11·ve ~ - the nightmare of his shoo t -
II ing, . • why di d i t have t~ 'oe me?. What a·a T d ..., . 1 _ o to 

des erve it?
11 

(p . 59) . He deserves hi s fate because he has 

n~t l earne d through his suf feri ng . Iris Le~on t ries to 

teach him the es sential Malarnudian lesson that experienc e , 

sufferir.g :-:iakes people better . She ·.,ells him, ,:We have two 

li ves, ~oy , th e life we learn with and he l ' fe we li,e 

with after that . Suffering is wha t ri.gs us toward happi -

ness . . . , 11 ( I t t eaches us to ~ant t .e ·igh t i~gs pp . 

156-157 ) . Although Roy suffered for ~5 years, he has not 

n's alues are s t il l ea rned to want the right things . 

d When uestioned abut his goals shallow and self- centere . 

by Iris Lemon, he answers essentiall as he answered Harrie . 

Bird so many years bef':Jre : he wants to be the bes t , ~o 

break all tt e records, to be immo r tal . 
o Hob s !)a_y, . ,':)y 

~fa stadium -:J f fans, he repeats his t his ti~e in fr8nt ..., 
~ s.._ •asebal pla yer tha t 

arrogant desire to be the grea Le L 

Ma 7 amud ( New Y0rk : Twayne 15 . h an Bernard Sidney Ri c. m ' 
Puclications, 1967), P · 3o. 



ever lived , again sealin h~ . 
g ... s d'J::m oy tempt i ng 11 the wrath 

of some ::1 i ght l. y powe rful ghosts, , 
(p . 111 ) . And he agai n 

chJose s the f alse l ove of Bump ' s 
- ji l t ed , vengeful l over 

Jv e r the sinceri ty of Ir:s Lemon 

ol d g r andmo th er . 
beca use she i s a 33- year 

When Roy is s t r ue ,.,. t . 
"ou i n th ree pi tches b H _ y e r :nan 

Youngber r y , a 20- year ol d fa r m boy, • 
Jus t as he st r uck Ju t 

'l'he w11amme r in the beg i nning of ~h e 
v novel , the ac tio~ of 

t he sto r y has come fu ll ci rc le . Ad R f n oy i nally realizes 

l J 

his rri is t a kes . "He h t ought , I ne ·er did lea r n an th i~g ou t 

oi' my past l i fe, now I ha ve t o s uff er aga 1· n 1 
( 21.1 ) p . - . By 

nJ t lea r ni ng f rom his mi s takes, he s uf . ers t e u_t : a t e 

def ea;: : h is r eco r ds will be pur ged fr'Jm ~he ga~ e . 

Pe rs ona l r egenerat i on i s a ls o a pa t t ern of r ed emption 

ir. The Ass i s t an t , Ma l amud·s s econd nove . Ra ther .,han he 

s i ::ipl e rec :!:ea tion of a c t icns and persona l::.. t es four.ct i:i The 

Na t ura l, t here is mor e a r eger.eration of charact er t r ough 

an ac cep t a nce of f a t e a nd 1~a ni y . Frank A: pine o ng 

but worn ~ut a nd di si l l us ioned see ker of ~ealth thr0ugh 

· 'f · B be r the lo!"a s ffe r ir.g _. C'J.pas -cr imeJ b ec 8mes 1,_o r r is :::, - , -t: 

sionat e g r ~c ery s t ore owner . A g r adua _ process of nd e_ -

~ values causes an accep .. ance 
S ~~~ct i·~~ D, 11 0· c~n1m. u~ication o~ ,, , • .l "6 0 • ..., -

o~ huma n nai n and compass ion . Th e: r corr.nun:!..o r. begin 1v: th 

p: 2. tol whi pn e ::1 

H ; c - ..:..-

ar.d he 

h . 1 .. hey were r2boi..g his the o l ci ;-1a r. w i _e t,, 

8Ut t he 

ends 'JP 
t ,_ ol a·er ~an for. elp . .:.. J , ,o l :J oln ne; J. , _ __ 



in ~nde rs ta di , g his l'P 
- - 1.,_ e . 

11 

!'All ":':".V life I want , t 
· · 1 .,__ h • · e O 'J a cc'"" mp 1 · h wn1 -~- -a l, ing Deoole wi 11 ~_·_ is. s ::ime th ing i•1orth-

t t l d~n' t . I am· t -~ say t:~~ a litt _e d::iing 
1 . oo rest l "'s~ . - , ne pace 1s t::ia much f - ~- :six m~nths in any 

--i-i1·rig '-'"' . , ::i r me . A , s'., T b t ,~ -- -· •.,__ , __,o qu1 cr-:.-- t o::i i::i.nat . "' - v - ~ra a e\·ery-
~ave G') -- that · s what I · 1 -nt . I d')n t d'J what I 
int 'J a pl ace with nothi~ean. T~e result is I m::iv e 
n~thi· n~ I d . g, and ~ ~8 ve 'J ut w' th __, - ·-o · · · • on · t ct -
really kn::iw wha t r ·m sa ~~ e ~stand myself . I d::in't 
~t Wha'- k' d Y- g co y::iu ::ir why I 'm say · ng 
- • r ; . • _ • .., in of life i s th~ t .,:, . --
age t · He wa i ted f ·:H t h - a. ... '.) r a man --:n y 

h . e grocer to r e l v t"' .,__ h i.m .. '::JH to l i -e his lif e but r ,.. . · · ',_ -: /.., ~-
I am six~y and he t alks i iKe m~~i6lS was vhln~ing, 

Imp licit in th is s peech is t hP problem - of Malamud's her'J . 

He desi r es a new l ife but fe els i·mpedea- by the errors of his 

nas t . He ~nows how to bec · n , 1· 1" 'ne can on · 
t::: y :11ake :--_imse f 

learn ·t,1 ha t be needs to '.Cnow . T:-le seed 'Jf -•a rr i s Bober I s 

~nowle dg e of life and love is already pres en t in Frank 

Alpine . Although Frank repeat edly t ells Ao rris that he ~s 

a~ ho~est man, he continues tc steal fr'Jm :he gr'Jcer . But 

h~ is lear~ir.g pat : ence . 'He had al_ his _ife been on e 

move, no ~a tte r whe r e he was; here he S'.)meh~w c::, l~n · t be . 

}ere ~e could s tand a t the w· nct::iw and ~atch the wor go b 

t t .... b h !' ( 63) He .,,aits f or business t ::i C8 :1 e~ ~o e ere p . • 

d h,.ad .... .., ~ wa'.1.·t f_~r- - f c r then t were some ames you ~ - c:Jme t 

He suffe~s gui_t, re mo rse and eve~ a c rious 

· · ad a ~ t-ime s in he ast wh en pleasure i:-i hi s :nisery , as .'.'!e ,. v -

6 The Assis~ant 957 , rpt . (-e,1 Y'Jrk : 1 Berna rd 1falamud , 
1971 

J p . 1.:2 . All s uts equent refer-
De_l P,, ·01~ _chi· n~ C~ . , Inc . , ~h text 

- ~ _ ,J ~ c_· t ed in V•e , . 
ences ~0 ~h;- book wil l be , v _::, 
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, e wa s doing something h k 

.e new he JUghtn 1 t t J, so he kept Jn 
dr opping quar t ers int J his 

pants pocke 11 (p . 82 ) . Morri 
explains his ~hi~Jsophy of h 

· ones ':,y to Frank_, 11 1 When a man 
is ho nest he dor. 1 t wor r y when he sleeps . 

11 This i s mo re 

imp ::-i r tant than t o steal a nic kel '' ' (p . lJJ) . Frank st i ll 

steals from him but wr it es down every penny with the inten­

tion ~f pa y.:.. ng the grocer bac k . 

Frank witnesses, and finally personall ac cepts as 

his :y..i n , t he s uff e r ing M::i rris do es or his fello·!J an . 11 Th e 

wo rld suff ers . He _}•1:)rris Bob e_!:? fe l t every sch. erz' ' (p . 5) . 

FranK :na kes fun of th i s Jewis h nee d to suffer: ·1That · s ·.vhat 

they live for, Frank thought, · '.J suffer . A. d ~he one ~at 

has got the biggest pain .:..n the gut and an hod : n t it ~he 

longest withc)Ut running to the to · _e i s he est Jew ' (p . 

105 ) . The Key to the o~eness t tat e el ops between he wo 

i~ thi s sho r t but re vea_ ing exchange : 

f 1 · s ? 11 Fr_ani< said . 'What do yo u suf fe fi or,_., rr~ 
"I s uffer for yo u, :-. or ris sa·? cam_ • , .. 
F::ank laid his kn.:..f e down on 

II 
tr.e at e • .:-:. 1 s 

mou.th ached . 11 What do ou eap? 
"I :nee,r. y'.)u suffer f:J r :ne . (p . _5J) 

Suffe r ing as a :neans f mor al p r : : :cat i~n is exp_ red 

'oy Peter L. Hays : ir. this paro sag e 
II . r::an : .. e1i:a'c l7 suf -

the suffering ~i has ~o endu re 
m c' 

sible i s a virtue: to continue 0 stri ve 

suffer fo r others 
• 1·17 

ar 1r ,.,f' numar. i ty . 3-S 9. :n " .., _ 

o ::-igh t ar.d to 

Pa ~er:1 of rtecemption, 
1 7 ':) ... L Hays' "The ~omolLex i. e "A . . F::.eld a:1d Joyc e 

.. e ver . ,...rit1cs, es - "f- o-
'' -i:iernarr'l \1alamud and thE: '"'-_. •i ew y r k ni 11ers _ .. y ~. ess, 
~- -· ..., • -rrr Y" r " · -v· . Field, edito ~s i)J ew - ·-

197J) p . 231 . 
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In an ir'Jnic reve r sal f Lh 

'J_ ,., e hree denials ::; f Judas, 
~hre e ti~es Fran~ a~fir~s 'ni· s c 

- · oncern and af f ec ~i'J !'l fo r the 
old g r'Jce r by r e tu r nin~ to helo hi· rn in th ~ 

c _ . . .. _ e s L.O re . Frank 

becomes Morris Bob e r whe n he accidenta l l y f alls into Mo r r is : 

g rave a t th e ol d man 1 s f uneral . And hi s t r ans fo r ma tion i s 

corr.plete whe n he i s ci r cu~s i zed at Pa s s ove r and becomes a 

Jew . Ei s love for Helen , conpa ssion for io r ri s and contin­

ua ti~n of Mo r r i s ' fa te ha ve made h ::.m beco~e the gro cer . li e 

has eff ec t ed h is r edempt :on t hr ough a confe ss ion of hi s 

c r ime , r epudiat i on of h i s pas t l ' fe of sin and accep tance 

1 f :-forris :i3ob er ' s f a te , phi oso h:i a nd 1· re . Theod re 

S_l o t a r'Jff des c r ibes how s uf~ eri. g has re~ined Alpine 's 

feel:.:1gs and macie hi !Tl capab l e of 1 ve : 

With t ende rness for thers come Alp:ne · s ins ighw and 
as ~~ra tion and , finally his wisdo~ and _s~-f - cc~~rol 
__ the ~rce dom ~o se e and do :he r ight hing . w_ -
. ..,,...:t t - ~~ ..... fre e d'Jm co:1ferred 'c con~ec t::. ~n an~ self -
~ .. ~ra ~.; 0 n lif e dr.:bble s awa ; vhe w 1 s..,rugg 7es 
~n 1.., ee; - ,, _ , - , - • --.~ 

15 
r def e:1c:1 'e-

, .,_ a i· V'\s a ttached to r.ao_ 5 - - - . 
o u L, rem •" . t h . :n ; c: a k e 5 and aw a:. s 
-:-1 es s a nd §a ch ma 11 ves 'JU s . --
the end . 1 

the ref'.)r e d d r nkard pr'.)tagon·s t ~f ~ 3eymour Le vin , 

~ra nk A o_i ne , is searchi r.g ~0r a wa 
-
Ne1,, Li f'e l~~e l. 

':o purge 
-=:.:;__ J 

hj_s a f lawe d t ~Pe a~d oeg"n ar.ew. cas _..1..,_ -

... . ...., t c f a _ess dras a c so r ... . 
d PPrs ona: rege~era 1.., _'.)n -\ln erg'.Jes a -

Whe!1 l e 11in :no ves from J ew Y'.) r k it to asca a C l lege e r 

h ~w~~tingly can-
a co l lege ins t r uc tarJ e his f irs ~ job as 1 

of Leo Duffy, his l i bera 
t inues the lif e a t th e col l ege 

Q ~ 1'The Old a nd l uso l a to r of-, 
the lew, p . 239. 



pre dece s s::: r . ::le is gi ven J uff' y 1 7 d 
- . s a _ office and soon be-

14 

cc IT. es the l over of ?auline Gi'l lPy ) 
- the facu l t y wife with 

who□ J uff y ha d a short affa1· ~ . 
i Li ttle by little he tecomes 

pol i tical) as Duff' y was ru · D 

~. ) nn1r.g 1o r the chai rmans hip 
of the English Department so tha~ · 

, " ma Jor cha nges can be n.ade 

ta add ~o re humanis t ic eleme~ts to t he servi ce oriented cu r -

riculum. He , too , is di smis s ed on the same moral char ge with 

the same woman a s Duffy . In the following passage) J ona th an 

Eaurr."o ach describes how Levine uncovers the -oa t tern -of Duf f y 1 s 

life by r e l i ving it . 

Uncompromising wi th princ.:.pl e ar.d he needs a f t he 
heart, Le vin grad ually dis co·er s that he has eer. 
: o ll:..Jwi ng Duffy ' s life, error-by- err0r , as thoug~ 
it were the p r edes tined pa t t ~r n of _h,i s ow n: _Le ·~n 

1
,.., 

uncove rs the s ecre t of Duffy s pas t y reli i ~g _t . j 

3ut wi th dis missal thei r pa~. s di erge . Duffy had begged 

fa r his job back, lef t without Pa· 1 · ~e and e ventua lly com-

~it t ed s uicid e becau~e ne co u v . l d no "nger figh t an inane 

sociecy . 20 Duffy re j ec ts life . Le vin ac cep~s the 1 d 

and the suffering ~hat is a .ecessary _ar t of it · n a per-

21 h C ,. o e.c-::. n-f · t · n Ee faces t e pr spe " - c sonal mo ral af i r ma 10 • 

r.ing age.i r.. , with t he _ere~ni a l _ now career-ess, di:sa ti sfied 

• :1A 1 .:en Are Je 5 : T~~ Assi s t : 
19Janathan Ea umc a ~hin h~; The Lar.dscane ~f -~ght~a~e . 

Pin .. 1 ..._y Ber""'ard Malamud, " _ - ,~ow Yo r k : _ e,; Yor k uni -
- • I.., l J - Cl Q 2 ~ l ~ '- - - . 

(c_tu ,:J i e~ i· n tr..e ContemPora: • -
._, ' - ::0 • • I J3 
versi ty Press, 1905 , P • ... · 

: 1 n. c Affirma tion, II .Ber .3:rd .;, · 
2JRuth 3 . Ma ndel, Iro _- A Field and Jo yce W. ~1e ld , 

. t · 5 Les lie · p 197J ) o 272 . rfalamud a.nd ~ : r 1 tc -' Yo r k niv ersity ress, ) · · 
d . . --r-;-,;--J 1 ,.., rir . 1 ew -e 1to rs ~~1 ew __, "-· · 



wi~e : f another man her ~w~ . 
1
, 

' · " ~· si c ~l / ad'.)pted ch.:..ldren and 

15 

t.he 
1~ ' e ch ~ld ~hey await . 

Ee accepts the chal enge ;:because he 

In leaving Cascadia w·th O 1 1 ~au ine and her chi l dren , 
Levi n fu lfills an implicit ·t 

C0mrn1 ~ent to Juffy and redeems 

his spir~tual father ' s fa : l ure in a sacri 0 ice tha t becomes 

a n act c f l'.) ·e . He has e v +- t · d en, vO a cer ain extent, reoeeme 

the English Depar t ~ent at Cascadia College . ~h e great books 

cou r se he has s ugge s t ed :s being c:nside r ed and appears to 

have give~ S'.)me l i fe to th e depar tme~t schola r ~ho is now 

g r:wing th e beard tha t Lev · n sacr: 0 : ced for Pauline . The 

:hi re- rate grammar text tha t er_et ate .e ser i e na ure 

Malamud ' s theme -Jf redempt· n ': hr"Jugh s ffering 

t eaches i t s ap Qg ee wi ~!-1 his ~uli tzer Pr ize w:... .n_r.g r. ve 

The Fixer. Like Malamud's ther her es 1a· 

sacri~icial lamb Qf The Fixer, is a ~ar. ~~ee" ng 

he 

he disap-

pointments of the past : h:s suf f ca wi . g a - - day exist -

tl ghe t to where opp r tunit . ence i n the s h te , a 

· , 
0 4 h of being des er-:e d1:ad ' c and th e s .arr.e b , a. arre~ 11if e 

,, A ' ew 1:...~e ( ,'e-.., or:<: c.2Ber:nard dalamuc , _ ~ J-
Straus a nd Cudahy, 1961 ), p . 3 · 

:5'ar a r, 

23 , "All Me:1 Are Jews : Baumbacn, 
Bernard Malamud ," 1? · 1J5, 

, ne Assistant ' by 
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af ~er years of inc reas ingly dissatisfying married l ife . He 

sha,res his beard and jou rneys ~o Kiev , dreaming of i: good 

fo r tune, accomplishment, a fflu ence " (-
9

. 24 ) . To hide his 

Jewi sh he ri tag e When it becomes necessary f or his success, 

he calls himself a Lat vian, change s h:s name , and even 

reluctantly ag rees to li ve i n a par t of the city :'or'cidden 

to Jews . He aba ndons his Jewis hness , bec oming a non-Jew. 25 

Bo k seems a mo re unlikely cand:da t e for ~o ~al redempt::m 

than Malamud ' s other he r oes, but , acc ordi:1g i:O Robert 

Kegan) one must leave his communi ty , h "s ,is t ory to under-

, ,_· t . 26 stana 

Jonathan Baumbach note s that the t ales of !alarnud ' s 

he r oes consis t of 11 my t hi c j ourneys t o test he stu:'f of 

• 
11 27 B"k succeeds because he accepts t he . oral their heroism . __, 

~essage implicit in mo s t of 1ala ud ' s 0 ict ion : the neces -

1 . t · 28 Yao Bo~ gains f accep ting one 's ~oral ob ga on . s ity o 

1·edemptior. whe n others do no t , ecause he accepts res _o si-

hl· ms elf, his family and his race. bility f or 

~ The ~i xer ( eN Yo r k : 
2/Be rnard Mal~~ud, - . - 7~ Al l subsequent 

Straus and Gi r oux, 1~0 ~{ ' ctpin the t ex . 
to thi s book will be ci ~e 

26Ibid., p . 52. 

Farrar , 
references 

i,1 Are Jews : 27saumbach, i'All61' en 
'The Assis tant ' by 

d II D lJ . Bernard Malamu , - · 

2SKlein, P· 252 • 



By denying hi s peonle n1·s 1 
, , ang uage, and his God , 

BJk has ma de himself vulnerable. 29 

17 

li ving in a neighborhood fo rb1·a· den 
~o Jews, he is accused 

Because he is a Jew 

Jf the r i tual murder of a C'n r 1_·s t· 1·an 'ooy and . . ~ 
1mp r1s one1... . 

He endures two and a half years of solitary confinement , 

di sgustingly rancid and cockroach ridden food , beatings, 

pcisJn , cold, insani ty and, finally , s·x times a day degrad­

ing searches of his naked body and all its orifices. Yet 

when he is offered unconditional freedom, a full pardon, he 

refuses because he has commi t ted no cri e. I n reference t o 

3ok · s situation, Gran ville Hicks states tha t a th ugh suf­

fering is the human condition, nan need not succu~ to 

aes pair.3° People learn to lie w:th . isery 

the first of t he vi rtues, cornpass ion . 3 

lea rning 

Yako v· s acti ve rede pti n begi ns , · .. · th this de .ial of 

the Dardon and progresses as he learns ab~u eo _e . ream-

ing that his father - in- law, Shmue i s ·ying, Yak~ repents 

d h . . n ' Li e Shmuel , he sighs, having r ejec ted and cu rse im . 

, 
11 

( 2 2) When he earns of 'li ve . Le t me die for yo u p . · 

:he old man 's death, he mo urns hi . 

~ "The Hero as Schnoo :< , 
II 

29Alan Warren Fr~ed~a~~s Leslie A. Fie~d and Joyce 
Bernard Malam~d and . ~ye~~: - :,I~w y r k ni ers1ty Press, 
W. Fi eld, edito~s(New 0 -

197'J), 9. 295 · 
. f the Fift:es: - . , ,:Genera tions O · • t es •:> .:,OGranville Hic::cs'" T\., Creative Pres ent; . i o 1 -

d Uodike L, e B 7 k . an and Char es Malamud, Go ld an . · n Fi~ti-;;: 1:,na a_a -
19

6
3

), p . 219. 
Co~temporary Arne~1ca den City : Doubleday, 
Sir:m~:ins, edi:ors (Gar · 

3lr, ., ct ~· 



1 g 

signs 

T 

.1.n a sec ond 
reappr~chement With his 

:'amily , '.:ak::iv 

child 

a pa pe r s t ating t hat , 
ne is t he fa:her of the natural 

Paisl b::i re after she had l eft 'ni·~ . . 

t em~ erec his citterness and anger. 

and can accept i t . 

,u His sufferin6 has 

He understands his nast 
C 

H ' d 1 
--: n~ ~ear~~ d ab::iut tears. . . . :, I I 1.: e th::i ugh t 
ta l ou _ ::i ur fl e fr ::im beginni~g t::i e.d and I cant 
, ame yo u 8r ~o re than I blam 1 

give ~ittle you t 1 e myse f. If y::iu 
. ge ess, though ::if some hings 

I got more than L dese rved Als ·t t k . 
1 . . • o, i a es me a 

ong t ~me to learn. Some pe::inle have to ~ake .,_he 
· same ~1sta ke se ven times befo~e t' h y k ~h ~-

d · ... Th ... , e. now l, ey ve 
m~ e 1 v . a v. s my type and I'm sorry . . . . 
I ve .... suff ered in this prison and I'n not the same 
man 1. once was . 11 (p . 288) 

In a dream vision of a confronta t i on be ~een himse _f and msar 

N~cholas the Second he again ack ow edges Ra 'sl 's bas tar d 

child . When asked by t he Tsar if he .:.s a fa her , he replies 

that he is "'.with all my heart'" (p . 332) . ave and ccmpas -

sion have made him a father, not genes . Theses eps toward 

repairing the rupture between hi~self an s es range !'am-

i l y demo nstrate a newly acq u · red c:impassio a a acceptance 

and understanding of the past . 

Richman believes that Bo K has een al.:.enated fr m 

ni mself, n::i t society; his psychic j urne is a uest f or 

2 
k 1 dged center c f i.1Self • his lest r::io ts, an unac now e By 

ren::iuncing the demands of the world and succ □bing to he 

32R. , an Bernard falamud, p . 22 . icnm , · 
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c~Jd within , he re - attains t' h ~ 
c - e wo rld, his world .3J He refuses 
an unc ond i t i onal pardon for hi mself . 

sion to sign that would irr:plicate unnamed Jews 
J 

When given a confes -

and , the r e-
fore, the who le race he •wri· t- . t 11 ..., • • 11 

, ~es on 1, ~very word is a lie 

(p • 29
2

) • In his convenant with himself 11 to endure to the 

trial a
nd let them ithe Russian Peoply confirm his innocence 

by their lies i: (p • 274) , he will protect the Jewi sh people. 

He will help his race because !lhe beli eve s in thei r right to 

be Jews and to li ve in the wo rld like men '1 (p . 274 ) . Yakov 

Bok has succeeded in Malamud 1 s ultimate tes of h:s heroes . 

Ee has found self - realiza tion and ncral resoluti n through 

1 . .c- 1 ff . ~iJ. ultimate y ~ean1 ng1u su e ring , ., 

Arthu r Fide l :ma n, protaganis t :> f Fie tu res of Fide -.an : 

·1~5 An Exh ib ition., is a 11 self - confes sed fa ' lure as a painter., 

wh'J ve nt ures to I t aly to prepa e a er: :.ical stud. of GiJtt::i • 

As with Malamud ' s "Jther her 'Jes , the jou r e is Jne of self -

d Se lf-re ve lati "Jn , hopefully leadi g ~ di sc"J ve r y an ~ - ersona l 

unde r standing and redenption . The und ers t a d'ng and even ua l 

Of t wo s t ages ·n this ra ther dis 'o i nted, rede mption consist ~ 

picaresque novel: the id entificat iJn w:th ar. t her and a 

33Ibid., p . 27. 

. "Ber a rd Malamud and th e G bs+-e1n - · 34shPldon No rman re VJ :sh L' te rat ure, Irving 
Je1.,1· '.".h ~1 n-~nt r, c~ntemporary ewi Uni1•erc: i Y Press, _973)' 

IV ;:, r1 ove1 e • , :· ~ . Indiana ' ~ 
lfalin, comp . ( Bl ooming uon . 
"9 . 178 . 

F .d an· An Exhib : ­t res of 1 e-~ · - i All 
35:se rnard Malamud' Pie u and Gir~ux, 1969): p : h ~ ... xt 

F rar Straus , ·1 be cited inc e ..., e . tio n ( New Yo rk: ar ~~ th is boor< w i -
SUbsequent references ~ 



j:i ur.:1e __ of sel ""- dis c::ive r y ""h 
~ r ough an explora tion ::,f l~ fe , 

lo ve and art . 

2') 

Studying his reflection i· n a 
window in Rome and imag -

in ing his future , Fidelma n sees 11 an ex t erior source to the 

s trange , almo s t tri dimens io nal reflec ti ~n of i i mse f he had 

.l.""e lt as we ll as seen 11 (pp . 4- 5) . Th 
e · ~age he sees i s t ha t 

af Shim:Jn Susskind , a Jewish refugee f rom -s rae who is des -

titut e and stranded passportless in I,aly . Susski~d dogu 

Fid elman : s footstep s, begg ing f o r money and a s ti ll servi ce ­

able suit o~ clo thing , which Fidelman do es no ~ belie e he 

shou l d give to the de re l ict . ilhen an exasperated Fid el~an 

asks Susskind why he s hould gi 1e h ' m the sui, t he pau er 

replies, ; i 'Becaus e yc u are a ma n . Because are a Jew 

aren 1 t y:J u ,; r ; i (p . 16) Suss kind bec:,mes vhe ca a st "or 

Fidelman 1 s s a_ vat ion . 36 fu en Sussk: d stea s the ~: rs 

chap t er 8 f F~de l man 1 s s tudy on Gio to he i ri i ates F ' del~an · s 

b ng jou rne y t oward peace of :n i . 
..., . 
l" l el an n·ng C ,hes 

like th 'J se Susskind wears, searches : he g e t t os 0 Rome " r 

the thief, a t f i rst to recover his anuscript and la t er to 

urderstand Sus s kind and himself . 

. . t had become some ow Bi s volatile curios i Y . ~ d he reoa i . - al l t y--ua -
with Susskind ' s pe r s~~fe wc r k? Ya s hes 
by steal:ng ~ man~ s to know man , Fid e na 
To satisfy ~1ms(;1r 3-J) · 
k :-i:iw. . . • · 

I 32 ~6 " T.ri e Sto r ies, P · · - ' iUchma n , · 

en ang ec: 
ge ens.:. : 

disor ·en~ed? 
had': 



Richman describe s ~id 1 
21 

.1. e man · s epic 
search for Susskind and an 

understanding of ~an in t hi' s way : 
F ' d 1 

f ~llow'~- e~man dis appears i nto ~ho R h 
~ - .L -c s ome i ntuit· B · .., -- oman g ett '.)s where 

~ ive ae deker ' r:::,~ance and into the h · , ne pl unges out of , t .o rr '.) rs of J · h ana presen, t o end finall . ew1s history , past 
who se headstones t ec~if - Y ~n a f orlorn ceme t ery 
pr:::cess, Fidelman ; likeya t~ .-T~zi bruta lity . In ·:he 
ol der and starts unward t . oe .., us, feed s and g r '.)ws 

- o~ard the light . 37 

Fid e lman fina lly re lents and brings Susskind t·ne suit . 
Susskind re turns the scholar ' s •or 'efcase - - m· nus the manu-
script which he has burned. A ~ s ~uss kind escapes the i ro of 

the infuriated Fidelman he cries '.)Ut 11 , :1a , u e :nercy . 

I did you a f a vo r. The words were here but the spirit 

was mis sing 1 11 (p -:,, 7) He f · s 1 • d • ~ . , _org1ves ussKin, b: t he refu -

ge e cont iues his flight . Ee has co .e to Ita l see k.:. g a new 

life, has suffered the ps ychic amage of 1 sing his a.u­

script, the start of his new beginning, an has f ' nally 'een 

r edeemed th rough his ability t o understand and help make up 

f:r the suffering of a nother , a fel ow ew and wanderer . 

Richman has defined the ac tion described a o e as a quest 

for future identity through an unconscious ourgat rial descent 

Fidelman, l.:.Ke so a 

fines himself through his relati~n to 

37Ibid . , p . 325. 

dalam dian eroes, 

thers . 9 

3R Bernard Ma lamud, p . _16 . ....,Ri chman, 

39H D 231 ays, " • · 

e-



22 E· en with hi s •d t · ~· 
- en iLication With Susski~d, Fide l man 

do es not complete his sal t· 
va i on . According to Bellman, 

1 ~o re ~han any other Aalam . . 
· . uaian cha rac t er Fidelman is con-

stantl y growing , realizi ng h' 
1 - - imse f, t ransforming his uns a t -

i sfac to ry old l if e in t o 
a mo re satis facto ry new ~rne. n4:) 

Li~e a picaresque hero ' Fidelman wande rs thnugh Ital y 

experienci~g physical l ove : with a woman who has a fetish 

fo r clerg:rman, to a who re, t o an unexpec ~ed, unsolicited 

menage a t rois w1·~h tn' e qay · b 
v c nus and of a wou_d -be lover : 

experimenting wi th c reating art : handcar e w den ado:.-

nas, a farg ery of a Ti tian , and surrealistic, . erfec : l. 

sauare hales dug in t he ground when ~e o ger has :none 

for ~a t erials: and li ving: attending~· d ar ~!es in Rome 

and unwill~ng l ~ complying with ar ~orgers in 4· 1an . 

Altho~gh F~delma n redeems hi~se l in the~ rs chapter f 

the novel by giving Suss kind h "s second sui and for v g 

him foY burning hi s manusc r ip , ea en res . ear is t 

· ct tit unti· ~ ... he ast sente~ce f P:c ­does not find his 1 en - Y 

t ures of Fidelman when he becomes a bisexual glassblower . 

The bas is of :no s ~ of ~lamuct · s ~est f' ~in s he 

conf r onta ticn be tween two men f opposi~g v:ewp~in s . 

:s true of his st rong no vel Tu.§. Tenants ! n whi ch wo writers, 

. , 1 an "Wcmen, Chi_dren 
40c arr:1u el Irving Be - · 

1
·, 11 ;:.ernard J.a._a ..., ·" • p ·cho ogy, ~ -·· , . 

Fi rst: Transfor ma ti?n sy d J~yce w. F"el, ea-
f_ri~ics, Leslie A. Field as) p·. 26 . 
Yo rk University Press, 197 ' 

d Id:ots 
and the 

s--rNew 



a twice publis hed 
novelis~ comn1 t · 

~ "_ ..Le ing a decade of wri t i ng 
on h: s third wo r k a nd 
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an unpublished ama te ur f i ction wr iter , 
" C c'. IJ PY t ho -a1Yl e .., - - " " _, ·" cond em'"' ed t 

• • '1 enomont' i• T y '-- -~. n l,ew :i r k, sea r ching 
fo r a quiet c l i ma t e i n whi h ~ 

· c ~0 complete t hei r books . The 
accomplished ar ti s t 

' Harry Le ssinc~, i s a J rh . ew, .., e no vi ce , 
Willie SnLearmi nt· . i· s ✓ a '-l'egr o . rnh 

~ ey wor ~ i n fil t h _ef t by 

f or me r t enan ts , ra t s and ~h 
~ e occasional wanderi ug wi no i n 

a struggl e aga i nst t hemse l ves , ~ime, their c l t ure s and 

each othe r t o wri t e what' th ey t mus wri t e . 

Malamud 1
s now famil i a r themes of perso a l change and 

re de!r.pt icn are t he co re of t his novel . narry is a 11wri t er 

wr iting . Rewr iting . That was ~ ·s f or t e , he had lot s t o 

cha nge-- t r ue > too > :i.n hi s life . 11 41 :ie plar.ned o r edeem 

h imse l f wi t h this book . Will : e , too , seeks cha nge in· is 

l i f e and hi s wo r k . He wans o perfect his jr:ting ex ain 

t he blac k exp e r i ence ~o the world , and make ots f Toney . 

But in spite of· thes e cha racters ersona ra s "'orma tions 

and i den tif i ca t io~ with one ano t her , the a· s e ce of under-

standing a nd lo ve f or one ' s fellow ma ca ses a f a : l ure 0t 

r ed emp tion . 

Wl·111·e repres ent the two er.d s of the spec-52.. r ry a nd 

t o a tt i t udes : oward wo r k an · ar t . t r u::i ::. n !'elat i on 
Harry 

tl· c wh o wo r ks ong hou!'s to 
t . p; c as c e · · -is an almost mi san nr o -

· w Yo r k. : Farrar, 
d The ~enant s 1e 

41Bernard Malamu , _
7

- · ·Al - subseque!'l t refe r ences 
St ~a us an d Gir?ux, 197~f' dp i n t he text . 
tc t h is book will be ci e 
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or ~duc e o~l y a few pages a da i, . 

, He Wr i t es hi s "l onely sen­
'cence s '' ( o • ?J) abou ~ b ve b 

ec ause he knows so l it t le about 
it, being unab le t o sus t ain a 

1 
human being . 

re ati onshio with anothe r 
Eis emphasi s in h1_· s 

his 
ar t i s on f orm. He hopes 

c ur r ent novel will be a m.J·.no r 
. mas t erpie ce t hat will win 

him cri t i cal acc l a i m. 
Wi l li e, too, feels ab r · g n d to u nir- .ee 

wr i t e. ;ii s s t o r i es almost wri t e t hems elves '.) n hi s !'smoking" 

~ypewrite r (p . 152 ) . He wr: t es t o explain the blac k ex~e r ­

ience and i nc it e t he re vc lut i::m agains t "Wh · tey , 11 vi i ch mus t 

come t o f r ee t he new choe en people, and to a Ke a l o t Jf 

mo ney . Wi l l ie emphas iz es content, not style , produci g copi­

ous pages i n sho r t writ ing days . He easily "shuc ·. s o"' f ~he 

wr i ting sel f
11 

(p . 44) , spending ~o s of th e ay : vi ng , and 

at lea s t one da y a we ek with hi s swee t wh:te bi ~ch . l t hough 

he i s an an t i - Semiti c rac :st , he ha s shown hi ms e f capable of 

I"o _r at leas t on e pe rs on, h:s Je~i sh - □ er ~r ene Bell . car :ng 

Th i s i~t r oduc tio n of Will i e pr efig r es he i enti fi -

ca t i on t ha t wi l l occur l a t er be ween e Je . ., a t he . egr 

. th ~r iter es se r wi Jh hi 
One early morn i ng when -~, ' >1 as - l e t ing- h ' rnself :nt o 
paper bag of brea d and m~ K~ou l d ha e swc rn he hear 
h is t rinl e - loc ke~ door, _ e f r om one of ~ e la t s . 
::.he s ound of .. yping c~m~~~ a; ~dd :ninut e . a. e n h 
f Tonting the hal l~ a n i mself ha r d a t work some-
t he tho ught he ~a a ~ef !a~ out get ing is g r~cerie s , 
wher e a r ou~d wh i le ne 
( p . 26) 

fellow wr:te rs, and Being ho usema tes , 
ma be , fu ure 

!'riends J they 
_a ve and ar ab ou t lif e, communica t e 

h other peop l e . 
d d Con t ac t wit gives Ha r ry nee e . 

p of fo :r:n i n . i mpor t anc ~ teaches Willie abo ut t ne 

And :!a rr.'/ 

wr i t ing , wh i l e 
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o elude :he landlo r d 

ti ~ue hi s wo r k . aod police and con-

Slow l y they begin 
to change pers'"'na . 

t v ~i ll i e deci des 
:o star calli ng himself Bill 

Spear and becomes interested 
in Ar t, e ven i n learn::_ ng _f' r .... m "r.ih 

v •~ i ::ey • I I t: ne fights with 
Irene and tecomes b 

and day . 
o sessed by h "s wr1· ~1·ng , 

v wor ki ng night 
He even moves into the 

apa rtment build ' ng and 
sle eps on a n old ma tt re ss he has 

dragged t here . As w·111e 
acandons l i fe and lo ve to 

become a mo r e dedic a t ed ~rite r 
' Harry ree.liz es that he can 11 • 

nc l onge r see or :eel 
exc ep t i n language' 1 (o_. 1) 7) . H e i s i ving :· 1 if e -:, nee 

removed
11 

(p . 107) . Ha rry disc over s t ha t he is 

Wi ll ie 1 s gi rl and begins t:) 1 · e w:.. h her ar .:..me - as 

Wi l l i e once did . He begii:s t o call he r h's "bitch ( - : 146) 
as Willi e ha d , and put he r off t e_ r.g - e tha he ~-11 

marry her when hi s book is f i nis hed . 

They have t r aded persona_ i t:.. es . Eac h .as as s med 

the b e.3 t characteri s ti cs of the t her without re a · ning hi s 

:iwn bes t t rai t s . When Harry in.:'orms Bi _l - W:.. i e n· s 

invo l vemen t with Irene, t he egro re a :..a es es royi g 

t he Jew' s 2. l :nos t completed T.anuscript . Har ry 1 ses I re e 

becaus e she canno t wa it fo r hi m to rew - :.. e ' i s 

had redeemed her f ace, and perhaps so et hi g 

0 . She 

s id e ' er, 

f , · d ... herse l "' 11 (-o . 154) . - Or sne seemed k~n e r ~o ~ · 

I n a we i rdly s urrea l : s tic s cene he t vo now- earded 

and ~eflec ... i ons of eac~ 
s t r angers, s had ~ws of t hems e l ves 

. - ~org ive one a r. -::,tr-er . 
Qthe r , meet on the s t a irs a~a - - -
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bve- - . ,1 (p . 224) 
Harry, unable to 11 crea+-e lave • 

7 
, 

- - 1n _anc-uage 1 (n '"'?5) h , 
c • . c:_ , ac :cs 

Wi llie ' s typ ewriter+-'"' b~ts i· n -
uu L re venge . 

Harry and Wi llie-Bill rl o w·nat· th 
., ' u,.ey mu st : they mu r der 

each :, ther as they ha ve killed , 
eacn other·s creation, peace 

of mind a
nd 

life's wo r k . Khen Le vensp:.el, :he landlord wh:, 

had warned Lesser tha t he would get his ·ust pun·shment 

because in 
11 

thi s we rld it 1 s hear: that co nts '1 ( p . 22) c:.s -

co ve rs ~he bodie s of the two ~en, he cries ut ~or nercy . 

He as~s for the me r cy they d.:.d no~ show fo r themselves, fr 

Irene, for each other or man.id . Thei re diation of life 

and lo ve has caused their dea hs and doomed t eir re e~ption 

to failure . 

Robert Towers, in his re view o_ Aalam ·d ' s _a test 

1 D "h • • L · 1· n .. L, e _ e'.·' y ..... rk T::. .. es 3 ok .e view c .. ar-nJ ve u~1n s 1ves • ~ 

acteri ze s Ma l amud ' s :iction int is va 1'\.a amud ~rea t s 

d O r ey r f so_ec'a m ra_ the Jew as victim, sufferer an _ 
142 

insights pair.full y wrung from experience . 

. . o el , · s ne.:. her a : ·c t .:. '":". Dubi~, t he protag:,nis t of th is 

. . h'- ll 3 ' so .: . ."i<:e the • mo r i:i l 1ns 1g L, • ~ - ' no r a bearer of superior -

hi s teha ·i~r fo r ~he mo s t ma.jc: r it y -of Malamudian he r es, 

1 1 v o i: Jew Y:irk 
11 !\ Biographica lo - -, 

IJ.2.R-,b e rt Tow e rs, - lB 19-.
1
9 o . 29 . 

~ - -r:, b ary , ' · Times Book RevieN, .t< e ru · 



Dart . is net admirabl e . Wil l · a D 
- l m I ubin spends a great deal 
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Jf the nove l fanta s iz,.,_· ~.g b 
" a out ' cha s . 

1 ng or bed c i ng a yo ung 
f:::irme r hi~pie - typ e named Fannie Bick . 

his picaresque sexual oxplai~s f ij 
"" - - l, r:::i;n - ew Y:: r k , t:::i Venice, t -:i 

the office l ove nes t in his barn, und er 
the very n:::is e 8f 

his l ong- suffer ing wife, Ki tty . 

Altho ugh t hi s hero or anti - hero is very unusual fo r 

Malamud , death and resurrecti on a re st il l ma j:::i r th e~nes of 

t he no vel• These ideas are exp lo red th r ough the landscape, 

t he changing seasons and the mi c rocosmic scale :if William 

D b . . 1 . ..... 44 ~ th · u iD ' S 11 e. ~or mo re van two years t: s exis te ce unde r -

go es a cycle of gr owth , decay, death and rebi r h . 45 Na ure, 

the eiterior landscape, and the cycles ::if natu re are mo re 

i□po rtant here than in any other ~ark . The inter ·or land ­

scape, the 9erso na l changes, are f ~ajar concern here. 

linli ke ~alamud 1 s earl 'er pr o agonists who struggle 

~•n e o._a in of a past full of excessi·e dr ' nk agains t v 
ie v-

1 . denial, Dub ' n ' s concerns are ery , or r e ig1ous ore :ni or 

a:id commonpla ce . 01~ change in h' s ove l s The ba nali t 

between Dubin and h:s vife - i shown in ~h is s cene 

Whateve r s he 
wrongly styled or 
ha t with a bright 
nex t da y . 

had t~ught to wear latel seemej 
colo red. She had b~ ught_a _ft a~l,· le 

' b ~n and retur . ec l ~ re en r i _, 



i'. I t :1ough t yo u d i dn . ... 1 · . 
I wond ered. if it . \., h l Ke g ree n? 11 Dubin sa id . 

mig .t WQ rk this time . 11 116 

28 

Tha t :ne lanch8l y comment 8 n unsat • f .. . 
l s ac wor 1ly eff ected chang e 

i s t ypical of the change s Dub i n has tried in his l i fe . 

Du~ in i s a wai t er, a f igu rat i ve 
reflection of his la t e 

-f a the r's real J Ccupa t i on . H 
- e contemplates change mo re 

than act ually effect i ng i t . Even the nos'- dra~a tic inno-

va t i ons i n h i s life , cha nging careers and ge tting married 

at t he ag e of 38 seem banal . He marries Kitty , not because 

of a ny deep pas si on be tw een them, but because she s eemed 

capable of a s erio us a ct of imagina i on : ' eing will~ng '-o 

l a ve s omeone who was willing ~o l o e her (p . 4 ) . He wan t s, 

or t h i nks he wan t s , a nothe r chance a t marriage tu t doesn ' t 

r eallv try to leave Ki tty , only pl ay games of adu tery 

1 b h . d h · a c1
• A C" nversation wi h his f r iend usual y e in er o :. . ..., 

Gre enfeld s ums up the s ucces s of persona l change i 

!resented i ~ this novel : 

11 f ld · d :' i s tha t r1 My sense of it, G:een ; sai / 1 · "'e , no 

Lfe 

is l i t tle s erious chang1 g oi s~ f t change? 
t e r 'dha t one knows . Who kno~s now ay~ . . '- r o 

, t I don't say one . 
co me s o r i t doesn · d .. repeat-- some t i es he 
make the wr ong t~ ing ha f . ~r r~ther concen ra e o 
succee ds, us uall:y _no . " ( 325) 
i mpro ving □y fl uting . p . 

f i nds 

the age of 30, Dubin In becomi ng a b i ographer at 
of hi s life ~hr ough chron­

free dom and an unders t a nding 

i cling the l i ves ~f othe rs : 

. ( i w Y~r k : Farrar , 
D b ' n ' s Li ves . e ~ nces t o 46Berna rd Ma l amud, ,....891 . All subs equent rer ere 

St raus, Gi r~ux, 1979) , 9 : ~~h~ t ex t . 
th is bo ok wi l l be ci t ed in~ 



,..._ b. ' 29 uu 1n Lne th i~~~ - . 
•-'\. u / • vou ca n I ,L 

:_pu can r e - c reate t h~m, I , . 'J rel igh ~ live s but 
be~om~ ~live, or s e~m to n OlJgr~phies ~he dead 
b rilliant moment as t hou ·h ·h · · h ~ fel t f or a 
f:Jre ver . Afterward Dub~ g 1 ,e_ :1.ad r ree d himself 

n c-• d h' H1 :<:new he h d ct · -- aI.!.lrrr:e .is voca t i on· .. , . a ucovered 
~he re was no end ~o th.e· · ,Jne li v~s :if others , 
t , · " . m · · · I-ie &' l,L "" h · r.e piece~ or his own Doo .,... 1 . · 1 e l, l, .at 
i n to a unity . ( p . 98) · - if e .co uld be anneale d 

Tc a certain extent he : akes on 
some of the characterist ics 

of h~s biogra phic a l s ubj ec ts . 
He becomes in:eres t ed in 

nature and mo ve s to the country a.1.~ t e~_ 
, wr i ting about Thoreau . 

Wh ile wr iting about D. H. Lawrence he s ufr"e rs · t 1mpo ence , as 

the novelist did . He feels s uffocated by t he domesticity 

of Lawrence' s life with his wife Frieda and h : s own life 

with Kitty. When he is quest ioned abo ut why he chose 

Lawrence, he repl i es, ,· ' rte picked me . There· s some h~ ng he 

wants me to know ' " ( p . 171) . r ayoe he recreates Lawrence I s 

life t o learn from him . The pr oblems of nidd_e age weigh 

h · 1 · · 11M_; ddle age , he thought , is hen you pay .ea•11 _y ::rn n1m : 

for what yo u didn ' t ha ve e r coul dn t do wh en yo we re 

yo ung 11 (p . 148) . Ee writes of Lawrenc e to learn h · s ow 

fate . FeaY of ol d age and death 8bsess im . Ee t hi K. s : 

11 I must stop r unni ng from Law!'ence dy · ng . 

age 
11 

( p . 3 2 3 ) . Bu t the _i ves he has lived 

must act my 

, .:.car .:.cusl, 

hi Q from the . ista.es he th r ough recreation cannot sa ve 

must ma ke in his own life . 
. d mu sed: II I ~hought biog -

Dubi~, as ne watche , 
1

. ·es 1 , ve read and the 
raphy-- the thousands of l ~e the diff erence between 
few I 've written--wo uld _ma I the gh~ I would know , 
badl y and decently know,ing . T had to . ·· (p . 326) 

· , do wnen -a +- m" nge what to 
V • • ,j C. ' 



The pa ':terns 'J f pers onal t 

tion in the fiction of~ 
rans fo rmation and redemp-

.oe rnard '-1a 7 a d 
- .,.u are var .:.ea . c' 

k t , nangi ng 
from wor, Jo Hork . In th , e short st .. 

- ~ or1es the redempt~on 
often 'JCcurs after a momen t 

0
D , 

1
_ . 

l. o 1nd1ng · -insight followed by 
personal c~ange . In the novels the 

mo r e gradual . Excep t f or ... ho r · -
alteration i s usually 

V ~ i na~ novel . t' he ~ , pro agonist -
agonist s uf~erer us ually spend 1 · - ·· s a :ing per .:.. od of time 

regretting fo r :r1er mista~e s, trying ... , ( 
vO cnar.ge successf ully 

or uns uccessfully ) , suffering and , D • 11 1 1 na Y, reaching a s~age 

'Jf pe r sonal and/ 'Jr communal revelat 1· on or Knowledge and a 

ccrrl":1~. tment t o an impr oved attit ude toward socie y . 

In Dubi n 1 s Li ves the protagonist is no t the t yp.:..cal 

Mala~u dian sufferer who changes and learns how to relate t o 

~is problems and tho s e of his fellow man . He changes, 

although that transforma t i on cou_d .ot be a_led a rede p­

tior. . Through minor pe rsonal changes and earing acquired 

from writing o f tne lives of others, he earns ha chaI".ge 

i s a l most impossible to effec t . In Dubi 's 1· ves lamud 

may ·ce showing t ha t change, a t leas t mino r changes, can be 

effected in a banal way . Dubin do es nov become the essential 

Jew li~e Frank Alpine or ac Knowledge a h~gher po~er _: ~e 

M up ,01· s career for love like Seymo r hani sche vitz , or g i ve 

Le vi ~, but he do es reaffirm love . 
In a craz, amora- ~ay 

, · ld n and human.:.. ty . 
he reaf f irms his love fo r his wife, cnl re 

:, , . n hi s half sti~fened phallus 
He runs ac ross the Load holai g -

1 
11 (p . 262) . ::ve!'ltually 

in hi s ha~d , for his wif e with _ave 
·~h hi ~ daughter, showing 

h 7-
· n c~llabo rat ion wi~ .. ~ 

e ',.; :rites a 'cooi -., 
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... theY h a ve ,.ade up .,_heir differences amica·oly . And he 
-c,ha " 

tries to pass on what knowledge h e has gleaned in h is 

iif e and ,,1ri t i::-lg career by p r oducing a wo r k entitled Th e 

~r t of EiograDhy . 
:.-- -
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