PATTERNS OF REDEMPTION IN
 THE WORKS OF BERNARD MALAMUD

PATRICIA W, SNYDER
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DOSSL ty of change in man 18 the author's central theme:

12 we are locked in ourselves there i

m

no hope. If we can

change ourcelves, remake ourselves inp some good image we

can save our souls.”"l The idea
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redemption through per-
sonal transformation is evident in the novels and many of
the short stories of Bernard Malamud, Although the crrotag-

nists, especially in the earlier novels, are remarkably
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nality and predicament, the manner in which
tneir transformation is effected is usually very different.

o

Their degree of success also varies greatly from work to
work and critic to critic. Malamud himself has described
his fiction as telling the story of ‘personality ful

itself."2 Thus this is the exploration of the protagonists

2\ us Klein, citing Bernar £
farcus Klein " * A1 gwne
Malamud: The Sadness of Goodness, }q/élsvgl93d Rorid
e : Nnvels in Mid-Century (Clevelan
tion: American N9V 2 5T “=3ED.
Publishing Company, 150%/, D-
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1 1S hav
shrunk only to findin
’ ing an educated husban 1d for his daughter,

tne ying man who fights g Kafkzesq

icket seller-- - -
ticxe er--Angel of Death *5 send his feeble-minded son

to an ancient uncle in California, and the former juvenile
delinguent slowly suffocating in a loveless marriage of

convenience arranged so he could manage a candy sto
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stay out of serious trouble. They are victims who carry

the cseseds 27 their ouwn destructian:3 the seemingly irrever-
sicle Jobean suffering of the Jew because he is a Jew, the
unforgotten, unforgiven sins of the vast, the inability to
ny of broken dreams and unfulfilled oronmise.

Their journey begins with innocence and ends in experience

or tragic self-knowledge.
One typical Malamud ners who fails in his quest for

is Henry Levin of "The Lady of the Lake,” a
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v in the collectlon entitled The Magic Barrel.
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“Zen Siegel, +d and she Critics, Leslie A, Field
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tity," Bernard MalamuC =_ s (New York: New York University
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A A 5
Pres:’ __\;‘70?}. p- 15/'



()

& I 129rwall L1 s
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c +lhitationg i+ nad O
1a.d

~oosed on him'“ changes

R. Fr .
Seman and goes atroad seeking

o =3 L
Dull n d )
1+ acved for what he nadn' <, what few

got in the world ang many 4
m dared not think of: to wit
0L tnink of 1 to wit, love
dventure, freed n6 , ’
aventure, Ireedom. Although he finds his romance in a

beautiful woman he believes

s ovJde

to be an Italian aristocrat,

Ne does not achieve love. His dream woman is really a sur-

vivor of a German concentration camp. g
amp,

preserving aer Jewish heritage. He does not discover the

3 = - . . D v
<1ty of the mysterious woman until ne nas lost her

by denying his Jewish background three times, telieving it
will be a barrier between them. Charles Alva Hoyt explains

Freeman's failure at redemption thnis way: "Because he

glamorous dream, both his vast and his future are taken
from aim. . . . t was not his object that was wrong, a

new life, but the lies he told looking for 1it.
But many of the protagonists of Malamud's short

themselves through their experience.
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(New York: Avon Books), 1389, ©. 57
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o 3 "The New RomantlCisdl, Z=2-
Charles Alva EOVS, U0 ) ""pie1q and Joyce V.
Malamud and the Critics, =~ vew York University Press,
Field, editors (New Tork: oel vas
1973), ». 130.
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with whom he has again

Levin-Freeman
equires
nhis name’ He
tansxy who nas

short stories

. 4= 7 - o~
cern the vlight of Jews in Russia and, being contrary to
¥ i be published Levitansky is half
the Party line, cannot be vublished.
h | X i | hi
Jewish bv birth but 2 Jew in name only. de nas lost his
T SAm A wrd+ that ne nu
orofessior and is risking nis freedor to write wha st
‘ ! €2) and to p his
ts preserve his "internal liberty" (v. 02) and nelp h
Ly ML o L VS = 9 8
beloved Russia.
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5Gs1dman, v. 152.
—~amhrandt's Hat (New York: Farrar,
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elf. As in many of Malamud's worxs, the solution %o the

oA AMT " K]
dichotsmy appears in a short exchange between two men with

conflicting ideas.
What exactly is my responsivility to you
=+ oo 11 - .
Levitansky? I Lharv-4b7 tried to contain the
exasperation I felt.
1 . -
W a mangind. If I am drown-

re members o)
ing ycu nust assist t

O

ant - 1 " Zn)
save me. (:.. '21‘

Harvitz accepts the challenge of helping a fellow writer,

19}

Jews in Russia, and mankind. He finally rejects indecision

-
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and iraction by agreeing to smuggle the manuscrip
Russia and deciding to remarry his first wife when he re-
d

States. He is redeemed ty two Dositive

curt o the Unit
actions to help himself and his fellow man.
& MAy 1 I T
lanischevitz, the Jobean sufferer or Angel Le ine

i i of renouncing his God
in The Magic Barrel is on the verge o° no g

) mweaped urcon his unde-
because of the multitude of troubles heaped upon hi: and
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angel who can egrp ns and the self-oroclaimed

a4 nis own salvatisn only bty being accepted
= & messen%er of Gog, Manischevit, acknowledges Levine as
an angel, witnesses his &scension tq heaven an magnificent
black wings ang returns to fing his wire already recovered

from ner sick t 3
tCX ved.  Sam Goldrary exvlains Manischevitz s

redemption in this manper:
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ef ngel Levine ag 3 g€enuine angel r
g8 B 2o e & genuin 1gel sent from
e °ing, affirming, ang eéven accepting

i, by misfortune that sent nim to the black -
_lijuan;schev1tz 1s a man reborn. Faith h;s
11y t;éumgged over suffering and doubt to bring
Scnevitz_the redemptisn that nat
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r{ stories one blinding flash of self-realization

or communion with another suffering human being can signify
the success of redemption. This is how Sidney Richman

descrites this redemptive transformation found

A
n Malamud'

[N
n

test stories:

In each case, the dramatic conflict, to which all
else is subordinate, is between man and assistant,
man and enemy, the pursued and the pursuer. The
conflict is so intense at times that it breeds
angels and luftmensch, dcovelgangers, and ghosts:
but finally it breeds a miracle, a moment of pain-
ful unmasking which resolves the conflict and'of en
transforms the hero into something more than ne was

eriginally .~

n
4
-
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loqen Bluefarh, "The Scove of Caricature, :grngrd
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Malamud and the Critics, Leslie A. Field and chgng. y eld,
i Tew York University Press, 1370), voo.

editors (New York:
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"Mhe Stories,” Bernard Malamud and
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Sldney Sichman, W. Field, editors
the Critice. Leslie A. Field and’Joyce ..73- 2y o
= rrvice, L © University Press, 197 ), v. 300,
Jdew York: JNew York Universl
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The vrocess of person
rsonal Lranszovwau*vn and eventual success
or failure of s .
L salvatign develops more slowly and with more
';ariety in the novels +!

c2an in the short stories.

m Ma 1 ‘
The Malamud hero of the novels is a man in conflict

W L 1L ‘.ﬂ 1ms lf n hi
witl e In his quest for a new beginning, he must try
to forget the sins of his earlier life and fight against the

flaws In his character that made him commit them He is a

man given a second chance to redeem himself
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their perscnal dilemmas:

. . the Malamud hero who sees himself sees his
chief adversary, and what he learns from the exper-
ience determines his life. Spelled out in terms of
his most characteristic fiction, this preoccupation
creates the story of the man who emerges from the
rast of deprivation, isolation, or failure and who
struggles for fuller and better connections with
life against the drag cf the 21d hungers and habit-
ual errors. Thus Malamud‘s fiction is often set

irn the crucial period when the disabilities of the
past contend with the future's vossibjlities, the

71d defeats with the new aspi atlsns.*‘

The stage is set for Malamud's all teoo human heroes to fight

o
for a

against their past sins and personal failings to try

second chance at salvation.

-

" c ni of Malamud's first novel,
oy Hobbs, the protagonist oi ala

] 3 ; 1 man at the crossrcads. He is a
The Natural, is just such a man a

L -~ v y v i J Eball
& T ) -1 ro0K i 2 r i t)I eak inco ...a [Op4 e%EU.P CaS
‘Al ye“ 1 A 1 \ L A

ending the last 15 years drifting

0
)

\ . Fal
for the second time after

n i the New Bernard
-~ The 0ld ana tf P) -
12Theodore Solotersit, o A. Field and Joyce W. Field,
Hal a[ﬁu(‘ and t‘*e _C_‘_“_]__t__’_g_s_ YLeSll lve.ﬁq-ay Press, 1973), D5 238—
Loamud ork U reit

iitors iecw Tork: New



- 1ly by a young woman who
was seeking out and at i
ttempting to %kill the most promising

each major sport

The pattern i
pateern of potential redemption that

the novel ¢ ist i o
he novel consists of repetition of action and recreation

b

of characters. | i i
aa er Hobbs is given a second chance. 3But rather

thar learning from his past mistakes, Hobbs, because of his
lack of personal insight, is destined to relive them. He
must relive his own destruction. Jonathan Raumbach
jdescribes this phenomenon in this manner: "Characters from
the rirst part of the novel, dead and half-forgotten, reap-
pear in slightly different shapes, giving Roy as hero

mangue, the occasion to re-enact the failures of the past.”13

In the first half of the novel Roy Hobbts is felled,

“

t of Rarriet Bird, but by his

not &> much by the silver bullet

o ¢

own presumption and false love. He eagerly accepts Harriet's
111

invitation to her room to receive a welcome to the city, -+

a thinly disguised sexual promise from a virtual stranger.

. 1" - Y o . 3
His reiteration that he will be "the best there ever was in

= . . . hullet a orefi
the game" (p. 36) earns him the silver bullet and pre

>Jonathan :aumbach
of Bernard Malamud, Kenyon Zer==— Re”*“' o

m )4
UBe*rard Walamg?, The arzs -
ime Inccrporated, 1990/, ©:
o this book will be cited 1n

vad o

—
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nis secong chance at a major
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gue career and salvation
iae

E.
Richman stat

1 States that the Way to redemption lies in
the hero's reaction

kl

© his own vast ang his ability to
understand it Th vesinich

T und . .. ‘

gn nderstandlng nis past, he can

of 15 years of con-

ne still has not come to term

=
2]
=
=
()
o)

3 H ™ 5 ) "
it. e wonders as he relives +the nightmare of his shost-

1

ing, ~. . . why did it have %o be me? What did I do %o

v 0!
deserve 1T: (P. 59). He deserves his fate because he has
not learned through his suffering. Iris Lemon tries to

ha

teach him the essential Malamudian lessan that experience
suffering makes veople better. She tells him, "We have two
lives, Roy, the life we learn with and the life we live

with after that. Suffering is what brings us toward happi-

S. . . . It teaches us to want the right things" (pp.

[62]

ne

156-157). Although Roy suffered for 15 years, he has not

T

learned to want the right things. His values are still
shallow and self-centered. When questioned about his goeals

\ ig Len: y jally as he answered Harriet
by Iris Lemon, he answers essen

& - e - .
Bird so many years before: he wants to be the best, to

breal ] immortal. On Roy Hobbs Day,
break all the records, to be 1mmore

i n s his
this time in front of a stadium of fans, he repeats h

£ +agt baseball player that
arrogant desire to be the greates

i (New York: Twayne
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Atter 1 ved oy 4
aver .‘-J.,e(l, aealn Se

aling h3 _ ,
) . S 748 doom by tempting "the wrath
of some mightly Dowerfyl Zhosts"
£ =[10ST

8 {p. 111}, #nd he again
hooses the fal ’
cho alse love of Bump's 941+
T Jiited, vengeful lover
ver the sirce“ity f i
° 1cey of Iri
1s Lemon because she is a 33-year

When Roy 1 + 1 .
Y 18 struck out in three pitches by Herman

Youngberry, a 20-year o :
year old farnm Doy, just as ne siruck sut

The Whammer i Yyvid
Th mmer in the teginning of the novel, the action of

v + ro ] ~ .
the story has come full circle. Ang Boy finally realizes

nis mistakes. "He thought, I never did learn anything out
of my vpast 1ife, now I have to suffer again" (p. 2u1). By
not learning from his mistakes, he suffers the ultimate
defeat: his records will be purged from the game.

ers

nal regeneration is also a pattern of redemption

(@]

in The Assistant, Malamud's second novel. Rather than the

simpie recreation of acticons and personalities found in The
Natural, there is more a regeneration of character through
an acceptance of fate and humanity. Frank Alpine, young
tut worn ~ut and disillusioned seeker of wealth through

o : ~
suffering, conmnas-

comes Morris Bober, the long

crime, be
sionate grocery store owner. A gradual process of under-
i fv U n acceptanc
standing and communicatlon Oi values causes an acceptance
Their communion begins with

o7 human vain and compassion.

Kk

rank's giving Morris a drink,



[
p—

ding his life
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-+€ 1 wanted ¢,
hi

while--3g tk.ﬁg \eODw ! QCn”ﬂDllSh Something worth-
Put I dAnt't o e will Say tonl By e
cut L dzn'd I am too rnctlas e L-tule doing,

e i ;?81X months in an§
o Gu C’--f- aiso I I‘?b at everv-
haura Fao ok . 200 "“Da.lent T g~ g# ery
nave va'"vhat S 'Vhat _L mean., on T dj ”ha*’ I
into a place with nothi Tﬁe result is I move
-7€, and I move syt with

nothing. . . . I don't understand

. s na myself, 2
;iall/ ﬁnowwghﬁt I'nm caylng £o you or Nh{ 1" ; 223 ;s
;g;c; . wai%udk% 1d 3 1ife is that for a man my
a;v_ 'uE ite or the grocer to reply, to tell
nim now to live his life, but Morris was ‘hin nking

L . o

am six%y and he talksg lﬁke me.

mplicit in this speech is the preblem of Malamud's hers.

He desires a new life but feels impeded by the errors of his

U y ~ ~ . B
vast. He xnows how to begin, if he can only make himself

learn what he needs to know. The seed of Morris Bober's
tnowledge of life and love is already vresent in Frank
aloine. Although Frank repeatedly tells Morris that he is
an honest man, he continues to steal from the grocer. But
he is learning patience. 'He had all his life bteen on the

move, nc matter where he was; here he somehow couldn't be.

Here he could stand at the window and watch the world g0 by,

content to be here” (p. 68). He waits for business o

&

. P ! T i T,
imorove, for Eelen, Morris' daughter, to love him, Ihere

} +
+ far--for them to come tCo
t £5 fo

Wwere some dames you had %o wal

you ' (p. 72) He suffers guilt, remorse and even a curious
Jg v Me (&) o N 4. =

, “ad +4 in the past when
vleasure in his misery, as ne & at times in t

57, rpt. (New York:
16 ] ‘ssis ant 1957, It

1%2arnard Malamud, lpgl* All subsecuent refer-
Dell Publishing C»., Inc., lyted 7 “he text.

ences to this took will be ¢
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“'When a man

'y

is honest

[®h

on't y
WOrry when he sleeps. This is more
te b +.

important than to steal a nickey:" (p. 190). Frank still

gl YN ) e £ 2 d, L
steals from ni P
steals nim but writes down every penny with the inten-

tion of paying the grocer back,
r P 3 .
rrank witnesses, ang finally perscnally accepts as

fe . T )
his own, the suffering Morris does for his fellow man. 'The

" “ &
world suffers. He Morris Bober/ felt everv schmerz” (v. 5).

1

Frank makes fun of this Jewish need to suffer: "That's what
ive for, Frank thought, to suffer. And the »ne that

has got the biggest pain in the gut and can hold ~nto it the

}..J
(@]
e |

gest without running to the toilet is the best Jew" (p.
105). The key to the oneness that develops between the two
occurs in this short but revealing exchange:

"What do you suffer for, Morris®" Frank said.

"I suffer for you, Morris said calmly.

Frank laid his knife down on the table. =Zis
mouth ached. 'What do you mean?

"I mean you suffer for me." (p. 159)

3 3 1
ification is explored

"S

Suffering as a means of moral opu

in this passage by Peter L.

. ETRD gy to
sible is a virtue: to continue ©o scrive

) 3 mapk of humanity
suffer ©ar others is a mars °9-

n Pattern 91
0 Hip Complex rattern n
lYPe:er L. Hays, Fhf+,c;' Leslie A. Field and Joyce
' riti -e i e
_Sernard Malamud éﬁ% EE%A??T——fEQ vork University Press,
. Tield, editors (hew =*-2%°
1973) p. 231.
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eversal of the three denials »f Judas
- )

“hree times Frank aee; .
£ alfirms nhis concern and affection for the
71d grocer by re urning

Lo help him in the store. Frank
pecomes Morris Bober y ; .
er when ne aCcldentally falls into Morris’

ave at th
grave at tne old man's funeral, And his transformation is
- 1ot ING, ' . s .
complete when he is circumsizeg at Fassover and becomes 2

o
.
-
[

is lov Hel .
ove for Helen, compassion for Morris and contin-

yation of M ig! ”
uatlon ob Horris' fate have made him become the grocer. He

. P
nas effected his redemption through a confession of his
crime, repudiation of his past life of sin and acceptance

D

cer's fate, philosophy and life. Theodore
Solotaroff describes how suffering has refined Alpine's
feelings and macde him capable of love:

With tenderness for others come Alpine's insight and
aspiration and, finally his wisdom and self-ccntrol
--the freedom to see and do *the right thing. With-
aut this freedom conferred by connection and self-
integration, life dribbles away; the will struggles
but remains attached to habits of lust or defensive-
ness and gach man lives out his mistakes and awalts
the end.l

Seymour Levin, the reformed drunkard protagonist of A

ifo. like Frank Alpine, is searching for a way to purge
) 8 18 4 .

New Li

his soul of a flawed vast life and begin arew. 0e, 00,
is - less drascic sort
undergoes a personal regeneration tut of a less ¢ il
College for

i Citv to Cascadia
When Levin moves from New York City to Ces
\ nrwi+s+ringly con-
his first job as a college instructor, f€ RENESSESES &

of Leo Duffy, his liberal

: 1
tinues the life at the college

» "The 0ld and the



:{e iS oY tras Ny i
elven Duffyig 4 cffice and soon b
e “ (=% SV J e-
cmes the lover ~f 14 v
of Pauline Gilley, the fan e e .
i > bhe faculty wife with
whom Duffy had a shars

o Q2rt affair Li
& ‘ le '%y i

4
v

ot

le he tecomes

e

more political, as Dyee-
LY WaB, romning for the cheivmanshis

of the English D -
N ®partment so that major changes can be made

to add more humanisti
’ tlc elements to the service oriented cur-

ricuvlum. He, t00. is A4 amdan i
P O, 1§ dismissed on the same moral charge with

cr
&y
[}
w0
xo

ame woman as Duff: £ i
uffy. 1In the following passage, Jonathan

s 1
Bzumpach describes how Levine uncovers the vattern of Duffv's

1life by reliving it.

Tnccmpromlslné with principle and the needs of the
hieart, Levin gradually discovers that he has been
following Duffy's life s error-by-error, as though
it were thne predest _nea pattern of nis own. Levin
uncovers the secret of Duffy's past by reliving it,19

But with dismissal their paths diverge. Duffy had begged
for his job back, left without Pauline and eventually com-

tted suicide because he could no longer fight an inane

3 3 1 1+ 4
ing that is a necessary part of it in a ver-

g

and the suffe

sonal moral affirmation.®t He faces the prospect of begin-

s ; a i t n ly dissatisfied
ning again, now careerless, 1 the perennially sat e

Jews: 'The Assist-
‘scaoe “f h_g.v.are.
rk: v York Uni-

, .
13Jonathan baumcach é;l‘: .
nt' by Bernard Malamud, 1in his 238 =202
ies the Contempor rary Novel (New Yo
=) 1839
ress, 1305), D- 133,

@ |ct

in
Pr

" :
B, « Mandel, 'Ironic Affirmation, Bernard
~ [ R iU

27 B =y Field,
Ruth b 1ie A. p;elq and Joyce W. Fie
a7 1+ ics, Leslle x
Malamud and Jhg Crit York University Press, 1972), o. B72s

New



wife of anot! X
W her man, ner tws

Tatrana ARYITA *has
Love CLLLUd -nev a“'.;aig P
} v+ 0&e accepts
2515 PLS The challenge "btecause he
can.

In leavi ne - g .
& Cascadia with Pauline and her children,

Levin fulfills an impl
icit ¢
commitment to Duffy and redeems

his spiritual father’
5 ST vher's failure in g sacrifice

an act cf love. Ee has ey
+ das even, t 3 N
‘s L0 a certain extent, redeemed

the English Department at Cascadia Colle
course he has suggested is being considered and appears to
nave given some life to the department scholar who is now

growing the heard that Levin sacrific ced for Pauline. The
third-rate grammar text that verpetuated the service nature
of fthe department and which Levin despised is being replaced.
Malamud‘'s theme of redemption through suffering
reaches its apogee with his Pulitzer Prize winning novel

The Fixer. Like Malamud's other heroes, Yakov Bok, thne

(D

sacrificial lamb of The Fixer, is a man fleeing the disap-

pointments of the past: his suffocating day-to-day exist-
ence in the shtetl, a ghetto where opportunity is ‘born

0o . - A RT) n wi
dead "2 and the shame of being deserted by a barren wife

’CBerﬂar‘ Malamud
Straus and Cudahy, 1967)

1The Assistant’ by

2SBaumbacn "p11 Men Are Jews:
Bernard Malamud, P». 105.
i \ Yark: Farrar
24 The Fixer (lew 20T s
=“Bernard Malaﬁgd’ 5227* q?l(sub:equeut references
+ M | " @ o
Straus and Giroux, L907 y Br lihe text
t5 this pook will te cited 1 =



after years of in ;
Creasingly dissatisfying married life He
haves his beard a - o

and jo to Ki
Journeys to Kiev, dreaming of "

fortune, accomplish
L 011 Ament, affly i
luence (n sl A s .
e < . o hid
Tewish herit ) ) i e his
JEWLS leritage when it

-

ecomes Necessary for his success,

he calls himself . y
! elf a Latvian, cnanges his name, and even

reluctantly agrees tg live 3
~LVe In a part of the city forvidden

to Jews. He , : .
& B abandons his Jewishness becoming a non-Jew. 2D

o y *
Dok Seels & more unlikely candidate for total redemption

than Malamud! ti i
h ud’'s other heroes, but, according to Robert

Kegan, one must leave his community
;. 26
= \2

» his history to under-
stand
Jonathan Baumbach notes that the tales of Malamud's
heroes consist of "mythic Journeys to test the stuff of
their heroism."27 Bok succeeds because ne accepts the moral
message implicit in most of Malamud's ficticn: the neces-
sity of accepting one's moral 3bligation.28 Yakov Box gains
redemption when others do not, because he accepts responsi-

bility for himself, his family and his race.

2L Malamud The Fixer (New York: Farrar,
Styaus snd Glrouk, 1963 )’ p. T- 11 subsequent references
iduc ) - +
to this book will be cited in the text

25Ipid., p- 52.

. m fa+tant’
"pA11 Men Are Jews: The Assistant’ by

4

26.

27BaumbacQ,
Bernard Malamud, ©D.



By denying his people

- I i i < by 3
» 018 language, and his God,

nerable.<9 Because ne is a Jew

Bok has made himgelp vul
living in a neighborhoog forbidqg
Zor-dden To Jews, he is accused
o 4 ik
ne ri
Af & tual murder of 4 Christian boy and imprisoned
He endures tw ' ;
“W0 and a half years of solitapy confinement
'y aeliell,
. inelv ; :
disgustingly rancid and cockroach ridden food, beatings
(VN 4 s
f\.‘ 1 1
poisan, cold, Ansanity and, fimally, eix times a day degrad-

ing searches of his nakegq body and all its orifices. Yet
when he 1s offered unconditional freedom, a full pardon, he

¥l s
refuses because he has committed no crime. In reference to

k's situation, Granville Hicks states that although suf-

L]

ering is the human condition, man need not succumb *o
despair 39 p le 1 n + S s : 4 .
esp ; reople learn to live with misery by learning
the first of the virtues, compassion.31l

Yakov's active redemption begins with this denial of
the pvardon and progresses as he learns about people. Dream-
ing that his father-in-law, Shmuel, is dying, Yakov repents
having rejected and cursed him: "1Live, Shmuel,' he sighs,

N 1 |
'live. Let me die for you'" (p. 272). When he learns of

the o0ld man's death, he mourns him.

\ n
! H chnoo
2941an Warren Friedman, The Hero as_Schnook,
: the Critics, Leslie A. Field and Joyce
Bernard Malamud an?wuhey rkf—bﬂéwsYﬂrk e
W. Field, editors (New Iork. = or:
. , - -

1979), ». 295.

"Generations of the Fift%es:

The Creative Present: DlNotes 2n
= V~na Balakian and Charleg
Doubleday, 1963), o. 21S5.

3OGranville Hicks,
Malamud, Gold and UpdlE?:&, =
Contemporary American IFlCLloi,

Sin : den City:
Simmons, editors (Garden L1LTY

P ]
Vllbld.




In a secopg -
reapprcchement With his family, val

| ith ¢ far Yakov

S1gns a paver stati t} y N

cating tnat he ig the £at; =

‘€ Iatner of the natural

=

1 A
)

" - Ras T
child Faisl bore aftep s

h .

.. e had left him, His suffering has

temverec hi i

t emt A1s titterness and anger He understands hi "
« 4 o nds his pas

and can accept it,

He had learneg
I HE nea about t " ,
about our life fpa e E I've thought
rom beginning ts an d
bisie you Fop o ~HlNg ©o end and I can' ¢t
' y ©T more than I blame mys 1f. I
give little you get less thoﬁgh‘yfe i s
T oot more fthan s s O some things
ot mo desery i ‘ e
g e e T Sr&ed. Also, it takes me a
g ti to n. Some people have to make *h
same mistake sev ti efore th  Eneqine
; mi Sig €n times before they know thevy!'ve
made 1t. Thau.s my type and I'm sorry. ‘
I've suffered in this Prison an
man I once was." (p. 288)

d I'm not the same

In a dream vision of a confrontation between himself and Tsar
Nicholas the Second he again acknowledges Raisl's bpastard
child. When asked by the Tsar if he is a father, he replies

that he is "with all my heart' (p. 332). Love and ccmpas-

w0

ion have made him a father, not genes. These steps toward
repairing the rupture between himself and his estranged fam-
ily demonstrate a newly acquired compassion and an acceptance

and understanding of the past.
Richman believes that Bok has been alienated from

nimself, not society; his psychic journey is a gquest for
32 o

: of himself.” B
his lost roots, an unacknowledged center y

rensuncing the demends of the world and succumbing to the

ny

b} A ~
323ichman, Bernard Malamud, D. <




=1 he re t 19
-attainsg ¢ wa 3
o fie world, his world.33 He refuses
an uncondition:
an neitlonal vpardon fop himself., When o £
| 1f, W given a confes-
sion to sign that woulg i
viel Would implicate unnamed Jews, and, there
P) Rk =
I t wl
fore, the whole race, pe writes on 1§ g -
“€S on it, "Every word is a lie"

(p. 292). In hiS con\/enar1 Wi - R
nt with himself 'to endure to the

trial and let them /the Ruccta 5
Lthe Russian People/ confirm his innocence

by their lies"” (p. 2 i i
i (p T4), he W1ll protect the Jewish people.

o 21 t e o .
He will help his race because "he believes in their right to

(o g

e Jews and to live in the world like men" (p. 274). Yakov

W

ok nas succeeded in Malamud's ultimate test of his heroes.

fa e}

e has found self-realization and moral resolution through
=S w= o

. . )
ultimately meaningful suf‘f‘ering.E“l

Arthur Fidelman, protagonist of Pictures of Fidelman:

An Exhibition, is a 'self-confessed failure as a painter’

2R
-~

who ventures to Italy to prepare a critical study of Giotto.
As with Malamud's other heroes, the journey is one of self-
discovery and self-revelation, hopefully leading to personal

understanding and redemption. The understan ing and eventual

331vid., p. 27.
220 i nard Malamud and the
34speldon Norman GreostjlfgchBifénrature’ S rving
Jewish Movement, ' Cdntemnorégld.:;‘" —
\ - - 3 + : .Lnll
Aa#ln, comp. (BLOCm;nguon
B. 178,

-

a University Press, 19(3)3

Fidelman: An Exhibi-
D All

text.

ictures of
d gl_g—agg Giroux, 1969), o

. Q .
will be cited in tne

’

=7

328eynard Malamu fpee
tion (New York: Farral, » is book
SUbee + £ nces to hi
Subseguent referen



journey of Self-discovery + =
=Ty through an exploration of life,

love and art.

Studying hi .
ylng his reflectisn in a window in Rome and i
. 1 nd imag-
ining his future. F; , -
ing > Fldelman sees "ap exterior source to th
ceri source to the
strange, almost tridinpm 3
= “llensional reflects .
=ellecticn of nimself he had
felt as well i
fe as seen’ (pp. 4-5), Tpe image he sess is Ehat
Q3 me 1 =
of Shimon Susskind, a Jewish refugee from Israel who is des-

+4 0+ = p - =
titute and stranded passportless in Italy. Susskind dogs
J SR~ ol OLS

ms 307 ! .
Fidelman's footsteps, begging for money and a still service-

I

ple sult of clothing, which Fidelman does no- believe ne
should give to the derelict. When an exasperated Fidelman
asks Susskind why he should glve him the suit, the pauper
replies, "'Because you are a man. Because you are a Jew,
aren's you?'" (p. 16) Susskind tecomes the catalyst for
Fidelman's salvation.3E When Susskind steals the first
chapter of Fidelman's study on Glotto he initiates Fidelman's
long journev toward peace of mind. Fidelman, donning clothes
like those Susskind wears, searches the ghettos of Rome for

T} . ' } i t t
the thief, at first to recover his manuscript and later to

understand Susskind and himself.

become somehow entanglec
--Had he repaid generosity

Was he sc disoriented?
Fidelman nad %o

His volatile curiosity had
with Susskind's personality "
ty stealing a man S life wWorx:
To satisfy himself, to know TAR,
know. . . ." (p. 39)

< n o 2204,
36Richman, "The Stories, P- 3¢
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Richman descrites =

) J-‘J.de.LmaL ' SV LC { i é
= pD sea)"(:») 1() r f;'lSS:{lx)d a‘)d
uIA—/ o |
o=} St g A :}r-

- » Fidelman digg

- P ppears inta -
cllowing some fmfusss NTo the Roman Wi
et i§t5“+;‘blve Baedeker, he oluigigtgitﬂigre
and present, to e e borrcrs of Jewish'histgr1 past
dhese heads%o e?d finally ip g forlorn ¢ {’r:

BN o cO0eS testify to Nazi p P o
process, rFidelman, like . 41l Prutality. In she

N fae =+ o
older and starts toetus, feeds anpd grows
upward toward the light e

Lo

™e e £ 3 <
Fidelman Tinally relents and brings Susskind the suit

Clyaacd 1
Susskind returns the scholar's briefcase minus the manu-

scriot which he has b i
T S durned. As Susskind escapes the ire of

the infuriated Fidelman he cries out, "'Have mercy

344 2 3

1 dld you a ravor. . . . The words were there but the spirit
P . " ' ¢

was missing' (p. 37). He forgives Susskind, bu* the refu-

gee contlues his flight. Ke has come to Italy seeking a new

life, has suffered the psychic damage of losing his manu-
script, the start of his new beginning, and has finally been
redeemed through his ability tc understand and help make up

for the suffering of another, a fellow Jew and wanderer.

Richman has defined the action described above as a quest

for future identity through an unconscious ourgatorial descent

into szelf 38 Fidelman, like so many Malamudian herces, de-

20

. 5 + ot 8
fines himself through his relatiocn to sther

=
[

W)

.
25

)

Ibid., ©.

114
Bernard Malamud, D. 110.

)
(@9]

Richman,

(9]

9Hays 5 B 231.



oy O * 9
Lven with hie ; -
n 1s i 1 i
his -dentlflcation With Sussking

) t kind,

Fidelman
does not complete hig salvation

- - According to Bellman,
"More than any ot Ay ..
Y other Malamugian character Figel

stantly growing, realizg

man is con-
b Tk
€ Nimself, transforming his unsat-

isfactory o0ld life 3
€ Into a2 more satisfactory new one. "%

1.{ a < = = -
9 nders Jhrqh

experiencing physical love: with a woman who has a fetish

£ rg’ t ;
for clergyman, to a whore, to an unexvected, unsolicited

menage a trols with the gay husbvand of a would-be lover:

experimenting with creating art: handcarved wooden madon-
nas, a forgery of a Titian, and surrealistic, perfectly
square noles dug in the ground when he no longer has money
for materials: and living: attending wild parties in Rome
and unwillingly complying with art forgers in Milan.
Although Fidelman redeems himself in the first chapter of
the novel by giving Susskind his second suit and forgiving
him for burning his manuscript, the adventuresome artist

& Di
of Pic-

does not find his identity until the last sentence

tures of Fidelman when he becomes a tisexual glassblower.

The basis of most of Malamud's best fiction is the

ing viewpoints. This
confrontation between two men of OppoOsSing v P -

. +m which two writ
is true of his strong novel The Tenants, in which two writers,

"Women, Children and Idiots

. i n
*Osamyel Irving Bellmad, Bernard Malamud and the

"
First: Transformation Psycholo€7, ==eg =i ve™(New
Critics, Leslie A. Field and Joyee "
ol S 1973), p. <C.

Tork University FPress,
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»

twice vdublisheq Novelist conm

i3
}_ o |
)
ct
r‘l.
5
(05
©
on

on his third work an ecade of writing
£ and an unputlisheq amateur fiction writer,

occupy the same Condemned tenement in Ney York, searcning
for a quiet climate in which to complete their bocks. The

14 ahed e B Ks.

accomplsied artist, Harry Lessing, 15 a Jew, the novice,
Willie Spearmint, is g Negro. They work in filth 1aPE By
‘ i1l T B

former tenar £
I nts, rats and the occasional wandering wino in

a struggle against themselves, time, their cultures ang

each otner to write what they must write.

Mal 3! famil: 3
smalamud’s now familiar themes of personal change and

~
il

redempticn are the core of this novel. EHarry is a "writer

y

writing. Rewriting. That was his forte,

[

e nad lots to

change--true, too, in his life."4l He plarned to redeen

o

himself with this book. Willie, tooc, seeks change in nis

wm

life and his work. EHe wants to perfect his writing, explain

the black experience to the world, and make lots of money.
But in spite of these characters' versonal transformations
and identification with one another, the absence of under-

o P m L ilure »f
standing and love for one's fellow man causes & failure

redemption.

3 o [ =
Harry and Willie represent the two ends of tne spec
-ty 4

1w nd t. H rry
trum in relation to attitudes toward worx and ar arry
scetic who works long hours to

is an almost misanthropic 2

/7 5 ) Tar
) The T New York: Farrar,
2 e Tenants |\
4lBernara Aaligig’ ; ¥, ALl ubsequent references
Straus and Girgux, 1971), be Bt
tc this boox will

Q
o
o
Ue

be cited in ©
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@ few pa o
. Pages a day, He writes his "enaly &
tences” (0. 20) aboys 1. onely sen-

“ 10Ve because he Knows so little about
it, being unable tq4 0 le abou

» 1onshio with another
man ing. Ej i
human telng =18 emphasis ip his art ig on f He 1

o on form. He hopes

his current novel will p i
2 e an i
MiNOr masterpisce that will win
him critical acclaim. w3i11s
; i1l i
le, too, feels a burning need to
write. His stories almost write themselves on his "smoking”
O S { LliE
Ly AT . % - .
ypewriter (p. 152). He writes to explain the black excer-

i e and inci t i . . ! -
renc ) cite the revelution against 'Whitey,' which must

come to free !
ome the new chccen veople, and to make a 1ot of

money. Willie emphasizes content, not style, produc

e

ng copi-
ous pages in short writing days. He easily "shucks off the
writing self” (p. LU), spending most of the day living, and
at least one day a week with his sweet white bitch. Although
he is an anti-Semitic racist, he has shown himself capable of
caring for at least one verson, his Jewish lover Irene Bell.

This introduction of Willie prefigures the identifi-
cation that will occur later between the Jew and the Negro:
when the writer /Tesser/, with his

i1k, was letting himself into
could have sworn he heard

One early morning
paper bag of breaddand mh
hi rivle-locked door, he " '
:éz Eothéegf typing coming from cne.cf‘b,he’1§"].::.f:zs'lﬁt»1
fronting the hall, and for an odd m%nu,e‘p;?/;:mézk
the thought he had left himself ?f?c aﬁ'norfoczz;es.
where around while ne was out getting his grocerl

(p. 26)

i i / future
] writers, and, maybe, fut
Being housemates, fellow W s

if 15ve and art. Willie
friends, they communicate sbout life, love
J | . And Harry
gives Harry needed contact with other peopnle
| form in writing, while

' T ‘ m ance of I
teaches Willie about the import
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leing the black
helvlng n £ to eluge ;
“ and pelice and con-

tinue nis work.

Slowly they begin to cha
) . Hange persong. Willie decides
o start calling nimgelr Bill Spes ;

PCar and becomes interested
in Art, even in learning from
Irene and tecomes op
L Sescsed b‘[ his s 4

Y D1s writing, working night
9] {4 { gnb
ay. He g i
and day € even moves intg the apartment building ang

sleeps on an old mattress he has draggeg there. As Willie

e =
abandons life and love to become » more dedicated writer
J

Harry realizes that he can ", . | po longer see or feel
except In language” (v. 197). He is living "life once

removed” (p. 107). Harry discovers that he is in love with

o

1

Willie's girl and begins to live with ner part-time, as
Willie once did. He begins to call her his "biteh" (p: 146),
as Willie had, and put her off by telling her that he will
marry ner when his bock is finished.

They have traded personalities. Each has assumed
the test characteristics of the other without retaining his
own best traits. When Harry informs Bill-Willie of his

: . A taliat oy destroyin
involvement with Irene, the Negro retaliates Dy destroying

" " . < T
the Jew's almost completed manuscript. Harry loses Irene
rite his book. She

$ hi + %
because she cannot wait for him To rew
thing inside her
had redeemed her face, and perhaps something ,
& 1£" (0. 154).
for she seemed kinder to hersell (t
i e two now-bearded
i 3 1istic scene the W
In & weirdly surreail
reflections of each
strangers, shadows of themselves and reflectl
Y , \
3 7 jve one another.
°ther, meet on the stairs and forgive on



I (Harry? eqpes -
ta me. T & *0rgilve you, WilWWQ o
to VI 5 ==%5 10r what you gig
LEL -Wiyys 7 a .
“F"“ b - ;l*.glg/ _:)I‘e:]_ve vag £ 5 ,
"Pay orRINg my pooyo - VoW TOT forgivin' e,
*or stealing py oltch I 1oyen. »

Harry, unable tgp ! Feg®
I ) €ate love in 1 "
Willie's fyvewriter tq bits inm reveng
. evenge,
Harrv ang Willie-Bi11 An ...
111 o what they must: they murder
each other as they have %:11.4 ,
y = X1lled each other's Creation, peace

mind and life's work. 1w

(&
L)

nad warned Lesser that he would get ni
because in "this world it's peapt that counts” (p. 22), dis-
covers the dodies of the two men, ne cries out faor mercy.

He asxs for the mercy they did not show for themselves, for
Irene, for each other or mankind. Their repudiation of life
and love has caused their deaths and doomed their redenption
to failure.

Robert Towers, in his review of Malamud's latest

novel Dubin's Lives in the New York Times 320k Review char-

=

acterizes Malamud's fiction in this way: '"Malamud treats
the Jew as victim, sufferer and purveyor of special moral
insights painfully wrung from experience. But William
Dubin, the protagonist of this n
nor a bearer of superior moral in

i ig behavior, for the most
majority of Malamudian heroes, his 1 s

T hiral Novel," New York
Ly Dlograpnlva* I S TR =L S5 N

o]
LLA“A\ +»+ T wers = > y
<Robert lowe 3 18, 19{9, Dis 29.

Times Book Review, February

43,

Ihid.



part, 1s not admip ) 2f

able. William Dubin spends a el dan

ShetS g7 C oa

7f the novel fantscsos = T
ntQSlZLng about, chasing or beddi

) €dding a young

5 hivpie-t
former N1tDle-type nameg Fannie By

1
CZL. The reader follows

. 3 ™ \
his plcaresque sexual eXploits fyrom New Yark, to Veni
- : 1 New York, to Venice, to
the ofrice love nest in hie w
1n his 9arn, under the very nose of
his long-suffering wirfe Kitty

e Ty

A 2
Altho thi .

hough this hers or anti-hers is very unusual for
Malamud, death and resurrection are still major themes of

the novel. These ideas are explored through the landscape
~ 4 ~ o 3

the changing seasons and the microcosmic scale of William

ny o

Tl 1 £ ~ 2 e 3
Dubin's life. For more than two years his existence under-

goes a cycle of growth, decay,

Q,

ot

eath and rebirth.” Hature,

cr

h

@D

exterior landscape, and the cycles of naturs are more
important here than in any other work. The interior land-
scape, the personal changes, are of major concern here.
Unlike Malamud's earlier protagonists who struggle
against the pain of a past full of excessive drink, thiev-

. : 3 1 -~ w-l" r
ery, or religious denial, Dubin's cocncerns are more mino

ch 1 is novel i
and commonplace. The banality of change in this no el is

. 3 i 3 3 ++1
n “his scene between Dubin and AIs wife Kitty.

J

[y

shown
N Ea 9 » ] "‘.'I‘.’i

Whatever she had bought to weal ;fﬁe&i ;eiail
wrongly styled or colored. _She ha“,V: g:éa it th
hat with a brignht green ribbon and returned 1t th

next day.




I thought you h

I wondered

) o didn't 1ixe green?"
3 - 3 ) : |
11 1% might Work thig

nat melanch~l-
That melancholy comment on yp,

Dubip,said.
time."45

satisr i
o ‘ a 1stactor11y effected change
is typical of ¢ n ubin 1if |
3 ypi f the Changes D 0in has tried in hi

| 1€C 1n his life.
Dutin 1s a waiter, g ¢34

5 f1lgurative refl i
al rellection 5f nis 1at
n al1s ce

i

‘-b t"s I eal UccubablO.l. }19. C()l t,e D a S ¢ 18, ge ees
a. S 3
e - 1 ves 1= :

than actually effecting i
1t. Even th
Y “Ne Mmost dramatic inno-
. W .
vations 1in his life, changing careers and getting married

& e p I
at the age of 30 seem bvanal, He marries Kitty, not because

of any deep passion between them, but because she seemed

capable of a serious act of imagination: being willing to

love someone whe was willing %o love her (p. 47). He wants,
or thinks he wants, another chance at marriage but doesn't

really try to leave Kitty, only play games of adultery,

D

th his friend

[N

usually btehind her vack. A conversation w
Greenfeld sums up the success of personal change in life
oresented in this ncvel:

"My sense of it," Greenfeld said, 'is that there

B : 2 ma -

is little serious changing of self in life, no :fb-

ter what one knows. Who knows how to change? ;uL
comes or it doesn't. I don't say one mayn E{.ry Lo
make the wrong thing harder to repeat--sgme:-mes he

succeeds, usually no. I'd rather concentrate on

. 5 . " 29
improving my fluting.” (p. 325)
f 30, Dubin

In becoming a biographer at the age ol 30, Dub

. o ife through chron-
finds freedom and an understanding of nis e e

icling the lives of others:

. . New York: Farrar,

’ y's Lives (2 5
4GBernard Malamud, guglr A11 subseguent Feliggenmes o
+ . 5 979 D. .

Svraus, Giroux, 1979). T +he text.

this took will be cited in



Dubin she thinke™ 29
. S/, you cagn' -
U can re-create th L

= v

T111 >2LVe, or seem ¢ tO&raphies the deag
1111antc moment P ‘o« +« He fai1t
rever. Afte?&ais 53§9€h he hag freZ;vhfige?p
——affi 1 hie - in Xnew he i ey
--affirned his vocatiop: the lhi had discovereq
the pieces of his “t +_+ « He felt that

; Y OWn poor 1i g 3
into a unity. (p. 98)~Ud life could be annealed

i

n ol oe . 3
5 relight lives but

N\

® -
=
-
)

-

@™ O

W

-

YO O

Q »

m La
Tc a certain ext =
ent he takes on Some of the characteristics
o 4 LoV

Hh

of his blographical subjects. ue becomes interested in

E Y

nature and moves to the countrv a iti
ntry after Wriling about Thoreau.

While writing about D. H
hi g about D, H, Lawrence he suffers impotence, as

t -!‘.," i L S F i
the novelist did. He feels suffocated by the domesticity

of Lawrence's life with his wife Frieda and his own

<4<

with Xitty. When he is questioned about why he chose

Lawrence, he replies, ''He picked me. There's something he

. =
wants me to know'' (p. 171). Maybe he recreates Lawrence's
life to learn from him. The protlems of middle age weigh
heavily on him: "Middle age, he thought, is when you pay
for what ycu didn't have or couldn't do when you were
young" (p. 140). He writes of Lawrence to learn his own

N ' 5 - 3 33 End ) .
fate. Fear of old age and death obsess him. KEe taings:

v i I mu t my
"I must stop running from Lawrence dying. I must act mj

-~

ut the lives he has lived vicaricusliy

tJ

age’ (p. 323).
i im from the mistakes he
through recreation cannot save him from the HiSt

must make in his own life.
. "I thought biog-
: - c mused: <+ ~

Dubin, as he watbhfg’lives I've read and the
raphy--the thousands oI ;ke the difference between
few I've written—-would.ﬁ e I eught I would Know,

3 +7<r ) L . =% )
badly and decently KNOW. % I pad to. p. 326)
at my age, what T0 do wnen -



The patterns of 39

Persona]l
| | B al transformation and redemp-
cen in the fiction of R M i}
“ernard Malamyg are varied
1 1ed, changing
O Wwork. 1In ¢
N the short storieg +; §
~1€8 the redemption

zoment of bvlinds insi
L blinding insight followed Dby

oq

In th ;
vfl@ novels the alteration ig usually
more gradual. Except forp the finaj
“l€ I'lnal novel, th t i
1; the protagonist-
T 12 PR A 1
agonlst sulrerer usually spends a long period of tin
L ~ £ . MY a+q’
regreveing lormer mistakes, trying to change (successfull
n S ¥

P T+ :
or unsuccessfully), suffering anrd, finally, reaching a stage

o -~ - o
of perscnal and/or communal revelation or Knowledge and 2

commitment fo an improved attitude toward society

In Dubin's Lives the protagonist is not the typical

“

Malanudian sufferer who changes and learns how to relate to

hi

&)

problems and those of his fellow man. He changes,
although that transformation could not te called a redemp-
tion. Through minor versonal changes and learning acquired

hat change

ot

from writing of the lives of others, he learns

£

. g 5 + Tov 1 tn ! i v M b
is almest impossible to effect. Iin Dubin's Lives Malamud

. T 3 char an b
may tce showing that change, at least minor changes, cén b€

effected in a banal way. Dubin does not vecome the essential

power like

~ hi r
Jew like Frank Alpine or acknowledge 2 higher

Manischevitz, or give up his ca
crazy, amoral way

; Th 2

Levin, but he does reaffirm love. =0
24

wife, children and humanity.

he reaffirms his love for his ¥
=+iffened phallus

: ! :ne nis half stlil
He runs across the road holding ! )
ife with 1ove” (p- 262). Eventually

=
i
s

hi 3 +» hi wl
his hand, for his aughter, showing

[N

I
= 9 +3iAn with 118
" & b nYr LU
writes a book in collaborat

=
D



R

2l
tney have made up their differences amicably. And he

+ries to pass on what knowledge he has gleaned in his

career by producing a work entitled The
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